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TV’S UNFUNNY SITUATIONS 





Next Season Shapes As Toast’ Vs. 
Colgate Vs. ABC’s Pine-Thomas Pix 


Deal is in the works for ABC-+ 


TV to telecast the Pine-Thomas 
pictures recently acquired by Eliot 
Hyman’s Associated Artists Produc- | 
-tions on a firstrun, full-network | 
basis in the fall, the first time fea- | 
ture films would get the network | 
treatment. ABC is planning to put | 
the features in prime Sunday night | 
time, from 7:30 to 9, bucking the | 
Ed Sullivan and “Colgate” come- | 
dics on NBC and CBS, the first, 
time ABC will compete against the | 
other networks in the time. | 

The unprecedented deal, how-, 
ever, may be aborted before it ever 
happens. Hyman’s deal with Para- | 
mount Pictures for the Pine-Thom- 
as features hasn’t yet been signed, 
though it’s all but in the bag. But 
Par is deeply involved in Colgate’s 
plans for next season, and it may 
shut the door on any negotiations 
involving the slotting of its own 
features on ABC in competition 
with its Colgate setup. Hyman’s 
deai with Paramount would be an 
outright purchase of the negatives | 

(Continued on page 63) 








Murrow Show on Texas 
Vet Land Scandal Cues — 
Attorney General Beef 


Austin, May 10. 

John. D. Harper, general man- | 
ager of the Aluminum Co., of 
America plant. at Rockdale, stated 
that he had promised to furnish 
Atty. Gen. John Ben Shepperd with | 
a film transcript of the Edward R. 
Murrdw tv program on the Texas 
veteran land scandal. 

Harper stated that Shepperd tel- 
epaoned him the day following the | 
program had been telecast nation- 
ally and complained that parts of 
it were unfair te him. Harper said 
that he had not seen the program, | 
which was sponsored by Alcoa, but 
he teid the attorney general he 
ae try to obtain a kinescope for 
1im, 

Shepperd has complained that, 
some of the remarks on the pro- 
gram by Sen. Jimmy Phillips of 
Angleton were uncalled for and 
untrue. 








Bela Lugosi Benefit 


Los Angeles, May 10. 

A benefit premiere-preview of 
“Bride of the Atom,” starring Bela 
Lugosi, will be held tomorrow 
(Wed.) at the Paramount Holly- 
wood Theatre, with all proceeds 
going to a trust fund for the actor 
who recently had himseif com- 
mitted for narcotic addiction. 

Under a plan set up by Tony 
McCoy, film’s producer, and Marco 
Wolff, Franchon & Marco, Ine. 
veepee, operator of theatre, a cer- 
tain amount will be paid the actor 
each week when he is released 
from hospital, to aid him on the 
road to recovery. Price-Water- 
house, C.P.A. firm, has been set to 
handle all receipts of the opening. ' 





Louis Nizer, Songsmith 

Lawyer-author-orator Louis Nizer 
has added songwriting to his cur- 
rent accomplishments. He’s a 
words-and-music man, humming 
his tunes, which are taken down 
by a music arranger, a la Irving 
Berlin. 

Nizer’s first, ‘Hula Hula,” is be- 
ing published by Bourne. 


Closed-Circuited 
Bout May Gross 
Over $600,000 


By HY HOLLINGER 


Based on a lineup of 83 thea- 
tres, the largest closed-circuit 
hookup in the history of theatre 
television, the Rocky Marciano- 
Don Cockell heavyweight cham- 
pionship fight emanating from San 
Francisco Monday (16) can chalk 
up a gross, it’s estimated, of be- 
tween $600,000 and $700,000. Pre- 





, vious high racked up for a closed- 


circuit fight was an_ estimated 
$500,000 for the Sept., 1954, bout 
between Marciano and _  Ezzard 
Charles which reached a total of 
70 theatres. 


Monday night’s telecast is ex- 


| pected to hit some 70 cities. The 


total available seats will be about 
250,000, a new record in seating 
capacity for a closed-circuit event. 


9 000.000 RAP 
ON NEW PILOTS 


By GEORGE ROSEN 


The year 1955 will be remem- 
bered as the semester when the 
situation comedy in tv took the 
count, with an almost endless suc- 
cession of cancellations. It'll be 
remembered, too, as the year when 
approximately 100 situation com- 
edy pilot films, pegged at approxi- 
mately. $30,000 each, took it on the 
chin for a $3,000,000 rap, with only 
a handful attracting any kind of 
sponsorship attention. 

Keyed to the season when the tv 
networks got at “spectacular 
look” with a decided upbeat in 60- 
minute programming, the lopped- 
off situation comedies in some in- 
stances bowed before the onrush- 
ing trend toward full hour shows. 
As but one illustration, the brace 
of Saturday evening situation com- 
edies on NBC-TV (Mickey Rooney 
Show and “So This Is Hollywood”) 
are being axed by their respective 

(Continued on page 44) 


Long Vegas Deals 
Freeze Top Names 











The three-year deals for per- 
formers by Las Vegas hotels are 
further cutting down the availabil- 
ities: of headliners in all cafes 
throughout the U.S. Indication of 
the talent scarcity that now pre- 
vails is seen by the last-minute 
inking of Joan Weber by the Copa- 
cabana, N. Y. Miss Weber was 
pacted at virtually the last minute 


According to Nate Halpern, presi- | for tomorrow’s (Thurs.) preem, fol- 
dent of Theatre Network Televi-| lowing a desperate scrutiny of tal- 


sion, producer of the theatre tele- 
cast, a total of 130 theatres 


ent agency lists. Miss Weber re- 


: re- | corded the hit disk “Let Me Go, 
| quested the attraction but many | Lover” several months ago, but 


had to be eliminated because of | hasn't followed up since. The Copa 





(Continued on page 70) | (Continued on page 71) 
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3-Ring $$ Show of Shows 
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| Ringling Bros.-Barnum & Bailey Circus grossed 
| $2,120,000 in its 40-day stand at Madison Square 
| Garden, N. Y. ending last Sunday (8). 


$170,000 over a year ago. 


Sensational business re- 


That was The 


course, but the 














Film Studios Seeing Double As 
Prod. Code-Church Rift Widens 








Errol Flynns’ Vegas Act | 


Errol Flynn and his wife Patrice | 
Wymore are preparing an act for 
Las Vegas. Miss Wymore is a 
tapdancer. 

Team will be represented by Joe) 
Glaser’s Associated Booking Corp. | 

} 


Baseball B. 0. 
Poison, So Sex 
Gets ‘Yanks Nod 


Initial reaction to “Damn Yan- 
kees” indicates that baseball may | 
still be boxoffice poison for legit. | 
Despite generally enthusiastic no- | 
tices, there has been only mild | 
broker call and window sale for the | 
new musical version of the dia- | 
mond novel, “The Year the Yan- 
kees Lost the Pennant.” 

Spotlighting the negative public | 
response, producers Frederick 
Brisson, Robert E. Griffith & Har- 
old §S. Prince are drastically re- | 
vising the promotion policy for the 
show. Closely following on lah 
large display ads of last Monday | 








(9), carrying an_ illustration of | 
femme lead Gwen Verdon in a} 
baseball suit, the new copy will | 


show her in scanty garb and em.- | 
phasize sex angles. 

It’s a truism of legit and films | 
that baseball is brutal boxoffice. 
Various shows about the diamond 
sport have invariably flopped in 
the past, and even such excellent- | 
ly-received baseball pictures as 
“The Stratton Story’ and “Pride | 
of the Yankees” disappointed at 
the b.o. The theory is that the 
femme public isn’t interested in 
horsehide pastime. 


| the 
| terioration. 


$4 0464444664446 464 


FHEFHFHFHHF 4644464444644 4444444. 


Boston and Washington dates when the big show 
goes under canvas and hits the sticks. 
old-school 


bally was still in evidence, of 
1955 emphasis was slanted differ- 


| City 


‘immemorial, of “circusy” publicity breaks. 


lates to a whole new concept of modernized “selling” 
of the big show which stresses (1) much more 
radio and television paid advertising, (2) an all-out 
appeal to the moppets and family trade and (3) a 
custom-breaking, history-making slash by nearly 
50° of the tree passes traditionally handed out, 
lavishly, to the daily press on the basis, since time 
Second- 
stringers and certain dropped 
from “courtesy.” 

With more kids and family trade in the seats on 
a paying basis the concession money from food, 
drink and souvenirs was also proportionately up this 
season, hitting near to $700,000 on the Madison 
Square Garden run. 

John Ringling North merchandising switch on a 
number of counts will be closely watched after the 


V.L.P.’s are being 


ently. As tv networks are more and more shaping 
programming for moppet viewing. and film theatre 


chains are even reducing prices to Woo the kids, 
the arena spectacular, too, directed its big pitch 


to the young set. 

Shelled out for promotion this vear was $200,000, 
the same as in 1954. The $30,006 that went for 
cutdoor lures in past was cut to $15,000 this year. 
The previous budget of $70,000 for sniping was 
lopped to $20,000. (A railroad car, 40 men and 15 
trucks last wear; no car, six men, three station 
wagons this year.) 

The saving of $65,000 was allocated to other out- 
lets which, North felt, would have more of the im- 
mediate impact required to peddle a product of 


(Continued on page 58) 


' 
London. 


+ Trend towards more mature fea- 


ture film themes, coupled with the 
broader, more liberal interpreta- 
tion of the Hollywood Production 
Code in recent months, is creating 


‘a schism between the Code on one 


hand and the various pressure 
groups, such as the Legion of De- 
cency, on the other. 

At the same time, the Code ad- 
ministration is stymied by the in- 
flexible wording of some of its 
provisions, a roadblock which is 
recognized by the producing. com- 
panies but is unlikely to be re- 
moved by them, partly for fear of 
an even greater outcry from those 
groups who already feel that too 
much is “getting by.” 

Within the recent past, at least 
four pix, which already had the 
Code seal, were recut by studios 
to conform with objections subse- 
quently raised by the Catholie 
Legion. The pictures are: “Battie- 
cry,”.‘Three for the Show,” “Kiss 
Me Deadly” and “The Prodigal.” 
In addition, the Legion contacted 
Metro over the scene of attempted 
suicide in “Interrupted Melody” 
and it last week handed a “C” or 
Condemned rating to RKO’s “Son 


(Continued on page 22) 





Schechuasiey Saladuknener 
John Roy Ends Life; Put 


Glitter in Rainbow Room 
By ABEL GREEN 


The suicide by poison of John 
Roy last week, at his Manhattan 
flat, leaving two notes to intimates 
in the Rockefeller Center environs, 


;recalls the halcyon days of the 
Rainbow Room, atop the _ 65th 
floor cf the RCA Bldg., when he 
was its first and only managing 
director. Roy's segue “from a 
schoolmaster t@ a saloonkeecper,” 
as the show biz bunch affection- 


ately labeled the transition, was 
keynote of his physical de- 


Radio 
and 


He was brought into the 
environs by Winthrop 
Nelson Rockefeller whom he had 
tutored at Lawrenceville (prep 
school) and Princeton. One legend 
had it that one of the younger 
Rockefellers used to confice to 
(Continued on page 20) 


Hilton’s Crillon, Paris? 


Conrad N. Hilton has his sights 
on a famed Paris landmark, the 
Crillon, overlooking Place de la 
Concorde and the Tuilleries, as the 
French capital’s new Hilton hostel- 
ry. Idea would be to raze it ard 
rebuild. The Crillon is next door 
to the American Embassy. 

Hotelier, who took over the Stat- 
ler chain and who denies the Gov- 
ernment’s “monopoly” charges, has 
also been auditioning locations in 
(west) Berlin, Amsterdam and 
Berlin is set to 
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Cannes Fete Winds Up Today With. 
‘Marty, ‘Eden’ Grand Prize Favorites; 
‘Chipka,’ Hill Up for Special Awards 








By GENE MOSKOWITZ ~ 


Cannes, May 10. 

Informal poll indicatés that the 
Cannes Film Fest grand prize 
probably will go tomorrew (Wed.) 
either to “Marty” (UA) or “East of 
Eden” (WB), with “Marty” also 
likely to get the Catho award. 
Directorial prize looks to be 
awarded to Jules Dassin for his 
“Brawl Among Men,” French pic, 
er Eli Kazan for “Eden.” 

Male acting laurels appear a 
tossup between James Dean in 
“Eden” and Spencer Tracy in “Bad 
Day at Black Rock” (M-G). Best 
femme prize likely will go to Me- 
lina Mecrouri for her role in the 
Greek film “Stella.” 


Dark horse pix candidates look 
to be the Mexican-made “Raisces;” 
“Princess Sen,” Japanese produc- 
tion, and “Marcellino, Bread and 
Wine,” from Spain. Special jury 
prizes probably will go to “Heroes 
of Chipka,” from Bulgaria; “Romeo 
and Juliette,” Russian-made, and 
“Hill 24 Does Not Answer,” Israeli 
production. 


The Cannes Film Festival rolls 
to a halt tomorrow night (Wed.) 
with the projection of “Carmen 
Jones” (20th), out of competition, 
and presentation of prizes. This will 
be followed by a ball at the Am- 
bassadeurs, with Marian Anderson, 
Dorothy Dandridge and Eddie Con- 
stantine to sing for the assembled 
film VIPS and newsmen from all 


Did Ohio Legislators View 
Pirated Picture Scenes? 
Owners Investigating 


Both RKO and the indie Times 
Film Corp. last week had a report 
in New York City that a committee 
of the Ohio legislature in Colum- 
bus had been shown a potpourri of 
scenes from features banned by the 
coe, aoe Ohio state censor 

ard. 


- Involved, according to the ac- 
count, were the dance scene from 
“The French Line’ and the nude 
sequence from “One Summer of 
Happiness,” a Swedish import. It 
was not made clear how the foot- 
age had come into the possession of 





the private group doing the screen- | , 


ing. - 2. > 

William Sheldon, Times Film 
sales topper, said he was investi- 
gating the report and that, if it 
proved correct, he would bring 
suit for theft. He pointed out that, 
apart from the legal aspects of the 
showing, it was both improper and 
unfair to take scenes and present 
them out of context. 

Inquiry at RKO indicated that 
that company, too, was taking steps 
to investigate whether there was 
an unauthorized showing of “The 
French Line” or parts of it. The 
screening is said to have taken 
place April 25. 





Brackett Quits Acad Post 


Hollywood, May 10. 
Charles Brackett is too bisy with 
production matters to seek reelec- 
tion as prexy of the Academy of 
Motion Picture Arts and Sciences, 


a post he’s held for the past six}. 


years. Rroducer went on record to 
this effect, in a letter to Mrs. Mar- 


garet Herrick, executive director | | 


of Academy, simultaneously stating 
he feels it’s time that the job 
which he relinquishes in June goes 
to someone else, 

“The fact that I am eurrently 
producing four pictures may have 
something to do with this renun- 
ciatery gesture,” he reperted. 

Brackett was nominated for the 
post by the nominating committee 
of the Writers’ branch of the 
Academy, despite fact he had sent 
word through Mrs. Herrick to the 
committee that he would not be 
available again for the post. In 
his communique to her, Brackett 
said the committee would have to 
“reassemble” to select another can- 
didate. 


Many Yank Stars 
To London Charity 


London, May 10. 

A big contingent of American 
stars, some of whom will be com- 
ing specially for the occasion, is 
being lined up for the annual mid- 
night matinee at the London Pal- 
ladium for the benefit of The Ac- 
tors Orphanage, which is billed as 
“Night of 100 Stars.” Preliminary 
announcement of talent probabili- 
ties was given by Robert Morley 
at a reception hosted by Noel 
Coward. 

Because of its commitment at 
Las Vegas, Coward himself will be 
unable to appear, but he has com- 
pleted most of the prelim arrange- 

(Continued on page 70) 


Garry Davis Set For New 
Role, As Dance Maestro 


Garry Davis, onetime World 
Citizen No. 1 and former legiter, 
is going into a new phase of en- 
tertainment. His father, Meyer 
Davis, bandleader and_ society 
dance contractor, is taking Garry 
into his business. Garry will not 
only learn the exec side of his 
father’s enterprises but Meyer says 
he expects to make a bandleader 
out of his son. Garry, who plays 
the piano, joined N. Y. Local 802 
of the musicians’ union last week. 
Garry created quite a stir in 
politics briefly after World War II 
with his World Citizen movement, 
headquartered in Paris. Before see- 
ing service he was in Broadway 
musicals (“Let’s Face It,” etc.). 
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Angles Influencing 
$20,000 Apology 
By Mortimer-Lait 


A combination of circumstances 
figured in Crown Publishers’ and 
the Lee Mortimer-(estate of) Jack 
Lait authorship team’s decision to 
settle the Neiman-Marcus libel suit 
for $7,400.000 arising from “U.S.A. 
Confidential.” The amount entailed 
is around $20,000, equally split 
between Mortimer and _  Lait’s 
estate. Crown had previously set- 
tled and ran a similar type of 
apology advertisement in 24 key 
cities apologizing “to the Neiman- 
Marcus Co. and its employees.” 

The settlement releases some 
$150,000 in accrued royalties, of 
which an original $104,000 had 
been impounded by Crown pending 
suit and decision. There is an addi- 
tional $40:000 since accrued on the 
Lait-Mortimer “Confidential” books 
on New York, Chicago, etc., includ- 
ing paperback reprints and the 
like. “U.S.A.” sold around 1,000,000 
copies, including the 25c reprints. 

Lait and Mortimer were for 
fighting the Neiman-Marcus (Dallas 
department store) suit. Latter felt 
itself and its employees libeled by 
a reference as to the morals of 
“all” N-M employees. (Lait-Mor- 
timer felt that one word made 
them vulnerable; had they said 
“some” employees there might 
have been. latitude for debate and 
proof, but in all events that is 
after the fact.) 

Mortimer, a protege of and later 

(Continued on page 71) 


Pix (All Branches) Top 
In Number of Workers 
For Amuse. Businesses 


Washington, May 10. 

Motion pictures, in all its 
branches combined, remains the 
nation’s largest employer in the 
amusement and recreation field. A 
nationwide study, covering the first 
quarter of 1953, and just released 
by the U. S. Census Bureau, shows 
that picture business employed an 
average of 225,296 over the three- 
month period. The payroll totaled 
$140,383,000 for January, February, 
March, 1953. 

The study,.which went into all 
lines of business, included produc- 
tion, distribution and exhibition of 
motion pictures. Of the 14,167 re- 
porting firms, 19 had 500 or more 
employees. At the other end of 
the scale were 3,620 businesses 
with three or fewer employees. 

Radio and tv broadcasting re- 
ported an average of slightly under 
66,000 employees, with a _ three- 
month payroll of $76,079,000. Some 


(Continued on page 18) 











Boom in Fake Raccoon 


Having provided the nation 
with the latest in juve chapeau, 
Walt Disney has upset the eco- 
nomics of a branch of the fur 
industry. 

Demand for Davy Crockett 
hats has sent the manufactur- 
er’s cost of imitation raccoon 
up to $4 per pound. This item 
was six cents per pound prior 
to the Crockett craze, 





—* 


‘wwwwTvewvwe 
PVT TTT 





As we will be doing many a 
week, between now and the end of 
55, when the 50th Anniversary 
Number will be published—in a 
fancy Gold Cover, ‘we hope—we 
will revert to Sime Silverman, 
founder of this journal and his edi- 
torial credo. — } 

The call-’em-ds-you-see-’ém pol- 
icy he first laid down in the 16-page 
nickle paper that was Vol I, No. 1 
of VARIETY of Dec. 16, 1905, has 
been just about the only rule of 
the paper. And when Sime had 
something on his mind he told it 
in the same way. 

It’s no secret that VARIETY’s im- 
pact is not restricted to the mere 
“circulation.” As a fountainhead 
for virtually every branch of show 
biz happening and happenstance, 
Variety has long been culled from, 
quoted from, extraordinarily cred- 
ited (in printer’s ink, in celluloid, 
and via the two broadcasting me- 
dia). So Sime was right, ‘way 
back in 1920, when he editorialized, 
in part, on “Crediting VarRIETy.” 
He wrote: ~ 

“A Variety staff man 

ed to write an editorial 
calling the attention of drama- 
tic editors and city editors to 
the large mass of theatrical 
news reprinted from VARIETY 
without credit given this pa- 
per. At first he spoke softly on 
the subject, then he - com- 
menced to rave, and at the 
finish he believed it. 

“We don’t agree with our 
enthusiast. 'f we did, we would 
accept one of the several offers 
of clipping bureaus ... if a 

_ daily or another weekly re- 
writes any of VARIETY’s news 
without crediting Vaniety it 





ame 





They Help Themselves to ‘Variety’ 





ons eaten > any way, 
socially, morally, feelingly or 
financially, If a Variety 

reader afterwards reads a Va- 

RIETY news item in another 

paper, that VARIETY reader 

will know that Variety had it 
first. If 4; Teader of the re. 
write doesn’t read Variety, it 
can’t make. any difference 
“anyhow, so let the~dramatic 
and city editors make all the 
use of VARIETY and its news 
they may want to, with or 
without credit. We don’t think 
enough about it to spend 50c 

a week to copyright our stuff. 

If it’s a matter of convenience, 

let it go at that.” 

Well, Sime was a smart cookie, 
One, Variety has been and is be- 
ing widely copied—but quoted. 
Generously. No complaints. And 
the four-bits statutory copyright 
fee has gone up to four bucks now, 
(But now we do copyright each is- 
sue. We had to do it when a thiev- 
ing Coast trade paper had to be 
put in its place.) 

Anyway, the chain-reaction from 
the paper has been most flattering, 
After 50 years, surely. No squawks, 
Our only squawk is if we don’t 
get a news break first. Never 
mind, too, that we're handicapped 
by being a weekly. We still want 
to have it ahead of the dailies, 
We're a show biz paper, and we 
try to get the news first. What's 
more, no one-liners. It’s the real 
story, with details. Just to take 
a 3,000-mile journalistic Cook’s 
tour, it has been a subject of rec- 
ord, for decades now, that British 
show news gets back fleeter (oops, 
sorry!) to the Fleet Street-to-West 
End-to-Wardour Street than their 
native show press. 





Sarnoft's ‘Commie 


Memo’ to lke; 


Cardboard Disks, Mobile TV, Etc 





Pre-Collapse ‘Survey’ By 
CBS-TV of N.Y. Coliseum 


A tv remoter was making a sur- 
vey of the New York Coliseum less 
than two hours before Monday’s 
(9) collapse of a section of the 
$35,000,000 project being built at 
Columbus Circle. Jack Cuney, an 
associate editor, and Bob Alison, 
one of the writers on CBS-TV’s 
new kid show, “Let’s Take a 
Trip,” were at the site at about 
1 p.m. conferring on the physical 
aspect of the Coliseum with chief 
architect Leon Levy and chief en- 
gineer Dave Cowger. 


“Trip” had scheduled the Coli- 
seum show for May 29. The acci- 
dent toll hit 41 workers. 


Katleman’s Rough 
Vs. Kozloff & Co. 


Las Vegas, May 10. 

The bitter court battles between 
a pair of Strip hotel owners 
erupted here last week when Bel- 
don Katleman filed a new suit in 
district court containing sensation- 
al charges against Jake Kozloff and 
the new group taking over the New 
Frontier Hotel. A 20% owner in 
the hotel, Katleman asks for a re- 
eeiver untii his charges have been 
aired in court. Among his accusa- 
tions: 

1. Kozloff, president of the (old) 
Last Frontier Corp. together with 
the other hotel officers, permitted 
the new group to operate the hotel 
although they had not been li- 
censed by the State Tax Commis- 
sion “In violation of the laws of the 
State of Nevada.” 

2. Kozloff, together with the new 
group, “conspired” to financially 
ruin the hotel corporation for their 
own personal profit. The new group 
consists of B. Frank Williams, 
Stanley S. Leeds, Maufice Fried- 
man, Irving Leff and Bruce Ivy. 

3. The hotel is now insolvent 
and unable to meet its financial 
obligations. 

Katleman also alleges that cred- 

(Continued on page 70) 








Brig. Gen. David Sarnoff, board 
chairman of the Radio Corp. of 
America, on April 5 presented to 
the White House his memorandum 
titled, “Program for a Political Of- 
fensive Against World Commu- 
nism.” This stemmed from a dis- 
cussion of the subject with Presi- 
dent Eisenhower on March 15. 
Last week, at RCA’s annual stock- 
holders’ meeting, Sarnoff told 
that gathering that the treatise 
would be released shortly. This 
came about yesterday (Tues.) ex- 
actly one week after his disclosure 
to stockholders. The memo is in 
the form of a booklet spanning 42 
pages and the text relating to the 
so-called show business phases, 
along with kindred references, is 
given below. 





In 1948 Soviet broadcasting to 
foreign targets totalled 528 hours 
per week. By 1954 this figure 
was increased to 1,675 hours. In 
addition, the Soviet news agency 
“Tass” broadcasts 121 hours daily 
to the foreign press. By comparie 
son, the Voice of America broad- 
casts only 716 hours a week. 

It is estimated that over 1,000 
Soviet transmitters are engaged in 
“jamming our signals. The Krem- 
lin spends more for jammin 
than we spend on all operations o 

(Continued on page 44) 


Says Theft Not Proved, 
Hedy Lamarr’s Deduction 
Wrong; Actress Appeals 


Washington, May 10. 

Hedy Lamarr has appealed to the 
U. S. Tax Court a government in- 
come tax claim against her for 
$90,125, plus $2,825 in penalties. 

Biggest hassle is in connection 
with $147,000 in jewelry which the 
screen actress reported stolen from 
her Sherry-Netherland hotel] room 
in New York Aug. 24, 1950. She 
took a deduction for the loss, 
against her 1950 income. Govern- 
ment refused to accept this, claim- 
ing the theft was never proven and 
that the value of the jewelry was 
never substantiated. 

Internal Revenue also disallowed 
a $3,000 item for medical, travel 
and wardrobe expenses, but she 3s 
not contesting this. Penalty is on 
the ground that she substantially 
underestimated her estimated tax. 
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‘kis Use of TV for Ballyhoo 


‘tween 20th-Fox and General Elec- 
_tric, under which the latter will 


_ produced by 20th, raises the ques- 
tion of 20th’s promotional activi- 


tract spells out 20th’s inability to 
“build” 
‘sponsors, programs that would be 


“would bring it in direct rating 


“which is officially billed at $100,- 
* 000 a shot. ; 


‘eight to nine minutes on each hour | 
-to plug its product via a special | 
. formula designed to give tv view- 
.ers a peek behind the production | 


over CBS which launches in Sep-} 
~ tember. 
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Curbed Under Gen'l Electric Deal 


be- + 





Recently-concluded deal 


Tension of Times 
Don Hartman, Paramount 
~-exec producer and member of 
the public relations committee 
“{ the National Assn. for Men- 
tal Health, would like to see’ 
the word spread concerning 
the urgency for funds to com- 
bat mental afflictions. — : 
‘Hartman underlines that per- 
sons Suffering mental illnésses , 
outnumber all other types of 
patients in the. nation’s hospi- 
tals. 


sponsor 26 full-hour shows to be 
ties on other webs, 

It’s understood that the con- 
similar shows for other 
in competition with the GE show 


Furthermore, 20th can’t 
use a talent accumulation . that 








competish with the GE stance 


Yanks May Color 
Print in Japan, 


On the GE show, .20th Will have 


scenes. both in Hollywood and on | 


‘foreign locales. This formula can't | 


be used on other’ tv shows, nor | 


"ean film clips shown on the GE) 


“hour. | 


‘tensive 


While 20th will continue its ex-| 
program for plugging | 


If It’s Possib! 
American distribs in Japan are 
exploring various future possibili- 


‘forthcoming releases on tv, this | ties of doing local color printing in 


‘necessarily have to be restricted, ment’s edict limiting to 12: the 


activity—on a larger scale—will | the wake of the Japanese govern- 


to keep within the framework of number of prints allowed in on any 


“the agreement with GE. | 


“Some of this is spelled out in | 


} 


the agreement, but a good deal of | 


_ it is just an understanding between 


the two parties not to create seri- | 
ous competition for themselves,” | 
commented one source close to, 
bothepartners. 
ing” is said to cover the appear- 
ance of “live”. 20th contract tal- | 


ent on other shows. 


Goldwyn Bowout 





From SIMPP Due 


Samuel Goldwyn Productions 
appears headed for a split with the 
Society of Independent Motion 
Picture Producers. 
company has been one of SIMPP’s 
most important members, consider- 
ing membership revenue (which is 
based on gross business) and the 
active part taken in Society affairs. 
James Mulvey, president of Gold- 
wyn Productions, has had a prom- 
inent role in negotiating film trade 
deals in behalf of the indies with 
the British, for example. 

Whether Goldwyn already 
severed connections from SIMPP 
or has submitted a resignation to 
become effective later is not clear. 
One insider source said the Gold- 
wyn outfit has become “lackadaisi- 
ca!” about its SIMPP membership. 

Some time ago Goldwyn bowed 
out of the Motion Picture Assn. of 
America. But the producer still 
is. indirectly linked with both 
MPAA and the Motion Picture 


Export Assn. via his*new distribu- | 


tion deal with Metro. Presumably. 


this representation is regarded as | 


sufficient. 

Contacted in Atlanta yesterday 
(Tues), SItMPP president Ellis 
Arnall said he knew Goldwyn is 
withdrawing from the _ Society 
membership but was uncertain as 
te the effective date. “We regret 
losfig the Goldwyn company and 
hope very much they'll reconsid- 
er.” he stated. 

Arnall reported SIMPP now has 
38 members, highest in its history, 
and “‘there’s more money in the 
treasury than we have ever had 
before.” ' 


’ *,° ‘ ° ’ 

WB’s British ‘Busters 
Deal has been set for Warner 
Bros. to release “The Dam Bust- 
ers,” an Associated British Pic- 
tures Corp. film starring Richard 

Todd and Michael Redgrave. 
A popular hit as well as a best- 
seiling novel in England, yarn con- 





cerns the efforts of British flyers | 
in blowing up a dam in Germany. | 


Pic will be released in the U.S. 
in July. 


This ‘‘understand- 
|color.prints are included, hardest 


The Goldwyn | 


has | 


film. 


Motion Picture Export Assn. in 
N.Y. had confirmation of the Jap- 
anese order last week. The restric- 
tion, aimed primarily at cutting 
down U.S. film earnings in Japan, 
goes into effect’ July 1. 


While both black-and-white and 


hit will be importers of Cinema- 
Seope and VistaVision pix, most of 
which have been tinters. There are 
no facilities in Tokyo for Techni- 
color processing of: dupes and none 
for the widescreen processes, of 
any hue. 

' Distribs in the past have been 
using anywhere from 15 to 20 pix 
on a color feature. Impression in 
N.Y. is that, unlike the Italians, 
the Japanese didn’t put through 
their limitation to create work at 
| their home labs. Italy has limited 
| color print imports with the speci- 
fic aim to keep the local labs busy> 

Irving - Maas, the “MPEA rep in 
the Far East, has registered the 
American companies’ objections 
with the Foreign Exchange Bureau 
of the Japanese Finance Ministry. 
Maas has now left Tokyo for a 
week’s stay in the , Philippines. 
From there he is to proceed to 
Singapore and the Southeast Asia 
Film Festival. 

MPEA spokesman in N.Y. said 
last week that, in the light of the 
Japanese ruling on print imports, 
/ consideration was now being given 
{on what might be done to make 
;it possible to print locally in 
Tokyo. 
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INFLOODING WB PIX 





Four In Bunch Reflects Step-Up 
Of Activity 





Recent step-up in production ac- 
| tivity at the Warner Bros. studio 
|is reflected in the number of pic- 
tures which will be hitting Broad- 
way almost at the same time. Four 
| pix bearing the WB stamp are get- 
| ting bookings in top houses on the 
| Main Stem. 


| “Mr, Roberts” is set for the 
| Radio City Music Hall early in 
| July. “Land of the Pharaohs” 


|opens at the Astor on May 24 and 
| “Strange Lady in Town” is sched- 
‘uled to follow Columbia’s “End of 
\the Affair” at the Victoria. ‘The 
Sea Chase” will succeed Para- 
mount’s “Strategic Air Command” 
ie the Paramount Theatre. 








| Jack Jerstein to Rome 
N. Y. attorney Jack Jerstein is 
|off for Rome to negotiate a con- 
tract for musical composer Mario 
| Nascimbene, believed 
ithe Italian version of “War and 
Peace.” Nascimbene scored UA's 
“Barefoot Contessa.” 

Enroute home Jerstein will stop 
|}over in Lodon on a legit importa- 
{tion angle now pending. 


| 


to be for) 





SULLIVAN NEWEST 
~ SHITCA-HITER 


Ed Sullivan will produce and 
star in a theatrical motion picture 
to be released by Warner Bros. 
Contract for the television person- 
ality was: negotiated by attorney 
Arnold Grant. 

Sullivan feature stacks up as the 
latest example of a_ television- 
created boxoffice value gravitating 
to the theatres. It meshes with 
the idea increasingly expressed 
that what’s big for pictures is big 
for video, and turnabout. 


Warners is particularly sold on 
the “pre-sell” of television per- 
sonages. It will repeat Jack 
Webb of “Dragnet” fame and also 
has features in preparation star- 
ring Liberace and Eve Arden 
(“Our Miss Brooks’) plus “The 
Lone Ranger.” 

On the basis of recent experi- 
ence with video-inspired material 
and performers—WB’s “Dragnet” 
and Metro’s “Long, Long Trailer,” 
starring tv’s “ Love Lucy” team of 
Lucille Ball and Desi Arnaz, the 
film companies are increasingly 
prone to exploit a pre-sold au- 
dience presumably willing to pay 
to see their favorite tv shows and 
stars in feature-length films. 


Metro: will attempt to duplicate 
its “Trailer” success with another 
Ball-Arnaz entry currently in pro- 
duction. United Artists will 
shortly be represented by a thea- 
tre version of Sheldon Reynold’s 
foreign-filmed tv series, “Foreign 
Intrigue,” with Robert Mitchum as 
the star of the UA release. In-an- 
other break with tradition, Walt 
Disney is taking three of his video 
“Davy Crockett’ films putting them 
together, and issuing the package 
as a feature entry. Film and tv 
producer Alex Gottlieb is prepping 
a film version of the Peter Law- 
ford video starrer, “Dear Phoebe,” 
and Danny Thomas and producer 


(Continued on page 6) 





Wall St.’s Columbia Pictures’ Slant: 
Couple of Big Grossers Enough 


+ 
» 








Probably more so than any other 
film company, Columbia is being 
regarded as an outfit that can show 
handsome profits on the basis of 
one or two. top grossing produc- 
tions in the period cf a year. At 
least, this is the way some Wall 


Is This a Trend? 
Newton, a former indie 
house in Queens, N. Y. (once 
known. to high schoolers as 
“The Itch”) has been remod- 
elled into a reformed Jewish 


T le. 
iat nearby Loew's | Street onlookers have Columbia 
Woodside is now a Roman_ | sized up. ; 


Catholic Church. 


ee 


Key factor is the corporation’s 
capitalization. Col has about 60,- 
_| 000 shares of $4.25 cumulative pre- 

ferred stock outstanding along with 


Disney P olicing about 838,500 shares of common. 


Angle-Shooting of common held by the public.) 
In ‘Crockett’ Pix 





—--—- 





As a result, Columbia is figured 
to have smooth sailing so long as 
it can maintain its production pace, 
that is, turning out a ‘From Here 
to Eternity” or a “Caine Mutiny” 
and at the same time being near 
the break-even point with balance 





RKO homeoffice this week alert- 
ed all salesmen in the field to 
“police” bookings of Walt Disney 
short subjects. Specifically, the 
drummers were instructed to be 
on guard against the use of Dis- 


of its lineup. Because of the limit- 
ed stock issue, only a couple of 
block-busters are required to keep 
the per-sharé earnings comfortably 
in the black. : 

Gross-wise, Col has been steadily 


ney’s name on theatre marquees in 
cases where “Davy Crockett—In- 
dian Scout” is. playing. Latter is an 
Edward Small production of 1950, 


(Continued on page 6) 





with George Montgomery in the 
title role. It has no connection with 
Disney’s “Davy Crockett” feature 
now going into release. 


It has been learned that some 
theatres have booked Disney 
shorts to play with the Small pic. 
The theatremen thus have justifi- 
cation to place Disney’s name on 
the marquee but it’s so arranged 
as to indicate that the “Crockett” 
feature is Disney's, too. 

Although Disney features are be- 
ing’ distributed through Buena 
Vista, a wholly-owned subsidiary, 
the producer’s shorts continue to 
be handled by RKO. 





National Boxoffice Survey 





Trade in Seasonal Dip; ‘Prodigal’ Takes Over No. 1 
Spot, ‘Jungle’ 2d, ‘Legs’ 3d, ‘Holiday’ 4th 





Biz is on skids generally around 
the country this session, with the 
first siege of springlike weather 
blamed. Lack of much strong b.o. 
fare also is showing up more forci- 
bly. It is so difficult to get enough 
big screen product that exhibs are 
juggling fare about rapidly. This 
is reflected currently in the fact 
that more than 48 different pix are 
piaying in the main key cities this 
week. 

“The Prodigal” (M-G), just start- 
ing this week and due Friday (13) 
at N.Y. Capitol, is new box office 
champ. It is the lone pic to top the 
$200,000 gross mark this stanza. 
“Blackboard Jungle” (M-G) is tak- | 





ing second after being No. 1 for | 2¢™: 


two weeks in a row. 

“Daddy Long Legs”»(20th), which 
likely will be heard from more in| 
the future, is capping third money 


its initial week out. “Cinerama | 


Holiday” (Indie) is.pushing up to|2%4 Denver, 


1 


fourth place. “Violent Saturday” 
(20th), not doing particulary well 
on individual dates, is showing 
enough for fifth position. 


| good in Frisco and Denver. 


|““Mambo (Par), fair in Washington 





| 


“East of Eden” (WB), long high | 


on list, still is doing well enough to 
land sixth spot. “Cinerama” (In- 
die), about to shutter in favor o 
“Holiday” in a couple of keys, is 


winding seventh, “Glass Slipper” comes into N.Y. Globe this week, 


(M-G) is finishing eighth, “Strange 
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f Cleveland 
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| prior to joining Metro as director. | 


Lady in Town” (WB), is ninth and 
“Big Combo (AA), 10th. 

“Run For .Cover” (Par) and 
“Doctor in House” (Rep.) are run- 
ner-up films this week. 

“Mad At World” (FM) is one of 
really promising newcomers. It is 
terrific in Boston and fancy in De- 
troit. “Interrupted Melody” (M-G) 
is rated nice in N.Y. at the huge 
Music Hall. 

“Strategic Air Command” (Par) 
opened in two additional cities this 
week, being okay in Philly and ter- 
rific in Chi. James Stewart starrer 
continues great in N.Y. and stout 
in L.A. “Eternal Sea” (Rep), also 
is fine in Frisco. “Kiss Me 
Deadly (UA), mild in Chi, looms 


“Man Called Peter” (20th) is do- 
ing okay in Cincy, K.C.vand di.Ay 


looks oke in Provi- 


dence. 
“Man Without Star” (U), okay in 
Montreal, shapes good in L.A. 


“Gate of Hell” (Indie), fine in N.Y., 
is rated solid’in Boston. 

“Purple Plain” (UA) looms dis- 
appointing currently excepting in 
where rated okay. 
“Revenge of Creature” (U), which 


looks okay in Balto and Toronto. 
“To Paris With Love” (Indie), 
good in Chi and Boston, is nice in 
Balto. “Garden of Eden” (Indie) 
looms big in Denver. 
(Complete Boxoffice Reports 
on Pages 10-11) 








Whorf Produces at WB | 
Hollywood, May 10. | 

Richard Whorf has inked a term | 
pact as a Warner Bros producer. | 
He checks in immediately at lot | 
where hesformerly played as actor | 


Buena Vista's 


Crowded Sked 


Buena Vista, Walt Disney distri- 
bution subsidiary, will be on the 
hop this upcoming year with a re- 
lease sked of five new productions, 
one repeat and six others of*less- 
than-feature size. 

“Davy Crockett, King of the Wild 
Frontier” launches the program 
next month, to be followed: by 
“Lady and the Tramp,” cartoon fea- 
ture; “The Littlest Outlaw,” live 
actioner; “The -African  Lion;” 
Christmas holiday entry; “Song of 
the South,” live action-cartoon 

(Continued on page 18) 
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‘Eden’ 


April Topper: Easter Period — 


Gives ‘Man Called Peter’ Impetus; 
Blackboard Jungle’ Big Grosser 


Upbeat of Easter holiday week +— 


made the month of April a strong 
ene for most firstrun theatres. 
Many of the bigger film houses 
again felt the shortage of top prod- 
uct last month. While there were 
several big grossers during the 
month, exhibitors claimed there 
was not enough topnotch product 
to go around. 

Race for top honors at the wick- 
ets last month produced another 
close finish, with “East of Eden” 
(WB), “Man Called Peter” (20th) 
and “Country Girl’ (Par) closely 
bunched in standings. “Eden” 
finally won No. 1 spot by dint of 
heavy grosses, a high average per 
engagement and the large number 
of sock to terrific dates. “Man 
Called Peter” was a stout second- 
place winner, although showing up 
uneven in final weeks of the month. 

“Girl,” which was _ boxoffice 
champ in March, still displayed 
enough stamina and real coin re- 
sults to cop third position. The 
Bing Crosby starrer was first one 
week and only dropped to fifth 


near the end of the month. “Black- 


board Jungle” (M-G) was in the 
peculiar position of being smash 
in nearly all openings but not hav- 
ing enough playdates until the final 
week of April. Consequently, it 
wound up fourth, but likely will be 
heard from plenty in the future. 

“Glass Slipper,” another from 
Metro, took fifth spot despite its 

at showing at the N. Y. Music 
all where the annual Easter stage- 
show obyiously contributed a ma- 
jor part of the draw. Pic played 
some arty-type theatres which cut 
down the total take since these 
were usually limited-capacity 
houses. 

“Man Without a Star” (U) fin- 
ished sixth, the sexy angles of plot 
helping to overcome the western 
pic taint. “Cinerama” (Indie) 
took seventh money, although now 

laying in only eight or nine keys. 
‘Hit the Deck” (M-G) wound up 
eighth. It was fifth in March. 


‘Creature’ Starts Out Big 

“Revenge of Creature” (U), 
which started out very big and then 
dipped in weekly Variety stand- 
ings, copped ninth place. “Un- 
tamed” (20th), which was fourth 
in March, took 10th position. 

“On Waterfront” (Col), on sec- 
ond time. around in most keys 
where dated to cash ‘in.on Academy 
Award publicity, was top runner-up 
film. “Gate of Hell” (Indie) and 
“Doctor in House” (Rep) were the 
other two runner-up pix. 

“Battle Cry” (WB), which was 
champion for more than two 
months running, finished eighth 
one week but did not figure im- 
portantly after that since having 
completed its main key city dates. 
“Purple Plain” (UA), disappoint- 
ing thus far, was a runner-up en- 
try anether stanza. “N. Y. Con- 
fidential” (WB) wound up 10th one 
week. “Chief Crazy Horse” (U), 
combatting the stigma of being a 
westerner, copped ninth place one 
session. 

“Violent Saturday” (20th) was 
being launched as the month end- 
ed, but did not chalk up many im- 
pressive dates the first week out. 
“Eternal Sea” (Rep) was rated 
socko on its two initial playdates. 

“Strategic Air Command” (Par) 
looks. like a winner for Para- 
mount, crix citing that VistaVision, 
process in which this was made, 
was particularly suited for an Air 
Force drama. “Run for Cover,” 
also from Paramount, checked in 
with some strong engagements at 
the close of April. 

“Big Combo” (AA), another 
new pic, racked up several highly 
successful dates at the close of the 
month. “Capt. Lightfoot” (U) gar- 
nered some additional coin in April 
winding as a runner-up pic one 
week. “Long Gray Line” (Col), 
third in March, was 12th one week 
and a runner-up pic another during 
the past month. 





Cy Roth In Good Grace 
Hollywood, May 10. 

Indie producer Cy Roth has been 
removed from the Screen Actors 
Guild’s unfair list, on which he 
was placed last March, SAG board 
of directors reports. 

Roth stepped back into the good 

races of Guild after he settled a 

uild claim by making payment 
due an actor. 








‘ 
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April’s Big 10 
. “East of Eden” (WB). 
“Man Called Peter” (20th). 
“Country Girl’ (Par). 
“Blackboard Jungle” (M-G). 
“Glass Slipper” (M-G). 
“Man Without Star” (U). 
“Cinerama” (Indie). 
“Hit Deck” (M-G), 
. “Creature” (U). 
“Untamed” (20th). 


Disney Sues For 
Full Right To 


‘Crockett’ Name 


Walt Disney Productions has 
filed suit in Federal Court for the 
District of Maryland seeking full 
right to the name “Davy Crockett” 
in merchandising. Named _ are 
Morey and Hannah Schwartz and 
Davy Crockett Enterprises, Inc., of 
Baltimore. 

According to Franklin Waldheim, 
Disney eastern counsel, the com- 
plaint asserts the defendants’ reg- 
istered trade-mark, “Davy Croc- 
kett, Frontiersman,” is invalid. 
Point is made that the public as- 
sociates “Davy Crockett” with the 
characterization created by Disney. 

Allegation is that the defendants 
have sought to capitalize on Dis- 
ney’s activities by trying to license 
an abandoned “Crockett” trade- 
mark, have claimed an exclusive 
right to the name in connection 
with clothing and have threatened 
to prosecute infringers. As a re- 
sult, it’s said, Disney licensee and 
their customers have been reluc- 
tars q> handle goods labeled “Walt 
Disney’s Davy Crockett.” 


NINA LEEMS WINS ‘BUG’ 
But Her ‘Lost Dog’ Was Yanked 
For Lack of IA Emblem 


y 


SOSIMAS we 
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“Lost Dog,” two reeler made in- 
dependently by Life photographer 
Nina Leems, ran inte an unusual 
union snag during its engagement 
at N. Y.’s Normandie Theatre. The 
film had been -running about a 
week when the projectionists dis- 
covered it lacked the International 
Alliance of Theatrical State Em- 
ployees stamp (known in the trade 
as the “bug’’). : 

The booth men thereupon re- 
fused to run “Dog” and the Trans- 
Lux management yanked the pic 
to avoid any hassle with IA Local 
306. The short was processed and 
recorded by union personnel but 
was lensed by a non-union camera- 
man. Consequently, no “bug.” 

Problem was ironed out when 
Miss Leems consented to have new 
opening and closing scenes shot 
by IA lensmen. This was done, 
“Dog” was given its “bug,” and is 
now back on the Normandie’s pro- 
gram. 


+ 
Legion of Decency Sounds 
‘ . +. 
Organ-Blast in Rating , 
; ? nd Pi. 
Hughes’ ‘Sinbad’ as ‘C’ 

RKO appears headed for more 
trouble of the type encountered 
by “The French Line.” Legion of 
Decency’s blast at “Son of Sinbad” 
over the past week was generally 
regarded in the trade as fore- 
shadowing pressures to keep the 
pic.out of exhibition, or to make 
exhibitors pl it uncomfort- 
able, in areas where Catholics 
form a substantial part of the 
population. 

Legion gave the pic a “C” (con- 
demned) rating and accompanied 
promulgation of this with an unu- 
sually vociferous denunciation of 
the subject matter. It was rapped 
on the familiar grounds of morality 
and, additionally, as encouraging 
juve delinquency. 

Catholic reviewing group stated: 
“This film, in its character and 
treatment, is a serious affront to 
Christian and traditional stand- 
ards of morality and decency be- 
cause of its blatant and continuing 
violation of the virtue of purity. 
Throughout, it contains grossly 
salacious dances and indecent cos- 
tuming. This picture is a chal- 
lenge to decent standards of the- 
atrical entertainment and as an 
incitement to juvenile delinquency, 
it is especially dangerous to the 
moral welfare of youth.” 

Not long ago the Hughes produc- 
tion was altered as a means of ob- 
taining Production Code approval. 
Fact that the Code okay was given, 
with this followed by the Legion’s 
firm nix, was taken to further re- 
flect the differences of opinion— 
if not standards of acceptability— 
between the Hollywood and the re- 
ligioso groups. 

For the past several weeks the 
Legion’s weekly ratings have been 
marked by an increasing number 
of films in the “B” category — 
meaning morally objectionable in 
part for all. 

“Sinbad” has been booked. for 
close to 400 situations next month. 





MASSACHUSETTS SETTLEMENT 


‘French Line’ and ‘Sinbad’ Will Get 
Belated Release 








, Boston, May 10 

-Two Howard Hughes films are 
currently the subject of Boston’s 
round-about censorship, which is 
enforced through an archaic Sab- 
bath blue law which although ap- 
plying only to Sunday has the prac- 
tical result, via prints, of affecting 
the whole week. 


“The French Line” has now been 
passed in “toned down” form, 
minus the Jane Russell hotcha 
dance. But “Son of Sinbad” is still 
under advisement with State Pub- 
lic Safety Commissioner Otis M. 
Whitney although Mayor Hynes of 
Boston gave the picture his con- 
sent for the metropolis itself. 
Howard Hughes through RKO 
Pictures had sued the mayor and 
the commissioner last year in Fed- 
eral Court here charging they ex- 
ceeded their legal authority. Of- 
ficials will probably now settle for 
a face-saving formula and the suits 
are expected to be quashed. ~~ 





Seymour I. Feig, rnanager of the 
competitive bidding department at 
the RKO homeoffice, has been 
sworn to the N. Y. State Bar. 








Guinness Paris With Love’ Nears 


Needed $700,000 to Break This Side 


“To Paris With Love,” the Alec 
Guinness tinter, so far has racked 
up $250,000 via actual film rental 
or advance guarantees and looks 


a sure bet to recoup its investment 
and show a profit in the U. S. 
market. 


According to Frank Kassler, 
prez of Continental Distributing, 
which is handling the British 
comedy, the film has been set in 
all 32 key city areas and, within 
five weeks of its American preem 
at the Fine Arts Theatre, N. Y., 
has brought in film rental in ex- 
eess of $100,000. 

Kassler, who is in partnership 
with Walter Reade Jr. and who 
bought. the Guinness starrer un- 
der the “Continental Plan,” 
with a group of exhibs chipping 
in, said he expected the pic te be 


i.e, 


| Shown in more than 5,000 houses. 
|Ten bookings have been played 
and the film is breaking out of 
the confined art house circuit for 
dates in the commercial houses. 

Due to the tall coin staked by 
Continental on the film, plus the 
Technicolor prints, etc., “Paris” 
has to gross at least $700,000 to 
$800,000 to break even. The only 
other Guinness comedy to rival 
that figure was “The Captain’s 
Paradise” which, according to 
United Artists, its distrib, grossed 
close to $1,000,000. 


At. the Fine Arts, N. Y., “Paris” 
is doing excellent biz despite bru- 
tal reviews from the N. Y. Times 
and the N. Y. Herald Tribune. In 
recent dates, the film broke sev- 
eral house records. It’s set to open 
in 12 major cities in the next four 
weeks. 





a 


Having been banned last year, - 





Committee for the Unseating of Yates 
Rents Office, Interviews Publicists 





MO ROTHMAN UPPED 


Another UA Shift Makes Bikler 
Head In Britain 


Mo Rothman, who joined United 
Artists in 1952 as assistant to 
Charles Smadja, has been ap- 
pointed Continental sales manager 
for the: company. Latter held this 
post until he was named v.p. in 
charge of European production a 
short time ago. Rothman, who will 
headquarter in Paris, was indie 
producer Edward Small’s European 
rep before joining UA. 

In another appointment ~ dis- 
closed by Arnold Picker, foreign 
distribution v.p., Dave Bickler has 
become sales manager in Great 
Britain. He started with UA 14 
years ago as a salesman in Liver- 
pool. 

On the domestic front, Joseph | 
Ende has been elevated from 
assistant controller to controller at 
UA. He joined the company in 1951. 


Jack Warner's 


Shares Top His 
Two Brothers 


Washington, May 10. 

Jack L. Warner appears to be 
the largest current owner of WB 
common stock. He holds virtually 
as much eommon stock in the 
studio as his two brothers com- 
bined as revealed in the Securities 
and Exchange Commission’s latest 
monthly report on “insider trans- 
actions,” covering the period 
March 11 to April 10. Jack Warner 
reported owning 295,399 shares of 
common, plus 13,400 in a trust ac- 
count. Maj. Albert Warner has 
160,000 plus 32,700 in a trust ac- 
count. Harry M. Warner reported 
105,850, plus 13,700 in a trust ac- 
count. These figures include 1,700 
shares apiece which each of the 
three Warners acquired last month. 

Herbert E. Herrman, of Trans- 
Lux Corp., sold 1,000 shares of the 
circuit’s common stock last month, 
retaining another 1,000. Y. Frank 
Freeman reported to SEC that, in 
January, he disposed of 100 shares 
of Paramount common, keeping 
1,400. 

Irving H. Greenfield added 100 
shares of Loew’s Inc. common, for 
a total of 150. F. Joseph Holleran 
bought 400 Loew’s common and 
now has 500. Abraham Montague 
unloaded 2,400 shares of Columbia 
common in March, retaining 10,738 
shares of that studio’s stock. 

Charles Schwartz sold 1,000 
shares of Columbia common which 
he holds in a partnership account; 
the partnership still has 10,000. 

In February, Jack Beresin dis- 
posed of 1,700 shares of ABC 
Vending common, keeping 61,468. 
Benjamin Sherman also got rid of 
1,700, but kept 27,327. 


N. Y. to L. A. 


Mort Blumenstock 
Louis Calhern 
Joseph Cotten 
Armand Deutsch 
Betty Field 

Sally Forrest 

Don Getz 

Sidney Gordon 
George Lait 

Wynn Lassner 
Jerry Pickman 
Alan Reed 

Ethel Linder Reiner 
Monty Shaff 
Charles Swain 
Keenan Wynn 


Europe to N. Y. 
Sebastian Cabot 
Corinne Calvet 
Claude Dauphin 
Jan Farrand 
John Glass 
Boris Jankolovics 
Van Johnson 
Robert L. Joseph 
Arthur B. Krim 
Louis Lober 
Albert Marre 
Stephen Mitchell 
Donna Reed 
Jeffrey Stone 
Francis M. Winikus 

















Max E. Youngstein j 


+ Dissident stockholders of Repub. P 


lie Pictures have just about com. 
pleted the organizational setup to 
challenge the management of prexy 
Herbert J. Yates. Currently being 
prepared is a proxy solicitation 
statement for filing with the Securi- 
ties & Exchange Commission. 


The dissident group, led by Wal] 
Streeter Bernard E. (Sell’’em Ben) 
Smith, has rented office space at 11 
Wall St. for the headquarters of the 
Stockholders Protective Committee, 
Inc., the group formed immediately 
after the recent Rep stockholders 
meeting at which the beefs against 
the Yates regime were outlined, 
The name for the dissident group 
hs been’ cleared and incorporation 
papers are presently being filed in 
Albany. 

Son Bernard E. Smith Jr., a di- 
rector of Republic, is president of 
the protective committee, and Har- 
old Weil, of the law firm of Leon, 
Weil & Mahoney, is the secretary- 
treasurer. According to Weil, the 
group is talking to a number of 
public relations firms. David Karr, 
former exec at the Weintraub ad 
agency, seems to have the inside 
track on the PR assignment. The 
dissident group is also thinking of 
hiring a company that specializes in 
proxy solicitations. 

Weil said that Smith Jr.’s leader- 
ship oi the protective committee 
would not affect his position as a a 
Republic director. Following the ‘a 
recent stockholder’s meeting, Smith : 
Jr. said he could not comment on 
Yates’ stewardship because the Rep 
topper did not supply the directors 
with sufficient information. Young 
Smith, according to Weil, has made 
formal demands on the company 
for the information he needs to act 
as a director. The company, he 
said, has also been requested to 
supply the dissident group with a 
full list of stockholders. 

First aim of the Stockholders 
Protective Committee, Inc., Weil 
noted, is to get Yates to comply 
with a request for an independent 
audit of the company’s books. Fol- ae 
lowing the audit, the dissident q 
group will make efforts to strength- 
en ~ management team, Weil as- 
serted. 





‘L. A. to N. Y. 


Robert Bassler 

Orson Bean 

William Blowitz 
Barbara Britton 
Hillary Brooke 
Arianne Cole 

Jackie Cooper 

Steve Crane 

Suzanne Dadolle 
Bette Davis 

Anita Ekberg 

Norman Granz 

George Jessel 

Dr. Herbert T. Kalmus 
Danny Kaye 

Peter Lawford 

Al Lichtman 

Mary Loos 

John W. Loveton 

Mort Marshall 
Groucho Marx 
Rudolph Mate 

Kevin McCarthy 
Robert Mitchum 

Joan O’Brien 

Betsy Paimer 

William Z. Porter 
Irving Rapper 

Ruth Roman 

Frank P. Rosenberg 
Leon J. Roth F 
Richard Sale . 
David O. Selznick. . 
Ed Sullivan 

Hal B. Wallis 

Robert Waterfield 
Jane Wyman 


N. Y. to Europe . 
Robert Anderson 4 
Dorothy Dandridge i 
Edward Dmytryk “a 
Jean Goldwurm 
Saul Goodman 
Beverly Hill 
Dick Hughes 
Jack Jerstein 
Kitty Kallen 
Milton Katims™ 
Richard Kollmar 
Emil Lustig 
James A, Mulvey 
Sax Rohmer 
Spyros Skouras 
Richard Stapley 
William Steinberg 
James Stewart 
Gloria Swanson 
Riehard Todd 
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LACK OF GEAR UPS PRINT COSTS 


Loew's State Yens Early ‘Itch Date 


¢ 


. liot Nugent, 





| 20th Premium of $175,000 to Legit Owners Doesn’t 


-Allow for Memorial Day Weekend Break 








Loew’s State, N. Y., which has 
booked 20th-Fox’s “Seven Year 


- Itch”. for June 3, is making efforts 


to get the film company to advance 
the opening a few days so that 
full a@vantage can be taken of the 
Memorial Day weekend. Loew’s 
Theatres officials reportedly feel 
that the Marilyn Monroe starrer 


ean chalk up $60,000 for the three- 


day holiday stanza. 
In ordinary circumstances it 
would be no problem for the dis- 


. tributor to push up a release date. 
, However, 20th recently paid an 


additional $175,000 to the owners 
of the stage play, still playing on 


, Broadway, to move up the release 


date of the film version from next 
Feb. 1 to this June 1. 

Whether Courtney Burr and El- 
producers of the 
George Axelrod comedy, will per- 


. mit the prior-June 1 bow at Loew’s 


State still hasn’t been determined. 
Burr said that the contract with 
20th stipulates June 1 and that he 


* ‘hadn’t been approached yet on any 
' change. 


Meanwhile, the producers of the 
Broadway comedy plan to continue 


'’the Broadway run of “Itch” despite 
‘< the competition of the film version. 


The situation is similar to the re- 


* cent dual run of “The Caine Mu- 


tiny Court Martial” at a legit house 
and “The Caine Mutiny” in a film 


'* theatre. Despite the competition, 


both properties held up well at 


: that time. 





NEWSREELS CONCEDE 
BLAST LAG ON VIDEO 


Atomic bomb blast and its 
varied effects on Survival Town, 
Nev., last week (5) shared the 
spotlight with the Kentucky Derby 
in yesterday’s (Tues.) newsreel is- 
sues. Reels originally had planned 
putting out a “special” on the 
A-Bomb explosion but changed 
their minds due to the frequent 
delays in setting it off. 

The Nevada test was covered by 
the reels under a pool arrange- 
ment. Footage was being proc- 
essed for the pool by Pathe which, 
up to the weekend, had received 
some 1,800 feet of the blast itself 
and got an added 800 feet of auto- 
matic camera material over the 
weekend. Rest came in Mon- 
day (9). 

Editor of one of the reels ac- 
knowledged that the _ theatres 
would be lagging behind the tv 
coverage but said: “It'll look a lot 
better and more impressive on the 


big screens.” Eight automatic 
cameras, using highspeed film, 
were supplied by the Atomic 


nergy Commission to film the ef- 
fects of the explosion immediately 
after it was set off. 


Broidy’s Bullish Outlook 


Hollywood, May 10. 

Allied Artists prexy Steve Broidy 
predicts that by June 30 the com- 
pany’s business will be double that 
of last February and March, bas- 
ing his estimate on the increased 
number of bookings the company 
is receiving. 

Broidy, in a breakdown of his 
summary of AA’s healthy outlook, 
attributed 75% of the increase to 
the opening of ozoners plus better 
product upcoming, and said 25% 
of the hike is due to exhibitor co- 
operation following in the wake 
of his recent tubthumping tour of 
the nation, during which he ad- 
dressed exhib groups in 14 cities. 

Tour sparked off a rash of book- 
ings from all sections of the coun- 





try, Broidy said, terming AA's 
position today “stronger than 
ever.” 


The film exee stressed there is 
a market for the film-maker today 
and exhibs are willing to pay the 
price, but only if the pic is good 
enough to warrant support. “Basic- 
ally, I found the exhibitors chiefly 
concerned over the inadequate sup- 
ply of good pictures,” said Broidy. 





PINE-THOMAS GOES ON 


Maxwell Shane Associate of 
' Surviving Producing Partner. 


Hollywood, May 10. 
No change is planned in opera- 
tion of Pine-Thomas Productions as 
result of death April 29 of William 
H. Pine. Unit has a four-pic UA 
deal. Maxwell Shane who joined 
company some weeks ago as asso- 








‘ciate partner to both Pine and 


Thomas, will continue in same ca- 
pacity with Thomas. 

Pine’s heirs are retaining, the 
late producer’s interest in the out- 
fit. 


20th’s Bronx Experimental 
Theatre Soon to Exhibit 
New CinemaScope Method 


Twentieth Century-Fox’s experi- 
mental theatre in the Bronx, N: Y. 
—the former Pilgrim—is now be- 
ing used to test 20th new Cinema- 
Scope projection methods, stereo- 
phonic sound, screen curvatures, 
etc., Earl I. Sponable, 20th re- 
search head, says. 

When the new and improved 
C’Scope process is ready for show- 
ing, which ought to be within an- 
other two to threé weeks, the 20th 
brass will see it at that theatre 
first. 

Sponable stated that, whatever 
improvement would be made in 
CinemaScope, the medium would 
remain at the 2.55 to 1 ratio, the 
primary purpose being to improve 
definition and clarity. He added 
that 20th wasn’t planning any pro- 
jection methods that would involve 
running the film through horizon- 
tally at the projector a la the Vista- 
Vision roadshow technique. 

While, at the negative, 20th will 
soon shoot additional test footage 
using 55m stock, at the projection 
end Sponable didn’t envision any 
significant changes. “We're going 
to stick to 35m,” he said, adding 
that, after some experimentation, 
there was a ‘possibility that 20th 
may decide to use wider gauge 
film for roadshow purposes. 

Under the improved method cur- 
rently proposed, and for which 
Bausch & Lomb has just delivered 
the needed taking lenses, 20th will 
expand the current negative frame 
area four-fold, reducing the re- 
sultant image-to a standard 35m 
frame for the elimination of grain, 
etc. 

Sponable ‘is leaving for the Coast 
soon to arrange for a series of 
tests with the 55m negative. An- 
other spokesman for 20th said the 
purpose of the Pilgrim was partly 
to establish how the screen might 
be widened without the need for 
architectural, structural changes in 
the house. 


NEW STAGES SHOOT 
RANK’S AD FILMS 


London, May 10. 

The J. Arthur Rank Organiza- 
tion will build two more stages av 
its Pinewood studio at which the 
company will centralize production 
of all its advertising films. 

The technical facilities of Pine- 
wood are being made available to 
commercial firms for advertising 
films for theatres and for tv com- 
mercials. 


Hal Wallis in Gotham 


Hal Wallis arrived in N. Y. from 
the Coast this week with a print 
of his latest production, “Rose Tat- 
too,” for screening at the Para- 
mount homeoffice, VistaVision en- 
try, which Par will distribute, has 
Anna Magnani and Burt Lancaster 
in the top parts. 

Wallis’ Gotham calendar also in- 
cludes talks with writers and play- 
ers concerning his future produc- 
tion lineup, plus some scouting of 
legit and tv. 














STEREO SITUATION 
VERSUS SHORTAGE 


By FRED HIFT 


Distributors, particularly those 
with a heavy accent on Cinema- 
Scope, are disappointed over the 
lack of exhib enthusiasm for stere- 
ophonic sound. They’re arguing 
that, if more theatres went for it, 
they'd be doing themselves a favor 
since it might alleviate the print 
shortage. 

Quite apart from that, more 
stereo installations would also tend 
to bring down the towering print 
bill of the companies which are 
now forced to service at least two 


types of prints on each.~ picture. |. 


In the case of one distrib alone— 
20th-Fox—it’s figured that a switch 
to stereo would save the company 
around $1,400,000 a year. 

‘Only 7,000 Non-Scope 

Latest 20th tally of C’Scope 
equipped situations shows a total 
of 13,500 theatres in the fold, leav- 
ing only about 6,000 to 7,000 to 
make the jump to the wide screen. 
Last week, installation rate dropped 
to 94. It had been running at a 
pretty steady 150 to 200. Of the 
13;500 theatres’ equipped, only 
3.534 have stereophonic sound. 
The vast majority—9,312—content 
themselves with optical sound and 
712 have mixers. 

Companies at the moment are 
servicing about 100 more prints 
per feature than they used to in 
the-old pre-C’Scope days. That’s 
because, unless it has a mixer, 


a theatre can’t play a magnetic 


print if it isn’t equipped to handle 
it. Consequently, the distrib has 
to serve both types of accounts. 
Catch comes in the processing. 
The labs, on getting the negative, 
handle the stereo print first since 


practically all of the keys show the. 


widescreen pix with stereo sound. 
But the plants can’t do both types 
of printing at the same time. It’s 
only after the allocation of stereo 
prints, usually running to about 
275 in the case of 20th at least; is 
run off that the optical prints can 
be processed. There are about 220 
of those per feature. 

End result is that, in hitting the 
neighborhoods following the first- 
runs, the company has to wait until 
both stereo-.and optical prints are 
available. , 

The situation is uneconomical in 
the extreme, one distribution exec 
pointed out this week. “As we 


(Continued on page 6) 
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- Marilyn May Be Back to 20th Soon 





But Despite All the Press Agent Plants in Columns, 
Nobody Is Interested in Milt Greene 





Down to the Bone 


Nothing ever seems to be 
new in the film biz and the 
experience of Charles Ein- 
feld, 20th-Fox ad-pub v.p., with 
the upcoming “Sir Walter 
Raleigh” is an example. 

Back in 1920,-in the pub- 
licity department of First Na- 
tional Pictures, Einfeld created 
a sensation when he publicized 
the fact that Anna Q. Nilsson, 
in “Ponjola,”’ had cut and 
bobbed her hair. Miss Nilsson’s 
“shocking” hairdo was front- 
page news. 

In “Sir Walter Raleigh,” 
Bette Davis shaved her head to 
realistically. portray Queen 
Elizabeth. Once again, Einfeld 
is on hand to cash in publicity- 
wise on a lady’s hair—or the’ 
lack of it. 


Rivoli, N. Y., Cleared For 
$400,000 Remodel Job; 
‘Oklahoma’ Due in July 


Following prolonged negotia- 
tions, United Artists Theatres has 
negotiated with Louis B. Mayer a 
10-year extension of the lease for 
the Rivoli Theatre. Circuit now has 
the house, where “Oklahoma” in 








lease didn’t expire until 1958. 

Spokesman for UA Theatres said 
the Rivoli, now closed, would be 
completely renovated at a cost of 
$400,000. “When we're through, 
it’ll be one of the finest and most 
modern theatres in the city, capa- 
ble of projecting any system that 
comes along,” he noted. 


Maas On the Move 


Tokyo, May 3. 
Irving Maas, Motiog Picture Ex- 
port Assn. veepee for Asia, leaves 
his Tokyo headquarters next week 





Film Festival opening in Singapore 
May 15. 

After the festival ends, Maas will 
visit Djakarta,, where government 
moves are underway to restrict 
entry of U. S. films into Indonesia. 
From Djakarta, Maas will return 





New York Sound Track 





to Tokyo via Hong Kong. 





++ 


Stanley Warner Corp. prexy S. H. Fabian, vacationing abroad, 
received by President Itzhak Ben-Zvi during a tour of Israel... Full- 
hour “Toast” to Warner Bros. presentation of Leland Hayward’s ‘Mr. 
Roberts” slated for Ed Sullivan’s tv-er June 19. Henry Fonda, James 
Cagney, and Jack Lemmon will recreate scenes from the film... 
Warner pub-ad chief Mort Blumenstock returned to his Coast head- 
quarters over the weekend following confabs with homeoffice execs 
. . + Jane Wyman, Van Johnson, director Rudolph Mate, and producer 
Frank Rosenberg due in New York this week for filming of location 
scenes for Warner Bros.’ “Miracle in the Rain.” 

Don M. Mankiewicz, author of “Trial,” to the Coast to write the 


screenplay of “The Big Sin” for Metro . 


. - Sonya Levien and Ivan 


Moffat te England to confer with producer Pandre S. Berman and 
director George Cukor on ‘“‘Bhowani Junction,” which they’re adapting 


for the screen . 


Katharine Hepburn starrer. 


. . Michael Mindlin Jr., Lopert Films pub-ad chief, off 
to Europe to set up the world preem in Venice of “Summertime,” the | 


Metro discussing a picture deal with Ben Hecht . . . Loew’s Theatres 
veepee Leopold Friedman is assuming the post of secretary of the 


corporation as well with 


the resignation of Eliot Rosenthal who 
is joining Investors Planning Corp. 


Harold J. Cleary, veepee and 


comptroller, takes on the treasurer post formerly held by Friedman. 
. .- With more than 83 theatres signed, it looks like a record lineup 
for the closed-circuit theatre telecast of the May 16 Marciano-Cockell 


bout from San Francisco. 


Car out of control which jumped Northern Blvd. and killed children 
plunged into the RKO house in Flushing long managed by the veteran 


showman Ed (“Bish”) Lenihan in the old days 


back from Peru. 


... Bernie Kreisler just 


Marlon Brando bought “Man on Spikes,” baseball novel by Eliot 
Asinof,; with plans for an indie pic production next fall... Reference 
to the writing team as Betty and Adolph Green is one of “several to Georgia prexy John H. Stemb- 


mix-ups in my life,’”’ Green notes. 


Adding: “Tho Betty Comden, the 


the Todd-AO process will preem 
yin July, until 1968 since the old 


for the Second Southeast Asian | 





Now that 20th-Fox has plunked 
down -an extra $175,000 for the 
rights to move up the release date 
of “The Seven Year Itch” to Jun 
—it opens at Loew’s State, N.Y. 
June 3 (see adjoining story) the 
trade understands that 20th and 
Miss Marilyn Monroe are about to 
bury the hatchet. 

Simultaneously, there’s specula- 
tion whether, if the impasse con- 
tinues, the star will participate in 
promotion for “Itch” which stars 
Miss Monroe. As of last week, Miss 
Monroe and 20th were playing an 
“After You!” game. 


Miss Monroe’s rep at the Music 
Corp. of America said she hadn't 


‘| been asked by 20th but, if she 


were, who knows, she might be 

willing to cooperate. He was care- 

ful to stress that (as his camp sees 

roe Big star has no contract with 
th. 


The company, which maintains 
Miss Monroe is under contract (but 
under suspension) ,said it would be 
happy to have the star back and 
have her participate in plugging 
“Itch.” “If she calls us, we'll be 
happy to hear from her,” said a 
20th spokesman, “Our address has 
not chenged. She could call us, just 
as sh called Warners, for in- 
stance.” , | 


This was a reference to -Miss 
Monroe’s appearance at the “East 
of Eden” opening in. N:Y. Since 
she didn’t show for the “Man Call- 
ed Peter” shindig at the Roxy, 20th 
is somewhat sensitive on that 


score, 
He’s For The Birds 


Talks were going on last week 
in connection with a new deal for 
Miss Monroe at 20th where it’s 
realized that “Itch” would make 
her a hotter b.o. property than 
ever. The star wants to make pix 
for 20th via her indie Marilyn 
Monroe Productions. of which she 
is president and magazine photog- 
rapher Milton Greene is v.p. 


Reports that Greene might be 
part of any deal other than indi- 
rectly (via the indie outfit) were 
laughed off at 20th last week where 
a spokesman was most emphatic in 
stating that 20th had no intention 
of offering him a producership> or 
anything else. 20th execs, who’ve 
been reading column items about 
their intention of inviting Greene 
to the lot, are amused by the re- 
curring plugs but aren’t bothering 
to check who’s planting them. They 
think they know. 


At MCA, Miss Monroe’s rep 
wouldn’t be specific about the state 
of the negotiations with 20th on 
Miss Monroe’s contract. However, 
they’re said to be going on in a 
friendly and cooperative atmos- 
phere. 


BRIT. ‘COURT MARTIAL’ 
FINALLY GETS SEAL 


Production Code last week 
backed down and agreed to grant 
a seal to the British film, “Court 
Martial” (formerly _ “Carrington 
V.C.”) with very minor deletions. 
Pic is distributed in the U.S. by 
Edward L. Kingsley. 

It’s now skedded for a twin 
opening at the Paramount Down- 
town and the Egyptian, Los An- 
| geles, May 19. This is an unusual 
| kickoff for a British pic. In N.Y. 
it’ll go into the Trans-Lux 52d St. 











Atlanta’s Biggest Ozoner 


Atlanta, May 10. 

South Expressway Drive-In The- 
atre, reportedly Atlanta’s largest 
ozoner, is scheduled to be unveil- 
ed in about 45 days by the Georgia 
Theatre Co. which is constructing 
the preject on U.S. 41 South. It 
| will accommodate in excessof 1,000 
| Cars. 
Expressway Drive-In, according 





|ler, will be Atlanta’s only theatre 


beauteous and talented lady in question, happens to be my longtime! built especially for CinemaScope 


writing partner, I am, unfortunately, not her spouse.” 


She's married 


to Steve Kyle, non-showbusiness Manhattanite. 


| presentation, with screen dimen- 
sions measuring 120 x 70 feet. 
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150 Negro Students 


Refused Admish 


To Near-Campus Film Theatre; 
Baltimore Segregation Continuing 


Baltimore, May 10. 4 


The issue of racially segregated 
film audiences continues its grad- 
ual course here in the direction of 
an eventual showdown. 


The issue was spotlighted again | 
last week when a group of Negro 
dtudents from Morgan State Col- 
lege tried to gain admittance to the 


suburban Northweod Theatre on 
two separate occasions. When a 
group of over 150 students ap- 
peared at the boxoffice, the man- 
agement closed it and set up a 
temporary one inside the lobby. A 
eard was placed in the boxoffice 
window reading: “Until the Motion 
Picture Theatre Owners of Mary- 
land of which this theatre is a 
member, and the courts of Mary- 
land advise otherwise, this theatre 
reserves the exclusive right to re- 
strict its patronage.” 

The students remained in dou- 
ble file for several hours in front 
of the theatre as part of what their 
leader described as a “non-violent” 
approach to presenting their prob- 
lem to the public. The Northwood 
is close to the Morgan campus but 
students and faculty members are 
foreed to travel a considerable dis- 
tance for entertainment. 

The Schwaber chain has had‘ a 
non-segregation policy at its Play- 
house and Cinema art houses ever 
since these houses were recon- 
verted from nabe status in recent 
years. Two downtown locations, I. 
M. Rappaport’s Hippodrome and 
Jack Fruchtman’s Keith’s, are ad- 
mitting Negroes who ae ad- 
mission but do not advertise for 
Negro patronage. This recent 
change is not permanent and is 
more or less on an experimental 
basis. Several squawks have been 
reported here but these have been 
minimal and usually from _ the 
erank element that demands money 
back for any_ number of reasons. 


Both sides of the question look 
to the courts to point the way. 
Since the Supreme Court ruling on 
racial integration in the schools, 
Maryland courts have _ tusseled 
with the equal but separate con- 
cept in public beach and recrea- 


created when the new American 
League baseball club was not able 
te find first class hotel accommo- 
dations for its Negro players 
last season, the Sheraton Belve- 
dere Hotel admitted Ne patrons 
but reversed that icy under 
persuasion and conformed with 
the Maryland Hotel Association’s 
ukase against admission of colored 
guesis. 

Read’s Drug Stores, an important 
Baltimore chain, began serving 
both races at its luncheonettes and 
soda fountains soon after the 
school integration. Department 
stores also have eased their for- 
merly tough restrictions on Negro 
shoppers recently. Most Negro 
groups are relatively optimistic 
about the final outcome. 


TV-to-Theatres 


j—— Continued from page 3 eee 


Louis Edelman are weighing the 
same treatment for “Make Room 
for Daddy.” “Treasury Men in 
Action” may also make the shift 
from tv to theatres. 


Producer Joseph Kaufman feels 
he missed the boat in permitting 
his “Long John Silver” to be re- 
leased before the video series of 
the same title hit the market and 
had the chance to build up au- 
dience recognition. “Long John,” 
as a feature film, chalked up only 
so-so returns. After the video se- 
ries receives nationwide exposure, 
Kaufman may give the theatrical 
film another outing to test the im- 
pact of tv pre-selling. 

The present alliance between tv 
and pictures had a curious begin- 
ning. The film companies totally 
ignored thé rival medium at first. 
They refused to sell pictures to tv, 
refused"te let their players appear 
On programs, refused to allow the 
use of film clips, refused to use it 
as an advertising medium. Tv, 
however, succeeded in picking up| 
eld pictures from indie distribs | 
and from foreign sources, 














Wall Street 


=a Continued from page 3 Beem 


on the climb. ‘Total revenue of 
$80,200,000 was reached in 1954, 
representing an all-time high, and 
a jump of $19,900,000 over 1953. 
Some financial appraisers think the 
gross for the current year ought 
to climb to $85,000,000. 

Col’s net profit for the 39 weeks 
ended March 26 rose to $3,655,000, 
equal to $4.37 per common share, 
compared with a net of $2,664,000, 
or $3.12 per common share, for 
the corresponding period last year. 

Statement signed by Col presi- 
dent Harry Cohn attributed the in- 
crease to tax considerations, rather 
than an upbeat in operations. Net 
profit for the new period before 
income taxes amounted to $5,990.- 
000, against $6,296,000 for the pre- 
vious period. Figures for the 1955 
period took into account an adjust- 
ment of prior years’ tax provision. 





Print Costs 


ammmes Continued from page 5 gaa 


figure it, we are getting about 11 
or 12 bookings per stereo print 
and about 35 per eptical print,” 
he said. “A print used to be good 
for around or 70 dates. Now 
we spend $600 on a color print 
with stereophonic sound and we 
stand a good chance of having it 
lay around the shelf.” 

He added: that, where his com- 
pany used to service some 16,000 
dates with 300 prints in the past, 
it was now serving 11,000 dates 
with 400 prints. “Even if exhibi- 
tors were to install a mixer as a 
first step towards stereophonic 
sound it would help us and them,” 
he declared. 

In the past, at least one company 
—20th—has been set against use 
of mixers as “diluting” the effects 
of. stereophonic sound: Queried 
last week, a 20th spokesman noted 
that, even if a mixer is used, “the 
sound a theatre gets is still supe- 
rior to magnetic reproduction.” 

Example of how the current 
double standard affects distrib 
economics is seen in Chicago where 
40 subsequents break at the same 
time following Loop showcasing. 
Only 25 of the 40 currently are 
capable of running stereo sound 
prints. As a result, all have to wait 
till the distrib has both stereo and 
optical prints available. 








What Pay-Video Hasn't Mentioned: 
Can Shows Afford to Nix Home B.0.? 
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Myers on Home-Toll 
Des Moines, May 10. 


Abram F, Myers’ of Washing- 
ton, chairman of the beard and 
general counsel of Allied, ad- 
dressed about 75 members at 

_a general business session of 
Allied Independent Theatre 
Owners of Iowa, Nebraska and 
South Dakota here. yesterday. 
He gave them a preview of 
possible effects to their busi- 
ness in pay-as-you-see televi- 
sion. He said “the finest pic- 
tures on first runs will be for 
television and all the theatres 
of America cannot outbid it.” 

Myers said programs can be 
extended to cover any enter- 
tainment capable of use by 
television and ‘‘whatever peo- 
ple will pay for will be grist 
for this mill . . . ‘I Love Lucy’ 
and ‘What’s My Line?’ can be 
on pay-as-you-see television if 
people like them well enough 
to pay for them, and that’s true 
of every other program pop- 
ular enough to bring coins to 


the corner jyke box to make. 


their profit.” 
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50e Baseball Toll Frightens Folks 


Walter O'Malley, prez of the Brooklyn Dodgers 
and a staunch advocate of subscription-ty, last week 
fed the opponents of pay-as-you-see tv considerable 
and valuable ammunition when he envisioned a 50c 
charge for every set tuning in on a Brooklyn game. 

His statement played directly into the hands of 
interest opposing toll-tv on the grounds that it 
would put a boxoffice on shows now being aired 
for free. It further underscored a basic issue: If 
fee-tv is to be authorized by the Federal Communi- 
eations Commission as being “in the public inter- 
est,” which part of the public interest is involved? 
The viewer or the program originator? 

Losing no time in picking up the O'Malley cue, 
Organizations for Free-TV came up with a statement 
saying: “It is now crystal clear that each and every 
tv program that is now delivering a satisfactory au- 
dience will be unwilling prey of the coin-box 
brigade. There can now be absolutely no doubt 
in anyone’s mind that the ultimate goal of propo- 
nents of pay-as-you-see tv is to capture the entire 
television industry and harness it to a huge profit- 
making machine.” The statement quoted a th 
Phonevision contention that “Viewers will be able 
to see favorite programs just as they do today.” 

Subscription-tv spokesmen appeared slightly em- 
barassed by O’Malley’s forecast. Spokesman for 
one said he would be perfectly satisfied if no more 
~~ 10% of all programming went on a toll-tv 

sis. 

A spokesman for the Dodgers told Variety that 


there was concern over the effects of free tv on the _ 


minor leagues in particular, but that Dodger games 
on the whole this year hadn't suffered from any 
great attendance loss. The Dodgers have been 
having trouble fililng up their $1.20 and $1.50 seats 
and it’s this stay-at-home audience which O’Malley 
was “primarily talking about. It’s figured that, if 
toll-ty comes and the Dodger games go that way, 
the club would clear about $50,000 a game from 
home viewers alone. 





Love That Home Boxoffice 


It’s generally admitted that, with pay-as-you-see 
tv, most major shows would be watering at the 
mouth for the tall coin in prospect and would prob- 
ably tumble over one another to get it. At the 
same time, the FCC, if it authorizes the service, 
is apt to impose strict limitations to prevent just 
such a race which, in the long run, would deprive 
viewers of what up to that time they've been getting 
for free (plus sponsors’ plugs). 





Billions for Installation? 


Hitting harder than ever, the anti-toll group last 
week questioned the subscription-tv proponents on 
who would pay the high cost of their decoding 
gadgets. Alfred Starr, Organizations for Free-TV 
cochairman, said Zenith had put the price of its 
unit at $50 per set and quoted a Zenith spokesman 
as saying that the public wouldn’t have to pay this 
cost. : 

Starr figured out that, at $50 a throw, the de- 
coders for 36,000,000 sets would run to $1,800,000,- 
000. To this he added $30 as installation costs (an- 
other $1,008,000,000) for a total of $2,880,600,000, 
“Where’s the money going to come from,?” he asked. 





Zenith Ducks Comment 


Apart from reemphasizing that the public wouldn’t 
be asked to directly pay, a Zenith spokesman last 
week had no comment on Starr’s question. Arthur 
Levey, Skiatron Electronic & TV Corp. prez, (Sub- 


| scriber-Vision) said the decoders for his system 


would come to no more than $12 to $15 in mass 
production and that installation costs were negligi- 


| ble. Furthermore, he pointed out that it was unre- 











The Natives Are Restless 


[In the Home-Toll Jungle] 





alistic to figure with 36,000,000 sets, particularly at 
the start. 





‘ 


Miami’s Resolution 


There were other recent developments in the toll- 
tv tug ©’ war: ; 

The Miami-Dade County Chamber of Commerce 
asked the FCC “to reaffirm the public’s freedom 
. look and freedom to listen without paying any 
ee.” 


The Broadway Assn., representing businessmen 
of all types in N. Y., went on record with the N. Y. 
City Council and the Federal Communications Com- 
mission as opposing pay-as-you-see tv. “We believe,” 
the assn. said, “that pay-as-you-see tv represents 
a violation of the right of the people to free access 
to the airways.” = 


Millard C. Faught, economic consultant to the 


Zenith Corp., in a letter to John Merli, chairman 
of the rules committee of the N. Y. City Council, 
said opposition to toll-tv was rooted in a common 
fear of the potential boxoffice competition of sub- 
scription television. He stated, “Before the N. Y. 
City Council finds itself exploited as a pawn by 
self-seeking interests who are bent on suppressing 
subscription tv at all costs out of fear of its com- 
petitive theatres to their profitable business opera- 
tions, I should think the Council would like to learn 
the facts about what is at issue here.” He noted 
that the FCC mail was running 4 to 1 in favor of 
pay-as-you-see tv, 





American Legion’s Voice 


The N. Y. State American Legion went on record 
against toll-tv as a possible threat to free enter- 
tainment being enjoyed by hospitalized vets. In 
rebuttal, Faught said last week that the home 
b.o. would vastly expand the audience.for such at- 
tractions as motion picture, etc. 





Telemeter’s Protest to CBS 


International Telemeter vigorously protested the 
exclusion of Telemeter reps from CBS recent round- 
table on toll-tv. CBS explained that, unlike Zenith 
and Skiatron, Telemeter hadn’t applied for a com- 
mercial license to the FCC. 


Paul MacNamara, Telemeter v.p., explained that 
the reason Telemeter had asked for an extension of 
the May 9 deadline for filing briefs pro or against 
toll-tv with the FCC was the illness of Harry Plot- 
kin, Washington attorney who had been working 
on the Telemeter brief. Plotkin underwent eye 
surgery. The Telemeter request had puzzled observ- 
Pa since it played into the hands of the anti-toll 
orces, 





Zenith Sniffs Propaganda Trap 


The Zenith Radio Corp. last week nixed an invite 
to participate in a Hollywood Advertising Club panel 
discussion on toll-tv because, it said, the Joint Com- 
mittee Against Pay-As-You-See TV was a front for 
film exhibs inimical to the cause of television, 





Public Vote 67.2% Receptive 


A survey of tv set-owners in Los Angeles dis- 
closed a 67.2% vote for and 19.3% vote against the 
FCC approval of subscription television. The 13th 
annual Tele-Census report was compiled by Hal 
Evry from 2,600 interviews by college students and 
their instructors. The remaining 13.5% had other 
answers. 


Survey showed that for first-run films 61.6% said 
they’d be willing to pay $1 per program, while 
31.9% nixed figure. This, according to move, is an 
2.3% uppance in favor of such payment as was dis- 
played a year ago, 


* Recent discussions on the prog 


and cons of home-toll tv have done 
little more than.muddle the issues 
for the public and, in the eyes of 
trade observers, have failed to 
make a strong case for either side, 


But one suspicion has grown: 
that toll-tv, if and when it comes, 
will deprive.the average viewer of 
much of the entertainment he’s 
been getting gratis to date, cour- 
tesy of the advertisers. 

Neither side, it’s pointed put, has 
bothered so far to explore the is- 
sues in depth. Nor have the ques- 
tions and answers dished up to 
date for public consumption satis- 
fied the detailed curiosity which 
the Federal Communications Com- 
mission is expected to display be- 
fore it does anything about the 
toll-tv issue. 

One area of interrogation still 
unsatisfied has to do with who will 
decide what goes pay-see as against 
free-see. In connection with last 
week’s Kentucky Derby, for exam- 
ple, how would that be handled in 
years ahead? It’s been sponsored 
heretofore and fed to home re- 
ceivers sans charge. Would pay-see 
outbid the advertisers, or want to? 
Or would the main “pressure” for 
parlor boxoffice fees come from 
the operators of Churchill Downs 
itself? ‘ 

The same kind of dollar and 
cents reasoning is apt to apply to 
a lot of theatrical shows and also 
to personalities, so that, even -f 
the pay-as-you-see interests don’t 
necessarily come looking for them, 
the demand for this new source of 
revenue may well come from the 
people behind the attractions them- 
selves. It’s freely conceded that, 
even if one toll-tv system should 
be sufficiently high-minded to turn 
down a “Howdy Doody” program, 
the competition would surely wel- 
come it. 





More Zenith Humor 


In a_ not-so-tongue-in-cheek 
gesture, Zenith prez Eugene F. 
McDonald Jr. gifted the anti- 
subscription tv debaters on the 
CBS-TV tollvision paneler the 
other week with a dozen Amer- 
ican Beauty roses. 

Accompanying note thanked 
them for their “contributions 
to subscription television.” 
——— 


One of the arguments advanced 
in reply to this theory is that, if 
toll-tv doesn’t come along and snap 
them up, theatre tv assuredly 
would. Also, as Henry C. Bonfig 
of Zenith put it on NBC Sunday, 
that the FCC weuld prevent any 
wholesaie migration of shows into 
the home-toll medium. 


This offers an immediate prob- 
lem in that, in order to get started, 
the toll-tv systems will require a 
sufficient number of hours matched 
by sufficient set circulation. Skia- 
tron, for instance, has applied to 
the FCC for 35 hours a week as a 
starter. That’s five hours a day. 
Observers are wondering; (1) 
Whether the FCC can and will be 
that generous and, (2) Whether 
Skiatron can do with a lot less and 
still hope to make its Subscriber- 
Vision system pay even after the 
expensive initial stages. 


Furthermore, even if Skiatron 
were allocated 21 hours a week, 
which is close to the minimum that 
is required, the question is asked: 
Would there be enough top shows 
to fill that block of time? The one 
answer, obviously, is feature films. 
But to get the public to invest $1 
in them, and to get producers to 
cooperate despite the obviously 
limited take at the start, shapes as 
a stupendous problem. 


Spokesmen for the subscription- 
tv systems, while exuding confi- 
dence and refuting exhib argu- 
ments as_ self-serving, are fully 
aware of the serious implications 
of their revolution-to-be. They’re 
studying the various problems with 
considerable intensity, aware that 
| they are forging a new method of 
| broadcasting which, via the dic- 
| tates of good business, could easily 
| turn the home b.o. from an aid into 
;a club which may be used to de- 
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ALLIED’S NEW FIST-A SENATOR 





Give Indie Distribs a Break!—NCA 


Minneapolis, May 10. 


North Central Allied is csesalien to the territory’s independent 
exhibitors to give independent producers and the smaller film com- 


panies “a better shake.” 


The appeal follows the organization’s annual convention here 
last week when Abram F. Myers, Allied States general counsel, 
briefly mentioned the discouraging experience of Hal Makelim, 
Hollywood independent producer, who toured the country to sign 
exhibitors to contracts for a series of pictures that he plans to 
produce to help relieve the film shortage. 

Myers told the convention that he had examined approximately 
100 of the contracts that Makelim has accumulated and, after such 
examination, he isn’t surprised that Makelim hasn’t started mak- 
ing the pictures yet. . Also, said the NA counsel, the examination 
prompts him to advise theatreowners not to expect independent 
film production to come to their rescue. 

Makelim instructed exhibitors signing his contracts to fill in as 
the amount they're willing to pay for pictures their present average 


prices for film. 


“Judging by these contracts which I examined,” said Myers, “‘it 
-appears that around $12 per picture is all that most of the 
exhibitors expect and are willing to pay.” 

NCA wants exhibitors to give more business to the independents 
and also to be more generous in forking out money for the pictures. 





Emery Austin: 


‘Where Are Those 
Blue Exhibitors? 


Minneapolis, May 10. 


Alleged destructive trade prac- 
tices and tv competition notwith- 
standing, there’s still an impres- 
sively large army of so-called 
“small” exhibitors who still are 
happy and enthusiastic and confi- 
dent of exhibition’s future. 


At least, such is the conclusion 
reached by Emery Austin, MGM 
exploitation director, from the 24 
highly favored Metro ticket sell- 
ing workshops to date, 


Large turnouts at every one of 
the 24 cities to which the workshop 
has been brought, comprising most- 
ly smalltown: theatreowners from 
the surrounding areas and subse- 
quent run exhibitors, in them- 
selves indicated little lag in the- 
atre operating interest among the 
grassroots showmen, Austin says 
that he and other MGM officials 
feel. 

In from New York for the Min- 
neapolis workshop which drew an 
attendance of 421, proving one of 
the tour's biggest turnouts, Austin 
says his company is extremely 

ratified and pleased “because ex- 

ibitors’ spirits remain high and 
these high spirits have been an im- 
portant factor in our project's suc- 
cess.” 

“Nowhere, as far as I’ve been 
able to learn, have we encountered 
exhibitor dejection,” says Emery. 
“On the other hand, the attendance 
in every instance has been big, en- 
thusiasm has run high among the 
exhibitors present, notes were 
taken copiously and, after each 
meeting, thanks have been shower- 
ed upon our officials. 


“Also, many of those in atten- | 


dance have told us how helpful we 
have been and how they intend to 
make use of some of the sugges- 
tions and ideas. Instead of dis- 
couragement, we've been finding 
much determination to fight hard- 
er for business because develop- 
ments and conditions have made 
showmanship and work all the 
more necessary. The feeling has 
been that the boxoffice potential 
still is plenty large and can be 
stimulated.” 

First of the workshops was in 
Pittsburgh last October. Then 23 
more have followed, each in a dif- 
ferent exchange center. After the 
workshop here and the one in Des 
Moines last Friday, there’ll be an 
additional six before the windup. 

It hasn’t been decided yet if the 
workshops will be an annual in- 
stitution. Emery pointed out they 
involve much hard work and ex- 
pense and it’s uncertain if enough 
new material can be presented 
every year. 

Here the exhibitor panel com- 
prised Vic Sicilia, Rivoli theatre, 
Muncie, Ind.; Joseph Bugala, Mon- 
essen Amusement Co., Greensburg, 
Pa.; James Gaylord, Troy, Ala., 


eand Paul Ricketts, Holyrood, Kas. 


In addition to Austin, Metro was 
represented by Burtis Bishop, mid- 





EMIL LUSTIG TO REMAKE 
GERMAN WOW, ‘CANARIS’ 


American remake of the suc- 
cessful German film, “Canaris,” 
currently cleaning up in Germany, 
is planned by Emil Lustig, pro- 
ducer of the pic, in association with 
a U.S. indie outfit. James Mason 
or Humphrey Bogart may ‘star, 

Lustig, who is leaving N. Y. for 
London and Germany tomorrow 
(Thurs.), said the German version 





GOVT. RULE EASIER 
THAN STATUS QUO? 


Minneapolis, May 10. 

Allied States Assn. has laid plans 
for Government intervention in 
the film industry if the industry 
roundtable conference fails to 
eventuate or bring necessary ex- 
hibitor relief, board 
Abram F. Myers told the North 


Central Allied convention here last | 


week. 


Before learning of the film com- 
panies’ turndown of the proposed 
roundtable session, Myers said he 
held little hope that a meeting 
with the company presidents will 
accomplish anything in helping ex- 
hibitors. 

Speakers at the convention paint- 
ed a gloomy picture of small ex- 
hibitors’ survival chances. Theatre- 
owners’ only remaining chance to 
stay alive, apparently, is Govern- 
ment intervention on their behalf, 
it was ‘declared. Myers, Allied 
prexy Rube Shor, and Bennie 
Berger and S. D. Kane, NCA pres- 
ident and executive counsel re- 
spectively, expressed belief that 
such intervention would be forth- 
coming. 

Shor urged exhibitors to prepare 
to wage the same sort of fight in 
Washington that won them admis- 


sion tax relief. Most exhibitors, he 


pointed out, “find themselves reg- 
ulated by film company gentlemen 
in New York anyway and in a po- 


of the” film, made at a cost of | sition where Government regula- 


$325,000, had recouped its entire | 
negative cost on the basis of a) 
two-and-a-half months run in Ger- 
many alone. It’s the story of Ad- 


tion at any level must be.an im- 
provement.” 


Prexies ‘Too Pompous’ 
Myers castigated the film com- 


| pany presidents for not accepting 


miral Canaris, chief of German | immediately the joint TOA-Allied 
counterintelligence under Hitler, | proposal to discuss. exhibitors’ life- 


who hated the Nazis and finally | 


died in a concentration camp. 


Odd angle is that the remake 
will be less of a documentary than 
original and will take in a much 
wider field such as, for instance, 
the ill-fated Gestapo venture in 
sending a group of German sabo- 
teurs to the U.S. where they were 


caught and executed. Canaris had | 


advised against the project. 

One of the reasons for changing 
the remake from. the original, 
while still keeping Canaris in the 
picture, is that the German ver- 
sion has been sold in many areas 
of the world and a straight repeat 
—in English—wouldn’t be accep- 


table. Thus Lustig in faet proposes. 


to turn out a new picture. 

Lustig disclosed that his film 
‘Die Muecke” (Mademoiselle Mos- 
quito), a Cannes film festival en- 
try, had been acquired for the U.S. 
by the newly formed Warren As- 
sociates and would be distributed 
by Grand Prize Films. Walter 
Reisch wrote and directed the pic. 

On his arrival in Germany, Lus- 
tig—an American—said he would 
put into work his picture “The 
Cornet,” based on a Rainer Maria 
Rilke poem. He’s producing it in 


association with Reisch. The two'| 


may do another pie together. 





Seek o Speed Matinees 


Montpelier, Vt., May 10. 

_ At least one Vermont city is try- 
ing to “jump the gun” on the new 
Sunday matinee law, which under 
ordinary circumstances would not 
become effective in the various 
communities of the state until the 
question of local option could be 
decided by the voters at regular 
town meetings next year. 


A bill introduced in the House 
of Representatives of the Legisla- 
ture here would authorize St. 
Johnsbury to vote on the question 
of Sunday film shows at a special 
meeting, 


Under Vermont’s present statute, 


only Sunday night film shows are 
allowed. - 
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and-death problems. “At this cru- 
cial moment, they’re quibbling as 
to agenda,” he said. “Also, they’re 
too pompous and self-important. 

“However, I'd hate to have it said 
exhibitors rushed into Government 
intervention without having tried 
in every conceivable way to solve 
our problems within the industry: 
At the same time; exhibitors’ great- 
est folly would be to sit around any 
longer and wait until their houses 
burned down completely without 
having called our fire department.” 

Myers revealed “we don’t pro- 
pose this shall happen.” Refusing 
to divulge details, he said plans 
have been made to take “neces- 
sary” action if the proposed con- 
ference fails. Myers said he and 
Berger, Joint Defense Committee 
chairman, recently had spent a half 
day in Washington with Sen. Hu- 
bert H. Humphrey, D., Minn., mem- 
ber of the Small Business and 
Monopoly committees, and had 
received valuable advice and sug- 
gestions. 

Exhibitors should not be too 
skeptical of what can be accom- 
plished by going te the Govern- 
ment for relief, Myers said. “We 
all fear and hate Government in- 
terference,” he said, “but it’s better 
than being ground under film com- 
pany heels.” 

S. D. Kane, Allied’s executive 
counsel hed, is convinced that the 
Allied bill, which is expected to 
have TOA support, if voluntary 
company rental relief isn’t forth- 
coming, will stand the test of con- 
stitutionality. 

Constitutionality? 


Kane admits that some legal 
lights, including a prominent Min- 
neapolis theatrical attorney, Lee 
Loevenger, contend that film rent- 
als cannot be government regu- 
lated under the constitution, but 
he says there is no doubt in the 
minds of a number of -ttopdrawer 
lawyers, with whom he and Myers 
have consulted, that the courts 
would uphold the measure’s le- 
gality. 

While at the convention here 
Myers declined to reveal specific 
détails of the plan to seek imme- 
diate federal intervention if nec- 
essary, which he says has been 
completely formulated, it’s known 


Ivan Fuldauer, Ted Galenter and| that Senator Humphrey not only 
Mort Levinson; M. L. Simons, cus- | Will introduce the biN pronto, but 


tomer relations director; Ralph 
Maw, district manager here, and 


also will move that it be referred 
to the Senate. sub-committee on 


members of the local branch’s sales | $Mall business of which he’s a 


Staff. 


(Continued on page 20) 
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Starr Now Convinced? 
First official hint that The- 
atre Owners of America may 
be inclined to go along with 
Allied States Assn. in ap- 
pealing for Government aid 
against distributor trade prac- 
tices was dropped Monday 
(9) by Alfred Starr, chairman 
of TOA’s executive committee. 
Formerly a staunch oppo- 
nent of “calling in the cops,” 
Starr told the tradepress that 
he now had an “open mind” 
on the subject. Starr said he 
heard “a swelling chorus. of 
complaints”. among TOA mem- 
bers and that “the increasing 
- sense of. economic. disaster 
among exhibitors” led him to - 
believe that- “desperate men 
will do desperate things.” 


Lichtman Think: 
Be Arhitrabl 
Hollywood, May 10. 
Arbitration on small accounts 
paying film rentals of $50 or less 
per picture is proposed by Al 


Lichtman, 20th-Fox distribution 


veepee, as “one of the simplest 
and most constructive means” of 
ending the centroversy over rentals 
now waging. between distributors 
and exhibitors. 


Plan also would encompass arbi- 
tration on any other subject which 
may be controversial between the 
distrib and exhib on such accounts. 
This would prove to’ exhib toppers, 
according to Lichtman, that dis- 
tribs “have the welfare of our busi- 
ness just as much at heart as any 
one of them.” 


Lichtman stressed, however, that 
he was speaking solely as an indi- 
vidual, without having consulted 
any of his associates in any of his 
many industry activities. His plan, 
he said, might “startle” some of his 
distributing colleagues, “but I urge 
them to think it over and come to 
my way of thinking.” He indicated 
that Spyros Skoyras, 20th prexy, 
was with him in his way of think- 
ing. 

The proposal applies only to the 
smallew exhib, exec reported, ex- 
plaining that the big exhib is ‘“‘do- 
ing all right,” therefore doesn’t 
need the same treatment as he is 
advocating for “the little fellow.” 
In fact, he said, “it is possible for 
him as well as distributors to gross 
more money with top pictures in 
big situations today than ever be- 
fore.” 

Differential between the so-called 
big and little exhib today is more 
| marked than ever, Lichtman point- 
ed out. It’s now possible, he said, 
for. approximately 4,500 theatres 
and big drive-ins to earn from 85% 
to 90% of the total film rentals on 
a first-class film, with the balance 
of receipts coming from more than 
double that number of smaller the- 
atres. 


“It behooves all distributors,” 
exec reported, “to have a most 
flexible policy in order to take 
care of the little fellow and keep 
him in business to the utmost of 
our ability. Those of them who 
will not progress and improve their 
facilities will fall by the wayside 
in any case, because not only do 
they have to compete with televi- 
sion but also with drive-ins.” 

Those are the fellows, he pointed 
out, who have raised the issue over 
high rentals. Reason for setting 
the $50 figure,-he added, is be- 
cause most of the complaints have 
been received from theatres pay- 
i ing this amount or less for a film. 











Exhibs Plead With Presidents: 
Please Meet, Hear Us Out; 
Distribs Duck ‘Abuse’ Session 


_ 


The joint Theatre Owners of 
America-Allied States Assn. 
committee has wired the film 
company presidents to recon- 
sider their turndown of the 
proposed roundtable confer- 
ence. Wire, signed by TOA 
prexy E. D. Martin and Allied 
topper Rube Shor, went out 
Morday (9) to the chief execu- 
tives of I-.ew’s, Paramount, . 
20th-Fox, RKO and Universal. 

“There is no intention to dis- 
cuss individual company sales 
and trade policies,” the tele- 
gram said, “but rather to pre- 
sent the serious plight of ex- 
hibition resulting in the. clos- 
ing of theatres and decrease in 


y patronage and further the 


genéral sales policies of dis- 
tribution that do not encour- 
age licensing on the merits 
and ability to pay.” 

“aleeram: were not sent 
te Republic and Allied Artists, 
which indicated willingness to 
sit down with the exhibitors. 
Columbia’s Harry Cohn did 
not reply and apparently neith- | 
er did United Artists’ Arthur 
Krim and Warner Bros.’ Harry 
M. Warner. 


Turndown by a majority of the 


film company, presidents of the | 
joint invitation by Theatre Own- 


ers of America and Allied States 


Assn. to an industry roundtable. 


conference has increased the anger 
and belligerency of exhibitors. -Al- 
lied prexy Rube Shor, who joined 
TOA prexy E. D. Martin in send- 
ing out the invite, said his feelings 
were so “violent that I’m afraid 
you couldn't print what I have to 
Say.’ 

Reached by | telephone at his 
Cincinnati headquarters, Shor 
termed the nix as “shammy” and 
stated that there was “no reason 
for it.” “There’s no legal excuse 
for it,” he declared. “If they can 
meet with one another to decide 
not to meet with us, there’s no rea- 
son why they can’t meet with their 
customers.” 

Shor said he couldn’t indicate 
what the next move of the exhibi- 
tors would be until he conferred 
with Martin and the joint Allied- 
TOA committee. He said the AI- 
lied and TOA reps would meet in 
New York on May 23 prior to the 
scheduled Allied» board meeting. 
“You can expect a statement from 
the joint committee in a _ short 
time,” he asserted. An indication 
of exhibitor sentiment to the film 
companies’ refusal to meet with 
the theatremen in a body would 
take a few days, Shor said, since 
many e))\.itors were attending 
the con\ tion of the Variety Club 
Internati, ‘al in Los Angeles. “The 
decision on what to do next,” he 
said, “depends on the joint com- 
mittee.” 

The Allied topper said he re- 
ceived replies from Herbert J. 
Yates, (Republic), Steve Broidy 
(Allied Artists), Barney Balaban 


| (Paramount), Nicholas M. Schenck 


(Metro), Spyres Skouras (20th- 
Fox), Harry M. Warner (Warner 
Bros.), and Milton Rackmil (Uni- 
versal). He intimated that some 
of the replies expressed willing- 
ness to meet with exhibitors, but 
he declined to release the names 
of those who were for or against 
the meeting. “It up to them to 
issue their answers,” he said. 

In New York, Balaban and 
Schenck made known their reasons 
for rejecting the Allied-TOA in- 
vitation. The Paramount topper 
said his nix stemmed _ from 
the “subjects” that the exhibi- 
tors hoped to discuss. He ap- 
parently referred to the theatre- 
men’s intentions of bringing up the 
question of film rentals and other 
trade practices, which the film 
companies feel each studio should 
discuss separately with its cus- 
tomers and not in an open forum. 
Balaban indicated that the sub- 
jects the exhibitors sought to dis- 
cuss are matters of individual 
company policy. He stated, how- 

(Continued on page 18) 
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150 Negro Students Refused Admish 
To Near-Campus Film Theatre; 


Baltimore Segregation Continuing 


Baltimore, May 10. 


The issue of racially segregated 
film audiences continues its grad- 
ual course here in the direction of 
an eventual showdown. 


The issue was spotlighted again | 
last week when a group of Negro 
diudents from Morgan State Col- 
lege tried to gain admittance to the 


suburban Northwood Theatre on 
two separate occasions. When a 
group of over 150 students ap- 
peared at the boxoffice, the man- 
agement closed it and set up a 
temporary one inside the lobby. A 
card was placed in the boxoffice 
window reading: “Until the Motion 
Pieture Theatre Owners of Mary- 
land of which this theatre is a 
member, and the courts of Mary- 
land advise otherwise, this theatre 
reserves the exclusive right to re- 
strict its patronage.” 

The students remained in dou- 
ble file for several hours in front 
of the theatre as part of what their 
leader described as a “non-violent” 
approach to presenting their prob- 
lem to the public. The Northwood 
is close to the Morgan campus but 
students and faculty members are 
foreed to travel a considerable dis- 
tance for entertainment. 


The Schwaber chain has had'a 
non-segregation policy at its Play- 
house and Cinema art houses ever 
since these houses were recon- 
verted from nabe status in recent 
years. Two downtown locations, I. 
M. Rappaport’s Hippodrome and 
Jack Fruchtman’s Keith’s, are ad- 
mitting Negroes who request ad- 
mission but do not advertise for 
Negro patronage. This recent 
change is not permanent and is 
more or less on an experimental 
basis. Several squawks have been 
reported here but these have been 
minimal and usually from the 
erank element that demands money 
back for any. number of reasons. 


Both sides of the question look 
to the courts to point the way. 
Since the Supreme Court ruling on 
racial integration in the schools, 
Maryland courts have tusseled 
with the equal but separate con- 
cept in public beach and recrea- 
tional facilities. After the publicity 
created when the new American 
League baseball club was not able 
te find first class hotel accommo- 
dations for its Negro players 
last season, the Sheraton Belve- 
dere Hotel admitted Negro patrons 
but reversed that policy under 
persuasion and conformed with 
the Maryland Hotel Association’s 
ukase against admission of colored 
guests. 

Read’s Drug Stores, an important 
Baltimore chain, began serving 
both races at its luncheonettes and 
soda fountains soon after the 
school integration. Department 
stores also have eased their for- 
merly tough restrictions on Negro 
shoppers recently. Most Negro 
groups are relatively optimistic 
about the final outcome. 


TV-to-Theatres 


= Continued from page 3 = 














Louis Edelman are weighing the 
same treatment for “Make Room 
for Daddy.” “Treasury Men in 
Action” may also make the shift 
from tv to theatres. 


Producer Joseph Kaufman feels 
he missed the boat in permitting 
his “Long John Silver” to be re- 
leased before the video series of 
the same title hit the market and 
had the chance to build up au- 
dience recognition. “Long John,” 
as a feature film, chalked up only 
so-so returns. After the video se- 
ries receives nationwide exposure, 
Kaufman may give the theatrical 
film another outing to test the im- 
pact of tv pre-selling. 

The present alliance between tv 
and pictures had a curious begin- 
ning. The film companies totally 
ignored thé rival medium at first. 
They refused to sell pictures to tv, 


+o 


refused te let their players appear | 


on programs, refused to allow the 
use of film clips, refused to use it 
as an advertising medium. Tv, 
however, succeeded in picking up 


eld pictures from indie distribs | production 


and from foreign sources, 


| 








Wall Street 
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on the climb. ‘Total revenue of 
$80,200,000 was reached in 1954, 
representing an all-time high, and 
a jump of $19,900,000 over 1953. 
Some financial appraisers think the 
gross for the eurrent year ought 
to climb to $85,000,000. 


Col’s net profit fur the 39 weeks 
ended March 26 rose to $3,655,000, 
equal to $4.37 per common share, 
compared with a net of $2,664,000, 
or $3.12 per common share, for 
the corresponding period last year. 

Statement signed by Col presi- 
dent Harry Cohn attributed the in- 
crease to tax considerations, rather 
than an upbeat in operations. Net 
profit for the new period before 
income taxes amounted to $5,990.- 
000, against $6,296,000 for the pre- 
vious period. Figures for the 1955 
period took into account an adjust- 
ment of prior years’ tax provision. 








Print Costs 
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figure it, we are getting about 11 
or 12 bookings per stereo print 
and about 35 per eptical print,” 
he said. “A print used to be good 
for around or 70 dates. Now 
we spend $600 on a color print 
with stereophonic sound and we 
stand a good chance of having it 
lay around the shelf.” 

He added-that, where his com- 
pany used to service some 16,000 
dates with 300 prints in the past, 
it was now serving 11,000 dates 
with 400 prints. “Even if exhibi- 
tors were to install a mixer as a 
first step towards stereophonic 
sound it would help us and them,” 
he declared. 

In the past, at least one company 
—20th—has been set against use 
of mixers as “diluting” the effects 
of. stereophonic sound. Queried 
last week, a 20th spokesman noted 
that, even if a mixer is used, “the 
sound a theatre gets is still supe- 
rior to magnetic reproduction.” 

Example of how the current 
double standard affects distrib 
economics is seen in Chicago where 
40 subsequents break at the same 
time following Loop showcasing. 
Only 25 of the 40 currently are 
capable of running stereo sound 
prints. Asa result, all have to wait 
till the distrib has both stereo and 
optical prints available. 





What Pay-Video Hasn't Mentioned: 
Can Shows Afford to Nix Home B.0.? 


-> 





Myers on Home-Toll 
Des Moines, May 10. 


Abram F, Myers’ of Washing- 
ton, chairman of the board and 
general counsel of Allied, ad- 
dressed about 75 members at 
a general business session of 
Allied Independent Theatre 
Owners of Iowa, Nebraska and 
South Dakota here. yesterday. 
He gave them a preview of 
possible effects to their busi- 
ness in pay-as-you-see televi- 
sion. He said “the finest pic- 
tures on first runs will be for 
television and all the theatres 
of America cannot outbid it.” 

Myers said programs can be 
extended to cover any enter- 
tainment capable of use by 
television and ‘‘whatever peo- 
ple will pay for will be grist 
for this mill. . . ‘I Love Lucy’ 
and ‘What’s My Line?’ can be 
on pay-as-you-see television if 
people like them well enough 
to pay for them, and that’s true 
of every other program pop- 
ular enough to bring coins to 
the corner jyke box to make 
their profit.” 
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50e Baseball Toll Frightens Folks 


Walter O'Malley, prez of the Brooklyn Dodgers 
and a staunch advocate of subscription-tv, last week 
fed the opponents of pay-as-you-see tv considerable 
and valuable ammunition when he envisioned a 50c 
charge for every set tuning in on a Brooklyn game. 

His statement played directly into the hands of 
interest opposing toll-tv on the grounds that it 
would put a boxoffice on shows now being aired 
for free. It further underscored a basic issue: If 
fee-tv is to be authorized by the Federal Communi- 
eations Commission as being “in the public inter- 
est,” «sich part of the public interest is involved? 
The .:ewer or the program originator? 

Losing no time in picking up the O'Malley cue, 
Organizations for Free-TV came up with a statement 
saying: “It is now crystal clear that each and every 
tv program that is now delivering a satisfactory au- 
dience will be unwilling prey of the coin-box 
brigade. There can now be absolutely no doubt 
in anyone’s mind that the ultimate goal of propo- 
nents of pay-as-you-see tv is to capture the entire 
television industry and harness it to a huge profit- 
making machine.” The statement quoted a Zenith 
Phonevision contention that “Viewers will be able 
to see favorite programs just as they do today.” 

Subscripiion-tv spokesmen appeared slightly em- 
barassed by O’Malley’s forecast. Spokesman for 
one said he would be perfectly satisfied if no more 
than 10% of all programming went on a toil-tv 
basis. 

A spokesman for the Dodgers told Varrery that 


there was concern over the effects of free tv on the _ 


minor leagues in particular, but that Dodger games 
on the whole this year hadn't suffered from any 
great attendance loss. The Dodgers have been 
having trouble fililng up their $1.20 and $1.50 seats 
and it’s this stay-at-home audience which O’Malley 
was “primarily talking about. It’s figured that, if 
toll-ty comes and the Dodger games go that way, 
the club would clear about $50,000 a game from 
home viewers alone. 





Love That Home Boxoffice 

It’s generally admitted that, with pay-as-you-see 
tv, most major shows would be watering at the 
mouth for the tall coin in prospect and would prob- 
ably tumble over one another to get it. At the 
same time, the FCC, if it authorizes the service, 
is apt to impose strict limitations to prevent just 
such a race which, in the long run, would deprive 
viewers of what up to that time they’ve been getting 
for free (plus sponsors’ plugs). 





Billions for Installation? 


Hitting harder than ever, the anti-toll group last 
week questioned the subscription-tv proponents on 
who would pay the high cost of their decoding 
gadgets. Alfred Starr, Organizations for Free-TV 
cochairman, said Zenith had put the price of its 
unit at $50 per set and quoted a Zenith spokesman 
as anyeny that the public wouldn't have to pay this 
cost. 

Starr figured out that, at $50 a throw, the de- 
coders for 36,000,000 sets would run to $1,800,000,- 
000. To this he added $30 as installation costs (an- 
other $1,008,000,000) for a total of $2,880,000,000, 
“Where’s the money going to come from,?” he asked. 





Zenith Ducks Comment 


Apart from reemphasizing that the public wouldn't 
be asked to directly pay, a Zenith spokesman last 
week had no comment on Starr’s question. Arthur 
Levey, Skiatron Electronic & TV Corp. prez, (Sub- 
scriber-Vision) said the decoders for his system 
would come to no more than $12 to $15 in mass 
and that installation costs were negligi- 








The Natives Are Restless 


[In the Home-Toll Jungle] 





alistic to figure with 36,000,000 sets, particularly at 
the start. 





* 


Miami’s Resolution 


There were other recent developments in the toll- 
tv tug ©’ war: ‘ 

The Miami-Dade County Chamber of Commerce 
asked the FCC “to reaffirm the public’s freedom 
a look and freedom to listen without paying any 
ee.” 


The Broadway Assn., representing businessmen 
of all types in N. Y., went on record with the N. Y. 
City Council and the Federal Communications Com- 
mission as opposing pay-as-you-see tv. “We believe,” 
the assn. said, “that pay-as-you-see tv represents 
a violation of the right of the people to free access 
to the airways.” = 

Millard C. Faught, economic consultant to the 
Zenith Corp., in a letter to John Merli, chairman 
of the rules committee of the N. Y. City Council, 
said opposition to toll-tv was rooted in a common 
fear of the potential boxoffice competition of sub- 
scription television. He stated, “Before the N. Y. 
City Council finds itself exploited as a pawn by 
self-seeking interests who are bent on suppressing 
subscription tv at all costs out of fear of its com- 
petitive theatres to their profitable business opera- 
tions, I should think the Council would like to learn 
the facts about what is at issue here.” He noted 
that the FCC mail was running 4 to 1 in favor of 
Ppay-as-you-see tv, 





American Legion’s Voice 


The N. Y. State American Legion went on record 
against toll-tv as a possible threat to free enter- 
tainment being enjoyed by hospitalized vets. In 
rebuttal, Faught said last week that the home 
b.o. would vastly expand the audience.for such at- 
tractions as motion picture, etc. 





Telemeter’s Protest to CBS 


International Telemeter vigorously protested the 
exclusion of Telemeter reps from CBS recent round- 
table on toll-tv. CBS explained that, unlike Zenith 
and Skiatron, Telemeter hadn’t applied for a com- 
mercial license to the FCC. 


Paul MacNamara, Telemeter v.p., explained that 
the reason Telemeter had asked for an extension of 
the May 9 deadline for filing briefs pro or against 
toll-tv with the FCC was the illness of Harry Plot- 
kin, Washington attorney who had been working 
on the Telemeter brief. Plotkin underwent eye 
surgery. The Telemeter request had puzzled observ- 
Pt since it played into the hands of the anti-toll 
orces, 





Zenith Sniffs Propaganda Trap 


The Zenith Radio Corp. last week nixed an invite 
to participate in a Hollywood Advertising Club panel 
discussion on toll-tv because, it said, the Joint Com- 
mittee Against Pay-As-You-See TV. was a front for 
film exhibs inimical to the cause of television. 





Public Vote 67.2% Receptive 


A survey of tv set-owners in Los Angeles dis- 
closed a 67.2% vote for and 19.3% vote against the 
FCC approval of subscription television. The 13th 
annual Tele-Census report was compiled by Hal 
Evry from 2,600 interviews by college students and 
their instructors. The remaining 13.5% had other 
answers. 

Survey showed tiat for first-run films 61.6% said 
they’d be willing to pay $1 per program, while 
31.9% nixed figure. This, according to move, is an 
2.3% uppance in favor of such payment as was dis- 


+ Recent discussions on the prog 


and cons of home-toll tv have done 
little more than. muddle the issues 
for the public and, in the eyes of 
trade observers, have failed to 
make a strong case for either side, 


But one suspicion has grown: 
that toll-tv, if and when it comes, 
will deprive.the average viewer of 
much of the entertainment he’s 
been getting gratis to date, cour- 
tesy of the advertisers. 

Neither side, it’s pointed out, has 
bothered so far to explore the is- 
sues in depth. Nor have the ques- 
tions and answers dished up to 
date for public consumption satis- 
fied the detailed curiosity which 
the Federal Communications Com- 
mission is expected to display be- 
fore it does anything about the 
toll-tv issue. 

One area of interrogation still 
unsatisfied has to do with who will 
decide what goes pay-see as against 
free-see. In connection with last 
week’s Kentucky Derby, for exam- 
ple, how would that be handled in 
years ahead? It’s been sponsored 
heretofore and fed to home re- 
ceivers sans charge. Would pay-see 
outbid the advertisers, or want to? 
Or would the main “pressure” for 
parlor boxoffice fees come from 
the operators of Churchill Downs 
itself? 


The same kind of dollar and 
cents reasoning is apt to apply to 
a lot of theatrical shows and also 
to personalities, so that, even -f 
the pay-as-you-see interests don’t 
necessarily come looking for them, 
the demand for this new source of 
revenue may well come from the 
people behind the attractions them- 
selves. It’s freely conceded that, 
even if one toll-tv system should 
be sufficiently high-minded to turn 
down a “Howdy Doody” program, 
the competition would surely wel- 
come it. 





More Zenith Humor 


In a_ not-so-tongue-in-cheek 
gesture, Zenith prez Eugene F. 
McDonald Jr. gifted the anti- 
subscription tv debaters on the 
CBS-TV tollvision paneler the 
other week with a dozen Amer- 
ican Beauty roses. 

Accompanying note thanked 
them for their “contributions 
to subscription television.” 

——— 


One of the arguments advanced 
in reply to this theory is that, if 
toll-tv doesn’t come along and snap 
them up, theatre tv assuredly 
would. Also, as Henry C. Bonfig 
of Zenith put it on NBC Sunday, 
that the FCC would prevent any 
wholesale migration of shows into 
the home-toll medium. 


This offers an immediate prob- 
lem in that, in order to get started, 
the toll-tv systems will require a 
sufficient number of hours matched 
by sufficient set circulation. Skia- 
tron, for instance, has applied to 
the FCC for 35 hours a week as a 
starter. That’s five hours a day. 
Observers are wondering; (1) 
Whether the FCC can and will be 
that generous and, (2) Whether 
Skiatron can do with a lot less and 
still hope to make its Subscriber- 
Vision system pay even after the 
expensive initial stages. 


Furthermore, even if Skiatron 
were allocated 21 hours a week, 
which is close to the minimum that 
is required, the question is asked: 
Would there be enough top shows 
to fill that block of time? The one 
answer, obviously, is feature films. 
But to get the public to invest $1 
in them, and to get producers to 
cooperate despite the obviously 
limited take at the start, shapes as 
a stupendous problem. 


Spokesmen for the subscription- 
tv systems, while exuding confi- 
dence and refuting exhib argu- 
ments as_ self-serving, are fully 
aware of the serious implications 
of their revolution-to-be. They’re 
studying the various problems with 
considerable intensity, aware that 
they are forging a new method of 
broadcasting which, via the dic- 
tates of good business, could easily 
| turn the home b.o. from an aid into 
|a club which may be used to de- 
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Give Indie Distribs a Break!—NCA 


Minneapolis, May 10. 


North Central Allied is Ls senibean to the territory’s independent 
exhibitors to give independent producers and the smaller film com- 


panies “a better shake.” 


The appeal follows the organization’s annual convention here 
last week when Abram F. Myers, Allied States general counsel, 
briefly mentioned the discouraging experience of Hal Makelim, 
Hollywood independent producer, who toured the country to sign 
exhibitors to contracts for a series of .pictures that he plans to 
produce to help relieve the film shortage. 

Myers told the convention that he had examined approximately 


100 of the contracts that Makelim has accumulated and, 


after such 


examination, he isn’t surprised that Makelim hasn't started mak- 


ing the pictures yet. 


Also, said the NA counsel, the examination 


prompts him to advise theatreowners not to expect independent 
film production to come to their rescue. 

Makelim instructed exhibitors signing his contracts to fill in as 
the amount they're willing to pay for pictures their present average 


prices for film. 


“Judging by these contracts which I examined,” said Myers, 


ae 


-appears that around $12 per picture is all that most of the 
exhibitors expect and are willing to pay.” 

NCA wants exhibitors to give more business to the independents 
and also to be more generous in forking out money for the pictures. 





Emery Austin: 


‘Where Are Those 
Blue Exhibitors? 


Minneapolis, May 10. 


Alleged destructive trade prac- 
tices and tv competition notwith- 
standing, there’s still an impres- 
sively large army of _ so-called 
“small” exhibitors who still are 
happy and enthusiastic and confi- 
dent of exhibition’s future. 

At least, such is the conclusion 
reached by Emery Austin, MGM 
exploitation director, from the 24 
highly favored Metro ticket sell- 
ing workshops to date, 


Large turnouts at every one of | 


the 24 cities to which the workshop 
has been brought, comprising most- 
ly smalltown: theatreowners from 
the surrounding areas and subse- 
quent run exhibitors, in them- 
selves indicated little lag in the- 
atre operating interest among the 
grassroots showmen, Austin says 
that he and other MGM officials 
feel. 

In from New York for the Min- 
neapolis workshop which drew an 
attendance of 421, proving one of 
the tour’s biggest turnouts, Austin 
says his company is extremely 

ratified: and pleased “‘because ex- 
hibitors’ spirits remain high and 
these high spirits have been an im- 
portant factor in our project's suc- 
cess.” 

“Nowhere, as far as I’ve been 
able to learn, have we encountered 
exhibitor dejection,” says Emery. 
“On the other hand, the attendance 
in every instance has been big, en- 
thusiasm has run high among the 
exhibitors present, notes were 
taken copiously and, after each 
meeting, thanks have been shower- 
ed upon our officials. 


“Also, many of those in atten- 
dance have told us how helpful we 
have been and how they intend to 
make use of some of the sugges- 
tions and ideas. Instead of dis- 
couragement, we've been finding 
much determination to fight hard- 
er for business because develop- 
ments and conditions have made 
showmanship and work all the 
more necessary. The feeling has 
been that the boxoffice potential 
still is plenty large and can be 
stimulated.” 

First of the workshops was in 
Pittsburgh last October. Then 23 
more have followed, each in a dif- 
ferent exchange center. After the 
workshop here and the one in Des 
Moines last Friday, there’ll be an 
additional six before the windup. 

It hasn’t been decided yet if the 
workshops will be an annual in- 
stitution. Emery pointed out they 
involve much hard work and ex- 
pense and it’s uncertain if enough 
new material can be presented 
every year. 

Here the exhibitor panel com- 
prised Vic Sicilia, Rivoli theatre, 
Muncie, Ind.; Joseph Bugala, Mon- 
essen Amusement Co., Greensburg, 
Pa.; James Gaylord, Troy, Ala., 


sand Paul Ricketts, Holyrood, Kas. 


In addition to Austin, Metro was 
represented by Burtis Bishop, mid- 





EMIL LUSTIG TO REMAKE 
GERMAN WOW, ‘CANARIS’ 


American remake of the suc- 
cessful German film, ‘“Canaris,” 
currently cleaning up in Germany, 
is planned by Emil Lustig, pro- 
ducer of the pic, in association with 
a U.S. indie outfit. James Mason 
or Humphrey Bogart may star, 

Lustig, 
London and Germany tomorrow 





GOVT. AULEEASIER 
THAN OTATUS QUO? 


Minneapolis, May 10. 

Allied States Assn. has laid plans 
for Government intervention in 
the film industry if the industry 
roundtable conference fails to 
eventuate or bring necessary ex- 
hibitor relief, board chairman 
Abram F. Myers told the North 


Central Allied convention here last | 


week. 


Before learning of the film com- 
panies’ turndown of the proposed 
roundtable session, Myers said he 
held little hope that a meeting 
with the company presidents will 
accomplish anything in helping ex- 
hibitors. 

Speakers at the convention paint- 
ed a gloomy picture of small ex- 
hibitors’ surviVal chances. Theatre- 
owners’ only remaining chance to 
stay alive, apparently, is Govern- 
ment intervention on their behalf, 
it was ‘declared. Myers, Allied 
prexy Rube Shor, and Bennie 
Berger and S. D. Kane, NCA pres- 
ident and executive counsel re- 
spectively, expressed belief that 
such intervention would be forth- 
coming. 

Shor urged exhibitors to prepare 


'to wage the same sort of fight in 


Washington that won them admis- 


who is leaving N. Y. for, sion tax relief. Most exhibitors, he 


| pointed out, “find themselves reg- 
ulated by film company gentlemen 


(Thurs.), said the German version in New York anyway and in a po- 
of the film, made at a cost of; sition where Government regula- 
$325,000, had recouped its entire | ‘tion at any level must be.an im- 


negative cost on the basis of a 
two-and-a-half months run in Ger- 
many alone. It’s the story of Ad- 


who hated the Nazis and finally 
died in a concentration camp. 
Odd angle is that the remake 
will be less of a documentary than 
original and will take in a much 
wider field such as, for instance, 
the ill-fated Gestapo venture in 
sending a group of German sabo- 
teurs to the U.S. where ‘they were 


caught and executed. Canaris had | 


advised against the project. 

One of the reasons for changing 
the remake from the original, 
while still keeping Canaris in the 
picture, is that the German ver- 
sion has been sold in many areas 
of the world and a straight repeat 
—in English—wouldn’t be accep- 


table. Thus Lustig in faet proposes. 


to turn out a new picture. 


Lustig disclosed that his film 
“Die Muecke” (Mademoiselle Mos- 
quito), a Cannes film festival en- 
try, had been acquired for the U.S. 
by the newly formed Warren As- 
sociates and would be distributed 
by Grand Prize Films. Walter 
Reisch wrote and directed the pic. 

On his arrival in Germany, Lus- 
tig—an American—said he would 
put into work his picture “The 


| Cornet,” based on a Rainer Maria 


Rilke poem. He’s producing it in 
association with Reisch. The two 
may do another pie together. 





Seek to Speed Matinees 


Montpelier, Vt., May 10. 

At least one Vermont city is try- 
ing to “jump the gun” on the new 
Sunday matinee law, which under 
ordinary circumstances would not 
become effective in the various 
communities of the state until the 
question of local option could be 
decided by the voters at regular 
town meetings next year. 


A bill introduced in the House 
of Representatives of the Legisla- 
ture here would authorize St. 
Johnsbury to vote on the question 
of Sunday film shows at a special 
meeting, 


Under Vermont’s present statute, 
only Sunday night film shows are 
allowed. - 


* —_ 


west sales manager; exploiteers 
Ivan Fuldauer, Ted Galenter and 
Mort Levinson; M. L. Simons, cus- 
tomer relations director; Ralph 
Maw, district manager here, and 
arene of the local branch's sales 
staff, 





| provement.” 
Prexies ‘Too Pompous’ 
Myers castigated the film com- 


| pany presidents for not accepting 
miral Canaris, chief of German | immediately the joint TOA-Allied 
counterintelligence under Hitler, | proposal to discuss. exhibitors’ life- 





;and-death problems. “At this cru- 
cial moment, they’re quibbling as 
to agenda,” he said. “Also, they’re 
too pompous and self-important. 

“However, I'd hate to have it said 
exhibitors rushed into Government 
intervention without having tried 
in every conceivable way to solve 
our problems within the industry: 
At the same time, exhibitors’ great- 
est folly would be to sit around any 
longer and wait until their houses 
burned down completely without 
having called our fire department.” 

Myers revealed “we dor’t pro- 
pose this shall happen.” Refusing 
to divulge details, he said plans 
have been made to take ‘neces- 
sary” action if the proposed con- 
ference fails. Myers said he and 
Berger, Joint Defense Committee 
chairman, recently had spent a half 
day in Washington with Sen. Hu- 
bert H. Humphrey, D., Minn., mem- 
ber of the Small Business and 
Monopoly committees, and had 
received valuable advice and sug- 
gestions. 

Exhibitors should not be too 
skeptical of what can be accom- 
plished by going to the Govern- 
ment for relief, Myers said. “We 
all fear and hate Government in- 
terference,” he said, ‘“‘but it’s better 


| than being ground under filia com- 


pany heels.” 

S. D. Kane, Allied’s executive 
counsel hed, is convinced that the 
Allied bill, which is expected to 
have TOA support, if voluntary 
company rental relief isn’t forih- 
coming, will stand the test of con- 
stitutionality. 

Constitutionality? 


Kane admits that some legal 
lights, including a prominent Min- 
neapolis theatrical attorney, Lee 
Loevenger, contend that film rent- 
als cannot be government regu- 
lated under the constitution, but 
he says there is no doubt in the 
minds of a number of topdrawer 
lawyers, with whom he and Myers 
have consulted, that the courts 
would uphold the measure’s le- 
gality. 

While at the convention here 
Myers declined to reveal specific 
détails of the plan to seek imme- 
diate federal intervention if nec- 
essary, which he says has been 
completely formulated, it’s known 
that Senator Humphrey not only 
will introduce the biN pronto, but 
also will move that it be referred 
to the Senate sub-committee on 
small business of which he’s a 


(Continued on page 20) 








‘Exhibs Plead With Presidents: 
Please Meet, Hear Us Out; 
Distribs Duck ‘Abuse’ Session 
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Starr Now Convinced? 

First official hint that The- 
atre Owners of America may 
be inclined to go along with 
Allied States Assn. in ap- 
pealing for Government aid 
against distributor trade prac- 
tices was dropped Monday 
(9) by Alfred Starr, chairman 
of TOA’s executive committee. 

Formerly a staunch oppo- 
nent of “calling in the cops,” 
Starr told the tradepress that 
he now had an “open mind” 
on the subject. Starr said he 
heard “a swelling chorus. of 
cOmplaints” among TOA mem- 
bers and that “the increasing 
sense of. economic disaster 
among exhibitors” led him to 
believe that. “desperate men 
will do desperate things.” 


an Thinks 














Lichtm 
$50 Cutoff May 
Be Arbitrable 


Arbitration on small accounts 
paying film rentals of $50 or less 





per picture is proposed by Al 
Lichtman, 20th-Fox distribution 
veepee, as “one of the simplest 


and most constructive means” of 
ending the centroversy over rentals 
now waging between distributors 
and exhibitors. 


Plan also would encompass arbi- 
tration on any other subject which 
may be controversial between the 
distrib and exhib on such accounts. 
This would prove to exhib toppers, 
according to Lichtman, that dis- 
tribs “have the welfare of our busi- 
ness just’ as much at heart as any 
one of them.” 


Lichtman stressed, however, that 
he was speaking solely as an indi- 
vidual, without having consulted 
any of his associates in any of his 
many industry activities. His plan, 
he said, might “startle” some of his 
distributing colleagues, “but I urge 
them to think it over and come to 
my way of thinking.” He indicated 
that Spyros Skoyras, 20th prexy, 
was with him in his way of think- 
ing. 

The proposal applies only to the 
smallem exhib, exec reported, ex- 
plaining that the big exhib is “‘do- 
ing all right,” therefore doesn’t 
need the same treatment as he is 
advocating for “the little fellow.” 
In fact, he said, “it is possible for 
him as well as distributors to gross 
more money with top pictures in 
big situations today than ever be- 
fore.” 

Differential between the so-called 
big and little exhib today is more 
| marked than ever, Lichtman point- 
ed out. It’s now possible, he said, 
for. approximately 4,500 theatres 
and big drive-ins to earn from 85% 
to 90% of the total film rentals on 
a first-class film, with the balance 
of receipts coming from more than 
double that number of smaller the- 
atres. 4 

“It behooves all distributors,” 
exec reported, “to have a most 
flexible policy in order to take 
care of the little fellow and keep 
him in business to the utmost of 
our ability. Those of them who 
will not progress and improve their 
facilities will fall by the wayside 
in any case, because not only do 
they have to compete with televi- 
sion but also with drive-ins.” 

Those are the fellows, he pointed 
out, who have raised the issue over 
high rentals. Reason for setting 
the $50 figure,-he added, is be- 
cause most of the complaints have 
been received from theatres pay- 
ling this amount or less for a film. 








, patronage 


|of those who were 





The joint Theatre Owners of 
America-Allied States Assn. 
committee has wired the film 
company presidents to recon- 
sider their turndewn of the 
proposed roundtable confer- 
ence. Wire, signed by TOA 
prexy E. D. Martin and Allied 
topper Rube Shor, went out 
Monday (9) to the chief execu- 
tives of I--ew’s, Paramount, . 
20th-Fox, RKO and Universal. 

“There is no intention to dis- 
cuss individual company sales 
and trade policies,” the tele- 
gram said, “but rather to pre- 
sent the serious plight of ex- 
hibition resulting in the. clos- 
ing of theatres and decrease in 
and further the 
general sales policies of dis- 
tribution that de not encour- 
age licensing on the merits 
and ability to pay.” 

™aleeram: were nat cent 
to Republic and Allied Artists, 
which indicated willingness to 
sit down with the exhibitors. 
Columbia’s Harry Cohn did 
not reply and apparently neith- 
er did United :Artists’ Arthur 
Krim and Warner Bros.’ Harry 
M. Warner. 


Turndown by a majority of the 
film company, presidents of the 


joint invitation by Theatre Own- — 


ers of America and Allied States 
Assn. to an industry roundtable. 
conference has increased the anger 
and belligerency of exhibitors. -Al- 
lied prexy Rube Shor, who joined 
TOA prexy E. D. Martin in send- 
ing out the invite, said his feelings 
were so “violent that I’m afraid 
you couldn’t print what I have to 
say.” 

Reached by telephone at his 
Cincinnati headquarters, Shor 
termed the nix as “shammy” and 
stated that there was “no reason 
for it.” “There’s no legal excuse 
for it,” he declared. “If they can 
meet with one another to decide 
not to meet with us, there’s no rea- 
son why they can’t meet with their 
customers.” 

Shor said he couldn’t indicate 
what the next move of the exhibi- 
tors -would be until he conferred 
with Martin and the joint Allied- 
TOA committee. He said the Al- 
lied and TOA reps would meet in 
New York on May 23 prior to the 
scheduled Allied» board meeting. 
“You can expect a statement from 
the joint committee in a_ short 
time,” he asserted. An indication 
of exhibitor sentiment to the film 
companies’ refusal to meet with 
the theatremen in a body would 
take a few days, Shor said, since 
many exhibitors were attending 
the convention of the Variety Club 
International in Los Angeles. “The 
decision on what to do next,” he 


said, “depends on the joint com- 
mittee.” 

The Allied topper said he re- 
ceived replies from Herbert J. 
Yates, (Republic), Steve Broidy 
(Allied Artists), Barney Balaban 


Nicholas M. Schenck 
Spyros Skouras (20th- 
Harry M. Warner (Warner 
and Milton Rackmil (Uni- 
versal). He intimated that some 
of the replies expressed willing- 
ness to meet with exhibitors, but 
he declined to release the names 
for or against 
“It’s up to them to 
issue their answers,” he said. 

In New York, Balaban and 
Schenck made known their reasons 
for rejecting the Allied-TOA in- 
vitation. The Paramount topper 
said his nix stemmed = from 
the “subjects” that the exhibi- 
tors hoped to discuss. He ap- 
parently referred to the theatre- 
men’s intentions of bringing up the 
question of film rentals and other 
trade practices, which the film 
companies feel each studio should 
discuss separately with its cus- 
tomers and not in an open forum. 
Balaban indicated that the sub- 
jects the exhibitors sought to dis- 
cuss are matters of individual 
company policy. He stated, how: 

(Continued on page 18) 


(Paramount), 
(Metro), 
Fox), 

Bros.), 


the meeting. 





FILM REVIEWS 


VARIETY 








8 
Meenfleet 
(C’SCOPE-COLOR) 
Costumed adventure feature 


ef English rakehellies, smug- 
glers and a small boy; plenti- 
ful action entertainment, me- 
dium b.o. prospects. 


Hollywood, May 9. 


Metre release of John Houseman pro- 
duction. Stars Stewart Granger. George 
Sanders, Joan Greenwood, Viveca Lind- 
fors; features Jon W y, Melville 
Ceoper. Directed by Fritz Lang. Screen- 
piay, Jan Lustig, Margaret Fitts; based on 
the novel by J. Meade Falkner; camera 
«Eastman Color), Robert Planck; editor, 
Albert Akat; musie, Miklos Rozsa; flamen- 
ce music composed and played by Vicente 
Gomez. Previewed May 5, ‘55. Running 
time, 86 MINS. 


Jeremy Fox . 
Lerd Ashwood 





Stewart Granger 
George Sanders 
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Costumed action, well - spiced 
with loose ladies and dashing rake- 
hellies, is offered ticket buyers in 
“Moonfleet,” and the Cinema- 
Scoped feature looks headed for 
medium returns in regular release. 
Film manages to be a moody thing, 
while at the same time ringing in 
enough adventure to make the un- 
foldment fast, and mostly interest- 
ing, daring-do escapism. 

With mood and action the key- 
note of the John Houseman pro- 
duction, the direction by Fritz 
Lang plays both hard, developing 
considerable movement in several 
rugged action seguences without 
neglecting suspense. Period of the 
J. Meade Falkner novel is the 
1750's allowing for plenty of color 
in settings, costuming and script 
development. The screenplay by 
Jan Lustig and Margaret Fitts, and 
the trouping, ply a straight course 
in putting the characters on screen, 
yet the principals in the plot are 
flamboyant enough to add color. 

Stewart Granger was a good 
choice for the dubious hero of the 
story, a high-living dandy who 
heads a gang of murderous smug- 
glers headquartering in the Eng- 
lish ceastal village of Moonfleet. 
Yarn opens on a Macbeth note of 
cold, wild-swept moors and scary, 
dark shadows, establishing an eerie 
flavor for the kickoff. Later, it re- 
minds of “Treasure Island” a bit 
when Granger and a small boy, 
very well played by Jon White- 
ley, join up in the hunt for a long- 
lost diamond after the youth, sent 
to the dandy’s keeping by a woman 
out of his past, has ruined the 
smuggling racket that had proved 
so profitable. The two go through 
some highly imaginative adven- 
tures, but with Granger planning 
to ditch the boy. However, the 
finale has him, fatally wounded, 
using his last strength to insure 
the lad’s safety and future well-be- 
ing. 

There’s a racy quality to the 
adult romantics that may raise 
eyebrows here and there. Opening 
finds Granger making merry with 
a gypsy dancer, Liliane Montevec- 
chi, and Viveca Lindfors, weirdly 
made up, is his moody mistress. 
Wanting to earn the latter status, 
and there is plenty of indication 
she has made progress, is Joan 
Greenwood, the not-too-loving wife 
of George Sanders, another satin- 
clad crook. All of the above, plus 
Melville Cooper, Sean McClory, 
Alan Napier, John Hoyt and others 
add to the film’s color. 

Robert Planck’s lensing in East- 
man Color is excellent and Miklos 
Rozsa’s score is tuned to further 
story mood. Art direction, settings 
and costumes are good. Vicente 
Gomez composed and played the 
flamenco music heard im connec- 
tion with Miss Montevecchi. 

Brog. 
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Green Magie 
(1TALIAN—DOCUMENTARY) 





IFE release of Astra Cinemotografica 
of Rome picture. Produced by Leonardo 
Bonzi. Directed by Gian Gaspare Napoli- 


ftano. Camera (Ferraniacolor), Mario 
Craveri and Giovanni Raffaldi; editor, 
Mario Serandrei; music, F. A. Lavanino; 
commentary by James Agee, narrators, 


Brett Morrison and Carlos Montalban. 


Previewed in N.Y., April 28, °55. Run- | 


ning time, 85 MINS. 

A trip across a comparatively 
unknown area of South America by 
four adventurous Italian filmmak- 
ers is graphically depicted in the 
footage that is offered in the docu- 
mentary “Green Magic.” Filmed in 
Ferraniacolor, which lushly cap- 
tures the terrain and the natives 
encountered, ‘the film is a tribute 
te the explorers as well as an in- 
teresting and exciting motion piec- 


ad 


ture. The English commentary by 
James Agee and narrated by Brett 
Morrison and Carlos Montalban is 
helpful in describing the legends 
and the areas covered. Picture 
rates as a top art house attraction 
and as a strong second feature for 
general situations. 

The film, photographed during a 
1952 expedition, has received prizes 
at the nnes Film Festival (1953), 
the Berlin Film Festival (1953), a 


traverse it by auto. 

Wisely centering their cameras 
on the scenic beauty and the peo- 
ple of the area rather than con- 
centrating on their own difficulties, 
the Italo adventurers succeeded in 
recording some breathless ‘“‘firsts.” 
Perhaps the most terrifying bit of 
photography ever to be witnessed 
on a screen is to see the voracious 
piranha fish attack and devour a 
large heifer in less than 30 min- 
utes, leaving only a bare skeleton. 
The footage is varied, covering 
such incidents as the piranha bit 
and snakes in. mortal’ combat to 
glimpses and short vignettes of the 
primative existence of the people 
of the area traversed. 


pear unposed and captured them 
in their natural environment at 
work and play. It makes note of 
the fisherman of Bahia on the 
coast of Brazil, freelance diamond 
hunters in the. heart of the Mate 
Grosso, Brazilian pioneers felling 
trees to make way for fields, 
descendents of African slaves in a 
wierd, ritualistic dance ridding 
themselves of evil spirits, a “sirin- 
guero” or rubber hunter. practic- 
ing his lonely profession in dan- 
gerous jungle areas, gauchos herd- 
ing cattle, and Aymara Indians 
high in the Andes at a wedding 
ceremony. 


The shots of the Iguassu Falls, 
which are higher than Niagara, 
and the changing scene as the ex- 
pedition heads west, add to the 
general fascination ef ‘the pjcture. 
Bonzi and his colleagues have | 
come with a notable contribution 
to the growing field of films of ex- 
ploration. Holl, 


High Seciety 





Routine entry in the Leo Gor- 
cey-Huntz Hall comedies; a 
lowercase dualer. 





Hollywood, April 28. 


Allied Artists release of Ben Schwalb 
reduction. Stars Lee Gorcey, Huntz 
Tall; features Bernard Goreey; Amanda 
Blake. David Condon, Addison Richards, 
Paul Harvey. Directed by William Beau- 
dine. Screenplay, Bert Lawrence, Jerome 
S. Gottler; story, Edward Bernds, Elwood 
Ullman; camera, Harry Neumann; editor, 
John C. Fuller. Previewed April 26, ’55. 
Running time, 61 MINS. 
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I ae en ute Dave Barry 
| ageee aR Ga epee chi ies Bennie Bartlett 
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(Aspect ratio: 1:85-1) 








High jinks in high society by 
| Leo Gorcey and Huntz Hall feature 
| this run-of-the-mill entry in a rou- 
tine, socalled bread - and - butter 
comedy series. Like most of its 
predecessors, “High Society” ex- 
hibits little pride in the profession 
of fitmmaking, but as a flat rental 


lease intentions. 

This time, Hall is used as a foil 
by Dayton Lummis, society crook 
scheming to get an _ inheritance 
away from his young nephew. Hall 
is passed off as the rightful heir, 
but the scheme eventually ~goes 
awry when he, and his buddy, Gor- 


Around that shell a lot of typical 
Gorcey-Hall nonsense has been 
padded in the scripting by Bert 
Lawrence and Jerome S. Gottler 
from a story by Edward Bernds 
'and Elwood Ullman. 

| With Lummis on the skulldug- 
gery end are Amanda Blake and 
| Addison Richards. Playing the 
| rightful heir is Ronald Keith, and 
| Gavin Gordon is seen as the but- 
| ler. William Beaudine directed the 
‘antics to the broad formula used 
|for the series and Ben Schwalb 
| produced. Physical furbishings are 





modest, even for the obviously 
tight budget. Technical support is 
; Standard, Brog. 


The shots of the inhabitants ap-.| 


offering for dualers it fulfills re-| 


cey, wise up and expose the plot. | 





Abbott and Cesielloe 
Meet the Mummy 
(SONG) - 





Good Abbott & Costello com- 
a team’s best in some time 
w h satisfactory biz prospects 
where these pix play best. 





Hollywood, May 3. 
Universal release - Pe hee ag Christie 


special award for —oOO esate de production. Stars ud Abbott, Lou Cos: 
eolor photography at Cannes, and a | tee eatures Mar indsor, 
Silver Ribbon, italy’s Oscar, for | Apsera, Pesay King. Directed py Curry. 
director Gian Gaspare Napolitano. | Lee Loeb; eamera, Robinson; edi- 
Led by Count Leonardo Bonzi, a! \SSion “Jaseph. Gershenson. es 
veteran pire and a cd April 26, ’55. Running time, 79 oom al 
ition cévered 7,80@ miles | Peie Patterson ............. Bud Abbo 
pore snr earthy ewamplands,.pam- | Exsete creme wees ine eee 
: y ee, PTT Eee 
pas, jungles and the Andes moun-| Charlie .....---....--.- Michae! Ansara 
tains. The four men, including | Josef .....<...-...-----+ ee 
cameraman Giovanni Raffaldi, gg (a ee eg ee aes Ve Kurt Katch 
traveled by jeep, often along a|Heisut ...............-. Richard Karlan 
trackless route, from Rio de Ja- _, ewetceaseVitepeencesy ea... oe 
neiro, Brazil, to Lima, Peru. It took Kiaris CN tee a ve pasta Edwin Parker 
them six months to cover the terri- Dance Troupe: . .Anssins-Abnes pemiece 
° ; inct anec to | Dance iroupe..... ra 
tory, being the first ones to Voenitst caps hand Fesey tien 


(Aspect ratio: 1.85-1) 


Abbott & Costello pick up the 
entertainment pace in ‘Meet the 
Mummy” to make it one of their 
best comedies in some time. It 
looks like satisfactory business 
right down the line in those situa- 
tions that have previously done 
well with entries from the comics. 


As the title indicates, the team’s 
funnying is laid in Egypt, where 
the boys, stranded and short of 
eoin, get mixed up in murder hi- 
jinks and the hunt for a long bur- 
ied treasure. Producer Howard 
Christie and director Charles La- 
mont mix up laughs and chills, 
plus some suspense, to keep the 
footage rolling at a good clip for 
its 79 minutes. Bats, cobras, mum- 
mies that still live after thousands 
of years in wrappings and other 
dusty accoutrements of musty 
ruins are gimmicks seen frequent- 
ly and used for scary comedy in 
the John Grant screenplay, based 
on a story by Lee Loeb. Added 
fillip is Peggy King doing a first 
class selling job on “You Came A 
Long Way From St. Louis” in a 
single sequence laid in an Egyp- 
tian nitery. 

Outside of mummies and rep- 
tires, A&C have human nemesis, 
all with the same aim of obtaining 
the treasure and bumping off 
everyone else. Principal amo 
the heavies is Marie Windsor, a ga 
with some killer hirelings and 
murderous ways who forces the 
comics to lead the way to the loot 
because Costello has swallowed the 
medallion on which the map is en- 
graved. X-ray makes it easy to 
read. Richard Deacon is another 
menace, playing the leader of a re- 
ligious cult that wants the medal- 
lion and the living mummy who 
usually wears it back in the tem- 
ple. Footage rolls along with sev- 
eral very funny A&C routines to 
keep the laughs coming. 


Michael Ansara and Dan Sey- 
mour are the principal doers of 
Miss Windsor’s bidding, while Ed- 
die Parker is the mummy who still 
lives. Two dance troupes are spot- 
ted through the picture, the Maz- 
zone-Abbott Dancers and Chandra 
Kaly and His Dancers, latter serv- 
ing the mummy god of the reli- 
gious cult. Technical end of the 
production gets in on the amuse- 
ment with~its contributions, such 
as George Robinson’s lensing, the 
art direction, e:gting and musical 
supervision by Joseph —— 








The Censtant Husband 
(BRITISH—COLOR) 





Bright, frothy British comedy 
with Rex Harrison, Margaret 
Leighton and Kay Kendall 
providing the appeal; standout 
for situations catering to s0- 
phisticated audiences. 





London, May 3. 


British Lion release ef London Films 
Production. Stars Rex Harrison, Margaret 
Leighton. Ka Kendall; features Cecil 
Parker, Nicole Maurey, George Cole, 
Raymond Huntley, Michael Hordern. Di- 
rected by Gilliat. Screenplay by Gilliat 
and Val Valentine; camera, Ted Scaife; 
editor, G. Turney-Smith: music, Malcolm 
Arnold. At Pavilion, London, April 20, °55. 
Running time, 88 MINS, 

Man with Lost Memory... Rex Harrison 
Miss Chesterman Margaret Leighton 
Monica .. Kay Kendall 
Professor Lliewellyn........ Cecil Parker 
Lola Sopranelli Nicole Maurey 


Luigi Sopranelli .......... George Cole 
oe eee Raymond Huntley 
Judge ... . Michael Hordern 


Eric Pohlmann 
Robert Coote 
Moma Sopranelli .......... Marie Burke 
Councel for Prosecution..... Eric Berry 
Clerk of the Court... ..Arthur Howard 
Mr, Daniels : .. Charles Lloyd Pack 
Giorgio Sopranelli........ Derek Sydney 
Stromboli Guy Deghy 
Bridget Valerie French 
POTTING . Jill Adams 
Miss Pargiter Ursula Howells 
Sixth Wife Roma Dumville 


Papa Sopranelli Mi lcad Hee 
Jack Carter 





A frothy cemedy, “The Constant 
Husband” ‘is one of the best ex- 
amples of sheer entertainment to 
come from a British studio in some 
time. It is handsomely mounted, 


briskly directed and has adequate! 


“star values to give it b.o. appeal. 
A safe bet for most situations 
where. sophisticated comedy is ac- 
ceptable, even in the U. S. 

This is also one of the brightest 
efforts to emerge from the Frank 
Launder and Sidney Gilliat part- 
nership.” The screenplay by Gilliat 
and Val.~Valentine is light and 
amusing, and none of the sparkle 
has been lost in the translation to 
the screen. The pic was an unsuc- 
cessful contender for Royal Com- 
mand honors last year, but it is 
difficult to understand why. 

The story could not be more 
slender. The central character is 
played by Rex Harrison, who 
wakes up one morning in the re- 
moteness of a Welsh village to 
realize he’s an amnesia victim. 
Gradually, through the help of his 
psychiatrist, Cecil Parker; he’s 
able to recreate his past and 
learns, to his horror, that he has 
seven wives to his credit. A bigamy 
charge follows, a non-guilty plea 
is advanced by Margaret Leighton 
as a present-day Portia, but rather 
than face seven eager ex-spouses, 
— his plea in favor of 
ail. 

It’s a lightweight plot, admitted- 
ly, but contrived with the requisite 
breezy touch to keep the provoca- 
tive situations on the move. The 


cent star portrayals sustain the 
flimsy storyline. 

Harrison is theroughly diverting 
as the amnesia victim; this is an 
excellent piece of casting and his 
performance could hardly be bet- 
tered. Miss Leighton makes a be- 
lated appearance on the screen, 
oc her impact is nonetheless no- 
able. 


Kay Kendall, as the last of the 
seven wives, gives a sparkling por- 
trayal. Cecil Parker is typically 
buoyant as the psychiatrist, and 
Nicole Maurey is sufficiently allur- 
ing as another of the ex-wives. 
Michael Hordern contributes a su- 
perb bit as the judge while George 
Cole and Raymond Huntley fill 
featured roles with distinction. The 
big cast has a hand-picked ap- 
pearance. Myro. 





Tall Man Riding 
(COLOR) 





Randolph Scott involved with 
vengeance, land grabs and 
killer gang back when the 
west was young. For the out- 
door trade. 





Hollywood, May 10. 


Warner Bros., release of David Weis- 
bart production. Stars Randolph Scett. 
Dorothy Malone, Peggie Castle: features 
Bill Ching, John Ba y. Rebert Barrat, 
John Dehner, Pau Richards, Lane 
Chandler. Directed b y Selander. 
Screenplay, Joseph ioffman from the 
novel by Norman A. Fox camera (War- 
nerColor), Wilfrid M. Cline; editor, Irene 
Morra; music, Paul Sawtell. Previewed 
April 25, ’55. Running time, 82 MINS. 
Larry Madden Randolph Scott 
Corinna Ordway Dorothy Malone 


GR SRL pak SE eS Peggie Castl 
ERS Billi Ching 
Cibo: Pearle .. 6.66.8 ees John Baragrey 


Tucker Ordway ........... 
Ames Luddington 
DMN a cara s oe wichis's aban 
Hap Sutton 
Jeff Barkley 
Will 


Robert Barrat 
John Dehner 
Paul Richards 
Lane Chandler 
Mickey Simpson 

RR Re OF 0% 66 460d ew haen Joe Bassett 
SSS ee eee Charles Watts 
Jim Feathergill Russ Conway 


(Aspect ratio: 1.66-1) 





A land grab, vengeance, gun- 
slingers and gals keep Randolph 
Scott pretty well occupied in this 
western actioner that will serve its 
intended purpose in the outdoor 
market. It’s quite talky, and often 
slow-moving, for a Scott western, 
but when the action is turned. on 
. is rugged enough to satisfy the 
ans, 


Scott plays an adventurer who 
returns to a western town after 
years of absence to kill the man 
who had driven him away in the 
first place after burning out his 
small ranch home and preventing 
his marriage to Dorothy Malone. 
The intended victim is her father, 
Robert Barrat, cattle baron, and 
while Scott bides his time he has 
opportunity to indulge in a few 
fist_and gun scraps with hirelings 
of John Baragrey, saloon operator, 
attract the attention of saloon 
singer Peggy Castle, who's Bara- 
grey’s girl, and participate in a 
land rush, the goal of which are 
the Barrat holdings, which John 
Dehner, Scott’s lawyer, has dis- 
covered to still be public land. In 
the end, Scott doesn’t kill Barrat 
and his romance is on again with 
Miss Malone, who has lost the hus- 
band, Bill Ching, she had acquired 
during Scott’s long absence. 

Performances by _ Scott, 
Misses Malone and Castle, and the 
others involved in the overdrawn 
script by Joseph Hoffman are ac- 
ceptable as directed by Lesley 
Selander. Picture has been given 
standard outdoor values under the 
production wing of David Weis- 
bart and Wilfrid M. Cline’s War- 
nerColor photography shows them 
off prettily. Other: technical con- 
tributions are satisfactory. 

Brog. 





facile direction and the efferves-’ 


_— 


the | 


Wednesday, May 11, 1955. 
Angela . 


Program meller lensed in Italy 
with Dennis O’Keefe, Mara 
Lane; just fair lowercase fea- 


rhe 








Hollywood, May 9. 


20th-Fox releasé of Steven  Pallos 
@atria) production. Stars Dennis O'Keefe, 
Mara features Ressano Brazzi, Ar- 
noldo oa, Galeazzro Benti, Enzo Fier- 
monte. Directed by Dennis O’Keeie 
Sereenplay, Jonathan Rix, Edoarde An- 
ten from, 9 Sey by Steve Carruthers; 
camera, $ vr, Gian- 
te ree Marie Nascimbene. 
Pre May 5, 55. Running time, 81 
MINS. 4 
Ste Catlett .......... Dennis O'Keefe 
A TOWNE 262. cccccse- Mara Lane 
See rier re Ressane Braazzi 
Cpt. Ambrosi ...........- Arnoldo Foa 
Gustavo Venturi ........- Galeazzo Benti 
Sgt. Collima ............ Enzo Fiermenie 
Bertelatd 2... uci vcceces. Nino Crisman 
EP pee erry Giovanni Festini 
Dector Robini ....... . Francesco Tensi 
Girl of Beauty Shop..Maria Teresa Paliani 
WOUTED: | os kb ciesgedhecn => ... Gorella Gori 
Doorkeeper .. Alde Pini 


(Aspect ratio: 1.33-1) 





“Angela” is a program melo- 
drama, lensed in Italy with Dennis 
O’Keefe doubling as male star and 
director. As entertainment, it is 
just a fair lowercase feature aimed 
at the —— dualer market where 
it should get by with non-discrimi- 
nating. audiences. 

Mara Lane, English sexpot, plays 
the title role opposite O’Keefe, but 
she’s no angel, being the chief 
heavy of the piece although the 
males involved seem to like what 
she puts them through. The Steve 
Carruthers story, scripted by Jona- 
than Rix and Edoardo Anton, fea- 
tures a familiar plot and O’Keefe 
directs it at a pace that makes the 
footage seem er than 81 min- 
utes. The Rome baakground gives 
an interesting frame to the Steven 
Pallos production as lensed by 
Leonida Barboni in a lowkey suited 
to the melodramatics. 

O’Keefe is a glib ex-GI who set- 
tled in Rome to sell sports cars 
after the war and falls for Miss 
Lane, secretary to a nitery oper- 
ator. O’Keefe’s troubles start when 
he agrees to remove the body of 
Miss Lane’s boss from her apart- 
ment, believing her story that a 
heart attack caused the death. The 
complications that ensue are highly 
contrived and never ring true, and 
it’s a net-so-merry chase poor-sap 


O'Keefe through, including 
dodging e ce, being nearly 
murdered by s Lane’s husband, 


Rossano Brazzi, suffering a pneu- 
monia attack, and, to climax it all 
being down and crippled 
for life by his eyer-loving when he 
plans to expose she knifed the 
boss, a fact he was a little late in 
discovering. ~ 

Performances by the cast are not 
very impressive under O’Keefe's 
direction, including his own, but 
Miss Lane is easy on the eyes and 
wears some outfits calculated to 
attract the gaze. Other than Brazzi, 
featured es are played by Ar- 
noldo Foa, as the police captain: 
and Galeazzo’ Benti, as O’Keefe’s 
partner in the auto agency. 

The score by Mario Nascimbene 
is keyed to the pic’s mood. with in- 
teresting rhythmic themes threaded 
throughout, 





The Dark Avenger 
(BRITISH-C’SCOPE-COLOR) 
Historical, adventure pic with 
juvenile appeal; Errol Flynn 
name may help in U.S. 





London, Mav 3. 


20th-Fox release of Allied Artists proe 
duction. Stars Erroi Flynn, Joanne Druz 
features Peter Finch, Yvonne Furneaux. 
Patrick Holt, Michael Hordern. Directed 
by Henry Levin. Story and screen play 
by Daniel B. Ullman: camera (Eastman- 
color), Guy Green; editor, E. B. Jarvis; 
music, Cedric Therpe Davie with “Bella 
Marie’; lyric by Christopher Hassall. At 
Fox private theatre, London, April 15, 
‘55. Running time, 85 MINS. 


Prince Edward Errol Flyna 


Lady Joan Holland ......... Joanne Dru 
Coe ES Peter Finch 
MR 1s obinb-b 2a 35% we Yvonne Furneaux 
Se <0 5 dab Obes dame Patrick Holt 
King Edward ,......... Michael Hordern 
GE EE | 9 bres on 0044-0 098 Moultrie Kelsall 
ky PES Robert Urquhart 
See ER’ “é:5 a's wee vccas Noel Willman 
STEEN ae Wie dies Camas 02 Frances Howe 
Rr te re Alastair Hunter 
De "8 £20 oh nb vc 0s 28s Rupert Davis 
Ey EE - x & Ul s 6 0 gh oub-i Vw Ewan Solon 


John Holland ...,..... 
Thomas Holland 


. Vincent Winter 
Richard O’Sullivan 


SNE sk 0 0 Bu'a'o's 6 00.06 Fa 9 0% Jack Lambert 
CEH sven eh ndee bide 6 dea nde John Welsh 
PIE 5 (tata aan Ok he b 6 Harold Kasket 
Francois le Clerc.......... Leslie Linder 





The period of the 100-years war 
between England and _ France 
provides the setting for Allied 
Artists’ first excursion into British 
anamorphic production. With Errol 
Flynn and Joanne Dru in the leads, 
this adds marquee value which 
should prove a valuable selling aid 
in the US. As an historical ad- 
venture, it is rather juventie in its 
appeal, but lusty fight sequences 
and a big scale battle climax will 
satisfy action fans. é 

Under Henry Levin’s robust di- 
rection and against a colorful Eng- 
lish countryside background, the 
action is almost continuous. Some 
of the battle sequences are a li(tie 
confused, but the pace and color are 
fair compensation. Moated castles, 





which are the setting for the main 
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bits of derring-do, have authentic 
appeal. 

The action begins after the 
defeat of the _French by King 
Edward’s British troops and the 
return of the monarch to his native 
country, leaving his son, Prince 
Edward (Errol Flynn), in-charge. 
But although their king is held a 
prisoner, the French noblemen 
refuse to aceept defeat, mobilise 
for war against the Prince’s de- 
pleted troops and hold a British 
noble - woman (Joanne Dru) as 
hostage. The rebellious French are 
routed, however after Flynn dis- 
guises himself as a Black Knight, 
joins the enemy forces, rescues the 
ady and assumes his role of con- 
queror. - 


The screenplay deliberately 
keeps dialog down to a mum, 
allowing the plot incident to take 
precedence and within the scope 
of the treatment the Anglo- Amer- 
ican cast does well enough. 

Flynn’s vigorous performance as 
the prince, is in characteristic vein, 
and Joanne Dru, in a limited role. 
adds a measure of charm and 


poise. Peter Finch contributes a 
particularly villainous rtrayal 
as the French count who leads the 


rebellion. There is a charming, but 
completely inappropriate bit by 
Yvonne Furneaux as a g who 
entertains the French troops with 
song. Michael Hordern, a distin- 
guished local thesp, has only a bit. 
as the monarch, appearing in the 
opening scenes. er roles are 
adequately played. 

Eastmancolor lensing by Guy 
Green is a technical highspot in 
the production, although Terence 
Verity’s setti call for commen- 
dation. E. B. Jarvis’ editing keeps 
the action rolling. 

Picture will be distributed in the 
western hemisphere by Allied 
Artists under the title of “The 
Warriors.” 20th-Fox has distribu- 
tion rights in the rest of a A world. 

yro. 


The Tiger and the Flame 
(INDIA-MADE-COLOR) 
Indian adventure-drama sans 
marquee names; ht 


for general U.S. fair 
prospects in art houses. 








United Artists release of Schrab M. 
Modi production; associate ucer For- 
rest Judd. Ye —— and Modi. 


Geza 

F. Keeka; 
d research, Pandit S. R. Dube; 
echnicolor : 


ru 
Raja adhar Rao...........- Mubarak 
Ghulam Ghaus Khan ............ Ulhas 
TB ESR TR 
Gen. Sir Hugh Rose...........-.--.Sa 
SE OCP Zee 
t. Henry Dowker ......... Anil 
Doris Dowker 


MerepGnt’>. «ok civescoebe «.«. Kamalakan' 
SEGsOR TE |... cee vecnas Michael Shea 
Col. GRANT » Tineedsccgs ohin .. Marconi 
i. > Sere eee, sr 4 Nayampalli 
ashi bee. os 5 wie oleae Sha 





“The Tiger and the Fiame” is 


‘heralded as India’s first Techni- 


color production and no doubt is 
luring sizable grosses in that 
country. But while the film con- 
tains much material of probable 
interest to Indian audiences, it 
shapes up as a lightweight entry 
for the general American market. 
However, a fair potential looms in 
the art house field. 


Hampering b.o. prospects of this 
Schrab M. Modi production on 
which Forrest Judd acted as assoc- 
jiate producer is its lack of familiar 
names in the cast. Frequently a 
good story, well written, acted and 
directed, can easily carry a picture 
when its thesps are unknown. But 
the yarn in this case fails to un- 
reel with as much excitement and 
drama as its basic plot would in- 
dicate, 

Minus the frills the producers 
have used to pad out the footage, 
story concerns a legendary queen 
of destiny who leads her small In- 
dian state into revolt against the 
British a century ago. Material 
the quartet of scripters who la- 
bored on this venture had at their 
disposal could easily have been 
fashioned into another “Lives of a 
Bengal Lancer.” Unfortunately, 
the end result is an overlong, 
traveloguish saga with badly 
staged battle sequences. 

Queen-to-be was originally 
chosen at the age of-nine by an 
adviser to the throne of the Indian 
state of Jhansi. Wed to the aging 
Raja, she’s later schooled in fenc- 
ing and general military tactics 
with the view that she ultimately 
would lead her people in a crusade 
against the British and the hated 
East India Co. Her fight, although 
a valiant one, is unsuccessful and 
the finale finds her dying at the 
head of her troops. 

Performances are seldom con- 
vincing. Mehtab occasionally 
registers on the dramatic score- 
board as the warlike femme ruler 


but is unimpressive in a number of 


BT 


other scenes. ‘ Producer-cli1 ector 
Modi portrays the court ac\Wiser 
with an air of dignity and reserve, 
Mubarak is fair as the self-effucing, 
senile Raja and Sapru is undistin- 
guished as the British Army com- 
mander. Other supporting players 
are mediocre under Modi’s_ waver- 
ing direction. 

Title of the film, curiously, stems 
from a ballet sequence presented 
for amusement of the Raja and his 
entourage and doesn’t even re- 
motely suggest what this Indian 
import’s about. Most of the techni- 
cal contributors te the venture are 


producer Forrest Judd and camera- 
man Ernest Haller. Both Judd, a 
onetime story ‘editor for Allied 
Artists, and vet Hollywood lens- 
man Haller have been active in In- 
dian filn « aaking for several years. 
Bespeaking a generous budget, 
the production trappings and phys- 
ical values have been’ expertly 
photographed by Haller. 
of Madame Simkie and Vinod 
Chopra, lyrics : 
heshyam, Vesant Desai’s music and 
Kanu ‘Desai’s costumes all provide 
an authentic atmosphere. Editing 
of P. Bhalchander and D. Shrid- 
hankar could have been much 
tighter. Other technical credits 
are standard. 2, Gatd. 


The Ship That Dicd 
Of Shame 
(BRITISH) 








Exciting Nicholas Monserrat 
sea yarn of war heroes turned 
smugglers; rates general b.o. 
appeal. 





London, May 3. 


J. Arthur Rank General Film_ Distrib- 
utors release of Ealing Studios-Michael 
Balcon production. Stars Richard Atten- 
borough, George Baker, Bill Owen. Vir- 
ginia MeKenna; features Roland Culver, 
Bernard Lee. Directed by Michael Relph, 
Basil Dearden. Ser » John Whiting. 
Michael Relph, Basil arden from stor® 
by Nicholas Monserrat; camera, Gordon 
Dines; editor, Peter Benzencenet; music. 
William Alwyn. At Odeon, Leicester 
Square, London, April 19, °55. Running 
time, 91 MINS. ~ ‘ 
George Hoskins.. Richard Attenborough 
Bilt Randall .......:..... George ker 
Ee re hin» wit Bill Owén 
Helen Randall ........ Virginia McKenna 


ET I. nn on Cac shee Roland Culver 
Customs Officer ......+-.. 

INE oath. 5 ow Few 's ca tenes John Chandos 
Sir Richard ............- Ralph Truman 
. Customs Officer..Harold Goodwin 
Detective ........casccese John Longden 





The author’s name alone on this 
one should attract filmgoers who 
flocked to “The Cruel Sea.” This 
fact coupled with the reputation of 
Ealing Studios should make it a 


good b.o. potentiality both here 
and overseas. The degradation en- 
dured, and finally overthrow by 


pru| a “ship with a soul,” is impressive- 


ly depicted while the story of 
three men mainly concerned in her 


t career is unfolded with suspensive 


interest. Adapted skillfully from a 
short novel, the dramatic high- 
lights of war and peacetime haz- 
ards are convincingly reproduced 
and enhanced by excellent camera- 
work. 

The war only occupies the early 
part of the story, showing the 
speedy, little motor gunboats 
known _as the “Beat Up Boys” 
dashing in and out of enemy-heid 
ports, sabotaging, shooting up 
planes, etc., the smartest and luck- 
lest of these being the 1087. Her 
commander finds himself out of a 
job after the war and is persuaded 
by his ex-Lieutenant to join him 
in a smuggling service to and from 
France. Desolate on the death of 
his wife, he is talked into the rack- 
et and they buy their old boat 
1087, and sign on its former 
boatswain. 


The cargo soon takes on a sinis- 
ter element, with forged notes and 
later a wanted murderer involved, 
but the prime mover in the part- 
nership gets more ruthless as the 
easy money piles in. In too deeply 
to pull out, the commander feels 
even his ship revolts, her engines 
misfiring and the helm unrespon- 
sive in heavy seas. The murder of 
a customs officer and the attempt- 
ed escape of those responsible is 
too much for 1087 who dashes her- 
self on the rocks, leaving her old 
master to scramble to safety with 
his boatswain. 


George Baker gives a restrained, 
effective performance as the be- 
reaved husband who gradually 
loses his integrity. Richard Atten- 
borough is suitably brash and 
cocksure as his unscrupulous part- 
ner. Virginia McKenna has a 
briefly moving appearance as the 
wife killed in an air raid while 
Bill Owen brings an authentic tra- 
ditional navy touch to the role of 
the boatswain. Roland Culver 
deserts his usual benign demeanor 
as a rival racketeer. Bernard Lee 
registers as the conscientious cus- 
toms officer. 


panying music, particularly in the 
opening sequences, provides a vital 





| adjunct to the dramatic action. 
Clem. 


natives of India save for associate | pay} 


Dances | Stud 
of Pandit Rad-|; 


Robbers’ Reost 
(COLOR-SONGS) 


Familiar cast names to aid 
draggily-paced western action- 
er through outdoor market. 


Hollywood, May 9. 

United Artists release of Robert Gold- 
stein production. Stars George Mont- 
gomery; costars Richard Boone, Sylvia 
Findley, Bruce Bennett, Peter Graves; 
features Warren Stevens, William Ho r, 
Stanley Clements. Leo Gordon. ony 
Romano, Directed by Sidney Salkow. 
Screenplay, John O’Dea. Salkow, Maurice 
Geraghty; from a novel by Zane Grey; 
camera (Eastman Color by De Luxe), 
Jack Draper editor, George Gittens; score, 
aul Dunlap; songs, Tony Romano, John 
Bradford. Barbara Hayden. Previewed 
May 6, ’55. Running time, 83 MINS. 








So RR Aiea George Montgemery 
REMUS iss cn dae eo sbbe owes Richard Boone 
ESS ey Ra peas ee a Sg Findley 
PUNE o-0.cc Sie sika b's ae ages Bru Bennett 
DOCOMO ce vis o's 0 n0'd 8s Peter Graves 
ee CE Pee ort ee Woerren Stevens 
see ek os ee Tony Remano 
Robert Bell ............ William Hopper 
EES Se SR See o Gordon 
SE Ps Kineae aw as nce Stanley Clements 

fob mee Teh aM ae ES Joe Bassett 
ee 5 neghe  e PEE .-.. Leonard Geer 
EM» + 0.5.0 p uhokas f Al Wyatt 
ND Oe Oe rata Boyd “Red” Morgan 





(Aspect ratio: 1.85-1) 


Zane Grey’s novel about a 
crippled rancher who hires two 
gangs of rustlers to watchdog each 
other and his cattle comes off with 
just mimor success in this United 
Artists presentation. Thanks to 
the familiar names of George 
Montgoméry, Richard Boone and 
Bruce Bennett, it will get by okay 
in the outdoor market, but the pace 
is draggy and the scripting so-so. 
Along with the casters, the East- 
man Color lensing is an asset. 


Grey’s outdoor action soap opera 
was fashioned for the screen by 
John _O’Dea, Sidney Salkow and 
Maurice Geraghty, but the writing 
contribution features mostly cliche 
dialog, and a lot of it, plus motiva- 
tions and situations that could have 
stood freshening. Salkow’s diréc- 
tion is along formula lines, doing 
little to raise the entertainment. or 
the performances to a level above 
the routine oater class. ; 

Bennett is the wheel chair 
jockey who hires gangs headed by 
Boone and Peter Graves, figuring 
they'll be so busy watching each 


on other they won’t be-able to rustle 


the herd. Montgomery, a loner 
wanted by the law, joins up with 
Boome, but instead of herding 
cattle he’s put to shepherding 
Sylvia Findley, Bennett’s sfster, to 
keep the outlaws away from her. 


Some action develops near the 
plot climax when Boone outsmarts 
Graves, sells the herd, kidnaps the 
girl and hides out with his men. 
The law wants him, Graves wants 
him, and so does Montgomery, who 
»has been going along with the gang 
just so he can get Boone for hav- 
ing killed his wife. Just about 
everyone gets what he’s, after, in 





one way or another and Mont- 
gomery winds up with a new love, 
Miss Findley, and a death-bed con- 
fession by Boome clears the hero 
of a murder charge. 

Jack Draper did the good color 
photography on the Robert Gold- 
stein production. Latter equips the 
film with all it needs to be a good 
western feature except for story 
treatment and direction. The edit- 
ing is choppy, leaving a few holes 
in the continuity. Tony Romano, 
member of the Boone gang, sings 
three range songs he wrote with 
John ‘Bradford and_ Barbara 
Hayden. Brog. 





Santa Fe Passage 
(COLOR) 


~ 


Strong western, with = star 
names of John Payne, Faith 
Domergue and Red Cameron, 
indicating good returns. 


Hollywood, May 4. 

Republic release of a Sidney Picker 
production. Stars John Payne. Faith 
Domergue, Rod Cameron; features Slim 
Pickens, irene Tedrow, George Keymas, 
Leo Gordon, Anthony Caruso. - Directed 
by William Witney. Screenplay. Lillie 

yward; based on mag story by Clay 
Fisher; camera, Bud Thackery; art di- 
rector, Frank Arrigo; music, R. Dale 
Butts; editor, Tony Martinelli. Previewed 








May 4, ’55. Running time, 91 MINS. 

Kirby Rendolph ....: Bare Johu Payne 
Aurelie St. Clair....... Faith Domergue 
Jess Griswold .........;. Rod Cameron 
Sam Beekman .:......... Slim Pickens 
POWER ee o 8 6 3084805 Irene Tedrow 
Satank Pu siete ye Fas George Keymas 
Tuss McLawery .......... Leo Gordon 
BMG. os See ee. ea oe Anthony Caruso 


(Aspect ratio: 1.66-1) 


This soundly-produced western 
has the benefit of fast motion cou- | 
pled with the names of three draw- 
ing stars to assure firstrate returns 
in the outdoor market. Fresh 
scenic backgrounds also give film a 
strong assist for realistic story un- 
foldment. . 

*William Witney has managed 
some particularly rugged move- 
ment in his surefire direction 
which pays off in thrills as theme 
centers on John Payne, a frontier 
scout, leading a wagon-train bound 
for Santa Fe through Indian coun- 
try. The Lillie Hayward script gets 
fresh premise through buildup of 
a romance between the scout and 
a half-breed Indian gal (Faith 
Domergue), with complications af- 
ter Payne, who hates: all Indians, 
learns she’s part Redskin. 

Payne delivers a powerful char- 
acterization of the scout who 
through no fault of his gained 
ostracism because it is believed he 
betrayed a wagon-train to warring 
Kiowas. Rod Cameron, who with 
Miss Domergue owns a big cargo 
of guns and ammunition, finally 
hires him to guide the train wast- 
ward, but conflict is established in 
their rivalry for femme’s affec- 
tions. It’s on this trek that Payne 
evens up matters with the Indians 








Cannes, May 3. 


Stella (GREEK). Millas Film production 
and release. Stars Melina Mercouri; fea- 
tures, Georges Fondas, Aleke Alexand- 
drakis, Sophia Vambo. Direcied _ by 
Michael Cacoyanis. Scre 
banselis; camera, Cesta eodorides ;edi- 
tor, Yanni Tsarouchi. At Cannes Film 
Festival. Running time, 90 MINS. 


play, J. Cam- 





This is the first Greek film to 
make a stir among the interna- 
tional press and reps at a film fest. 
Though this remains primarily 
melodrama, with its techniques and 
workmanship obviously gleaned 
from study rather than being an 
influence and a tool of expression, 
it has a well constructed rhythm 
and uncorks a sensual, dynamic 
actress in Melina Mercouri. Pic 
looks like a good prospect for 
Greek language: and maybe some 
nabe houses. It has enough appeal 
for secondary foreign spots. It con- 
cerns an _ independent’ cabaret 
singer whose aversion to marriage, 
which she feels is a prison, leads 
to her death at the hands of an 
enraged lover. Although technical 
aspects are skimpy and lensing 
underlit, it has a bowling narra- 
tive style which is enhanced by the 
sincere playing and the workman- 
like direction of Michael i 

osk. 


Cannes, May 3. 


Chikamatsuy Monogatari (Tales of Chika- 
matsu) (JAPANESE). Daiei production and 
release. Stars Kazuo Hasegawa, Kyoko 
Kagawa; features Yoko Minamida, Eitaro 
Shindo. Directed by Kenji Mizoguchi. 
Screenplay, Yoshikata Yoda from tales 
of Chikamatsu; camera, Kazuo Miyagawa; 
editor, Hiroshi Mizutani. At Cannes Film 
Festival. Running time 116 MINS, 





Exquisitely mounted pic looks too 
Oriental in style and unfoldment 
to make for U.S. chances excepting 
in special situations. With the in- 
terest in Jap films now prevailing 





Film is well directed. Accom- | 


|in arty circles, this might be worth 
|a try. A cool, classical style depicts 
| the fatal love of a worker and the 
wife of his employer in a strictly 
codified and feudal 17th Century 


Capsule Foreign Film Reviews 


(For the Record; 


Limited for U.S.) 


Japan. The illicit love affair leads 
to their deaths, but not before they 
realize that it is better to die for 
love than live without it. Director 
Kenji Mizoguchi has given this an 
eyefilling mounting and achieved 
the willing suspension of disbelief 
and unfamiliarity with strange cus- 
toms in his careful workmanship. 
Black and white lensing is superb 
in graduations and emphasis. 
Thesping is topflight. An offbeater 
which would need extremely subtle 
handling because of its inflexible 
Eastern approach and lack of con- 
cession. This would seem too slow 
to most Western audiences. Mosk. 


Cannes, May 3. 

Hill 24 Does Not Answer (ISRAELD. 
Sikor production and release. Directed 
by Thorold Dickinson. Screenplay, Dick- 
inson,° Peter Frye; camera, Gerald Gibbs; 
editor. Dickinson. With Michael Wager, 
Aric Lavie, Edward Muthare. Margaret 
Oved, Haya Havarit. At Cannes Film Fes- 
tival. Running time, 102 MINS, 





Film was made in Israel, in Eng- 
lish, by by Anglo director Thorold 
Dickinson. It emerges as one of 
the best to come out of the young 
nation. Although obviously made 
for nationalistic purposes, it has 
a depth and poignance to make for 
U.S. interest. More for the special 
spots, this also could be used for 
fundraising functions. It depicts 
incidents in the life of four people 
guarding a hill just before the UN 
Truce Commission makes its divi- 
sion of territory. They are killed 
during the night and their stories 
are related by an Irishman in love 
with an Israeli girl. He joins them 


whose disbelief and 


but Dickinson’s firm 





Mosk. 


+ 


| tops. 


‘for careful exploitation. 





| 


who massacred the earlier train he 
was guiding, after Cameron tries 
to betray the scout to the Indians. 

Cameron undertakes one of his 
few heavy roles here, but turns 
softie when he stays behind so 
Payne and Miss Domergue may 
safely get away from the Redskins. 
Actress is appealing in her role, 
who hates being a breed, and has 
been filmed to advantage by Bud 
Thackery, whose lensing is su- 
perior throughout. In_ support, 
Slim Pickens scores strongly as 
Payne's buckskin pal, George Key- 
mas inserts menace as the Kiowa 
chief out for Payne’s scalp and 
Irene Tedrow is good as a squaw, 
who turns out to be femme lead’s 
mother. © 


Sidney Picker’s production su- 
pervision shows careful prepara- 
tion and Tony Martinelli’s editing 
is tight to heighten tempo. wn 

it. 


Marianne de Ma 
Jeunesse 


(Marianne of My Youth) 
(FRANCO-GERMAN) 


' Paris, May 3. 
Cinedis release of Filmsonor-Regina- 
Francinex-Royal production. Written and 
directed by Julian Duvivier from a riovel 
by Peter De Mendelssohn. Camera, L. H. 
editor, Marthe Poncin; music, 
Jacques Ibert. At. Colisee, Paris. Running 
time, 110 MINS, 


Vithoonts 9c 88 dei dS pads Pierre Vaneck 
Reet Marianne Hold 
Ba OLS, Taos vee ne Bees. Isabe a 
a EE eee Oe ee Gil Vidal 
SIIUEN si kG 6.45 wo atnsba tee wd Jean Galland 
RATE RE et. Claude Aragon 





With this mist-filled film, Julien 
Duvivier has tackled an evocation 
of poetic first love, and created an 
adroit mixture of the real and un- 
real. It makes for an_ interesting 
offbeater that may well make an 
arty house entry. This emerges as 


‘a sensitive portrayal of the mystic 


rites of first love. This should 
make it big in Germany and have 
good chances here. It has some 
possibilities in the U.S. market. 


Its wispy cleavage between the 
poetic manifestations of. love and 
its story of youthful dignity, cruel- 
ty and comaraderie make this cry 
It may 
go in some arty offbeaters in 
America. 


A dreamy young man _ whose. 


mother has put him in a Bavarian 
finishing school situated in the 
Alps. All the Germanic splendors 
and misty landscapes add_ the 
touch of enchantment to _ this 
strange boy from Argentina whose 
stories and songs soon win the ad- 
miration of others excepting a 
gang of rebels. They take him to a 
haunted castle for_his initiation. 
There he meets Marianne, a come- 
ly young creature who tells him 
she is being held by. an aging 
lover. Mosk. 


Hamido 
(EGYPTIAN) 





David Gould release of Farid Chawky 
production. Stars Chawky; features Hoda 
Soultan. Tahia Carioca, Mahmoud Meligui. 
Directed by Niazi Moustapha. Previewed 
4a April 21, ’55. Running time, 115 
MINS. 





An Egyptian import, ‘Hamido” 
shows few possibilities for the 
American market. There’s an in- 
triguing belly dance here and 
there to brighten up the footage 
but for the most part the story 
is a humdrum tale of a fisherman 
turned narcotics smuggler. If the 
film were trimmed by at least 30 
minutes it may shape up as a filler 
for exploitation houses. Otherwise, 
b.o. prospects are meagre. 

Farid Chawky, who produced, 
also portrays the title role, that 
of the smuggler. It’s hardly a part 
calculated to stir audience sym- 
pathy for he jilts his girl friend 
after she becomes -pregnant and 
later attempts to drown her. Of 
course, these misdeeds can’t go on 
without retribution and the police 
ultimately end his career with a 
burst of gun fire. 

Performances and direction are 
none too convincing. Chawky, a 
husky six-footer, adequately han- 
dles the physical demands of the 
role but his thesping leaves much 
to be desired. Hoda Soultan like- 
wisé is unimpressive as the femme 
Chawky did wrong. Tahia Carioca, 
however, registers nicely via some 
fantastic belly gyrations. Niazi 
Moustapha’s direction does little to 
punch up the trite yarn. Film, for 
which no other credits were avail- 
able, is in Arabic with English 
titles. 

Subject of narcotics insofar as 


out of belief in a cause. There is | film scripts go is looked upon with 
a young American Jewish boy | disfavor by Hollywood ‘Ss Production 
arrogance | Code. Hence, some difficulty pre- 
finally turns to a fervent feeling | sumably would be experienced by 
for the nation. Acting is uneven | the distributor in corraling a seal 
directing | for “Hamido.” David Gould, who's 
gives this a sincere tone and its| acting as producer’s rep for the 
numerous incidents ring true. Pro- | venture, may distribute it himself 
duction interest engendered by the | in the U. S. A 16m print screened 
location shooting. Lensing, editing at the preview was of poor quality 
and other technical credits are | but 35m prints reportedly will be 


j available later. ilb. 
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New L.A. Pix Uneven; ‘Legs Sturdy 
256, ‘Prodigal’ Mild $13,500, ‘Jump’ 
Slow 166, ‘Man’ 276, SAC Big 206 


Los Angeles, May 10. 

Of the new openers here cur- 
rently, only “Daddy Long Legs” is 
shaping to get substantial coin. It 
is reaching for a hefty $25,000 in 
first frame at the Chinese. Only 
medium $13,500 is seen probable 
for “The Prodigal” at Fox Wil- 
shire. 

“Jump Into Hell” is rated slow 
$16,000 in two theatres. “Escape 
To Burma” is getting a thin $10,- 
000 in two sites. Now in popscale 
firstrun dates, “Man Called Peter” 
is expecting an okay $27,000 in 
four houses. “Purple Plain,“ in 
same category as “Man,” sees mild 
$15,000 in three locations. , 

Second frame for “Strategic Air 
Command” looks stout $20,000 at 
Warner Beverly while “Man With- 
out a Star” shapes good $16,000 in 
three spots, also second. “Cine- 
rama” grabbed a steady $21,300 in 
105th week at Warner Hollywood. 

Estimates for This Week 


Chinese (FWC) (1,905; $1-$1.75) 

“Daddy Long Legs” (20th). 
Hefty $25,000. Last week, “Man 
Called Peter” (20th) (5th wk-5 
days), $10,700. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50) — “Prodigal” (M-G). Me- 
dium $13,500. Last week, “Purple 
Plain” (UA) (5th wk-10 days), 


$4,300. 

El Rey (FWC) (861; 80-$1.25) — 
“Quest For Lost City” (RKO), Fair 
$3,000. Last week, with unit. 

Downtown Paramount, E 
(ABPT-UATC) (3,200; 1,536; 80- 
$1.25)—“Jump Into Hell” (WB) and 
“Green Scarf” (Indie). Slow 
peng yee Re Sea” 
(Rep) ys), R . 

Orpheum, Hollywood (Metro- 
politan-FWC) (2,213; 965; 80-$1.25) 
—"Escape to Burma” (RKO) and 
“Sleeping Tiger” (Indie). Thin 
$10,000. Last week, Orpheum in 
unit; Hollywood “Run For Cover” 
(Par) and “Cover Underworld” 
(Rep) (2d wk), $3,600 

Hilistree 


t, New Fo 
(RKO-FWC) (2,752; 


Uptewn 
1,715; 
80-$1.25)—“‘Purple Plain” (UA) 
and “Beachcomber” (UA). 
$15,000. Last week, Hilistreet, 
“City Across, River” (U) and “Girls 
In Night” (U) (reissues), $7,800; 
Fox and Uptown in other units. 
Los Angeles, Iris, Ritz, Loyola 
(FWC) (2,097; 816; 1,363; 1,248; $1- 
$1.50)—“Man Called Peter” (20th). 
Okay $27,000. Last week, with New 
Fox, excluding Iris, “Violent Sat- 


urday” (20th}~ and “Stranger’s 
Hand” (Indie) (2d wk), $15,400; 
Iris, “Here Eternity” (Col) and 


(Continued on page 20) 


St. Loo Spotty Albeit 
9 e 
‘Sabrina’ Solid $14,000; 
4 . e D2 ° 
Holiday’ Big 156, 12th 
St. Louis, May 10. 
Biz is spotty here this session, 
with few pix doing well. Lone big 
grosser is “Sabrina,” solid at the 
St. Louis. “Bedevilled” looms fair 
at Orpheum. 
continues: fast in 12th round at 
Ambassador. “Strange Lady in 
Town” was only mild last week at 
Fox. “Doctor in House” is smart 
in two arty houses. 
Estimates for This Week 
Ambassador (Indie) 1,400; $1.20- 
$2.40) — “Cinerama Holiday” (In- 
die) (12th wk). Socko $15,000 or 
near. Last week, $15,500. 
Fox (F&M) (5,000; 
“Three Ring Circus” (Par) and 
“Jungle Gents” (AA), Opened to- 
day (Tues.). Last week, “Strange 
Lady in Town” (WB) and “10 
Wanted Men” (Col), mild $12,000. 
Loew’s (Loew's) (1,762; 50-85)— 
“Blackboard Jungle” (M-G) (3d 
wk). Good $8,500. Last week, 
$12,500. 





51-75)— 


Orpheum (Loew’s) (1,500; 50-85) 
“Bedevilled” (M-G) and “White 
Orchid” (UA), Fair $6,500. Last 
week, “Glass Slipper’ (M-G) (2d 
wk), $6,000. 

Pageant (St. L. Amus,) (1,000; 
51-90)—“‘Camille’” (M-G) (2d wk). 
Nice $3,500 after $4,500 opening 
frame. 

Richmond (St. L. Amus.) (400; 
$1.10)—“Doctor in House” (Rep). 
Fast $3,000. Last week, “Game of 
Love” (Indie) (2d wk), $2,000. 

St. Louis (St. L. Amus.) 4,000; 


51-90} — “Sabrina” (Par). Solid 
$14,000. Last week, “Untamed” 
(20th) and “Port of Hell” (UA), 
$11,500. 


Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Doctor in House” (Rep). 
Okay $3,000. Last week, “Game 
of Love” {Indje) (2d wk), $2,000. 


+ 


an | $9 


“Cinerama Holiday” | $ 








Broadway Grosses 





Estimated Total Gross 


This Week ........ $474,600 
(Based on 19 theatres.) 
Last Year ........ $490,300 


(Based on 22 theatres.) 


= 


Cleve. Sags But 
Prodigal’ Big 206 
Cleveland, May 10. 
Gardening and golf weather is 
holding firstrun biz here _ this 
round, with only “Prodigal” doing 
well. It is strong at State. Hipp’s 
“Fun For Cover,’ looms slight. 
“Escape To Burma” also is slow at 
Palace. Allen’s dualed “Jump Into 
Hell” and “Unchained” spell only 
okay takings. 
Estimates for This Week 
Allen (S-W) (70-$1)—“Jump Into 
Hell” (WB) and “Unchained” (WB). 
Oke $11,000. Last week, “Strange 
Lady in Town” (WB), $11,500. 
Hipp (Telem’t) (3,700; 70-$1.25) 


—‘“Run For Cover” (Par). Di 
000. Last week, “Violent Satur- 





iday” (20th) (2d wk), $8,000. 


Lower Mall (Community) (585: 
70-90) — “Mile. Gobett” (Indie). 
Okay $2,600. Last week, “Times 
Gone By” (Indie) (reissue), $2,000. 

Palace (RKO) (3,285; 70-$1)— 
“Escape to Burma” (RKO). Offish 
$7,500. Last week, “Three For 
Show” (Col), $10,500. 

State (Loew’s) (3.500; 70-$1.25) 
—‘“The Prodigal” (M-G). Strong 
$20,000. Holds. Last week, “Purple 
Plain” (UA), $9,000 


Stillman (Loew’s) (2,700: 70-90: |- 


—‘Purple Plain” (UA) (m.o.). Oke 
$7,000. Last week, ‘“Mambo” (Par), 


Mild | $5,000. 





‘Prodigal’ Whopping 276, 
Frisco; ‘Sea’ Stout 106, 
‘Deadly’ 86, ‘Rage’ 106 

San Francisco, May 10. 
Some, bright new product is 
boosting biz at most firstruns here 
this round. Big news is the whop- 
ping session being turned in by 


“Prodigal” at the Warfield. ‘“Eter- 
nal Sea” looms fine at St. Francis 


‘Jungle’ Hotsy i5G, . 
Seattle; ‘Deadly’ 6G 


Seattle, May 10. 


Biz is very slow here this ses- 
sion with few exceptions. Notable 
exception, of course, is “Black- 
board Jungle,” which is soaring to 
giant total at the Music Hall. ‘“‘Kiss 
Me Deadly” is rated dull at Or- 
pheum while “Violent Saturday” 
shapes even slower at Paramount. 
“Man Called Peter’ still is smart 
in fourth round at Fifth Avenue. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1) — “Strange Lady in Town” 
(WB) and “Africa Manhunt” (Rep) 
(m.o.). Good $3,000. Last week, 
“Mau Mau” (Indie) and ‘‘Rapture” 


| (Indie), $1,900 in 5 days. 


Coliseum (Evergreen) (1,870; 75- 
$1)—“Big Combo” (AA) and “High 
Society” (AA). Thin $6,000. Last 
week, “Cell 2455” (Col) and “Wy- 
oming Renegades” (Col), $8,600. 


Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Man Called Peter” 
(20th) (4th wk). Smart $7,500. 
Last. week, $7,600. 

Musie Box (Hamrick) (850; 90- 
$1.25)—“Mambo” (Par) (2d _ wk). 
Slow $2,000 in 6 days; last week, 
$4,300. 

Music Hall (Hamrick) (2,300; 90- 
$1.25) “Blackboard Jungle” 
(M-G)}. Giant $15,000. Last week, 
“East of Eden” (WB) (2d wk), 
$4.600. 

Orpheum (Hamrick) (2,700; $1- 
$1.25)—"“Kiss Me Deadly” (UA) 
and “Beachcombers” (UA). Dull 
$6,000 or -near. ‘Last week, 
“Strange Lady in Town” (WB) and 
“Africa Manhunt” (Rep), $5,800. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Violent Saturday” 
(20th). Dim $7,500. Last week, 
“Purple Plain” (UA) and “Know 
What Sailors Are” (UA) (2d wk), 
$6,200. 


‘Command Okay 
$16,000 in Philly 


Philadelphia, May 10. 


Weekend saw thousands heading 
for outdoors, this balmy weather 
sloughing biz generally here this 
session. Few new pix are meas- 
uring up to hopes. “Strategic Air 
Command” is not doing near what 
had been expected although okay 





in first week at Stanley. “Eternal 
Sea” also found the ringlike 
weather too much of a handicap 


and will be very calm at Goldman 
openi week. “Rage at Dawn” 
looms fair at Stanton. “Cinerama 
Holiday” enly pic in city meas- 
uring up full, with a smash total in 
12th week at Boyd. 
Estimates for This Week 

Areadia (S&S) (625; 99-$1.49)— 
“Blackboard Jungle” (M-G) (7th 
wk). .Trim $10,000. Last week, 


while “Kiss Me Deadly” is good at | $13,000 


United Artists. “Gangbusters” 
is heading for a fairly good round 
at Paramount. “Violent Saturday” 
looks slow at the huge Fox. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (12th 
by y Happy $22,000. Last week, 


Fox (20th) (2,250: 90-$1.40)— 
“Violent Saturday” (20th) (2d wk). 
pews to fair $15,000. Last week, 


$1)—“Rage at Dawn” (RKO) and | $26,000 


“Murder Is My Beat” (AA). Fair 
$10,000. Last week, “Smoke 
Signal” (U) and “Looters” (U), 


9,500. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Violent Saturday” (20th) and 
“Other Woman” (20th) (2d wk). 
Slow $9,500. Last week $13,000. 
Warfield (Loew’s) (2,656; 65-90) 
—*“Prodigal” (M-G). Torrid $27,- 
(Continued on page 20) 





(Goldman) (1,200; 65- 
$1.30) “Eternal Sea” (Rep). 
Quiet $11,000. Last week, “Big 
Combo” (AA) (2d wk), $10,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—“Annapolis Story” (AA) Thin 
$13,000. Last week, “Escape to 
Burma” (RKO), $12,000. 

Midtewn (Goldman) (1,200; 65- 
$1.49)—“Country Girl” (Par) (14th 

(Continued on page 20) 





Prodigal’ Torrid-$12,000 in Mpls. 
- Violent’ Tame 06, ‘Lady’ Slow 6146 


Minneapolis, May 10. 

“The Prodigal” is making the 
big boxoffice news currently. It 
is shewing its heels to such other 
worthy newcomers as ‘Violent 
Saturday,” “Glass Slipper” and 
“Strange Lady in Town.” Pleasant 
and somewhat warmish weather is 
no help to trade and there’s cur- 
rent competition from the driveins. 
It’s, the 56th week for “Cinerama,” 
the fourth for “East of Eden” and 


second for “Blackboard Jungle,” 


all of them champs at the wickets. 
Estimates for This Week 
Century (S-W) (1,140; $1.75- 
$2.65)—“‘Cinerama” (Indie) (56th 
wk). Okay $12,000. Last week, 
$12,500. 


Gopher (Berger) (1,000; 85-$1)— | 


“Blackboard Jungle” (M-G) (2d 
wk). One of best biz bets in thea- 
tre’s history. Sturdy $10,000. Last 
week, $14,000. 

Lyric (Par) (1,000; 65-85)—‘Ric- 





to Border”: (U). Modest $3,500. 
Last week, “Crest of Wave” (M-G) 
and “Cry Vengeance” (AA), $3,200. 

Radio City (Par) (4,100; 85-$1)— 
“The Prodigal” (M-G). Small for- 
tune appears spent on ads, with 
daring, sexy cuts used as bait. 
Rugged $12,000. Last week, “Man 
Without Star” (U), $7,500 at 65- 
85c scale. 

RKO-Orpheum (RKO) (2,800; 85- 


$1)—“Strange Lady in Town” 
(WB). Mild $6,500. Last week, “3 
For Show” (Col), $7,000. 


RKO-Pan (RKO) (1,600; 85-$1)— 
“East of Eden” (WB) (4th wk). Has 
proved a real humdinger here. 
Nice $5,000. Last week, $6,000. 

State (Par) (2,300; 85-$1)—“Vio- 
lent Saturday” (20th). Shapes slug- 
gish at only $6,000. Last week, 
“Shotgun” (AA), $5,500. 

World (Mann) (400; 65-$1.20)— 
“Glass Slipper” (M-G). Fair $3,400.’ 
Last week, “Camille” (M-G) (re- 


ochet Romance?’ .(U); and ;““4 Guns. issue), $3,500, 4 »» 


‘Mad at World’ Ternif $27,000, Hub; 
Prodigal’ Perky 396, ‘Legs’ Big 246 





Key City Grossés 


Estimated Total Gross 
This Week $2.300,200 
(Based on 22 cities and 222 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 
Last Year ....... $2,221,400 
(Based on 23 cities and 209 

theatres.) 





Prodigal’ Hefty 
$1,000 Tops D.C. 


Washington, May 10. 

Three newcomers are upping the 
average of mainstem b.o., but gen- 
eral level continues mild. ‘“‘The 
Prodigal’ at Loew's Palace shapes 
solid. “Mambo” looms fair in two 
spots. “Stranger’s Hand,” British 
import at Lopert’s Dupont, was 
hurt by tepid press, but still is 
okay. “Blackboard Jungle” is sock 
in third stanza at Loew’s Columbia. 
Most longruns are on downbeat ex- 
cept for ‘“Cinerama,” which is off 
from recent weeks, but brisk for 
78th session at the Warner. 


Estimates for This Week 


Ambassader (SW) (1.490; 70-95) 
—“Mambo” (Par). Mild $3,500. 
Last week, “Strange Lady in 
Fown” (WB), $5,500. . 

Capitol (Loew's) (3,434; '70-95)— 
“Purple Plain” (UA) 2d wk). Slight 
$10,000 in final 6 days after disap- 
pointing $15,000 last week. - 

Columbia (Loew’s) (1,174; 70-95) 
—*“Blackboard Jungle’ (M-G) (3d 
wk). Stout $15,000 after $15,000 
last week, Holds. 

Dupont (Lopert) (372; 75-$1)— 
“Stranger’s Hand” (DCA). Solid 
$4,500. Continues. Last week, 
“Wuthering Heights’ (Indie) (re- 
issue) (3d wk). $3.500. 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Long Gray Line” (Col) 13th-final 
wk). Faded to slim $4,500 after 
$5,000 last week. 

Metropolitan (SW) (1,200; 70-95) 
—‘Mambo” (Par). Fair $6,000. 
dost week, “Strange Lady in 

own” (WB), $9,500. 

Palace (Loew's) (2,360; 70-95)— 
“Prodigai” (M-G). Tops town with 
hefty $21,000 despite thumbs 
down from crix. Stays. Last week, 
“Thgee for-Show” (Col), $11,000, 
well below hopes. 

Playhouse (Lopert) (435; 75- 
$1.10)—“Glass Slipper” (M-G) (6th 
wk). Okay $4,500 after $5,400 last 


week. Stays. 

Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (14th wk). 
Cut to $4,500 by reduced daily 
schedule due to facelifting and in- 
stallation of widescreen. Last 
week, $5,500. Stays until renova- 
tions over. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama” (Indie) (78th: wk). 
Down from recent stanzas, but still 
good at $14,000 after $15,000 last 
week. Holds on. 


Battle’ Smash $21,000, 
Mont’l; ‘Underwater’ 206 


Montreal, May 10. 


Batch of new, strong product is 
helping biz all areund this round. 
“Battle Cry” looms standout with 
smash. session at Palace while 
“Underwater!” is very big at 
Loew’s. “Run For Cover” looms 
fairly okay at Princess. 

Estimates for This Week 

Palace (C. T.) (2,625; 60-$1) — 
“Battle Cry” (WB). Smash $21,000. 
Last week, ‘“‘Silver Chalice” (WB), 
$17,000. 

Capitol (C. T.) (2,421; 45-75)— 
“Man Without Star” (U) (2d wk). 
Off to okay $11,000 following $20,- 
000 in first. 

Princess (C. T.) (2,131; 40-65)— 
“Run for Cover” (Par). Okay $9,- 
000. Last week, “Seven Angry 
Men” (AA), $7,000. 

Loew’s (C. T.) (2,847: 60-$1) — 
“Underwater!” (RKO). Big $20,000 
or near. Last week, “Country Girl” 
(Par) (5th wk), $13,000. 

Orpheum (C, T.) (1,048; 40-65)— 
“New Orleans Uncensored” (Col) 
and “Race for Life” (Col). Good 
$6,000. Last week, “Pirates Tripoli” 








(Col) and “Blue Parrot” (Col), 
$5,000. 

Imperial (Cinerama Prod.) (1,063; 
$1.20-$2.40) — “Cinerama’’. (Indie) 


(17th wk), Fine $10,700. Last week, 





$10,490. , 5 ‘ * ‘ 


49) bd 
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Boston, May 10. 


Holdovers were hit hard this 
frame, but new product is sock. 
Hot weather hurt per usual late 
last week. ‘“‘Mad at World” is a 
standout, with terrific takings 
playing day-date at Fenway and 
Paramount. “Daddy Long Legs” 
looms big at the huge Met. “Prodi- 
gal” at the State and Orvheum 
shapes solid. “Big House U.S.A.” 
at the Pilgrim looks good. 


Estimates for This Week 

Astor (B&Q) (1,500, 75-$1.25)— 
“Glass Slipper” (M-G) (4th wk), 
Poor $6,500. Last week, $10,300. 

Beacon Hill (Beacon Hill) (8,000 
75-$1.25)—“To Paris With Love” 
(Indie) (4th wk). Okay $10,500, 
Last week, $12,000. 

Bosten (Cinerama Productions) 
(1,354, $1.25-$2.85) — “‘Cinerama” 
(Indie) (71st wk). Good $12,500. 
Last week, $13,000. 

Exeter (Indie) (1.300, 60-$1)~- 
“Gate of Hell” (Indie) (7th wk), 
Nice 000. Last week, $10,000. 

Fenway (NET) (1.373; 60-$1)— 
“Mad at Worid” (FM) and “Hunt- 
ers of Deep” (DCA). Wow $8,000. 
Last week, “Mambo” (Par) and 
‘Target Earth’ (AA), $7,000. 


Kenmore (Indie) (700; 85-$1.25) 
—‘‘Aida” (IFE) (5th wk): Good 
$6,500. Last week, $7,500. 

Memorial (RKO) (3,000: 60-$1.— 
“Escape to Burma” (RKO) and 
“Murder Is My Beat” (Indie). Slim 
$11,000. Last week, “Violent Sat- 
urday” (20th) and “Tarzan’s Hid- 
den Jungle’ (RKO, $13,000. 

Metropolitan (NET) (4.367: 60- 
$1)—“Daddy Long Legs” (20th). 
Big $24,000 or better. Last week, 
“Capt. Lightfoot”. (U) and “Land 
of Fury” (U), $16,000. 

Orpheum (Loew’s) (3,000: 60-$1) 
—‘Prodigal” (M-G). Sock $23,000. 
Last week, “Purple Plain” (UA) 
and “Twist of Fate” (UA), $15,000. 

(ATC) (1.800; 60-95)— 
“Big House U.S.A.” (UA) and “Red 
Mountain” (Par) (reissue). Good 
$9,500.. Last -week, “Cell 2455” 
(Col) and “Seminole Uprising” 


(Col), $14,000. 

Paramount (NET) (1,700: 60-$1) 
—“Mad at World” (FM) 
“Hunters of Deep” (DCA). Smash 
$19,000. Last week, “Mambo” 
(Par) and “Target Earth” (AA), 
$10,500. 

State (Loew's) (3.500: 60-$1)— 
“Prodigal” (M-G). Nifty $16,000. 


Last week, “Purple Plain” (UA) 


and “Twist. of Fate” (UA), $9,000. 


‘Jungle’ Sockeroo 226, 
Balto.; ‘Legs’ Vivid 126, 
~ ‘Run for Cover’ Hot 116 


Baltimore, May 10. 
Fresh. product is boosting biz 
here this week. “Blackboard Jun- 
gle” is sock at the Century. “Daddy 
Long Legs” looms pleasing at the 
New. “Annapolis Story” shapes 
fairish at Keith’s. “Run For Core 
er” is rated good at Hipp. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 25- 
65-95) — “Blackboard Jungle” 
(M-G). , Best here in months with 
a boff $22,500 or close. Last week, 
“Bedevilled” (M-G), $7,000. 
Cinema (Schwaber) (466; 50-$1} 
—“Game of Love” (Indie) (3d. wk). 
Nice $3,300. Last week, $4,000. 
Film Centre (Rappaport) (960; 
50-$1)—“Doctor In House” (Rep). 
Starts tomorrow (Wed.). Last week, 
“Glass Slipper” (M-G) (5th wk), 
$3,000 ‘ 





Hippodrome (Rappaport) (2,100; 
50-$1)—“Run For Cover” (Par). 
Good $11,000. Last week, “Country 
Girl” (8th wk), $5,500. 

Keith’s (Fruchtman) (2,400; 25- 
$1) — “Annapolis Story” (AA), 
Below hopes at $7,500. Last week, 
“Sinners” (Indie), $7,000. 

Mayfair (Hicks) (980; 20-70)— 
“Ma, Pa Kettle At Waikiki’ (U). 
Opens tomorrow (Wed.). Last 
week, “Revenge of Creature” (U) 
(2d wk), $3,500 after $5,000 opener. 

New (Fruchtman) (1,600; 35-$1) 
—‘Daddy Long Legs” (20th) 
Smooth $12,000. Last week, “Man 
Called Peter” (20th) (4th wk), 
$6,500. 

Playhouse (Schwaber) (320; 50- 
$1)—"To Paris With Love” (Indie). 
Nice $4,000. Last week, “Gate of 
Hell” (Indie) (6th wk), $2,500. 

Stanley (WB) (3,200; 35-$1)— 
“Strange Lady In Town” (WB). 
Sluggish $10,000. Last week, “Un- 
chained” (WB), $4,000 in 5 days. 

Town (Rappaport) (1,600; 50-$1 
—‘“Hit Deck” (M-G) (3d wk). Fine 
$7,500 after $9,500 «in second. 
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New Films Cheer Chi; ‘SAC Great 
$4? (00, ‘Jungle’ Mighty 50, ‘Show’ 
Okay 186, Prodigal’ Powerful 246 


Chicago, May 10. + 


Rash of strong openers. this 
round is giving Windy City biz a 
much-needed shot in the boxoffice- 
arm afier several weeks of do!- 
drums, but overall total still is 
quite offiish. ‘ 

“Blackboard Jungle” broke open- 
ing day house record at the Woods 
and should grab a wham $50,000. 
“Strategic Air Command,” aso 
new, looks wow $42,000 in opener 
at the State-Lake. 

“The Prodigal” is getting a hefty 
$24,000 in first session at United 
Artists. “Three For Show” and 
“Murder Is My Beat’ combo at 
McVickers is rated so-so $18,000 
in same stanza, “Camille” is gar- 
nering a hotsy $13,500 in the first 
week at the Loop. 


“Kiss Me with Ella 
Fitzgerald helming vaude shaves 
slow in week at the Chi- 


second 
cago. “Cell 2455” is doing fair 
biz in second session at Grand. 
“Violent Saturday” looms poor in 


round at the Surf. “Cinerama” 
stays socko in 93d week at Palace. 
Estimates for.This Week 
Carnegie (Telem’t) (480; 95) — 
“Little Kidnappers” (Indie) (3d 
hgh Staunch $2,900. Last week, 


Chicago (B&K) (3,900; 98-$1.50) 
— “Kiss Me Deadly” (UA) with 
Ella Fitzgerald topping stageshow 


(2d wk). Slow $31,000. Last week, | an 
$44,000 


Grand (Nomikos). (1,200; 98-$1) 
—‘“Cell 2455” (Col) and “Wyoming 
Renegades” (Col) (2d wk). Modest. 
$7,000. Last week, $11,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Camille” (M-G). Hefty $13,500. 
Last week, “Glass Slipper’ (M-G) 
(4th wk), $8,500. 

Monroe (Indie) (1,000; 98-$1.50) 
—“To Paris With Love” (Indie) | 
(5th wk). So-se $4,800. Last week, 
$5,100. 

MeVickers (JL&S) (2,200; 65- 
$1.25\—“Three For Show” (Ceol) 
and “Murder Is My Beat” (AA). 
So-so $18,000. Last week,. “Hit 
Deck” (M-G) and “Big Tip Off” 
(AA) (4th -wk), $12,000. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Violent Saturday” (20th) (2d 
wk). Poor $10,000 in 5 days. Last 
week, $28,000. ; 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama” (Indie) (93d _ wk). 
Tall $27,600. Last week, $23,400. 

Roosevelt (B&K) (1,400; 65-98)— 
“Big Combo” (AA) and “New 
Orleans Uncensored” (Col). Swell 
$20,500. Last week, “Conquest of 
Space” (Par) and “Timberjack” 
(Rep) (2d wk), $14,500. ° 

State-Lake (B&K) (2,400; 65-98) 
—‘“Strategic Air Command” (Par). 
Wham $42,000. Last week, “‘East of 
Eden” (WB) (4th wk), $13,500. 

Surf (H&E Balaban) (685; 95)— 
“Doctor In House” (Rep) (3d wk). 
Fair $2,900. Last-week, $3,100. 

United Artists (B&K) (1,700; 98- 
$1.25)—“The Prodigal” ° (M-G). 
Lofty $24,000. Last week, ‘“‘Country 
Girl” (Par) (11th wk), $13,000. 

Woods (Essaness) (1,206; $1.25) 
—‘“Blackboard Jungle” (M-G). 
Terrific $50,000. Last week, ‘Man 
Without Star” (U) 3d wk), $15,000. 

World (Indie) (697; 98)—“Big 
Day” (Indie) and “Pickwick 
Papers” (Indie).. Sluggish $2,200. 
Last week, “Love Story” (Indie), 
$3,000. 

Ziegfeld (Lopert) (430; 98) — 
“Lady Paname” (Indie). Fair 
at $3,000. Last week, “Verginita” 
(Indie) (2d wk), $3,400. 


‘COMBO’ CRISP $9,000, 
DENVER; ‘GARDEN’ 106 


Denver, May 10. 
Independent release, “Garden of 
Eden,” is giving the Tabor its big- 
gest gross in years, and is staying. 
“East of Eden” still is smart in 
second ‘round at the smaller Fox, 
with a bigger figure than the 

Tabor “Eden” is getting open 
round. It also holds. “Blackboar 
Jungle” also is staying a third at 
Orpheum, doin —— in second 

y 





round. “Kiss Me Deadly” is rated 
ood at the Paramount. “Big 
‘ombo” is fine playing in three 
ozoners. 
Estimates for This Week 

Centennial Drive-In (Lee) (1,- 
250 cars; 75)—‘‘Big Combo” (AA) 
and “Port of Hell” (AA). Good 
$2,500. Last week, shuttered. 

Centre (Fox) (1,247; 60-$1)— 
“East of Eden” (WB) (2d .wk). 
Fast $11,000. Last week, $13,000. 
Holds again. 





Denham (Cockrill) (1,750; 50-85) 
(Continued on page 20) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Violent’ Smooth 
$10,000, Prov. Ace 


Providence, May 10. 


The State has the town’s biggest 
coin via “Women’s Prison.” How- 
ever, Majestic’s “Violent Satur- 
day” looms best bet here, being 
sock. “Big Combo” at Albee is 


good. - 
Estimates for This Week 


Albee (RKO) (2,200; 50-75)— 
“Big Combo” (AA) and “African 
Manhunt”. (Indie)... Good. $7,000. 
Last week, “Rage at Dawn” (RKO) 

d “Tarzan’s Hidden Jungle” 

(RKO), $6,000. 
Majestic (Fay) (2,200; 50-75)— 
“Violent Saturday” (20th) and 
“Keystone Kops” (U). Big $10,000. 
Last week, “Strange Lady In 
Town” (WB) and “Port of Hell” 
(AA), $10,000. 

State (Loew) (3,200; 50-75)-- 
“Women’s Prison” (Col) and “‘Bam- 
boo Prison” (Col). Strong $13,000 
or near. Last week, “Blackboard 
Jungle” (M-G) (3d wk), $9,000. 

Strand (Silverman) (2,200; 50-75) 
—‘“Mambo” (Par) and “Desper- 
ado” (AA). Oke $6,000. Last week, 
“Cell 2455” (Col) and “Seminole 
Uprising” (Col), $7,000. 


Det. Off; Prodigal’ Hep 
16G, ‘Mad’ Bangup 156, 
‘Lady’ Laggard at 126 


Detroit, May 10. 

Biz is way off at downtowners 
this week, with warm weather and 
spring shopping getting major 
share of the blame. “The Prodi- 
gal,” however, looks fairly good 
at the United Artists. “Strange 
Lady in Town” shapes lost at the 
Michigan. -“Mad at World” and 
“Crashqut” combo at the ‘Palms 
looms nice. “Mambo” is a slow 
two-step at Broadway - Capitol. 

Estimates for This Week 

Fox (¥ox-Detroit) (5,000;  $1- 
$1.25)—“‘Daddy Long Legs” (20th) 
(Ist wk) and “Violent Saturday” 
(20th) (3d wk). Solid $22,000 in 4 











days. Last week, “Saturday” and 
“Outlaw’s Daughter” (20th (2d 
wk), $18,000. - 


Michigan (United Detroit) (4,000; 
$1-$1.25)—“‘Strange Lady in Town” 
(WB) and “Timberjack” (Rep). 
Slow $12,000. Last week, “Three 
for Show” (Col) and “Trouble in 
Glen” (Rep), $18,000. 


Palms (UD) (2,961; 80-$1)— 
“Mad at World” (FM) and “Crash- 
out” (FM). Fancy $15,000 or near. 
Last week, “Shotgun” (AA) and 
“Big Tip Off” (AA), $17,000. 

Madison (UD) (1,900; 95-$1.25) 
“Eternal Sea”’ (Rep). Smart $8,000 
in 4 days. Last week, “Caine Mu- 
tiny” (Col) (reissue) and ‘“Water- 
front” (Col) (2d run), $9,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—“‘Mambo” (Par) and “Girls 
Marked Danger” (IFE). Slow $10,- 
000. Last week, “Gangbusters”’ 
(Indie) and “Silver Star” (Lip), 
$14,000. 

United Artists (UA) (1,938; $1- 
$1.25)—“Prodigal” (M-G). Good 
$16,000. Last week, “Bedevilled” 
(M-G) and “Stranger’s Hand” 
(Indie), $7,000. 

Adams (Balaban) (1,700; $1- 
$1.24) —- “Blackboard Jungle” 
(M-G) (4th wk). Skidding to oke 
$9,000. Last week, $16,700. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama Holiday” (Indie) (13th wk). 
ne $29,200. Last week, $31,- 


Krim (Krim) (1,000; $1.25)— 
“Glass Slipper” (M-G) (5th wk). 
Steady $4,000. Last week, same. 





LEGS’ LONG $10,000 IN . 
PORT.; ‘JUNGLE’ 936, 2D 


Portland, Ore., May 10. 


Biz is a bit wneven here this 
tanza, with “Daddy Long Legs” 
top newcomer, with a tall figure 
at the Fox. “Violent Saturday” is 
rated modest at Orpheum. ‘“Prodi- 
gal” is disappointing at Broadway. 


“Blackboard Jungie” looks stout in |’ 


second Liberty session. 
Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“‘Prodigal” (M-G). Disap- 
pointing at $9,000. Last week, “Es- 
cape To Burma”: (RKO) and “Un- 
tamed Heiress’ (Indie), $4,900. 

Fox (Evergreen) (1,536; $1-$1.25) 
“Daddy Long Legs” (20th). Tall 
$10,000. Last week, “Man Called 
Peter” (20th) and “Stranger’s 
Hand” (Indie) (4th wk), $7,200. 

Guild (Indie) (400; $1)—‘Glass 
Slipper” (M-G) (5th wk). Nifty 
$2,500. Last week, $4,500. 

Liberty (Hamrick) (1,875; 90-$1) 
—‘“Blackboard Jungle’ (M-G) and 
“Land of Fury” (U) (2d wk). Stout 
$9,500. Last week, $14,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)\—“‘Violent Saturday” (20th) 
and “Other Woman” (20th). Mod- 
est $6,500. Last week, ‘Cell 2455” 
(Col) and “Wyoming Renegade” 
(Col), $6,300. 

Paramount (Port-Par) (3,400; 65- 
90)—“‘Mambo” (Par) and “Air 
Strike” (Indie). Slim $5,000. Last 
week, “Garden of Eden” (Indie) 
and “Private Hell 36” (FM) (2d 
wk), $5,900. : 


‘Jungle’ Wow 186 
Toronto; Eden 96 


Toronto, May 10. 

“Blackboard Jungle’, is leading. 
the. city with sock returns, with 
“Wages of Fear” also big. Other 
newcomers are disappointing in- 
cluding - “Chief razy Horse,” 
“Three for Show” and “Revense 
of Creature.” “Battle Cry” still 
torrid in second stanza for seeond 
best coin in town. “East of Eden” 
is also holding neat in fourth 
frame at two-house combo, 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1) — “Wages of Fear” 
(Rank). Big $9,000. Last week, 
“To Paris with Love” (Rank) (3d 
wk), $6,000. 

Downtewn, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059, 
955; 478; 696; 694; 40-75)—‘“Private 
Hell” (Alliance) (A) and “New Or- 
leans Uncensored” (Col). Nice $13.,- 
500. Last week, “Shotgun” (AA) and 
“Return Treasure Island” (UA), 
$14,500. 

Eglinton, University (FP) (1,088; 





1,558; 60-$1)—“East of Eden” (WB) | Ma 


(4th wk). Neat $9,000. Last week, 
$11,000. - 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 60-$1)—“‘Chief Crazy Horse” 
(C). Light $7,500. Last week, ‘““Man 
Called Peter” (20th) (4th wk), 
$10,000. 

Imperial (FP) (3,373; 60-$1) — 
“Battle Cry’ (WB) (2d wk). Torrid 
$15,000. Last week, $22,000. 

Leew’s (Loew) (2,090; 60-$1) — 
“Blackboard Jungle” (M-G). Wham 
$18,000. Last week, ‘‘Glass Slipper” 
(M-G) (2d wk), $10,000. 

Shea’s (FP) (2,386; 60-$1) — 
“Three for Show” (Col). Slow 
$8,000. Last week, “Country Girl” 
(Par) (5th wk), $9,000. 

Towne (Taylor) (693; 75-$1) — 
“Aida” (IFD) (5th wk). Oke $4,500. 
Last week, $6,500. 

Uptown (Loew) (2,745; 60-$1) — 
“Revenge of Creature’ (U). Fair 
$9,000. Last week, “Bedevilled” 
(M-G), $8,000.*° ** ” 


‘Prodigal’ Tall 12G, 
* " a: 
Indpis.; “Cembo’ $7,000 
Indianapolis, May 10.. 

Biz remains sluggish here this 
stanza, with Speedway and other 
outdoor competish largely respon- 
sible. “Prodigal” at Loew's will 
lead town by wide margin, but still 
is below expectations. “Strange 
Lady In Town” at Indiana and 
“Big Combo” at Circle are getting 
a mild play, former being especi- 
ally weak. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
50-85)“Big Combo” (AA) and 
“Other Woman” (20th). Tepid 
$7,000. Last week, “Run For 
Cover” (Par) and “Murder Is My 
Beat” (AA), $7,500. 

Indiana (3,200; 50-85)—‘“Strange 
Lady In Town” (WB). Dull $7,500. 
Last week, “Violent Saturday” 
(20th), $7,000. 

Loew’s (Loew's) (2,427; 75-$1)— 
“The Prodigal” (M-G). Torrid 

(Continued on page 20) , 





| Present 


Broadway firstrun theatres have 
had to contend with outdoor com- 
petition over the past two week- 
ends and it’s hurting. Normal busi- 
ness stride at the wickets usually 
is re-established after the first two 
or three weeks of the warmer 
weather; Broadway managers are 
hoping for the improvement short- 
ly. Saturday started” out, slowly 
but perked at night. Five new bills 
are helping somewhat. 

“Daddy Long Legs,” one of the 
better newcomers, is heading for a. 
big $69,000 or close in initiai week 
at the Roxy. “interrupted Melody” 
with stageshow looks to reach a 
nice $138,000 opening session at 
the Music Hall. Pic won excellent 
notices. ; 

“Hell’s. Island” with vaudeville 
looks trim $20,000 or near at the 
Palace. “Heartbreak Ridge,” an- 
other new entry, is fair $4,200 at 
the arty Paris. “Land‘ of Fury” 
was okay $4,500 in first round at 
the Baronet. : 

“Strategic Air Command” likely 
will hold with sock $65,000 in third 
round ending today (Wed.) at the 
Paramount. It continues on. “East 
of Eden” looms as standout long- 
runner, with a big $17,000 prob- 
able in current (9th) frame ai the 
Astor. 

All second-week pix are down 
sharply from their opening weeks. 
“Run For Cover” is off to a fair 
$13,000 for initial holdover frame 
at the Criterion. “End of Affair” 
slipped to $11,000 in second week 
at the Victoria. “Chief Crazy 
Horse” fell to $10,000, also in sec- 
end round at Mayfair. “Black- 
board . Jungle” continues smartiy 
with $15,500 in prospect for pres- 
ent (8th) stamza at the State. “Doc- 
tor in House” still is big at $5,000 
for 12th week at Trans-Lux 52d 
Street. : 

“Marty” looks a great $19,200 in 
fourth session at the Sutton. House 
as had its biggest four weeks 
ever at $81,200. “Purple Plain” 
very dull in fifth week, is being re- 
placed by “The Prodigal” next Fri- 
day (13) at the Capitol. 

. Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“East of Eden” (WB) (9th wk). 
round winding today 
(Wed.) likely will reach big $17,- 
000 after $20,500 in eighth week. 
Holds until “Land of Pharoahs” 
(WB) opens May 24. . 

Baronet (Reade) (430; 90-$1.55) 
—‘“Land of Fury” (U) (2d wk). Ini- 
tial stanza ended Sunday (8) was 
okay $4,500. In ahead, ‘Trouble 
in Glen” (Rep) (3d wk-8 days), 
craeag “Hiroshima” (Indie) opens 
y 17. 

Capitol. (Loew’s) 4,820; 85-$2.20) 
—‘“Purpie Plain’ (UA) (5th wk-6 
days). Off to dull $8,500 after $11,- 
000 for fourth full week. “The 
Prodigal” (M-G) opens Friday (13). 

Criterien (Mass) (1,700; 75-$2.20) 
—‘“Run For Cover” (Par) (2d wk). 
Initial holdover stanza ending to- 
morrow (Thurs.) looks to dip to 
fair $13,000 after $20,500 opener. 
Stays. 

Fine Arts (Davis) (468; 90-$1.80) 
—“To Paris With Love” (Indie) 
(7th wk). Sixth frame ended Mon- 
day (9) held with big $8,300 after 
$10,400 for fifth. Stays on indef. 
at this pace. 

Glebe (Brandt) (1,500; 70-$1.50) 
—“Wayward Wife” (IFE) (5th-final 
wk). Looks to get okay $6,000 or 
near in 6 days. Last week, $7,500 
for full week. “Revenge of Crea- 
ture” (U) opens Friday (13). 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (22d wk). 
The 21st round ended Monday (9) 
was very nice $9,000 after $10,000 
for 20th. week. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—“Violent Saturday” (20th). Opens 
today (Wed.). In ahead, “Chief 
Crazy Horse’ (U) (2d wk), fair 
$10,000 after $14,000 initial round. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Chance Meeting” (Indie) 
(4th wk). Third session ended 
Monday (9) was fair $3,000 after 
$4,200 for second week. “Adven- 
tures of Sadie” (20th) opens 
May 17. ; 

Palace (RKO) (1,700; 50-$1.60)— 
ending tomorrow 


ville. Week 


censored” (Col) and vaude, $22,- 
000, over hopes. 

Paramount (ABC-Par) (3,664; 85- 
$1.75)—“Strategic Air Command” 
(Par) (3d wk). 


was $82,000. Stays on. 
$1.80) —“‘Heartbreak Ridge” 





die} (2d wk), Climbed ‘to 


(Thurs.) looks to hit fine $20,000 or | 
less. Last week, “New Orleans Un- | 


winding up today (Wed.) looks to| Okay $1,900, holds. 
reach sock $65,000. Second week | $2,000. 


Paris (Pathe Cinema) (588; 90- | “Prodigal” 
(In-| Holds. Last week, “Davy Crockett” 


fair $4,-{ 


Legs’ (696) Daddy of B way; Weather 
Wilts General Trade; ‘Melody Sound 
1386, Palace 206, SAC Sock 656 3d 


200 in first week ended last night 
(Tues.). 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “‘Inter- 
rupied Melody” (M-G) with new 
stageshow. Looks to get fine $138.- 
000 in first stanza winding up to- 
day (Wed.). Last week, “Glass 
S'ipper” (M-G) and stageshow (6th 
wk), $108,500, biz dropping off 
sharply after Easter portion of 
stage layout was removed for final 
three days of longrun. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘Daddy Long Legs” (20th). 
Pushing to big $69,000 or near in 
first week ending tomorrow 
(Thurs.). . Given elaborate March 
of Dimes benefit preem last 
Thursday (5) night. Looks in for 


run. 

State (Loew’s) (3,450; 78-$1.75)— 
“Blackboard Jungle” (M-G) (8th 
wk). Present session ending Fri- 
day (13) looks like fancy $15,500 
alter $18,000 for seventh. . 

Sutton (R&B) (561; $1-$1.75)— 
“Marty” (UA) (5th wk). Fourth 
round ended Sunday (8) was great 
$19,200 after $20,800 for third 
week. Although Sunday’s total 
topped previous Sabbath, matinees 
were off all week, night trade 
partially making up for it. First 
foux weeks best such period ever 
at house. 

Trans-Lux .52nd St. (T-L) (540; 


$1-$1.50) — “Doctor in House” 
(Rep) (12th wk). Current. round 
ending (Wed.) likely will 
reach big $5,000 after $6,100 for 


llth frame. Stays on. 

Victoria (City Inv.) (1,060; 50- 

$1.75)—“End of Affair’ (Col) (2d 
wk). First holdover round ending 
today (Wed.) was off to fair $11,000 
after $19,000 for opening week. 
Stays on. 
. Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (14th wk). The 13th stanza 
ended Saturday (7) was smash 
$48,400 but down from $53,700 of 
the 12th week. Continues on. 


Prodigal’ Sluggish 106, 
Omaha; ‘Slipper’ NSG 
56, ‘Lady’ Fast $5,000 


, Omaha, May 10. 

A slight slump has struck the 
boxoffice this round despite new 
fare at four downtown firstruns 
for first time in months. Return 
homé of Omaha baseball team, cur- 
rently leading the American Asso- 
ciation, draws some of the blame. 
“Strange’ Lady in Town” is goed 
at Brandeis. “Three for Show” is 
smooth at the State. “The Prodi- 
gal” at the Orpheum looks mild. 
“Glass Slipper” at the Omaha is 
dullish. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Strange Lady in Town” (WB) and 
“Turn Key Softly’ (Indie). Fast 
$5,000 or near. Last week, “Wom- 
en’s Prison” (Col) and ‘Bamboo 
Prison” (Col), $4,000. 

Omaha (Tristates) (2,000; 65-85) 
—“Class Slipper” (M-G). Dullish 
$5,000. Last week, “Run for Cover” 





(Par) and “Man of Conflict” (In- 
die), $6,000. 
Orpheum (Tristates) 2,890; 70- 


90)—‘*‘The Prodigal” (M-G). Slug- 
gish $10,000. Last week, “East of 
Eden” (WB), $12,500. 

State (Goldberg) (875; 65-90) — 
“Three for Show” (Col). Neat 
$6,500. Last week, “Man Called 
Peter” (20th) (4th wk), $5,000. 


PRODIGAL’ NSG 106, 
K.C.; ‘BURMA’ MILD 66 


Kansds City, May 10. 
Interesting newcomer is “The 
| Prodigal” at Loew’s Midland but 
it is only mild. Getting holdover, 
however. “Violent Saturday” play- 
ing in two competitive situations,- 
Durwood’s Roxy downtown and 
Fox Midwest’s outlying Fairway 
and Granada, and looms good in 
all three spots. “Escape To 
Burma” is fairish at the Missouri. 








“Hell’s Island” (Par) and vaude-| Holdovers are plentiful, weather is 


| pleasant, and biz is spotty. 
Estimates for This Week 
Glen (750; 85-$1)— 
“Game of Love” (Indie) (3d wk), 
|Fair $1,500, Holds. Last week, 
| $1,600. 
Kimo (Dickinson) (504; 85-$1)— 


(Dickson) 


Present session “Glass Slipper” (M-G) (5th wk). 


Last week, 


Midland (Loew’s) (3,500; 65-85)— 
(M-G). Mild $10,000. 


(Continued on page 20) 
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WELCOME FROM M.G-M | 
ALL OVER THE GLOBE | 
TO ‘GUYS AND DOLLS”! 


‘We'll Tell the World! We'll Sell the World! The 
Largest Film Distributing Organization Hails 
the Picture That Will Make Movie History ! 


UNITED STATES: Albany + Atlanta - Boston + Buffalo « Charlotte « Chicago - Cincinnati « Cleveland - Dallas « Denver 
Des Moines « Detroit - Indianapolis + Jacksonville « Kansas City « Los Angeles « Memphis « Milwaukee « Minneapolis « New 
Haven - New Orleans « New York City - Oklahoma City » Omaha « Philadelphia - Pittsburgh - Portland « St. Louis » Salt Lake 
City » San Francisco « Seattle « Washington 

CANADA: Calgary « Montreal « St. John - Toronto « Vancouver's Winnipeg 

ARGENTINA: Buenos Aires - Bahia Blanca « Cordoba « Mendoza « Rosario « Santa Fe « AUSTRALIA: Sydney « Adelaide 
Melbourne « Brisbane - Perth « NEW ZEALAND: Wellington - AUSTRIA: Vienna - BELGIUM: Brussels - BRAZIL: Rio 
de Janeiro + Sao Paulo - Beilu Horizonte + Recife » Porto Alegre - Ribeirao Preto Salvador - Curitiba « BRITISH MALAYA: 
Singapore - BURMA: Rangoon - CHILE: Santiago - CHINA: (Formosa) Taipeh - COLOMBIA: Bogota « Cali - Barranquilla 
Medellin - CUBA: Havana -« DENMARK:-Copenhagen « EGYPT: Cairo « IRAQ: Baghdad « LEBANON: Beyrouth 
FINLAND: Helsinki - FRANCE: Paris « Bordeaux + Nantes « Toulouse « Marseille - Strasbourg + Lyon « Lille « ALGERIA: 
Algiers « TUNISIA: Tunis - MOROCCO: Casablanca - FRENCH INDO-CHENA: Saigon - GERMANY: Frankfurt - Berlin 
Munchen - Dusseldorf - Hamburg - GREAT BRITAIN: London « Liverpool « Leeds » Manchester » Newcastle on Tyne 
Birmingham - IRELAND: Dublin - Belfast « SCOTLAND: Glasgow - WALES: Cardiff « GREECE: Athens « HOLLAND: 
Amsterdam - HONG KONG: Hong Kong - INDIA: Bombay - Calcutta » New Delhi - Madras « INDONESIA: Djakarta 
Soerabaya « ISRAEL: Tel Aviv - ITALY: Rome «+ Ancona + Milan - Padua + Turin + Florence « Bologna « Naples - Bari 
Catania « Genoa « Trieste « Cagliari « JAPAN: Tokyo » Nogoya + Osaka + Fukuoka - Sapporo «- MEXICO: Mexico City 
Merida + Monterrey «- NORWAY: Oslo « PAKISTAN: Lahore - Dacca »« PANAMA: Panama City « PERU: Lima 
PHILIPPINE ISLANDS: Manila - PORTUGAL: Lisbon - PUERTO RICO: San Juan- DOMINICAN REPUBLIC; Ciudad 
Trujillo « SOUTH AFRICA: Johannesburg - EAST AFRICA: (Kenya Colony) Nairobi - SPAIN: Barcelona « Madrid « Valencia 
Bilbao - Sevilla - La Coruna » Murcia - Palma Mallorca (Balearic Islands) « Santa Cruz de Tenerife and Las Palmas (Canary Islands) 
SWEDEN: Stockholm - SWITZERLAND: Zurich - THAILAND: Bangkok - URUGUAY: Montevideo -VENEUELA: Caracas 
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IMAGINE! 


From the outset “GUYS AND 
DOLLS” was news and con- 
tinues to be during filming. 
A few of many press breaks: 
4-pages in Colliers; articles in 
Look and Seventeen Magazines; 
double-page N. Y. Sunday © 
Times Magazine; front page 
Amusement Section (above). 
“Brando Sings” in N.Y. Herald 
Tribune and more. Just the be- 
ginning. It will be one of the most 
publicized pictures of all time. 








Sens AND IN M-G-M THEATRES ABROAD! 








ARGENTINA: Buenos Aires—Cine Metro; Tucuman—Cine Metro » AUSTRALIA; Adelaide—Metro Theatre; Brisbane—Metro 
Theatre; Melbourne—Metro-Collins St. Theatre, Metro-Bourke Sc. Theatre, Metro-Malverne Theatre; Perth— Metro Theatre; Sydney- 
Liberty Theatre, St. James Theatre, Metro-Manly, Metro-Kings Cross, Metro-Bondi, Metro-Crows Nest Theatres » BELGIUM: 
Antwerp—Metro Theatre; Brassels—Cameo Theatre, Queen’s Hall Theatre - BRAZIL: Rio de Janciro—Metro Passeio Theatre, 
Metro Tijuca Theatre, Metro Copacabana Theatre; Sao Paulo—Metro Theatre « CHILE: Santiago—Metro Theatre; Valparaiso— 
Metro Theatre « COLOMBIA: Barranquilla—Meto Theatre; Bogotea—Metro.Theatre, Metro Teusaquillo; Medellis—Metro 
Avenida Theatre «+ EGYPT: Alexandria—Metro Theatre; Cairo—Metro Theatre »« ENGLAND: London—Empire Theatre, 
Ritz Theatre « FRANCE: Towlouse—Plaza Theatre « INDIA: Bombay—Metro Cinema; ‘Calcutta—Metro Cinema - ITALY: 
Turin—Metro Cristallo « PERU: Lima—Cine Metro » PUERTO RICO: San Juan—Metro Theatre « SOUTH AFRICA: Cape 
Town—Metro Theatre; Durban—Metro Theatre; Johannesburg—Metto Theatre » URUGUAY: Montevideo—Metto Theatre 


* 


SAMUEL GOLDWYN’S 


“Guys Ano Dots” 


MARLON . JEAN FRANK | VIVIAN 
BRANDO SIMMONS SINATRA BLAINE 


Written for the Screen and Directed by JOSEPH L. MANKIEWICZ 
Music aod Lyrics by FRANK LOESSER + Choreography by MICHAEL KIDD 


~ in CINEMASCOPE ana COLOR 


Photographed in EASTMAN COLOR * Based Upon the Play, “GUYS AND DOLLS” + Book by JO SWERLING and ABE 
BURROWS + From A DAMON RUNYON Story » Produced on the Stage by CY FEVER and ERNEST H. MARTIN 


Distributed by M-G-M 
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INTERNATIONAL 


British Prod. Upswing Plus Slump 
In Foreign Pix Last Queta Year 


London, May 10. 

An upswing in British produc- 
tion, accompanied by a reduction 
in foreign footage regis.ered in 
Great Britain, is revealed in statis- 
tics compiled by the Board of Trade 
under the Film Quota Act for ycar 
ended last March 31. While the 
number of British quota features 
of 6,500 feet and over jumped.from 
909 to 94. the imports declined from 
278 to 265. : - 

In ectwal footage, the BOT re- 
ports that British films accounted 
for 729,897 feet compared with 
695.710 while foreign f‘lms_ to- 
talied 2,168,032 against 2.2°2 672. 
The reverse trend for imports is 
revealed for pix of 3.000 fect and 
over, up to 6,499 f-et. The British 
output rose from 43 to 55, and for- 
e:™n importat’ons from 117 to 121. 
In the same period, ore non-quota 
Eritish pic was registered. 

Bri.‘sh output of shorts a'so im- 
proved from 294 to 322. At the 
same time, there was a slitht in- 
—ereace in the rumber of fore'gn 

shorts from 378 to Sol. 

A break”own of the source of 
imports shows that Hollywood 
dom‘neted the market, with 189 of 
the £65 features. France was run- 
nerup with 23 and Italy a _ close 
th'rd with 21; Russia-sent in six 
p:x, Japan three and Sweden two. 
A number of other countries ac- 
co nted for one aniece- f 

The same U. S. domination is 
shown in the twvo other registered 
catevor-es. : Thev headed the list of 
f''ms under 6.500 ft. with 106 out 
of 121. For shorts U. S. imports 
avounted fo 352 out of the total 
of 381. 


Frerch Kat’! Porulaire 
Gives Hvpo to Grek 
Legit With Gallic Plays 


Athens, May 8. 
French Theatre National Popu- 
laire, here for a series of perform- 
ances of French classics (headed by 
Jean Vilar and Gerard Philipe) 
scored a great hit at Kotopouli 


Theatre here, House was sold out 
days before opening. Gallic acto-s 
were reclaimec. A _ big favorite 
with Athens. audiences was Philipe, 
popular for his legit and filmwork. 
H:s two latest films, “Mr. Ripois” 
and “Villa Borghese” have been re- 
leased during his stay here. He did 
personals a. both preems. 

Theatre National Populaire pre- 
sented Corneille’s “Cid,” Victor 
Hugo’s “Ruy Blas” and Moiiere’s 
“Don Juan” here. They will pre- 
sent the same plays at Salonica 
la‘er this week. 

Local legit biz did not suffer 
from this competition. The Mous- 
souris Theatre has done capacity 
business with the “Eighth Wife,” 
starring Vasso Manolidou and K. 
Moussouris. Ro: °° Sherrift’s 
“Journey’s End” played the Athi- 
non Theatre while a production of 
Marius Pioritis did well, with Ma- 
nos Katrekis and Lambros Kos- 
tantaras in the leads. 

P. Claudell’s “Annunciation” has 
been long at the National Theatre. 
Charles Koon has given a fine 
mounting to three small plays by 





Tchekhov at his Art Theatre. How- | 


ever. most of the crowds were at- 
tracted by the Greek Comedies 
played at the Kentrikon. Argy- 
ropouiu and Papaiennou theatres. 





Henry Kaiser Purchases 


$1,200,600 Hawaii Hotel 


Honolulu, May 3. 

Industrialist Henry J. Kaiser has 
hought himself a going hotel and 
nitery, but it’s only the beginning 
as far as he is concerned. Kaiser 
handed over $1,200,000 to buy the 
Niumalu hotel, which is next door 
to land he purchased earlier in con- 
nection with his $15,000,000 resort 
project. 


Everything from beach cabanas | 


to a 5,000-seat convention auditoz- 
ium, plus a 565-room hotel, is in 
the offing. Kaiser envisions a 
smaller version of Miami Beach’s 
new Fontainebleau for his hotel, 
with a circular supper room that 
can be converted to a theatre* or 
concert hall. Meanwhile, he al- 
ready is in show biz, because Niu- 
malu features Hawaiian-style floor 
shows in its profitable Canoe Room. 


é 





— 


Two Green(e) Rooms 


. Dublin, May 10. 

Two productions of Graham 
Greene’s “The Living Room” are 
skedded for Dublin within the next 
two months. Dublin Globe Thea- 
tre Co. has rights for the piece in 
May. Christopher Casson will di- 
rect with John Welsh and Gene- 
vieve Lyors in the leads, Welsh 
returning from London for the 
role, 

Longford Productions has 
skedded the same play for the 
Gate Theatre in June, directed by 
Aiden Grennell with Charles 
Mitchel and former Gaelic Theatre 
player Treasa Curley in the top 
roles. 


J.S. Pix Dominate 
| Portugal Screen 


Lisbon, May 3. 

The opening of the spring season 
here and in Oporto by cinemas has 
seen Hollywood product dominat- 
ing. firstrunm and = subsequent-run 
houses. This dominance at big 
houses here has not been notice- 
ab'e for a long time. Italian and 
other foreign pix appeer in great 
numbers during the winter months. 

Nearly all the American pix are 
doing well. The Imperio has closed 
a longrun of “Rear Wincow” (Par) 
and has started what looks like an 
even b'sser run with “A Star Is 
Born” (WB). The Tivoli continues 





*| with “Living Desert” (Disney). 


The S. George still is playing 
“Seven Wives for Seven Brothers” 
(M-G) and looks to hold it for,a 
long time. The Monumental has 
“Three Ring Circus” (Par). 


Officials Try to Halt 
Showing of Anti-U.S. Pic. 
In W. Germany Schools 


Bonn, May 8. 

The German and U. S. officials 
who have been unsuccessful so far 
in stopping showings of an anti- 
U. S. short in West Germany, now 
have handed their problem to the 
German censorship board and 
asked it to halt the showings here. 
The film, an amateur 16m produc- 
tion, six reels long, was made by a 
German Catholic publishing house 
at Bad Ems, Germany, to, be used 
as a recruiting film for ministrants. 
Showings to date have been only 
in closed performances for s.udents 
in German schools. It now has 








sionable German children. 


been seen by about 50,000 impres- | 


4 the business that is still available 


_|other distributors may gradually 


| if they have to be made for the 





| Titled “Tarzan Ist An Allem) 
|Schuld” (Tarzan Is _ Responsible | 
{For It All), it portraits a ‘Mr. 


Brown” from Philadelphia, as “a 
|typical American tourist,’ behav- 


,ing like an insensitive fool when | 
|he finds that he has the wrong | 


| suitcase and that his trunk con- 
| tains the vestments for high mass. 
| Film originally was under pres- 
sure from the Catholic church to 
| stop its showing. It is now hoped 
|here that the German censorship 
board will finally ban it. 


| An interesting sidelight is that 
jalthough it is extremely unfavor- 
| able in its impression of a U. S. 
| citizen abroad, the film is being 
viewed on screens and with projec- 
tors and equipment provided by 
| the U. S. High Commission for spe- 
cial use in German schools. 


New 3006 Blades Show 


London, May 10. 

A complete new musical score 
/and story have been written for 
| Claude Langdon’s.new blades show, 
“Wildfire,” which opens at the Em- 
press Hall June 16. Book and pro- 
duction are by Pauline Grant and 
the score is by Phil Green. Nor- 
man Newell is responsible for the 
lyrics. 

Budgeted at about $300,000, the 
production goes into reheasal next 
week, with Richard Hearne, Fran- 
kie Vaughan, Ted & George Dur- 
ante, the Hayseeds, Brite and Ger- 
da in the leads. 








ia” 


VARIETY 


‘VARIETY’ 


8 St. Martin‘s 


s’ LONDC 
Prace, Tra lpar Sacbie- 





Durango Draws More 
U.S. Pix Prod. Units 


Mexico City, May 10. 

Durango state, traditional mining 
zone, now is doing okay with 
American film making. It extended 
special bids and inducement to 
outside producers. Sole proviso is 
that as many Mexicans, preferab!y 
Durangonians, be employed as 
Americans. However, it is annoyed 
by some of the Hollywoodians. 

Beef was that “White Feather” 
(20th) is minus credit to Durango 


locale. 


CEA to Take Standard 
Print Issue to Int’l 
Exhibs Union in Paris 


London, May 3. 

Having failed to obtain assur- 
ances from Metro, 20th-Fox and 
WB that standard prints would 
continue to be available from 
squeezed productions, the general 
council of the Cinematograph Ex- 
hibitors Assn. is to bring up this 
issue at this month’s meeting of 





the International Exhibitors Union |. 


in Paris. 

Accepting that the local film top- 
pers operate the policy laid down 
by their respective homeoffices, the 
CEA insists that a large number 
of theatres, both in Britain and 
Europe, might be compelled to 
shutter as a sequel to the shortage 
of- prints. Until that point was 
reached, it was obvious that the’ 
companies concerned intended to 
carry out their instruetions. 

A report: prepared by the officers 
and adopted by the general council 
made these observations: “The mo- 
ment, however, saturation point is 
reached for CinemaScope installa- 
tions, the distribs will, of course, 
begin to worry about who is going 
to break from the unity then pre- 
vailing, and proceed to go out after 


for standard prints. The first dis- 
trib who produces - non-squeeze 
prints for the market is going to 
obtain all the business while the 


cut in to regain their share. This 
is not the normal wishful thinking, 
but a natural and real apprehen- 
sion. ‘ 

“Europe is going to be a factor, 
because if non-squeeze prints are 
going to be made available for both 
Great Britain and Europe, the cost 
of such prints wil be so much less 


two territories rather than, say, for 
this country alone.” 


No. Messing With Birds’ 
Nests in This Village 


‘ Ottawa, May 10. 
The village of Aylmer, Que., less 
than 10 miles from Ottawa, has 
passed a civic bylaw called “Peace, 
Order and Good Morals,” banning 
practically everything that could 
conceivably disrupt any of its title’s 
three situations. Included in the 
new ban are floor shows, fortune- 
telling for a fee, use of loudspeak- 
ers for promotion, placing placards, 
bills and posters on poles, trees, 
fences. and staging openair compe- 
titions or amateur contests (unless 
permission is specifically granted). 
Other banned items include 





+ 


mi , ducer, on quickie trek to Scotland, 
or even listing Mexico as the film’s | 


Few Changes in Jap Pix Imports, 


But Foreign Coin Allowance Cut 





7 Comics for British Pic - 


Glasgow, May 10. 
Raymond Stross, English pro- 


said he plans to make a new Brit- 
ish film comedy featuring seven 
stage and radio comedians. Pic 
would be first of its kind in the 
United Kingdom. 

He is currently working on two 
new films, “‘Alligator Named Daisy” 
and “Jump for Joy.” 


Liquor Gets Lift 
On Mex. Radio 


Mexico City, May. 3. 

Hard liquor plugs are now legal 
throughout radio programs, some 
of which run for 24 hours. New 
liberal policy also. applies to tv 
stations throughout Mexico. 

New liquor ad freedom came 
about with suspension of the law 
enacted in March 31 last year. 
That law held that liquor publicity 
be done only after 19 p.m., on the 
theory that-moppets had gone to 
bed by that time. Ban on earlier 
broadcasting was intended to keep 
youngsters as ignorant as possible. 
of demon rum as far as radio-tv 
was concerned, 

Suspension results from the per- 
manent injunction granted against 
the law. Some 200 radio and tv sta- 
tions asked the injunction. Federal 
Judge Lorenzo Alfaro Alomia ruled 
“this law serves no public interest.” 

Although the injunction was ad- 
ressed to local radio station XEAL, 
it applies to the other 199 stations, 
of which only three are tele out- 
lets as they had filed identical pe- 
titions. 


National Film Theatre 
Screens UA Films As 
London Conclave Opens 


London, May 3. 

Coinciding with the company’s | 
international convention, the Na- 
tional Film Theatre’ yesterday 
(Mon.) launched an extended sea- 
son of films surveying the history 
and achievements of United Art- 
ists. Season opened with a re- 
vival of “Gold Rush” and a sup- 
porting program made up of ex- 
tracts from ‘Three Musketeers,” 








Tokyo, May 8. 

The Japanese Finance Ministry 
has revealed details of the 1955-56 
film import agreement. There were 
practically no changes in the new 
agreement from that signed last 
year between the government and 
the importers except for a 20% 
cut in the foreign currency alloca-_ 
tion for film imports and a tenta- 
tive slight reduction in remittance 
rates to the home offices. 


Total number of films to be im- 
ported in the current fiscal year 
‘April 1, 1955 to March 31, 1956) 
remains same as last year at 180, 


This year’s allocation of foreign 
coin for import of films is set at 
$5,280,000, a cut. of $230,000 from 
last year’s $5,750,000. This figure 
also includes funds for the import 
of films for television. During first 
six months of fiscal year $2,480,000 
has been set aside, the remainder 
for the last half. 


As was the case in '54-’55, the 
180-film quota is broken down as 
follows: basic quota, 164; bonus li- 
eenses for “superior” films, 6; 
bonus licenses for exporting do- 
mestic pix, 10.. 

The per-company allocation was 
not made this year on the basis of 
previous year licenses and distri- 
bution income. Finance Ministry, 
instead, simply allotted the same 
number as the 1954-55 hreakdown. 
However, the ministry announced 
that allocations for fiscal year 
1956-57 would be decided on the 
basis of allocations made during 
the years, 1953, 1954 and 1955 plus 
consideration of distribution in- 
ig for the two years 1954 and 
1855. 


Same provisions as last year 
cover allocation of “superior” pic- 
ture bonuses and export of domes- 
tie film bonuses, Three extra li- 
censes will be awarded during 
each half year for imported films 
shown during the period which 
are judged “superior.” Importers 
of foreign films who also export 
Japanese films are entitled to ap- 
ply for an extra license for each 
$30,000 of foreign currency their 
exports bring in to Japan. Short 
subjects deemed to have educa- 
tional and cultural value will be 
considered for import outside the 
quota limitations. 


Last year’s 25% remittance for 
U.S. producers who take the long 
half of a 60-40 split of distribution 
income with the local distributor 
has been pared to 24%. If the pro- 
ducer gets more than 60% in the 
split, -he can remit in foreign cur- 
rency only 18.3% instead of last 
year’s 20%. Sterling and open ac- 
count area remittances remain 
same as last year—25%. remittable 
if split is 60-40, 20% if over 60. 





“Way Down East” ahd “Taming of 
Shrew.” 

The initial program will be fol- | 
lowed by full versions of the three 
pix shown in brief form. “Down 
East” will open May 29, “Shrew” 


Cut is expected to add about $400,- 
600 a year to the frozen yen ac- 
counts of U.S, producers. The min- 
istry said these rates would be in 
effect for this month and May and 
June and that they would then re- 
examine the foreign currency sit- 





on June 12 and “Musketeers” June 
19. These programs will be 
shown between Sundays_ and/!§ 
Wednesdays only, to members of | 
the British Film Institute. Concur- | 





breaking furniture, destroying a 
bird’s nest, any business after | 
9 p.m. that disturbs neighbors or | 
makes a noise, knocking on a door | 
on Hallowe’en without a good rea- | 


son, shooting a firearm and playing 


| 


| ball in the streets. 





Offenders get 60 days or fines 
from $10 to $40, prisoner released 
any time the fine is paid, even dur- 
ing the jail terms. 

The Gatineau Club, operating 
two. floor shows nightly (except 
Sundays), is less than a mile out- 
side Aylmer’s village limits. 


Scot Orch Leader 
To Tour U.S. As Single 


Dundee, Scot., May 10. 
Jimmy Shand, Auld Lang-Syne 
accordion maestro and conductor 
of his own Scot dance orch, will 
visit the U. S. this fall as a single 
aet. He cannot take his full outfit 
because of AFM ban on ‘entry into 
the U. S. of British bands. In nor- 
mal circumstances Shand does all 
his dates with his band, which is 
regarded as the No. 1 outfit of its 
kind in Britain. It is kept busy 
with regular waxing sessions. 

Shand will travel to Canada and 
Amerita with the all-Scots concert 
party, headed by singer Robert Wil- 





rently, the National Film Theatre’s | 
Saturday programs will be devoted | 
to some recent outstanding UA | 
films. 





London Film Notes 








London, May 3. 


Karel Stepanek and Derek Syd- | 
ney signed for leads in the Norman 
Wisdom film tentatively titled, 
“Man of the Moment.” It has start- 
ed shooting and will be released 
through the J. Arthur Rank Or- 
ganization ... Paul Carpenter is 
to star in Exclusive Films’ pic, 
“Prison Story,” which _ started 
shooting last week with Elmo Wil- 
liams_ directing. When finished 
Carpenter will star in “Stock Car” 
for Bal Blair Film Productions, 
with Wolf Rilla directing. 


‘Joe Macbeth’ in Scotland 





| Corp., 
Eiga, 1. 


uation and make adjustments re- 
quired by the situation—up or 
down. 

Allocations per importer in the 
dollar area are: Metro, 16; Par, 16; 
Warners, 14; 20th Century-Fox, 
13; RKO, 10; Universal Interna- 
tional, 10; Columbia,*9; Republic, 


‘ 


| 6; United Artists, 5; Allied Artists, 


3; Daiei, 6; Shochiku, 2; Toho, 2; 


| Shintoho, 1; Eihaia, 4; Select, 2; 
| Breakston, 2; Uniona Eiga, 1. 


Sterling area allocations’ are: 
British Commonwealth Films 
9; Towa Eiga, 6; Union 


Open account allocations are: 
Towa Ejiga, 6; Shingaiei, 3; Eihai, 
2; Toho, 1; Italifilm, 5; General 
Film, 2; Union Eiga, 2; Taisei, 2; 
Hokuo, 1; Bernstein, 1; Gaikoku 
Eiga, 1. 

By agreement of the companies 
concerned, last year’s allocation of 
one license apiece to Star Film and 
Toeisha was transferred to Shin- 
gaiei and Taisei. 


BBC-TV Deal for Welles 


London, May 3. 
Orson Welles has closed a deal 
with Associated-Rediffusion, pro- 








Glasgow, May 3. 
Exterior scenes will be lensed 
here on “Joe Macbeth,” modern- 
day gangster drama. Pic is being 
made by Film Locations Ltd. for 
release through Columbia Pictures. 
George Maynard will produce. 





son and comedian Jack Anthony. 


Story is by Philip Yordan, 


we cea zreere eee ee 


gram contractors, for Monday-Fri- 
| day transmission on the new Lon- 
| don commercial tv web, calling for 
ja series of 26 half-hour telepix to 
be titled, “Around the World with 
Orson Welles.” 

First in the series, “The Third 
Man Revisits Vienna,” has already 
been completed. 


| 
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Allied Commission at Last Minute | 


Bonn, May 10. 

In a dramatic last hour decision 
before the May 5 sovereignty of 
the West German government, 
which would have inevitably de- 
layed such action, the Allied High 
Commission gave permission for a 
regulation which may result in the 
institution of a new, eagerly- 
sought boxoffice surcharge in West 
Germany. 

The fund-raising charge, known 
as the Groschen Plan, is named 
for the grochen, a 10-pfennig coin 
(about 2%4c). Its aim is to collect 
this amount on each theatre ad- 
mission ticket, and thus provide a 
permanent fund to benefit pro- 
ducers and theatres in West Ger- 
many. But in the collection of the 
10 pfennigs itself is a technical 
difficulty which was a violation of 
the current German cartel laws— 
the fee could be collected only if 
all the German, U. S. and other 
foreign distributors here would 
mutually agree to incorporate in 
their contracts with German ex- 
hibitors a ph forcing the 
exhibitors to levy this 10-pfennig 
surcharge on the admission tickets. 

If the exhibitors refuse, then 
the distributors would refuse to 
give them the pictures. The 
Yanks hold a strong bargaining po- 
sition here, in that if they refuse 


‘to go along with the plan, their 


films would be eligible for a lower 
b.o. charge than for pix whose dis- 
tributors had agreed to the plan. 
But the major difficulty of the 
plan -to date is that such an agree- 
ment between all the distributors 
would constitute a cartel. 

The existing cartel laws, set up 
by the Allied High Commission, 
provide that any exception to the 
cartel laws could only be granted 
by the commission itself. With the 
commission going out on the May 
5 date, the cartel laws would con- 
tinue for a period of perhaps one 
or two years. With the Allies out, 
so to speak, there would be no one 
with .the authority to grant the 
necessary exception to permit the 
Grochen Plan to operate. 

Last-Minute Action 

In its last-minute move, the Al- 
lies (United States, England and 
France) all agreed to a’ general 
regulation vesting the authority in 
the German Ministry of Econom- 
fics to grant exceptions to the car- 
tel laws. This regulation was the 
offshoot of negotiations on behalf 
of the German film industry. The 
German Minister of Economics up 
to now has been extremely reluc- 
tant to accept the responsibility of 
granting these exceptions, with 
the feeling that when a precedent 
is set with regards to the film in- 
dustry, the ministry might be 
swamped with demands from other 
industries to aid them too. The 
Economics Ministry here has for- 
merly taken much the same posi- 
tion as that held by the U. S. Gov- 
ernment regarding cartels. 

The Groschen Pian is similar in 
many resvects to the British Eady 
Plan, and MPFA and SIMPP have 
agreed in principle to go along 
with it. Both the Yanks and the 
Germans, however, have certain 
major reservations about some as- 
pects of the proposal. 

How Coin Is Split 

Of the 10 pfennigs levied, the 
funds would be spent according to 
the present plan as follows: 20% 
would go to the separate states of 
Germany for amusement taxes un- 
til the states waive their rights (in 
which case the money would be 
re-allocated); 10% would go to the 
owner of the theatre to cover ex- 
penses of collection and disburse- 
ment; 20% to a special fund 
which would provide interest-free 
loans to theatres for repairing war- 
damages or for modernization (this 
would also apply to the purchase 
of C’Scove equipment). The addi- 
tional 50% would go into a spe- 
efal producers fund, and just how 
this would be administered has 
not been settled. This latter, how- 
ever, would benefit producers of 
full-length films as well as pro- 
ducers of documentaries, who have 
recently. been pleading with the 
government for added grants to 
help them regain their prewar im- 
portance and status. The pro- 


_ducers’ fund, too, would be of 


benefit to U. S. distributors here 
who are either producing German 
films or releasing German-made 
films. 

One of the major drawbacks to 
the plan cited by the film indus- 





- Okays W. Geman Fim BO. Surcharge 


try is that the 10 pfennigs sur- 
charge should be a_ staggered 
rather than a flat rate, so that, for 
instance, a person who pays 4 
marks (about $1) for a top ticket 
at a firstrun should give more into 
the fund than a chiid who buys a 
20-pfennig (5c) ducat. 

An advantage to the U. S. dis- 
tributors here is that the decision 
of the AHC has’ temporarily 
changed the position of Germany 
with regards to its attempted with- 
drawal from Tariff 3708 of the 
GATT Agreement. The Gernians 
had hoped to impose a screen 
credit for greater than 27% of 
their own films, as provided by 
this section of GATT, but with 
their improved status via the hopes 
for the Groschen Plan, they have 
temporarily halted negotiations on 
this GATT section at_Geneva. 


Tops With Swiss 


Zurich, May 3. 

A recent survey of Swiss film 
imports in 1954 reveals that Yank 
pix still hold top position although 
slipping as compared with previ- 
ous years. There were 485 (40.8%) 
out of 454 imported fi that 
came from the U. S. This com- 
pares unfavorably with 1953 im- 
ports when American pix repre- 
sented 48° of the total and 50% 
in vrevious vears. 3 

Stepping right up into the run- 
nerup position last year was Ger- 
many with 84 pictures (18.5%), 
pushing. France down to third 
place with 69 films. Latter had 
heen runnerup in 1953. Obvious- 
ly the rather mediocre French 
product last year is held respon- 
sible for the relatively poor show- 
ings of many French films, espe- 
cially in German Switzerland. 

Italy and Britain are next with 
66 (14.6%) and 29 pictures, respec- 
tively. Remainder of imports were 
divided among Argentina, Den- 
mark, Japan, India, Mexico, Aus- 
tria, Russia, Sweden, Spain and 
Czechoslovakia. Total number of 
imported films in Switzerland 
slipped rather drastically last year, 
declining 14%. 


Rank Seen Buying Up 
Seven Glasgow Cinemas; 
_ Biggest Deal Since War 


Glasgow, May 3. 

Deal is almost set for the sale 
of seven Glasgow cinemas, one of 
the biggest film trade moves here 
since the war. Houses are part of 
a chain of 50 throughout Scotland 
with which Sir Alexander King, io- 
cal cinema magnate,. is associated. 
They include the Seamore and 
Astoria Cinemas, leading city film 
centers. 

Prospective buyer is the J. Ar- 
thur Rank Organization, which con- 
trols the Odeon and Gaumont cir- 
cuits in Britain. 

King is a well-known figure in 
Brifish entertainment industry. 
During the war he raised well over 
$150,000 for charities by special 
cinema shows. 

The J. Arthur Rank Organization 
is also understood to be dickering 
for purchase of a leading city-cen- 
ter cinema in Edinburgh. 


GLASGOW ‘LUTHER’ HASSLE 
Educators Bar Kids From Seeing 
Pic During School Hours 














Glasgow, May 3. 

The film, “Martin Luther,” ran 
into further controversy here when 
the Lanarkshire Education Com- 
mittee, an advice of school inspec- 
tors, ruled that the pic was not 
sufficiently educational to justify 
children being allowed to attend 
showings. during school hours. 

A request had been made that fa- 
cilities be given to school pupils 
to see the film during thé after- 
noons. Local ministers claimed it 
was of strong ucational value, 
both from the religious and histori- 
cal points of view. 

Glasgow magistrates, after a 
private screening, okayed the pub- 
lic showing of the French film, 
“Trois Femmes.” 


ACT Sec Elvin Wins 
Libel Case Settlement 


London, May 3. 

The libel action brought by 
George H. Elvin, generai secretary 
of the Assn. of Cine Technicians, 
against the Sunday Pictorial, has 
been settled out of court, with the 
payment by the newspaper of a 
“substantial sum,” as well as costs. 

The action arose from a front 
page Pictorial feature in Septem- 
ber last year, headed “Dangerous 
Voices. The union secretary, who 
is also Labor Parliamentary can- 
didate for the Oxford constituency, 
retained Lord Hailsham, Q.C., who 
was his successful Tory opponent 
at Oxford in the last general elec- 
tion. 


Arg. Film Biz Better 
In 1954, Sez Commerce; 
U. S. Releases Doubled 


Washington, May 10. 

The year 1954 was a big one for 
the picture business in Argentina. 
More films were released there 
and more were produced domesti- 
cally than in several years. In ad- 
dition, boxoffice receipts and at- 
‘tendance were on the upbeat, sev- 





d eral features establishing new b.o. 


records: A total of 368 feature 
pix from all sourees, largest num- 
ber since 1948, were released, ac- 
cording to the motion picture 
branch of the U. S. Department of 
Commerce. 

The year proved a good one for 
American films in the Argentine. 
Of the total released 234 came 
from the U. §S., nearly twice as 
many as during the previous year. 
There were 43 Argentine produc- 
tions, 24 Spanish, with the British 
and Italians next in line with 17 
apiece. Problems of import: per- 
mits virtually disappeared, the de- 
partment claimed. 

“For the Argentine producer,” 
says Commerce, “1954 was a sig- 
nificant if not a prosperous year. 
Although the number of Argentine 
films produced was substantially 
higher than in 1953, they did not 
on the whole do well at the box- 
office. With the solution found 
to their-problem of raw film short- 
ages and because of easily avail- 
able bank loans, there was a rush 
to produce pictures. 

“The result was a high percent- 
age of poor quality films. In 1955, 
there has been a definite move un- 
der way to improve quality, char- 
acterized by bigger budgets, use 
of color, and a trend toward hir- 
ing foreign stars and directors as 
well as toward co-productions with 
foreign producers. The prospects 
ag 4 fewer but better pictures 


SCOT SQUAWKS BROUGHT 
‘MAN PETER’ CHANGES 


Glasgow, May 3. 

Mrs. James Hutton, sister of the 
late Peter Marshall, leading figure 
in “A Man Called Peter” (20th), 
disclosed here that filmed se- 
quences suggesting the Scots are 
thrifty to extent of meanness were 
cut from the pic. Company teok 
the action after a protest of Mrs. 
Hutton and Mrs. Catherine Mar- 
shall, widow of the Scot preacher. 
They did not like the way some 
Scot characters were represented 
in the film. Mrs. Marshall's pro- 
tests went unheeded until Mrs. 
Hutton reinforced them. 

“I thought the original Ameri- 
can treatment of Scots character 
was a travesty and unworthy of a 
good film,” Mrs. Hutton told Va- 
RIETY. “Too often in the cinema, 
we Scots people are made to look 
miserly, and that does not ring 
true in everyday life.” 

Marshall, who became chaplain 
‘to the U. S. Senate, was born at 
rently doing good biz at La Scala, 
Glasgow. 
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General Election Expected to Hurt — 
- Britain's Show Biz Till End of May 





2 So: Afftens Brotliers | 
Into British Show Biz 


London, May 3. 

Two South African brothers are 
in the show biz news this month. 
Older brothers, Dennis Lotis, left 
ths Ted Heath Orchestra after a 
long stay as its vocalist. He em- 
barked on a solo variety career 
at Manchester Hippodrome. 

His 23-year-old brother Peter 
flew inte London from Johannes- 
burg recently to take ver his 
brother’s spot with the band: He 
was chosen by Heath on the 
strength of some records ke sent 
over, and opened with the band at 
Hammersmith Palais here April 
25. This is the band’s first public 
—— following its Aussie 
our, 


Still Falling Off 
London, May 10. 

As British films continue to earn 
more at the boxoffice, the income 
of the Eady Fund continues to de- 
cline. Latest returns issued by the 
British Film Production Fund last 
week show that cumulative rentals 
for native product in the 34 weeks 
ended March 26 totalled $12.927,- 
000, an improvement of $1,489,000 
over the previous year. 

In the same period, however, 
the Eady Fund receipts dipped: by 
$243,000 to $4,710,000. The drop 
in the Eady Fund is mainly attrib- 
utable to a lower rate of levy 
which was in force from August 
to October. There are also a num- 
ber of exhibitors who continue to 
pay the levv at the lower rate then 
existing. The improved position 
for British features is not matched 
by the results for local shorts. 

On the basis of present income, 
the Eady Fund is paying out a dis- 
tribution of 28%%. On this scale 


British features have received ap- 
proximately $3,650,000. 


N. ZEALAND LAW HITS 
BRITISH-MADE U.S. PIX 


London, May 10. 

A new regulation slipped into 
the New Zealand quota laws al- 
most two years ago, knowledge of 
which has only just come to Brit- 
ain, will affect a number of Brit- 
ish productions, particularly those 
made here by American com- 
panies. 

Under the new regulation, the 
New Zealand government :has de- 
creed that quota tickets will only 
be allotted to British pix, of which 
either the producer or director is 
a British national. Hitherto, there 
had been no such restriction and 
they had accorded quota facilities 
to all films registered under the 
British Act. 

Films accepted as quota in New 
Zealand are offered advantageous 
taxation terms. These wil! be Post 
by pictures which do not qualify 
under the new rule. Many U. S. 
productions lensed in Britain fre- 
quently have Yank directors and 
producers. The new law will also 
hit films made by British com- 
panies, who have foreign directors 
and producers. 


Mex Exhibs Now Paying 
Music Royalties on Pix 


Mexico City, May 3. 

Mexican and foreign composers 
and songwriters, whose work is 
used in pix played by exhibitors 
operating 2,459 cinemas through- 
out Mexico, have begun to get 
royalty payments aggregating 
$324,000 yearly. This dates back 
three years. The exhibitors have 
just paid the composers’ society, 
which will distribute pro rata, 
about $12,000. Payments hereafter 
will be quarterly. 

The peyoff arrangements, made 
late last year, is on the basis of a 
year’s earnings of two seats in 
each cinema. The payoff ratio 
amounts per pic to $480 for Mexi- 














cans and $40 for foreigners. 


London, May 10. 

Parliament dissolved last Friday 
(6), and from now until Polling 
Day on May 26, the general elec- 
tion campaign will probably prove 
a stronger attraction than many of 
the show biz offerings throughout 
the country. 


Already, throughout the country, 
the rival parties have booked key 
meeting halls and are competing 
for star political tub thumpers. 
Leaders of the three main political 
factions have already been ear- 
marked for speaking tours. 

It has for long been recognized 
that most facets of show biz are 
affected by the counter-draw of a 


general election and a marked drop © 
in attendance is expected during 


the final stages of the campaign. 
Not only firstrun film situations are 
hurt, but also West End legit. Pic- 
ture theatres and vaude houses 
throughout the country also suf- 
fer. The b.o. slump anticipated 
this month may well affect the life 
of some weaker plays which have 
been limping along. 

As the campaign officially got un- 
derway last weekend, many trade 
personalities are away from their 
desks, fighting their election cam- 
paigns. Eric Fietcher, deputy 
chairman of Associated British 
Corp., is again contesting East 
Islington on the Labor ticket. He’s 
been the sitting member for that 
constituency for some years. 


Tom O’Brien, M.P., who has rep- 
resented West Nottingham since 
the war, again is the Labor candi- 
date. Sir Beverley Baxter, Evening 
Standard film critic, is once more 
the Tory candidate at Southgate, 
which he’s represented in the 
House for many years. 

Denis Walls, a former prexy of 
the Cinematograph Exhibitors 
Assn., is: contesting Accrington 
as a Conservative while George H. 
Elvin, general secretary of the 
Assn. of Cine Technicians, is again 
seeking parliamentary honors as 
the Labor candidate in Oxford. 
Major J.-D. Richards, a Sussex 
exhib, has been picked as Labor 
candidate for Aldershot and R. J. 
Minney, producer and writer, is the 
Labor nominee at Bexley. Reg 
Groves, editor of the Cine Techni- 
cian, is standing for Labor at North 
Ilford. 

Other candidates with trade as- 
sociations are John Curthorp, for- 
mer documentary producer-direc- 
tor, “who is Labor candidate at 
Grantham and Dr. Gordon Evans, 
ACT medico and former medical 
adviser at Pinewood Studios, who 
~ on the Labor ticket in Bucking- 

am. 


With 4 Com’I Licenses - 
To Be Granted, Predict 
Aussie TV Within Year 


Sydney, May 3. * 
Following the Federal cabinet’s 
decision to grant four commercial 
television licenses, government and 
private-enterprise spokesmen are 
saying that Australia should have 
tele operating within 12 to 18 
months. The go-ahead means that 
Sydney and Melbourne each will 
have one national (State-owned) 
and two commercial stations. The 
intention is to permit stations later 
in other capital cities but experts 
say it will be at least three years 
after the start before the country 
areas get relay service. 


Other observegs feel that regu- 
lar telecasts might take up to two 
years to get going. Australians are 
not, notably fast in doing things, 
and there’s much to be done. Much 
depends on how soon studios can be 
built, or adapted, for the various 
stations. Manufacturers, however, 
say they will be ready to market 
receiving sets the middle of next 
year. They expect to sell 17-inch 
sets for about $360. 

Broadcasting Contrel Board will 
limit transmission time, probably 
28 or 30 hours a week for a start. 
Viewers will have to pay a set-own- 
ing license fee, likely to be $11.25 
a year. 


Actors and Announcers Equity is 
mad because the government has 
failed to stipulate quotas for local 
material. Equityq will ask the 
Australian Council of Trade Unions 
to support its fight for quotas for 
native talent and production, 
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Amal Argues Distributors Too 
Dominant in Code Administration 
Despite Many New Producers 


Since some of the major com-+ 
panies have become nothing more 
than “stables” for independent 
producers, the indies should be 


handed the authority to partici- 
pate in the policies and decisions 
of the Production Code, Eliis Ar- 
nall, Society of Independent Mo- 
tion Picture Producers prez, said 
in N. Y. last week. 

He noted that the. distributors | 
had more to do with running the 
Code today than the preducers, de- ) 
claring “the people who creste our : 
art for the most part don’t have | 
anything to do with shaping Code : 
policy.” 

Arnall said he was “for keeping [ 
the Code in step with modern con- 
cepts” and yet restrict obscenity, 
immorality and wrongdoing “where 
offensive to public morality.” 

“I have long felt,” he declared, 
“that if the independents are sad- 
dled with the opprobrium of creat- 
ing problems for the Code authori- 
ties, and if they are to continue 
paying their share of the adminis- 
trative. budget of the Code author- 
ity, then certainly the Code peo- 
ple should welcome and invite us 
to have a voice in the promulga- 
tion and administration of the 
Code.” He added that if the in- 
dies were given such a voice, they 
would be “very helpful.” 

Arnall didn’t think exhibs should 
be .made part of the Code, but 
commented that full representation 
of the production end in Code af- 
fairs would bring about a spirit 
among members of the industry’s 
“to be more careful and discerning 
in the sélection of their material 
and the treatment given it.” 

“As things stand now, the inde- 
pendents don’t really have any part 
in the Code authority machinery 
except after the picture has been 
completed,” Arnall maintained. 


The SIMPP topper rejected any 
notion that violence and brutality 
in films could be ascribed primar- 
ily to indie production. He said 
the problem wasn’t one of specific 
acts but rather of the overall at- 
mosphere in certain films. “A few 
offbeat pictures aren’t too objec- 
tionable; but if there is a trend 
to go all out featuring a brutal and 
violent atmosphere, then it would 
create an acute industry problem. 

Regarding’ overall prohibitions 
on pix content, Arnall said: “I 
don’t think it is fair or just to 
keep the film business in a restrict- 
ed straitjacket as to the Code and 
to allow tv access to the homes of 
the U. S. with no restrictions and 
limitations on what is _ being 
shown.” He added that, while tv 
did have a Code of its own, it 
wasn’t being observed in the same 
way as the film industry’s counter- 
part. : 
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Pix Workers 
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2,333 businesses—stations and nets 
—reported. Eleven had 500 or 
more employees. Only 143 had 
three or fewer. 

Another grouping puts together 
all other branches of amusement 
and recreation. They employed 


274,038 who received wages of 
$135,170,000 for the period. Only 
eight businesses in this group had 
500 or more employees; but 17,414 
had three or fewer. 





Buy Antioch Collegiate Arter 


Columbus, May 3. 
L. K. Sher, restaurant chain own- 


er, and his associates in operation 
of the Bexley Art Theatre here and 
the Heights Art Theatre in Cleve- 
land, have acquired the Little Art 
Theatre in Yellow Springs, O., and 
the Crescent in Louisville, Ke The 
Little Art will be run on a divided 
policy including art and the Holly 
wood product since it is the only 
theatre in the college (Antioch) 
town. . 

Crescent, to be managed by 
Richard Packer, formerly assistant 
at the Bexley, will be strictly an 
art house. 





| UA’s Marciano Rights: 


United Artists has acquired the 
world-wide distribution rights to 
the film of the upcoming Rocky 
Marciano-Don Cockell heavyweight 
\ tithe bout. Deal was set with the 
International Boxing Club, promot- 
ers of the fight. Bout, slated for 
; Kezar Stadium in San Francisco 
on Monday (16), will be filmed by 





| Sports Films Inc., an IBC subsid. 


UA previously distributed the 
films of Marciano’s two champion- 


ship matches With Ezzard Charies 
as well as the film of the earlier 
Marciano-Joe Walcott battle. 


Of Arnall’s Point 
Geoffrey Shurlock, the Produc- 
tion Code administrator, said last 
week that he was confused by the 
independent producers’ demand 
that they be made a part of the 
Code,*its policies and its adminis- 
tration. 

“The Code personne] is hired for 
the specific purpose of doing a job 
in a neutral and objective :man- 
ner,” Shurlock said. “We don’t have 
any individual studios in here tell- 
ing us what to do or not to do. We 
couldn’t work that way.” 

Bid for an increased indie voice 
in Code affairs came from Ellis Ar- 
nall, Society of Independent Mo- 
tion Pieture rs prexy, in 

N.Y. last week. Arnall also com- 
plained that the distribution and 
not the creative nd of the busi- 
ness was running the Code, and 
that the indies had nothing to say 
about the Code until they sub- 
mitted their final picture. . 


“I’m not quite clear what Arnall 
is talking about,” Shurlock com- 
mented. “Just like the major stu- 
dios, the vast majority of the inde- 
pendents submit their pictures to 
us in script stage and discuss them 
there and then. 


“If Arnall has reference to the 
lack of independent representation 
on the appeals board in N. Y., or in 
any changes of the Code itself, I’m 
not ¢ompetent to comment. That’s 
a matter for Eric Johnston to de- 
cide.” Shurlock emphasized that 
no Code rewrites were in the off- 
ing. 
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ever, that the company’s doors 
were always open fer talks with 
theatrémen. Paramount, he said, 
has had such discussions with ex- 
hibs in the past, will continue to 
do so in the future and will grant 
relief when merited. 


Schenck’s aiswer, “leaked” to 
the press by a company executive, 
said that “we do not believe that 
an industry roundtable is suited 
+for a consideration of the rela- 
tions. between M-G-M and its cus- 
tomers.” The Metro prexy’s re- 
ply pointed up the position of the 
film companies. -He declared that 
“our sales policies and trade prac- 
tices should not be the subject of 
discussion with our competitors.” 
Schenck said that he believed that 
the best way to deal with such mat- 
ters would be talks with the com- 
pany’s sales chief, Charles M. Rea- 
gan. He said he would be “glad” 
to take part in the discussions, if 
it’s felt that his participation 
would be helpful. He noted that 
Metro’s “customer relations have 
always been and are of first im- 
portance to us” and that M-G’s 
“open door policy for exhibitor dis- 
cussions is well known to all ex- 
hibitors.” 


Exhibitors in general anticipated 
that the film companies would turn. 
down the invitation. The _ next 
move, it’s felt, would be to take 


joint Allied-TOA committee could 
set dates for individual meetings 
with each company president. An 
Allied committee previously met 
separately with each of the sales 
managers, but these confabs ap- 
parently did not close the gap in 
the difference between buyer and 
seller. 

Perhaps, it’s noted, the weight 
of a joint Allied-TOA group meet- 
ing with the company president and 
the sales manager will help to 
relieve exhibitor complaints anent 
the question of high film rentals. 


Buena Vista 


Continued from page 3 











combination reissue, and, in June, 
1956, “Perri,” billed as a True Life 
Fantasy. 

Two of Disney’s shorter films ac- 
tually will be excerpts from earlier 
features. These are “Johnny Ap- 
pleseed,” which is a 20-minute slice 
of “Melody Time,” and “Peter and 
the Wolf,” also 20 minutes, taken 
from “Make Mine Music.” 

“Appleseed” and “Emperor Pen- 
guins,” latter an eight-minute docu- 
mentary, are to be sold with “Out- 
law.” “Wolf” is to be tied in with 
sale of “Lion” and the other fea- 
tures are to be packaged with new 





shorts. 





N.Y. in °56, London in ’57 for Variety 





Clubs Reelect Slate—Changing Ritual—Withdraw 
From Will Rogers Hospital Sponsorship 





Los Angeles, May 10. 

Variety Clubs International will 
hold its annual 1956 conclave in 
New York, and in London in 1957, 
to follow the 19th annual conven- 
tion which closed Saturday (7) in 
a Angeles, hosted by L. A. Tent 
5 


Disclosure of next two yearly 
convention sites was made at final 
‘business session, at which all offi- 
cers were reelected, headed by 
George. C. Hoover, International 
Chief Saree, Naming of Sir Win- 
ston Churchill as winner of the 
Humanitarian Award for 1954 was 
made at banquet held in the Em- 
bassy Room of the Ambassador 
Hotel, ¢losing event of convention 
which drew approximately 1,000 
delegates. Annual Heart Award 
for the best charitable activities of 
1954 went to Tent I, of Pittsburgh, 
charter tent of theatremen’s or- 
ganization. 

Churchill award, a heart-shaped 
plaque, was accepted here by Col. 
James Carreras, Chief Barker of 
London Tent 36. Carreras is prexy 
of Exclusive Films of London. 

In addition to reelection of offi- 
cers, Robert Adleman, of Philadel- 
phia, was appointed International 
Press Guide. 


Among other order of business 
during the four-day conclave, it 
was revealed that $3,500,000 was 
raised and spent in varied efforts 
to aid under-privileged children 
last year. 

Since its inception in 1928, ap- 
proximately $33,000,000 has been 
spent by showmen’s group in 
charitable endeavors. 

VCI also voted to withdraw 
sponsorship of the Will Rogers 
Memorial Hospital at Saranac 
Lake, N. Y., but passed a resolution 
to ask the Tents to get behind the 
hospital’s annual Christmas Salute. 


‘ Additionally, three recommenda- 
tions were passed. First, starting 
next year, is to have second and 
third place Heart Award citations 
for qualifying tents; and second, 
the International Chief Barker was 
empowered to appoint a committee 
to draft a new induction ceremony 
of the tents. 


Third was that a committee be 
appointed to investigate the pos- 
sibility of the International body 
conducting the annual convention 
rather than placing the entire 
burden on one tent. Ezra E. Stern 
is Chief Barker of L. A. Tent 25, 
sponsor of this year hijinks. 





up the new offer and see if the 
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Idea-Less Starlets and Pressagentry 


San Francisco, May 10. 


Bill Hogan, drama ae of the San Francisco Chronicle, -says..he’s 
a jol'y good fellow but enough is enough and the straw that broke 
the drama editor’s back and ‘caused him to write a column: last 


week poking fun at Hollywood 


press agentry was a: “gift: Coffee 


mug from-John Wayne, Hogan got the mug complete with a note 
from Wayne thanking bim for being so nice to the “Blood Alley” 
company while it. was on location here. 

“It’s a fine masculine cup,” Hogan wrote, “and I’m Keeping dit on 
my desk as a reminder that I am one of the jolliest fellows in the 


movie reporting business. 
gold) ‘To Pat Hogan.’” 


added, “whoever he may be!” 


For on the cup is inscribed (in red and 
And then drama editor William ‘Hogan 


Hogan used the Wayne instance and the offers of aeverst ‘Holly- 


wood flacks to set up telephone interviews with 


as the occasion for wondering in 
publicize a tilm. “If, between 


ed) ony to 
print. just- what is the’ Way to 
phone calls, I accepted::Bll: the 


luncheons press agents set up with starlets who wanted’ to® he in- 


terviewed and get their pictures in the paper, I w 
Hogan wrote. 


the stomach ward,” 


“end up in 
“The worst. are the. starlets 


who have nothing to say and therefore ‘make it harder. for their 


counselors to conjure up news 
fellow, well met, in this hearty 


where none exists. I’m a good 
world of public relations—but I 


still feel the best way to exploit a movie is to screen some top 
entertainment instead of pouring on the chicken salad while: sitting 


across from a leggy blonde.” 


Hogan read off the list of proposed telephone interviews. 


He 


turned down a phone call with the feminine lead. in “Gate of 


Hell” in Tokyo because she does not speak. English. 


He turned 


down an invite to join a group telephoning Deborah Kerr in 
* Chicago because “I could think of nothing to say to- Miss. Kerr 
(I’m sure she had less to say to me) that I could not say in person 
when she arrives here in a couple of weeks with her play. ‘True, 


that would not plug Columbia’s 


seems to me the more noteworthy topic.” 


picture, but “Tea and Sympathy” 
Hogan also turned 


down a chance to talk to Kim Novak while the latter was seated 
at a Las Vegas gaming table where she would bet $5 for him in a 
gimmick, plugging “Five Against the House.” 
“I have too many phone calls a day as it is,” Hegan commented. 
So far, flack’s comments have been 50-50. An indie producer’s 
bushbeater praised Hogan whilst a top flight studio public -rela- 
tions and — staffer accused him of “lacking a gense of 


humor,” 





Tudge Refuses to preg } 





Cuts Attorney Short When He Alludes to Religion 


Having ‘Vested Interest’ 


in Massachusetts Sunday 





COMPO ‘Audience: Awards’ 
Open to Indies & Foreigners 
If Possessing Code Seal 


independent -and foreign product 
are being invited to compete in 


the upcoming Audience Awards 


(which, apparently, is the name 
selected for the public poll re best 
picture and players) fostered by 
the Council of Motion Picture Or- 
ganizations. Robert W. Coyne, 
COMPO’s special counsel, stated 
this week he’s sending a letter to 
all filmmakers he can locate advis- 
ing that they, along with members 
of the Motion Picture Assn. of 
America, are privileged to submit 
names of films and players for 
possible nomination. 

Barred from the competition are 
only those pictures which have not 
been given approval by the Pro- 
duction Code, Coyne stressed. 

Exhibitors are to nominate can- 
didates for best picture and male 
and female performers, the nom- 
inations to be broken up into three 
groups. First will.cover films re- 
leased between Oct. 1, 1954, and 
March 31, 1955. Second covers 
the April-through-June releases 
and the third the July-through- 
September pix. Public voting is 
set for Nov. 17-27 and will cover 
the Oct. 1, 1954, to Sept. 30, 1955, 
films. 


Media Reps, Exhibs 
Advance Glom ‘Roberts’ 


Warner Bros. is launching an 
advance buildup for “Mr. Roberts” 
via special “in-theatre”, showings 
of the Leland Hayward production. 
The film will be screened in se- 
lected theatres in each of the 32 
exchange centers on May 23. 

Invited audience will consist of 
exhibitors, the press, and tv and 
radio representatives. Method of 
stimulating interest and word-of- 
mouth in the picture was selected 
as a result of the reception it re- 


ceived following several sneak pre- 
views in New York and Hollywood. 
The special May 23d showing in 
N.Y. will be at the RKO 86th St. 
Theatre at 10 a.m. 

The Henry Fonda starrer, based 
on the Broadway hit, opens at the 
Radio City Music Hall, N.Y. early 
in July and is scheduled for na- 
tional release in mid-summer. 








Boston, May 10. 

Atty. Alfred A. Albert, appear- 
ing in behalf of Brattle Films, 
Cambridge pix house, and Times 
Film Corp., N. Y., was slapped 
down by a Supreme Court justice 
Thursday (5) for his Blue Law con- 
tention. 

“The whole Sunday observance 
law is based upon the idea that re- 
ligion in this state has a preferred 
position over other interests pro- 
tected by the first amendment to 
the United States Constitution,” 
said Albert. 

“We've heard enough of that!” 
snapped Justice Stanley ‘E. Qua. 

Albert had brought a petition 
for certiorari to squash the refusal 
of Public Safety Commr. Otis M. 
Whitney to approve for Sunday 
showing two films, “The Game of 
Love” and “One Summer of Hape 
piness,” both foreign made pix. 

Whitney had ruled that -“Love” 
be banned entirely and ‘“Happi- 
ness” might be shown after cer- 
tain deletions. 

“Under the commissioner’s rul- 
ing, he, Whitney, >can prescribe 
orthodoxies,” Albert said. 

“Censorship in any form under 
any name or guise, offends our 
highest law, and it-does equal in- 
justice to the highest moral con- 
cepts of free man,” the attorney 
told the eourt. 

Justice Qua cut Albert short at 
this point. 

Previously Asst. Atty. Gen. Jo- 
seph Alcock argued that Massa- 
chusetts Sunday blue laws were in 
effect long before the Constitution 
was ratified and, therefore, did not 
violate the constitutional require- 
ment for separation of church and 
state. 

The full bench took. the case 
under advisement. 





Binford to the Barricades 
Columbus, May 10. 

Lloyd T. Binford, 88, and cen- 
soring still, has veteéd RKO’s “Son 
of Sinbad” for the second time. 
“It’s the same picture it was a year 
ago,” he stated, “Those pictures of 
that woman are vile. Her motions 
were vulgar.” Asked what woman 
he meant, the censor didn’t know 
her name. 
. “Sinbad” had been pencilled into 
Loew’s State downtown by man- 
ager Arthur Groom. The dancer 
from the film, Kalatan, is booked 
for a two week engagement at the 





| Silver Slipper niteclub here. 
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is coming to entertain you 





That LADY 


and to thrill your audiences with the provocative story of the Spanish beauty whose flaming 
heart defied tradition . . . whose scandalous love affairs flaunted convention. As a novel 
‘That Lady’ became an international best-seller... Katharine Cornell chose to star in 
it on the Broadway stage. Now it comes to tumultuous life as the picture that shocked 
a nation! “‘That Lady’s’’. fabulous past has everything for your boxoffice’s future! 


OLIVIA de HAVILLAND - GILBERT ROLAND 
n That LAY nCINEMaScoPE 


introducing PAUL SCOFIELD co-starring FRANCOISE ROSAY « DENNIS PRICE 


Produced by SY BARTLETT « Directed by TERENCE YOUNG « Screenplay by ANTHONY VEILLER and SY BARTLETT 
From the Novel by Kate O’Brien + Print by TECHNICOLOR « An Atalanta Production + Released by 20th Century-Fox 





“SOON IT WILL BE A PLEASURE TO DO BUSINESS WITH 7éaC LADY FROM 20th!" 
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Cannes Fete Winds 
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over the world. Friction, troubles 
and political gambits have been 
held to a minimum so far.” Al- 
though the personality turnout was 
great, these guests gave little cause 
for spicy stories: Many newsmen 
did articles to the effect that the 
doings were dull. Pix were of an 
interesting if not sensational level. 
There is no doubt that the big- 
gest public acclaim went to 
“Marty” (UA) whose simplicity, 
and real undertones 
made for spontaneous aud as weli 
as critical reaction. The presence 
of Betsy Blair also wenkalong nice- 
ly with this tender pic. 
2 Films Yanked, 1 Reinstated 
Main difficulties were in- the 
yanking and restoring of the Japan- 
ese film, “Senhime” (The Princess 
Sen), and the withdrawal of the 
Yugoslavian film, “Kravavi Put” 
(The Bloody Route) due to a com- 
plaint by the German contingent. 
Jap mixup occurred when the pro- 
ducer, Makata, was quoted in 
Tokyo as saying he hated France. 
French foreign office picked this 
up and conveyed it through chan- 
nels. Festival committee decided it 
would withdraw the pic. However, 
word came through that Makata, 
winner of the Cannes award ~~ 
year for his “Gates of Hell,” had 
been misquoted. So the pic was 
restored and shows today. “Krav- 
avi” depicts slave labor camps in 
Norway during the war and Ger- 
many felt it did not 
completely enough between the or- 
dinary German and the Nazi. Fest 


il 
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He 
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“Onna No Koyomi” (Diary 
of Women), was a simple melo- 
drama of five sisters and their con- 
flicts with marriage. Set in modern 
times, it was too loaded with laugh- 
ter and too naive to make for the 
usual impact of the more dynamic 
Jap costumers 

May Day Given Over to East 

May Day was given over to the 
East, with a Hungarian pic, “Lil- 
iomfi,” and the first Russo pic, 
“Romeo And Juliet” a full-length 
ballet film. “Liliomfi” is a light- 
weight comedy-farce that is much 
too ingenious for festival tastes, 
but emerges with a certain guile 
and pleasantness. ‘“‘Romeo” had the 
trump of the dancing by Oulonova 
and adherence to dance which 
made this truly a dance produc- 
tion. Somewhat old fashioned cho- 
reographically, it still had a lilt 
in its colorful crowd scenes. 

Norway had a heavyhanded en- 
try about a broken down reporter 
who is a pyromaniac. Germany’s 
first entry was Helmut Kautner’s 
“Ludwig II,” a textbook evocation 
of the life of the King of Bavaria. 
It emerges primarily a German 
grosser with slim chances for the 
B.S. except in language situations. 
O. W. Fischer is impressive as the 
fallen king. 

Russia had a pleasant entry in 
*“Bolchaia Semia” (A Big Family) 
of Iossif Heyfitz. In this pleasant 
comedy of love, adultery, illegiti- 
mate children and simple family 
life impose themselves over the 
party lines of the role and the task 
of the worker in society. Color, act- 
ing and direction are firstrate. If 
some drama is sacrificed to the line 
there is enough’ entertainment 
value to make for interest in Rus- 
sian language spots of U.S. 

“End of the Affair” (Col) got a 
fair reaction, but crix and aud 
were split on theme and treatment. 
On the whole direction and some 
of the acting came in for plaudits 
but story and treatment were 
found somewhat diffuse. Pic was 
in as an English entry though the 
U.S. imprint was evident. Egypt 
then showed “Hayaa Au Mout (Life 
And Death) of Kamal El Chiekh. 
Pic displayed a slicker tendency in 
technique and treatment § and 


éd a wellmade suspense pic 
i -a little girl who goes out to 
get medicine for her ailing father, 
but is given poison by mistake. 
Pie then spends the remainder of 
the time showing frantic efforts by 
police to avert use of the poison. 
Not much for export. 

Australia’s “Jedda,” by Charles 
Chaavel, treats the ‘old theme of 
the primitive and the proper civil- 
ization competing for the heart and 
body of a native girl brought up 
by white ranchers in the Australian 
bush country. Although lacking the 
full dramatic and erotic flair for 
its subject, it is nevertheless an 
interesting if dated product that 
might be okay for special spots. 
Brazil’s “Samba Fantastico” was a 
disjointed postcard type of paid 
fecommercial documentary which 
rarely got the feel of Brazil into 
it besides being short of any 
Sambas. 

India’s second entry, “Boot Pol- 
ish,” of Prakash Arorzi emerged 
a strange mixture of social indig- 
nation against poverty and a Vic- 
torian, over sentimental treatment 
of two orphans and their fight to 
survive. Melo and hokey, with a 
disturbing feel of resignation, this 
doesn’t have much for U.S. 

Carol Reed and scripter Wolf 
Mankowitz were in for the world 
preem of “The Kid For Two Farth- 
ings” (Korda) which got a split re- 
action. Fabalistic opus about the 
Jewish district of London has some 
authentic flavor and moppet work, 
but lacks a real poignance and 
sentiment, and color adds little. 
This will have to be sold on its 
offbeat qualities. Others which will 
vie for prizes are a reported Mexi- 
ean sleeper, “Raisces” (Roots), 
America’s “Country Girl” (Par) 
and “East of Eden” (WB); Gallic 
“Dossier Noir” (Black Files), of 
Andre Cayatte, and Japan’s “Sen- 
hime” (The Princess Sen). 


John Roy 


=—mcs Continued from pase 1 


schoolmaster Roy that a superior 
type of “nite club in the sky” 
| would be a weer plus for Manhat- 
tan, and that when the idea of the 
Rockefeller Center Luncheon Club 
(still existent) presented itself, 
ensconced on the 65th floor of the 
RCA Bldg., they made it into a 
nite club and installed Roy as 
managing director. 

Although in the lush years of 
the R. C. nitery, Roy was noticed 
to be g of the cup that 
cheers, in actuality he became a 
teetotaler in recent years. He was 
about 63 and at one time married 
to actress Ainy Busby. As far as 
known there were no children. 

From 1935-1942 the Rainbow 
Room and its informal sister Rain- 
bow Grill were top spots in the 
Gotham nite life. Formality was 
the rule of the Rainbow Room but 
it was Roy’s informal bookings and 
instinctive showmanship derring- 
do which gave the RR its historic 
connotation. 

Many greats were cradled atop 

the RR, and in the lush environ- 
ments of the sky-high, cabaret- 
restaurant many a name got its 
most advantageous showcasing. 
For example, Paramount scouted 
Mary Martin in “Leave It to Me” 
and despite her impact with ‘My 
Heart Belongs to Daddy,” the 
same scout didn’t approve her for 
Hollywood until he saw her in the 
nitery. He frankly stated that he 
had turned her down for Par on 
her showing in the Cole Porter 
legit musical. 
-.A sample of Roy’s unorthodox 
but highly commercial bookings 
might bea show like Alec Temple- 
ton, King the Wonder Dog and 
Harris & Shore. Or Mary Martin 
heading the three-act cafe enter- 
tainment which also _ included 
Gower Champion & Jeanne and 
Martinet’s Trained Crow, with the 
Ben Cutler and Eddie LeBaron 
bands, plus an organist for the in- 
terludes, not to mention the 
famed revolving dance floor (still 
there). 

When Edgar Bergen first show- 
cased in New York as a big time 
ventriloquial act the subfeatured 
bill included Peggy Fears and Es- 
telle & LeRoy. 

When the Charles Weidman and 
Agnes DeMille dancers did their 
stuff in the late 1930s they were 
away ahead of today’s popular 
concept of ballet. Miss DeMille’s 
“cowboy” and “hoedown” dance 
creations were considered offbeat 








and daring; this was long before 





what she achieved--with “Okla- 
homa!” of course. Jack Cole, Ruth 
Paige, Gower Champion & Jeanne 
(this was before he _ married 
Marge), John Hoysradt (now Hoyt, 
in pictures), trice Van 
Johnson when he was part of 8 
Men of Manhattan, The Revuers 
in their first uptown (from Green- 
wich Village) booking, of which 
Judy Holliday, Betty Camden and 
Adolph Green are today’s alumni, 


Picture Grosses 





‘PHILADELPHIA 
(Continued from page 10) 
Big $9,000. Last week, $10,- 


(Goldman) (2,500; 75- 


wk). 
000 


Mary Raye & Naldi, Senator Ford, | ¢; yr yas of Eden” WB)’ (5th 


Elsie Houston, Paul Draper, Sheilah 
Barrett, Lois January, Maurice & 
Cordoba, Dario & Diane, Imogene 
Cora, Sue Hastings’ Puppets, Baby 
Doll thorseact), were among the 
acts first showcased at the Rain- 
bow Room, 

Miss Coca lasted: one show; she 
had stagefright and refused to con- 
tinue. 

This “was a top band spot for 
maestros like Carmen Cavallaro, 
Barry Winton, Ruby Newman, Al 
Donohue, Ray Noble, Johnny 
Hamp, Emery Deutsch, Glen —* 
Casa Loma Orchestra. 

Roy’s unorthodoxy cre a ted 
“champagne hour” contests spear- 
headed by pros like Jose Fernan- 
dez & Monna Montez, and Marilyn 
& Michael. He was the first to 
book a table-tennis team into a 
saloon and Ruth Hughes Aarons & 
Sandor Glancz, respectively the 
world’s femme and the Hungarian 
champs, did their stuff there. The’ 
daughter of Alex Aarons (& Freed- 
ley) is a special material writer 
today for top nitery t. 

With Nelson Rockefeller in Gov- 
ernment service, the Center’s man- 
aging director Hugh S. Robertson 
(now the late) decided thatthe 
wartime blackout in 1942 made it 
expedient to eclipse the Rainbow 
Room. It folded Dec. 31, 1942. 

Roy, who had prided himself on 
the RR’s fabulous “wine cellars” 
on the 63d and 64th floors (just, 
below the Room), went into eclipse. 
For a time he operated a valet 
service in the RCA Bldg., but that 
was not for him. 

Union News Co. now operates 
the RR and Rainbow Grill, both 
as a private Luncheon Club opera- 
tion and at night with a 10 p.m. 
approximate curfew. Vet dancer 
Billy Reardon is now the “host,” 


|} at night, and one of his favorite 


anecdotes is that, even on New 
Year’s Eve everything is so decor- 
ous, that he is surprised that “for: 
the first time in my adult life I 
haven’t been indecorously kissed, 
kicked, even been threatened with 
killing, or drunk on New Year’s 


a ends a phase of another 
Gotham landmark. 


- Allied’s Fist 
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member for public hearings as 
soon as possible 

It also has become known that 
a vigorous campaign will be waged 
to line up the public and news- 
papers, especially in the small 
towns throughout the country, on 
the exhibitors’ side and that mate- 
rial will be furnished for editorials 
along these lines. 

Furthermore, those in the know 
divulge, Myers has accumulated a 
large batch of figures which will be 
submitted at the public hearings. 
These will go into exact details re- 
garding the skyrocketing film com- 
pany earnings, after taxes and the 
payments of huge salaries, since 
admission tax relief, in comparison 
to the decline in or disappearance 
of.theatre earnings. 

Myers has been gathering earn- 
ing statements from numerous 
average small-town and subsequent 
run theatres throughout the nation 
for presentation to the Senate com- 
mittee at the public hearings. The 
film company earnings, of course, 
are already public property, inas- 
much as statements are issued for 
stockholders in compliance with 
the N. Y. stock exchange and fed- 
eral regulations. 

Both Myers and Kane believe 
that these earnings statements will 
win sympathy for independent ex- 
hibitors and convince the public of 
their cause’s justice. They are cer- 
tain that public sentiment. will 
swerve over to independent exhib- 
itors as “film company greed and 
unconsciable grab of the vast bulk 
of film industry income” become 
known. 

While admitting >that current 
film company recordbreaking earn- 
ings are not entirely attributable 
to “misappropriation of the major 
part of admission tax relief bene- 
fits,” this latter has been an im- 
portant factor in the present zoom- 
ing film company prosperity coin- 
cident with small exhibitor pov- 
erty, Myers and others will argue 
at the public hearings, 








wk). Oke — or near. 
week, $15,000. 


Last 


Stanley (SW) (2,900; 74-$1.40)—|¢ 


“Strategic Air Command” (Par). 
Okay $16,000 or close. —— week, 
“Shotgun” (AA), $14,000 

Stanton (SW) (1 483: 65-99)— 
“Rage at Dawn” (RKO) and “White 
Orchid” (UA). Fair $7,800. Last 
week, “Bedevilled” (M-G) and 
“Golden Mistress” (U), $7,000. 

Trans-Lux (T-L) (500: 99-$1.50) 
—‘“Doctor in House” (Rep) 47th 
wk). Plays nights and weekends. 
Off to $3,000. Last week, $4,300. 
. Viking (Sley) (1,000: 74-$1. 50)— 
Glass Slipper” (M-G) (4th wk). 
Fair $9,000. Last week, $10,000. 


LOS ANGELES 
- (Continued from page 10) 
“Wild One” (Col) (reissues) (2d 


wk), $3,100. 
Beverly sw) (1,612; $1- 





Warner Be 
Shan ad ehh loa 525 
‘ar w u 
week, $24,000. . 


Warner Downtown, Wiltern, | ,) 
Vogue (SW-FWC) (1 “L757: 
885; 1.25) — “Man without 


80-$ 

Star” (U) and “Big Tip on (AA) 
oe <a to fort, ge or 
close wee 1 lus 
$41,500 in 8 ozoners. " 

Hawaii, Palace (G&S-Metropoli- 
tan) (1,106; 1,212; 80-$1.25)—“ 
ot Space” (Par) (2d peo at 

waii). Light $9,500. week, 
Hawaii and Orpheum, $20,100 plus 
$36,000 in 5 ozoners. 

ge Pantages (UATC-RKO) 
(2, 2,812; 80-$1.25)—“Str 
Lady in Town” WB) (2d wk). 


sis oon Last week, with Uptown, | 000. 


Globe (FWC) (782; 1)—“Hi 
lot’s ee ee (QBD) Reta le 
Kidnappers” (UA) (34 wa Modest 
IT 500- Last week, with El Rey, 


Fine Arts (FWC) (631; Ng .50) 

—‘“Prince Players” (20th) ( th wk). 

Slim $1,500. Last week, 92.500 
Hollywood (F&M) 


Paramount 
(1,430; $1-$1.50)—“End of Affair” 
(Col) (4th wk). Dull $4,000. Last: 
week, $4,700. 

Four Star (UATC) (900; 90-$1.50) 
—‘“Doctor In House” (Rep) (7th 
wk). Neat $3,500. Last week, $4,200 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(106th wk). Started current frame 
Sunday (8) after steady $21,300 
last week. 


DENVER 
(Continued from page 11) 
—‘‘Mambo” (Par). Fair $6,000. 
Last week, “Run for Cover” (Par) 

(2d wk), $5,500. 

Denver (Fox) (2,525; 50-85)— 
“Cell 2455” (Col) and “Seminole 
Uprising” (Col): Poor $7,000. Last 
week, “Violent Saturday” (20th) 
and “Outlaw’s Daughter” (20th), 


$9,000 
(Lee) (800 





Monaco Drive-Ln 
cars; 75)—“Big Combo” (AA) and 
“Port of Hell” (AA). Fine $3,500. 
Last week, “Smoke Signal” (U) 
= “Cannibal Attack” Col), $3,- 


“Orpheum (RKO) (2,600; 50-85)— 

“Blackboard Jungle”. (M-G) and 
“Stranger’s Hand” (DCA) (2d wk). 
Fancy $10,500. Stays. Last week, 
$18,500 

Paramount (Wolfberg) (2,200; 
50-85)—“‘Kiss Me Deadly” (UA) 
and “Good Die Young” (UA). 
Good $11,000. Last week, “Strange 
Lady in Town” (WB), $11,000. 

Tabor (Fox) (1,967; 50-75)— 
“Garden of Eden” (Indie) and 
“Thunder Over Sangeland” (Lip). 
Big $10,000 or close. Holding. Last 
week, subsequent run. 

Vogue (Brown) (442; 75-$1)— 
“Portrait of Claire” (Indie). Thin 
$800 ar neag, Last week, ‘Children 
of Paradise” (Indie), $700 in 


ays. 

redaearth Drive-In (Lee) (1,000 
cars; 502 walk-ins; 75)—‘‘Big Com- 
bo” (AA) and “Port of Hell” (AA). 
Trim $3,000 or. near. Last week, 
“Smoke Signal” (U) and “Cannibal 
Attack” (Col), $2,700. 


INDIANAPOLIS 


(Continued from page 11) 
$12,000. Last week, “Blackboard 
Jungle” (M-G) and “New Orleans 
Uncensored” (Col) (3d wk), $6,500, 
at 50c-80c scale. 

Lyric (Cockrill-Dolle) (1,300; 35- 
70)—“‘High Society” (AA) and 
“Son of Davy Crockett” (Col) (re- 
issue). Thin $3,000. Last week, 
“Smoke Signal” (U) and “Black 








13” (20th), $3,500. 


.“Cinerama”™ is firm in 47th 





Bedevilled’ Slow $7,500, 
Cincy; ‘Jungle’ 846, 2d 


Cincinnati, May 10. 

Two new bills, “Bedevilled” at 
Palace and “Unchained” at Grand, 
_| appear headed for modest returns 
his round as holdovers also shape 
under par. “Man Called Peter” is 
finaling in fifth frame at Keith’s. 
ses- 
sion and “Blackboard Jungle” 
looms mild in second Albee week. 

Estimates for This Week 

Albee (RKO) (3,100; 75-90) — 
“Blackboard Jungle” (M-G) (2d 
wk). Moderate $8,500 after $16,000 


kickoff. 

Capitol (Ohio Cinema 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (47th wk). Solid $18,000 
after last week’s $17,000. ckup 
aided by ae gy | of final 
seven weeks pic Switch to 
“Cinerama Holiday” (indie) set for 
June 23, 

Grand (RKO) a ,400; 
“Unchained” (WB) and tpl 7 for 
Murder” (WB) (reissue). Fair 
os Last week, “Chief Crazy 
orse” (U) and “Stormy” (Indie), 


$6,000 
Keith’s (Shor) (1,500; 75-$1.25)— 
— Called -Peter” (20th) (5th 
Okay $4,500. Last week, 


36,800. 

Palace (RKO) (2,600; 75-90) — 
“Bedevilled” (M-G). Siow $7. 500. 
hast week, “Run for Cover” (Par), 


SAN FRANCISCO 
po aT tpg from page 10) 


000 over. Last week, 
Combo” (AA), $10,000. 
Paramount (Par) (2,646; 90-$1)— 
“Gang Busters” (Indie) and “Five 
Guns West” Indie), Good $14,- 
Last week, “Run for Cover” 
(Par) and “Timberjack” (Rep), 


$13,500. 

St. Francis ag oe Bonk $1- 
Still's Outpost” ep ( , sion 

ell’s 
000. ct Rep), 
(Col), $10.00 tn” in 8 days. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (70th wk). Smart 
$15,000. Last week, $15,000 
Holiday” (Indie) is due 
to open in August. 

United Artists (No. , Coase. (1,207; 


Corp.) 





“Big 


Good $8,000 
“Shotgun” 
Hell” (AA), $7,500. 

Stagedoor (A-R) (400; $1-$1.25) : 
—“Glass Slipper” (M-G) wk). 
Smooth $5,000. Last week, $5,500. 

Larkin (Rosener) (400; $1)— 
“Aida” (IFE) 4th wk). Good 
$3,000. Last week, $4,000. 

Clay (Rosener) (400; $1)—‘“Gate 
of Hell” (Indie) (3d wk), Fine 
$2,500. Last week, $2,600. 

Vogue (S.F. Theatres) (377; $1)— 
“Game of Love” (Indie) (7th wk). 
Lush $2,000. Last week, $2,100 

Bridge (Reade - Schwartz) (349; 





$1-$1.25) — “Doctor in House 
(Rep) (7th wk). Sturdy $2,300. 
Last week, $2,500. 

Rio- (Schwartz) (397; $1) — 
“Camille” (M-G) (reissue) (7th 
week). Good $1,800. 

KANSAS CITY 


(Continued from page 11) 


(Indie) and “Iroquois Trail” (Indie) 
(reissues), $6,000. 

Missouri (RKO) (2, 650; 50-80)— 
“Escape from Burma” (RKO) and 
“Dial Red 0” (AA). Modest $6,000. 
Last week, “East of Eden” (WB) 
and “Gog” (Indie) (2d wk), $5,000. 

Paramount (United Par) (1,900; 
70-90)—“‘Strange Lady in Town” 
(WB) (2d wk). Medium $6,500. 
Last week, $10,000 


(Durwood) 


Roxy (879; 
“Violent Saturday” 


(20th). 


50c)— 
New 


6 | price scale helping to good $6,000. 


Last week, “Bedevilled” (M-G), 
$3,000 

Ohpheum (Fox Midwest) (1,900; 
75-$1)—“‘Man Called Peter” (20th) 
(5th wk). Acceptable $6,000. Last 
week, played day-date with Or- 
heum, Fairway and Granada, 
14,000. 

Tower, Uptown (Fox Midwest) 
(2,100; 2,043; 65- 85)—“Crashout” 
(FM) and “Five Guns West” 
(Indie). Thin $6,000. Last week, 
“Stranger on Horseback’ (UA), 
same. 

Fairway, Granada (Fox Midwest) 
(700, 1,217; 65-85) —“‘Violent Satur- 
day” (20th), Oke $5,000. Last 
week, coupled with Orpheum. 

Vogue (Golden) (550; 75-$1)— 
“Doctor in House” (Rep) (5th wk). 
Fine $1,500. Last week, $1,600. 
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444664 whether, in his opinion, the Code Re. ind 
was in step with the times. t dine ictures 
From Film Row ai pene oan at re MPAA 
at — i — 
Code saan me ph ser ccsmrl oe There’s a Cinema Signor Gould, the only one in the town of Pisa 
: A. an frey Shirlock, are under attack for | Calabria, which is near Palermo, Italy, named in honor of American 
+ industrialist and showman Harry E. Gould. 


CHICAGO 


James Gilliam, son of Tom Gil- 
liam, 20th-Fox exchange head here, 
now stationed at Fairbanks, Alaska 
with U. S. Air Force. 

Balaban & Katz’ Belmont The2- 
tre celebrated its 25th anni last 
week with a free kiddie show and 
roses for lady patrons. : 

Sidney Kaplan named office 
manager of: Metro’s Chi exchan@e. 
vice Edna Frank who retires after 
30 years of service. 


BOSTON 


Carl Goldman, film booker of 
Affiliated Theatres of Boston, will 
succeed Ray Feeley as execuiive 
secretary of the Independent Ex- 
hibitors of New England, effec..ve | 
this month. Feeley is retiring to, 
supervise his four theatres—tne | 
Weymouth, Weymouth; Fairmont, | 
Hyde Park; Egleston, Jamaica_ 
Plain; and Lexington, Lexington. 


LOS ANGELES 


Allied Artists will distribute 
“Thunderstorm,” to be filmed in 
Spain with Linda Christian and 
Carles Thompson in top roles. 

Continental Distributing Inc. 
signed Harry H. Thomas as west- 
ern sales manager to handle Coast 
releases of “To Paris With Love” 
and “Hiroshima.” 

Hal R. Makelim revealed elec- 
tion of three new members of 
Makelim Pictures. They are C. A. 
Dandelake of Tarboro, N. C., Hugi 
Thomas Jr., of Sarasota, Fla., and 
Jack Jackson of Houston, Tex. 


ALBANY 


A 500-car drive-in being built 
outside Potsdam by Peter Papa- 
yanakos, owne rator of Rialto 
in that. village. Upstate Theatres 
will bay and book the ozoner. 

Kallet Theatres, headquartered 
in Oneida, took over the WGAT 
Drive-In at Utiea from Erie W:1- 
liams,. owner of Station . WGAT 
there. Williams, recently’ in poor 
health, built the ezoner five years 


ago. 
Charles Gerard Jr. shuttered the 
Adirondack Theatre in Faust. 


PHILADELPHIA 


John Harwan taking over the 

am Theatre, Mount Ephra- 
im, dl 

Pearl Buck recipient of the s-c- 
end annual award of Variety Club 
Ladies’ Auxiliary (Tent 13). 

Ted Schlanger, Stanley Warner 
zone manager, appointed § chair- 
man on National Exhibitors Com- 
mittee, Philadelphia excharge 
area, for one day collection for 
Will Rogers . Memorial Hospital | 
during week of Aug. 15. 




















mich | 
DALLAS | 

R. J. O'Donnell, veepee of Inter- | 
state Circuit, amnounced’ a rew | 

lan will be used to stimulate fi!m 

iz all over the chain by the 12-‘o- 
I7 age group. A special discount 
card will be sold for $1 to this age | 
group. 

Frank Work appointed manacer | 
of Variety Theatre here repl2cin= | 
Jimmy Llewellyn who has ben | 
transferred to the Rialto Theairc. | 

F. Thomas Murray, Universa! | 
film exchange: rep, is seeking a/| 
site in Houston for a proposed | 
film exchange. | 


ST. LOUIS | 


Hershell Eichhorn, Mounds, I!1., 
installing C’Seope at his Roxy in | 
Mouncs and in an ozoner near | 
Cairo, Ill. Same also is being done | 
at the ozoner near Perryville, Mo., | 
operated by L. A. and F. V. Mer- 
cier. 

Bernard Wachholz made man- 
ager of ozoner near~ Farina, I1!., 
owned by Kellums, McNeely & 
Woods, Louisville, Ill. 

The Joy, Lovejoy, Iil., owned by 
St. Louis interests, shuttered by 
David Knox, lessee. 

Facelifting which includes in- 
stallation of Widescreen being dove 
at the Nox, New Haven, IIl., by) 
owner Elmer Quesstell. 

Frisina Amus. Co. took over the 
Rialto, Hannibal, Mo., under terms | 
of a deal made with Eddie Rosecan. 
Rosecan continues as an exhib in 
Cape Girardeau, Mo. 

Floyd Hughes, auto dealer, 
purchased the State, a 500-seater 
in Alton, Ill, from Harry Beck. 

Mrs. Bernice Montgomery, who 
®perates the Horstman, Chaffee, 
Mo., lighted her new ozoner near 
that town. 

Ted R. Defield, who operates the 
DeMo; East Prairie, Mo., relighted 
his Lyric in same town. 

W. Herschell Eichhorn, Mcu :ds, 
Ill., eahib, succeeded Mrs. Regina 





|| Code-Legion Drift Apart | 


| re-edited to conform with 





Steinberg as director of the MITO, 
an affiliate of TOA. Mrs. Stein- 
berg retired from exhibition since 
selling her Madison Theatre, Madi- 
son, Hl 

State Senator Edward V. Long 
and theatreowner, will host mem- 
bers of the MITO at the June 
meeting near Clarksville, Mo. 

The Vita,-Warrenton, Mo., oper- 
ating on a three-night per week 
policy. William Zimmerman, who 
owns the Vita, relighted his ozoner 
near there. z 

Herman M. Scossors nared man- 
ager of Ansell Bros. Varsity, in 
University City, St. Louis county. 


ST. LOUIS 


The Pix, operated by Mrs. C. 
Ray Bell, Blue Mounds, Hl., now 
operating on full week nighily po!- 
icy instead of only on Saturday 
and Sunday. 

Ozoners near. Sikeston, Mo, 
owned ky Mrs. O. W. McCutcheon 
of Blytheville, Ill, and Miss Ger- 
aldine Twitty, Sikeston, Mo., were 
damaged by several tornadoes 
which caused $1,000,000 in dam- 
ages in that area. 

The Columbia Amus. Co., Padu- 
cah, Ky., headed by Leo F. Keiler 
which operates houses and ozoneis 
in and near Paducah, received an 
okay to operate a new tele station 
in Paducah, 


PORTLAND, ORE. 

M. M. Mesher, Paramount Thea- 
tre prexy here, went to Los An- 
geles to huddle with Neal East, 
Paramount division sales manager. 

Charlie Powers, 20th-Fox branch 
manager, seriously ill. 

Walter Brennan here for a few 
a from his ranch in Umatilla. 

e. 


“Seven Little Foys” given sneak 
preview here with socko resuits. 

National Screen Service rep 
Harry Lewis purchased Victory 
Theatre in Milwaukie, Ore., from 
Tommy Moyer. Moyer stays in the 
Drive-In and fight promotion biz. 


PITTSBURGH 


Sammy Speranza, after more 
than 25 years in booking depart- 
ment of WB and SW Theatres, 
resigned to become office marager 
for a specialty sales company. 

Al Levy, recently transferred to 
Boston as 20th-Fox exchance man- 
ager, returns here May 16 for a 
testimonial dinner in his honor at 
Hotel Roosevelt. Levy was suc- 
ceeded locally by Nat C. Rosen 
from Albany. ; 

A_new drive-in on Route 51 
near Bilt Green’s shopping center 
is being built by Albert Kurtak. 

Margaret Younce Watson is new 
area -supervisor for Penn Sport- 
service Drive-In Theatres Conces- 
sions. 

George Stern, of Associated 
circuit, named to directorate of 
Tis ete oe Theatres Assn., 
“eplacing Jack Judd, who resigned. 
—, a resignation Gren 
I also was accépted: hi 
is being filled by o ee 
of Brookside Drive-In. Robb con- 
t'nues as counsel for the associa- 


..Oon 


Gerry Bendig, Par receptionist, 


promoted: to the booki a 
ment. oking depart 











Code-Shurch 


Continued from page 1 a 


of Sinbad” which had been spe- 
cifically edited to allow it to get 
the Code seal. 








| 





. The gradually widening gulf be- 
tween the positions taken by the 


Code and the Legion on film con- | 


tent is not going unnoticed at the 
Motion Picture Assn. of America. 
And instances such as the ones 
involving the four pix which were 
the 
Legion’s wishes serve to drive 
home the point. 

Commented one exec, who asked 
to remain anonymous: “If the stu- 
dios continue to listen to the 
Legion this way, we aren’t going 
to have one Code but two. It makes 
a industry’s Code look pretty 
silly.” 

In N. Y. last week, demanding 
more of a vdice for the indies in 
Code affairs, Ellis Arnall, Society 
of Independent Motion Picture 
Producers prez, said he wanted to 
see the Code “in step with modern 
concepts” while a bulwark ega'‘rst 
obscenity and immorality. ‘Te 
wouldn’t comment when asked 


Bob Thompson | 


liberalizing their interpretatton. of 
the document, Warner Bros.’ “Mis- 
ter Roberts” being a case in point. 
At the same time, the more 
lenient and intelligent approach is 
getting enthusiastic backing from 
that section of the industry—in- 
cluding exhibitors— which holds 
that the 25-year-old document must 
be kept attuned to the changing 
pattern of life in the U.S., i.e. that 
the term “better” films is synony- 
mous with “more adult” films. 


There are execs in the industry, 
and also within the MPAA, who 
hold that the absolute taboos of 
the Code are a mistake and that, 
while resirictions are necessary 
and should be a part of the docu- 
ment, the matter of degree, i.e. of 
good taste vs. bad taste, should be 
left properly to the Code adminis- 
trator and his staff. 


| “Tea & Sympathy’ Case | 


Example of a company hitting 
its head against one of those ab- 
solute taboos is Metro with “Tea 
and Sympathy.” Robert Anderson’s 
play dealt primarily with the ques- 
tion of ““‘What is a Man,” but it 
based its dramatic plot on a false 
charge of homosexuality. Since the 
Code specifically prohibits any 
mention of such deviation, Ander- 
son’s film seript so far has been 
unacceptable to Shurlock’s — office 
which also worries about the adult- 
ery angle in the play. 

Author Anderson stated in N. Y. 
last week that he would work on 
another version of the script on 
his return from Spain in mid-June 
and that, by Aug. 1, he: expected 
to submit it to the Code. He had 
praise for Metro and Shurlock for 
their positive cooperation and said 
he was convinced that “Tea” would 
be turned into a film “even if it 
has to be done as an independent 
venture.” 

Another pic that may knock 
against one of those absolute Code 
barriers is “The Man with the 
Goiden Arm” which Otto Prem- 
inger will make for United Artists 
release. Dope angle is prominent 
in the novel and Shurlock has made 
it clear that, unless it can be ab- 
solutely removed from the film, the 
pic couldn’t get a seal. Narcotics 
are another Code taboo that’s 
spelled out in detail. 

One argument for keeping abso- 
lute restrictions on certain topics 
in the Code is that they stfengthen 
the position of Shuriock and his 
staff vis-a-vis producers willing to 
go out on a limb with certain films. 
The ouestion of what is and isn’t 
good taste has already arisen re- 
peatedly in pix featuring brutality 
and violence, a topic which appears 
to be causing widening concern. 

One of the groups raising Youd 
objections to this trend is the 
Legion of Decency which is said 
| to consider it just a part of a gen- 
eral deterioration of the moral tone 
in American pix. Shuriock§ con- 
fabbed with the Legion during his 
stay in N. Y. last week when the 
question of the new “double stand- 
ard’—a Code for the industry, 
| superseded (in the cutting room) 
| by the Legion’s own standards— 











also is said to have been discussed. 
Close Catholic Tie — 








| 

| 

| Under the Code administration 

_ of Joseph I. Breen, whom Shurlock 
succeeded, disagreement between 
Code and Legion was rare, bring- 
ing about the frequent charge on 
the part of Code critics that it was 
maintaining an exceedingly close 

| liaison with the Catholic group. It 

‘is now becoming obvious that, if 

| such a working arrangement ever 

; existed, it no longer does. How- 


|| ever, Shurlock said last week he 


considered the Legion “very help- 
ful” in his work. 

There is a general feeling that 
| Hollywood is now in a mood to 
tackle serious themes which, only 
a comparatively short time ago, 
| would Wave been difficult to bring 
| to the screen, partly due to the— 
| then—stricter attitude of the Code. 
| One observer close to the industry 
| put it this way: 

“At the start, pictures took away 
from the stage a-lot of the weak, 
trashy stuff and the stage had to 
start looking for the provocative 
themes. Today, tv has done about 
the same to Hollywood, and now 
the film producers are being driven 
in the same direction as the stage. 

“There is no euestion that the 
public today expects more thought- 
|ful material from the screen than 
lever before. And if the public is 
ready for it, thev’ll get it, if not 








ithe independents.” 


'from the maior studios, then from | 


: It happened -two years 
ago when, in company of then Fawcett’s (True mag) and now Argosy 
mag’s roving European correspondent Michael Stern, Gould found 
himself in that territory. In appreciation of Stern’s courtesy, he prof- 
fered to do something. The newspaperman wanted nothing but 
finally conceded that a cheerful local resident in this little town, Pisa 
Calabria, was badly in need of artificial limbs. He (Stern) had always 
been impressed with the spunk of this local citizen who, despite his 
stubs of arms and legs, seemed so self-sufficient and, above all, 
cheerful. 

What adds to the story of Gould’s benevolence was the red tape 
which because became almost a comedy of errors. As chairman of 
thé finance committee of New York’s Beth David Hospital, Gould 
was able to expedite the artificial limbs with dispatch until the Italo 
customs’ officers looked askance at the $1,000 dutiable merchandise 
and held out for a 25% import levy. They recognized the samaritan 
equation, but the law was law. Gould proffered to pay but the towns- 
folk made it a personal issue. It finally came to the ears of Vatican 
authorities which soon expedited the gift. 

Gould also helped the town organize a by-product potato industry 
and it has flourished over the past two years, resulting in the local 
lone film theatre, which now is billed as the Cinema Signor Gould. 





The New York Appellate Division will hear at its October term, argu- 
ments in the appeal by Capitol Enterprises Inc., distributor of “Mom 
and Dad,” from a decision of the Motion Picture Division, State Edu- 
cation Department, affirmed by the Board of Regents that the picture 
fis “indecent” and therefore unlicensable, within the meaning of the 
State Education Law. Ephraim S. London, of London, Simpson & 
London, attorneys for the appellant, and Dr. Charles A. Brind, counsel 
for the Regents, have signed a stipulation transferring the case to the 
Appellate Division. 

London, who successfully represented Joseph Burstyn Inc. before 
the U. S. Supreme Court in “The Miracle,” had filed a notice that he 
would move ata Special Term of Supreme Court April 15 for an 
order, pursuant to Section 78 of the Civil Practice Act, granting a re- 
view of respondents (the Regents) and the MPD refusing a license 
for the film and for further relief. The order would also direct, upon 
the answer and return of the respondents being filed, that the pro- 
ceedings be transferred for disposition to the Appellate Division. 

Two postponents were taken before the stipulation of transfer was 
signed. 





Ernest Emerling, publicity-exploitation head for Loew’s Theatres, 
classifies the various types of reviewers as follows: 

(1) The Sincere Critic: Approaches each new picture without preju- 
dice and a determination to inform readers fairly. 

(2) The Snobbish Critic: Basically hates American movies. His 
distaste for anything that Hollywood produces is expressed in flights 
of erudition, snide phrases, overall belittling of the domestic screen. 

(3) The Pseudo-Snob: Usually a “hot” writer to whom a well-turned 
phrase is dearer even than a‘well-turned ankle. Will walk a mile for 
a murderous metaphor. He .. . is a problem. : 

_(4) The Reporter: Merely reports on what he sees, leaving it to the 
reader to form his own opinion. . 
(A) The Part-Time Reviewer: Has no knowledge of his subject and 
the results are mighty sorry. In some cases, film reviewing is part of 
a package chore that may inelude radio, tv and—obits! 


- 





Due to the admissions tax reduction voted last year by Congress, 
Federal receipts via the admissions levy came to only $80,874,000 for 
the first eight months of the fiscal year which began July 1, 1954. 
This is far behind the $203,789,600 for the same period of a year 
earlier, U. S. Bureau of Internal Revenue points out. Gap actually 
is not quite so big because returns need be made only quarterly, in- 
stead of monthly, under the new law. Admissions tax receipts for the 
month of February were $16,032,000. In February 1954, before the tax 
cut, they amounted to $49,951,000. 

Quite the reverse is true for the bite on nitery tabs which continues 
at the same 20% rate. February collections were $7,698,000, about 
$300,000 more than the year before. For the eight months of the fiscal 
year, the bite brought in $28,568,000, more than $1,000,000 ahead of 
last year. . 


Theatremen and the public still show a marked preference for the 
programming of newsreels, cartoons ad miscellaneous other short sub- 
jects, claims Oscar Morgan, who heads sales of these items at Para- 
mount. Exec quoted from the reeent Motion Picture Assn. of America 
annual report, which said in part: “Audience polls have already indi- 
eated a preference for a single bill with a newsreel, cartoon and short 
subject.” 

Morgan, in N. Y. this week, disclosed Par’s lineup for the 1955-56 
season. It comprises 52 one-reelers, 36 of them to be cartoons in color; 
five VistaVision two-reelers in color and 104 issues of Par news at the 
rate of two a week. 








Decision on a strike of Paramount homeoffice white collarites is 
resting with Richard F. Walsh, prexy of the International Alliance of 
Theatrical Stage Employees. The Homeoffice Employees Union, Lo- 
cal H-63, an IA affiliate, has filed a request with Walsh to walk out. 
The next step depends on the IA topper. The white collar union and 
Paramount have been negotiating for more than a month but got no 
further than a stalemate, with Par nixing demands for a wage hike 
and fringe benefits. The parent union sent in international rep 
Dick Scott to take part in the talks. Walsh is currently studying 
Scott’s report before making a decision. Local H-63 expects the IA 
chief to act “within a few days.” 





Serious illness of Buffalo’s 85-year-old Federal Judge John Knight 
may mean retrial of criminal and civil contempt of court case against 
Schine Chain Theatres, Inc. and its officers. Schine case was one of 
the longest ever held starting last December 9th and concluding on 
March Ist with over 1,200 documentary exhibits and 83 witnesses 
testifying. Judge Knight who_suffered a stroke two weeks ago, has 
been confined to a hespital and if he does not return to the bench 
Without rendering a decision the only alternatives will be for the 
Government to re-try the entire case or move to dismiss the charges. 





Minneapolis Morning Tribune columnist Will Jones commented in 
his column tht the Dr. James K. Friedrich, former Red Wing, Minn., 
minister now a religious films producer in Hollywood, didn’t take 
long to learn about cheesecake art out there. “He’s plugging his new 
‘Day of Triumph,’ about to be released here, with tempting views of 
Joanne Dru who plays Mary Magdalene,” wrote Jones, including a 
photo of Miss Dru in the role with one shapely limb almost entirely 
exposed. 





During the current digging into the files in connection with VARIETY’S 
50th Anniversary year some oddities are being unearthed. One was 
a 1919 page ad through which exhibitors were invited to select a title 
for a picture. Distrib, whose identity was hidden behind a box num- 
ber, referred to the film merely as “One of the greatest and timeliest 
features ever offered.” Theatremen were asked to select one title 
from the following list: “The Wild Oats,” “Ignorance,” “The Great 
} Enemy,” “Thou Shalt Not” and “The Solitary Sin.” 
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Consistent Policy 


And Good Value 





Russell Downing Sees This As Explicative Of 





‘Music Hall’s Grossing Upbeats 





The single week's all-time rec- 
ord gross just established at N. Y.s 
Radio City Music Hall has served 
te spotiight the fact that this 
Rockefeller Center showcase seems 
to gain ground each year as the 
most consistent big-money loca- 


tion. The record take amounted to 
$201,000, achieved with Metro’s 
“Glass Slipper.” 

Russell V. Downing, Hall presi- 
dent, attributes the steady payoff 
over the years to “standard policy” 
at the house. This policy,.the exec 
states, “is to give value, keep faith 
with the public, don’t stint in lay- 
ing out a program and no adjust- 
ing of the price schedule.” 

On that last point, Downing 
stresses the ticket scale is not in- 
fluenced by whether or not there’s 
a line outside the theatre. (It’s no 
secret that some. operators gradu- 
eo prices more quickly during the 
day if the traffie will bear it). 
Hall’s general admission scale is 
95c to $1.75. 

Concerning that “value,” Down- 
ing, in a private conversation with 
a reporter, suggested a comparison | 
between some legit musicals which 
cost $7.50 “and what we have here 
(the special Easter stage was on 
the bill) for as little as 95c” 

He continued: “We work on the 
theory of volume and that the most 
expensive thing in a theatre is an 
empty seat. We had our choice of 
giving the people a lot for their 
money or having high prices. But 
with the latter there might have 
been diminishing returns—dimin- 
ished to where there would be no 
returns.” 


Downing believes some other 
theatres are hurting themselves by 
price policies but he didn’t go into 
any specifics on this. 

The prez says the Hall has a 
friendly relationship with the film 
eompanies although, of course, 





there might be minor differences | 


on a film’s suitability for a run at 
the 6,000-seater. Re the results of 
Hall engagements, “no distributor 
ever walks away unhappy,’ Down- 
ing commented. 


- Canadian Awards 


Ottawa, May 10. 

“Stratford Adventure,” a Nation- 
al Film Board production by Guy 
Glover, was chosen “Film of the 
Year” in the 1955 Canadian Film 
Awards competition, Canada’s an- 
nual contest similar to the United 
States’ Academy Awards. “Adven- 
ture,” which was released both in 
35m and 16m, won over. near!. 
70 films to get the nation’s top filmi 
prize. 

CFA, sponsored jointly by the 
Canadian Assn. for Adult Edu- 
cation, the Canadian Film Insti 
tute and the Canada Foundation, 
also made a special award to Hye 
Bossin of Toronto, editor of the | 
Canadian Film Weekly. Bossin’s | 
honor recognized ‘distinguished | 
contributions to the film industry | 
in Canada and particularly his pro- | 
motion of Canadian film archives.” | 
Previous special awards on a per- 
sonal basis Went in other years to | 
veteran film makers Ernest Ouimet | 
and Gordon Sparling. 


First awards went to only four | 
films in the contest’s six categories. 











They were “Gift of the Gla- 
ciers” 

Branch); “Where None _ Shall 
Thirst” (United Church of Can- 


ada); “Riches of the Earth” ‘NFB) 
and “Stratford Adventure.” 
Honorable Awards went to “It’s 
in the Cards” (Crawley Films); 
“High Tide in 
“The Homeless Ones” and “One | 
Little Indian” (all NFB). 
Merit citations for special as- | 
pects went to “Castors de Quebec” 
(Guernand Film Co.): “Look to 
the Centre” (Crawley Films): “Va- 
t-en Jouer” (Lou Souncy); ‘‘Tools 
of Plenty” (P.G.A. Films, Ltd.): 
“No Time to Spare” (Chetwynd 
Films); “On the Broom” (Briston 
Films);2“Each Year They Come” 
(P.G.A. Rilms, Ltd.); “Movie Man- 
ners” (University of Toronto Film 
Society); “The Grievance,” “Cor- 
ral” and “Le Medecin du Nord” 
(all NFB), | 





48 Doctors in House 
Columbus, May 10. 

There were 48 doctors in the 
house for a recent Saturday 
night as a stunt for “Doctor 
in the House” at the Bexley 
here and the cashier went 
wacky keeping track of them 
all. 

As is customary with doc- 
tors, they tear a leaf off their 
prescription pad they usually 
earry which identifies them. 
The usher then seats the par- 
ticular doc, makes a notation 
on the prescription blank as to. 
his exact location and hands it 
to the cashier. 


Mother Emulates Her Son; 
Files in Manchester, N.H., 
In Hope of Speedy Trial 


Hartford, May 10. 
Eight motion picture distribu- 
tors are being sued for $1,000,000 
damages by a Connecticut femme 
motion picture operator. Suit has 


been started in Manchesier, N.H., 
by Mrs. Miriam Z. LeWitt of near- 
by New Britain. Owner of the 
Strand Theatre in neighboring 
Plainville, Mrs. LeWitt claims the 
octet have discriminated against 
ber in distributing first run re- 
leases and charged her too much 
money. 
Named as defendants are Para- 
mount, Loew’s, 20th Century-Fox, 
Warner Bros., RKO, United Ar- 
tists, Universal, and Columbia. 
Suit filed by Mrs. LeWiit is similar 
to an action brought against the 
same defendants by her _ son, 
Baruch LeWitt, owner of the Arch 
St. Theatre in New Britain. That 
suit, too, was brought in Man- 
chester, N.H. several weeks ago. 


A spokesman for the law firm 
representing Mrs. LeWitt said that 
the suit was brought in New Hamp- 
shire in the hopes of getting a 
speedier trial. He explained that 
under the provisions of the anti- 
trust acts, the suits could be filed 
anywhere the defendant firms do 
business. 


SOUTHEAST SECTION’S 
MOVIE FESTIVAL’ 


Exhibitors and distributors in 
the southeastern area of the United 
States have combined forces to put 
on a unique 30-day program to pro- 
mote film attendance. Known gs 
the “Southeastern Movie Festival,” 
it will be launched simultaneously 
through four southern states start- 
ing May 16. 

During the festival month, thea- 
tres, newspapers, merchants, ratio 
and television stations, and civic 
groups in all four states will take 
part in the activities. A kickoff 
luncheon will be held in Atlanta 
May 17, attended by Gov. Martin 
Griffin of Georgia and the mayors 
of several southern cities. The 
governor will present an official 
proclamation designating May 16 
to June 16 as “movie festival 
month” in Georgia, On the same 
day similar luncheons will be held 
in Tennessee, Florida and Alabama. 


The festival is being sponsored 











$400 FOR DOORMAN’S FIST 





Tried to Re-Enter RKO 
125th For Child 


Patron 





That negligence and lack of 
courtesy on the part of theatre 
employees can be costly to man- 
agement was pointed up anew last 
week when a patron was awarded 
a $400 judgment in City Court, 
N.Y., against RKO Theatres. One 
Paul Davila sought damages for 
a doorman’s assault upon him last 
year when attempting to re-enter 
RKO Proctor’s 125th St.- Theatre 
(new closed) in New York to locate 
his young son who had become 
separated from him. 


Justice James E. Mulcahy, who 
tried the case without a jury, noted 
in his opinion that Davila didn’t 
have a ticket stub which was being 
held by his wife who had remained 
in the theatre with their two other 
children. “The doorman rang a 
buzzer to call an usher,” the court 
observed, “but nobody appeared 
and the plaintiff, after waiting 
about six minutes, became im- 
patient and attempted to enter the 
theatre, whereupon the doorman 
grabbed him by the collar, and in 
the ensuing scuffle struck the 
plaintiff with his fist in the 
stomach. 


“The plaintiff also claims that 
he was struck on the jaw but this 
is denied. I find that the plaintiff 
has established his case by a fair 
preponderance of the credible evi- 
dence. The plaintiff made one visit 
to a physician. He lost no time 
from work. Whiie he undoubtedly 
felt some pain, I do not feel that 
his injuries were as serious as he 
claims. I therefore award a deci- 
sion in favor of the plaintiff in 
the sum of $400.” 


Children’s Theatre Film 
Will Become Cultural 
Item for U.S. Information 


U. S, Information Service has or- 
dered prints of an upcoming docu- 
mentary film based on a produc- 
tion of the King-Coit Children’s 
Theatre N. Y. Government agency 
feels that the picture will have 
“value in international cultural ex- 
change.” Project, which is being 
turned out by Padula Productions, 
will bring the Hindu classic, “Nala 
and Damayanti,” to the screen. 
Cast comprises piayers ranging in 
age from three to 12. 

Padula outfit is headed by Thel- 
ma A. Prescott and Edward Padu- 
la. Miss Prescott is described as a 
onetime writer and technical ad- 
viser to David O. Selznick while 
Padula has been active as a stage, 
film and tv director. Financed by 
a limited partnership, the film is 
intended for distribution via _ tv, 
theatrically, schools, ete. Produc- 
tien, which began early this 
Spring, is now in the editing and 
scoring stages. 


TIGHTEN OUTDOOR AD 








Montpelier, Vt., May 10. 

An inspection of outdoor adver- 
| tising has been started in Vermont, 
iaccording to Secretary of State 
| Howard E, Armstrong, whose or- 
| fice isSues permits for all com- 
mercial signboards. 

| The official Said 41 towns and 
cities had filed certified copies of 
| their ordinanees restricting out- 
door advertising in their munici- 
| palities. He called attention to the 
| law providing that no state permits 
| will be issued by his office to per- 
| mit the erection of new structures 





by the Alabama Theatres Assn., the im these communities hereafter un- 


ida, and the Motion Picture Theatre 


Owners and Operators of Georgia. | 


Warner Bros’. “The Sea Chase” is 


in more than 300 theatres in Ten- 
nessee, Alabama, Florida, 


celebration. 


(Alberta Government Film | Motion Picture Exhibitors of Flor- | /¢ss the applicants first secure ap- 


| proval of their municipal officials. 
Secretary Armstrong declared 
}an extremely common violation, 


| the first festival picture, opening | probably due to ignorance of the 


outdoor advertising law, involves 


and | putting signs on utility poles or | 
Newfoundland,” |Georgia during the first week of the | shade trees, which is taboo under 


ithe Vermont law. 


_ INSPECTION IN VERMONT | 











Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........12 
This Date, Last Year...... 7 


REPUBLIC 
Starts, This Year......... 5 
This Date, Last Year..... 1 











“NIGHT FREIGHT” 
Prod.—Ace Herman . 
Dir.—Jean Yarbrough 
Forrest Tucker, Barbara Britton, Keith 
Larsen, Thomas Gomez 
(Started May 3) J 


“GUN POINT” 
Prod.—Vincent Fennelly 
‘Dir.— Alfred Werker 
Fred MacMurray; Dorothy Malone, Wal- 
ter Brennan 
(Started May 6) 


COLUMBIA 
Starts, This Year.........12 
This Date, Last Year......12 








“LAST FRONTIER” 

Prod.—William Fadiman 

Dir.—Anthony Mann 

Victor Mature, Guy Madison, Rebert 
Preston, Anne Bancroft, James Whit 
more, Russell Collins, Peter Whitney, 
Pat Hogan, Guy Williams 

(Started March 21) 


“THE HOUSTON STORY” 
Prod.—Sam Katzman 
Dir.—William Castle 
Lee J. Cobb, Edward Arnold, Barbara 
Hale, Jeanne Cooper, Paul Richards, 
Chris Alcaide 
(Started May 4) 


“MARSHAL OF MEDICINE BEND” 
(Scott-Brown Productions) 
Prod.--Harry Joe Brown 
Dir.—Joseph Lewis 
Randolph Scott, Warner Anderson, Ruth 
Donnelly, Jeanette Nolan 
(Started May 5) 


METRO 


Starts, This Year......... 6 
This Date, Last Year...... 6 











“BHOWANI JUNCTION” 
(Shooting in Pakistan) 
Prod.—Pandro S$. Berman 
Dir.—George Cukor : 
Ava Gardner, Stewart Granger, William 
Travers, Francis Matthews, Abraham 
Sofaer, Peter Illing, Marne Maitland, 
Lionel Jeffries, Frieda Jackson, Jo- 
seph Tomelty 
(Started March 1) 


“QUENTIN DURWARD” : 
(Shooting in London) 
Prod.—Pandro S. Berman 
Dir.—Richard Thorpe 
Robert Taylor, Kay Kendall. Robert 
ooland, Eric Pehl- 


Morley, Normand 
man, Duncan Lamont, Wilfred Hyde 
White 

(Started March D 


“TRIAL” 

Prod.—Charles Schnee 

Dir.—Mark Robson 

Glenn Ford, Dorothy McGuire, Arthur 
Kennedy, John Hodiak, Katy Jurade, 
Robert Middleton, Juane Hernandez, 
Rafael Compos, John Hoyt 

(Started April 2) 


“FORBIDDEN PLANET” 

Prod.—-Nicholas Nayfack 

Dir.—Fred Wilcox 

Walter Pidgeon, Anne Francis, Leslie 
Nielsen, Richard Anderson, Jack 
Kelly, Warren Stevens, Earl Holli- 
man, Robert Dix, James Drury, James 
Best, George Wallace, James Thomp- 
son, Morgan Jones 

(Started April 18). 


“DIANNE” 
Prod.—Edward Knopf 
Dir.—David Miller 


Pavan, Roger Moore, Taina Elg, Ro- 
nald Green, Henry Daniell, John Lup- 
ton, Sean McClory, Alan Napier, 
Torin Thatcher 

” (Started May 2) 








| © PARAMOUNT 
Starts, This Year......... 2 
This Date, Last Year...... 5 





“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 

Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek. 
Olive Deering. Martha Scott, 


brille, lan Keith, Jacob Baer, Peter 
Hanson 
(Started Oct. 14) 


“ARTISTS & MODELS” 

Prod.—-Hal Wallis ~ 

Dir.—Frank Tashlin 

Dean Martin, Jerry Lewis, Shirley Mac~ 
Laine, Dorothy Malone, Eddie Maye- 
hoff, Eva Gabor, George Winslow, 
Anita Ekberg 

(Staried Feb. 28) 


“ANYTHING GOES” 
Prod.—Robert Emmett Dolan 
Dir.—Robert Lewis 





Bing Crosby. Donald O’Connor, Jean- 
maire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter Sande ~ 


(Started April 7) 








| RKO 


Starts, This Year......... 4 
This Date, Last Year...... 1 


| 


Lana Turner, Pedro Armendariz. Marisa | 


Julia | 
Faye, Henry Wilcoxon, Douglas Dum- | 


| “TWINKLE IN GOD’S EYRE“ 

| ‘Preds.—Rooney-Duke 

Dir.—-George 

Mickey Rooney, Coleen Gray; Hugh 
O’Brian, Donald Barry, Jil Jarmyn, 


Touch Connors, Joey Forman 
(Started May 


20th CENTURY-FOX 


Starts, This Year....,.... 7 
This Date, Last Year...... 3 








“SEVEN CITIES OF GOLD” 
(Shooting in Mexico) 
Prods.—Robert Webb, Barbara McLean 
Dir.—Robert Webb 
Richard an, Anthony Quinn, Michael 
Rennie, ita Moreno, Jeffrey Hunter 
(Started March 22) 


“THE TALL MEN” 

(Shooting in Mexico) 

William Baeher, William Hawks 

Dir.—Raoul Walsh 

Clark Gable, Jane Russell, Robert Ryan, 
Cameron Mitchell, Emile Meyer, J. 
Lewis Smith, Robert Adler 

(Started April 8) 


UNIVERSAL 


Starts, This Year.........10 
This Date, Last Year......10 


“THE KETTLES IN THE OZARKS” 

Prod.—Richard Wilson 

Dir.—Charles Lamont 

Marjorie Main, Arthur Hunnicutt, Una 
Merkel, Olive Sturgess, Ted de Cor- 
sian, Richard Eyer, Joe Sawyer, Rich- 
ard Deacon, Pat Goldin 

(Started April 6) 


“A TIME REMEMBERED” 
Prod.—Albert J. Cohen 
Dir.—Jerry Hopper 
Rock Hudson, Cornell Borchers, George 
Sanders, Shelley Fabares, Ray Collins, 
David Janssen, Casey Adams, Else 
Neft, John Weincraf 
(Started April 9) 
“AWAY ALL BOATS” 
Prod.—Howard Christie 
Dir.—Joseph Pevney . 
Jeff Chandler, George Nader, Julie 
da Lex ker, Keith Andes, 
Richard Boone, William Reynolds, 
Charles McGraw, Jock Mahoney, 
Frank Faylen, Grant Williams, Floyd 
Simmons, George Dunn, Kendall 
Ciark, Charles Horvath. Arthur Space, 
Don Keefer, Hal Baylor 
(Started April 13) 


WARNER BROS. 


Starts, This Year......... 8 
This Date, Last Year...... 4 














“PETE KELLY’S BLUES” 
Dir.—Jack Webb 


Jack Webb, Janet Leigh, Peasy Lee. 
Edmond O’Brien, Andy Devine, Lee 
Marvin, Ella Fitzgerald 

(Started March 28) 


“REBEL WITHOUT A CAUSE” 
Prod.—David Weisbart 
Dir.—Nicholas Ray 
James Dean, Natalie Wood, Jim Backus, 
William Hopper, Ann Doran, Dennis 
Hopper, Sal Mineo 
(Started March 30) 
“THE DARKEST HOUR” 
Dir.—-Frank Tuttle 
Alan Ladd, Edward G. Robinson. Joanne 
Dru, Will Demarest, Paul Siewart, 
Perry Lo 
(Started April 5) 


INDEPEN DENT 


“ALEXANDER THE GREAT” 

(UA Release) 

(Shoo.iing in Madrid) 
Prod.-Dir.—Robert Rossen 
Richard Burton, Fredric March, 

ielle Darrieux, Claire Bloom 
(Started Feb. 17) 

“GUYS AND DOLLS” 

(For MGM Release) 

| Prod.—-Samuel Goldwyn 

Dir.—Jeseph L. Mankiewicz 

Marlon Brando, Jean Simmons, Frank 
Sinatra, Vivian Blaine. Kobert Keith, 
Stubby Kaye, Johnny Silver, Sheldon 
Leonard, Dan Dayton, Kathryn Giv- 
ney, Veda Ann Borg, Regis Toomey, 
B. S. Pully, George E. Stone, Joe 
McTurk 

(Started March 14) 


“STORM FEAR” 

(Theodora Productions) 

| For UA Release) 

|  Prod.-Dir.—Cornel Wilde 

Cornel Wilde, Jean Wallace, Dan 

| Duryea, Lee Grant, Steven Hill, David 

| Stollery, Dennis Weaver . 

| (Started April 4 

“COCKLESHELL HEROES” 

| (Warwick Productions) 

|}(Columbia Release) 

‘Shoeting in Portugal) 
Exec. Prods.—Allen and Broccoli 
Prod.—Phil C. Samuel 








Dan- 











Dir.—Jose Ferrer 
Jose Ferrer, Trevor Howard, Victor 
Maddern,. Anthony Newley, Peter 


Arne 

| (Started April 8) 

| “THE BIG KNIFE” 

(The Associates & Aldrich Co.) 

| (For UA Release) 

| (Shooting at Sutherland Studios) 

| Prod.-Dir.—Robert Aldrich 

| Jack Palance, Ida Lupino, Shelley Win- 

| ters, Wendell Corey, Jean Hagen, Rod 
Steiger, Ilka Chase, Everett Sloane, 
Paul Langton. Wesley Addy 

| (Started April 25) 

|“FORT YUMA” 

| (Bel-Air Productions) 





Moscow First’ Sounds Like (Scope <<2s0-¢-00-c 


Czechoslovakia ) 


Blithely ignoring ene. a Slovakian (part of Communist 


newspa 


er recently reported that “Moscow has 


a world specialty: the only stereoscopic cinema in the world in 
which the film has a three-dimensional appearance without the 
need for viewers to wear colored glasses.” 

Despite the sweeping claim of Slovakia’s Pravda, it’s curious that 


the Kremlin muffed a chance to 


” 


screen its “world specialty” at re- 


cent trade fairs 1n Damascus and Bangkek, where Cinerama was 


shown under auspices of the U. 


S. Information Service, 


(Shocting in Mexico) 
Prod.—Edmund Grainger 
Dir.—George Sherman 
Rory Calhoun, Shelley Winters, Gilbert 
Roland, Joseph Calliea 
(Started April 21) 


} “BENGAZI” 
(Panamint Pictures) 
Prods.—Sam Wiesenthal, Gene Tevlin 
Richard Cente, Victor McLaglen. Rich 
ard Carlson, Mala Powers, 





Erdman, Hillary Brooke, Gonzales 
| Gonzales | 
(Started April 25) 


Richard | 


;(UA Release) 

| (Shooting in Kanab, Utah) 

} Exec, Prod.—Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Lesley Selander 

| Peter Graves, Joan Taylor, Joan Vohs 

| (Started April 26) 

\“JOE MACBETH” 

| (Film Locations Ltd.) 

'(Columbia Release) 

| (Shooting in London) 

| Exec, Prod.—Mike Frankovich 

| Prod.—George Maynard 

| Dir.—Ken Hughes 

Paul Douglas, Ruth Reman, Bonar Col- 


leano 
(Started May 9) 
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(N.Y. Stock Exchange) 


‘For Week Ending Tuesday (10) 


Net 
1953 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
3114 221% =Am Br-Par Th 803 31144 2814 30 +1% 
98 79 CBS, “A”... 34 30% 2858 29% _ 
9814 80. CBS, “B” ... 14 30% 29 29 —1% 
39% 30 § Col. Pix .... 82 33 30 31144 +1% 
1644 1456 Decca ...... 83 1554 14% 14% aoe 
82 67 Eastman Kdk 94 82 78528 8154 +3 
O44 356 OE kw ck 193 4 334 4 +% 
215g 1714 Loew’s ..... 821 21% 20 2054 + % 


11% 9% Nat, Thea. .. 288 


4434 36 Paramount .. 187 
407%, 3534 Philco ..... . 222 
45% 36% RCA ..... ., 911 

8%, «67 ‘RKO Picts. .. 50 


9% 714 --RKOThea,.. 78 
834 5% Republic .... 

15% 1334 Rep. pfd.... 5 
225g 19% Stanley War.. 183 
315g 25% 20th-Fox .«.. 262 
30% 2634 Univ. Pix .. 5 
91 83142 Univ., pid. .. *82 
20°38 18% Warner Bros.. 44 
134 86 Zenith ....°120 


111%4 1014 105% — * 
4438 3914 4314 +354 
4934 38% 3954 + 5% 
4838 43% 4838 +% 
8% 8 
9 854 8% +% 
814 1% 8 —_ 
1424 1414 14144 — %& 
20% 191% 20% +1% 
29% 2714 2878 +1%4 
281% 2712 28% + % 


87 8312 87 +234 
19% 18% 19 — * 
134 11442 1130 +15 


American Stock Exchange 


538 4 Allied Artists 76 
115g 934 Alld Art., pfd 27 
17% 13% Du Mont .... 797 
16%g 1414 Technicolor . 198 
442 35% Trans-Lux .. 55 


5 434 4% +% 
11% 1032 11 ~“+ % 
1716 1442 16% +156 
14% 14 14% + % 
4 334 3% —% 


Over-the-Counter Securities 


Chesapeake Industries .................. 4°44 538 


Cinerama Inc. 


* Actual volume. 


Bid Ask 


s 


-eeeeaes 16% 1734 
2 Ke cece . 3642 3942 


+ 

Perret - &% 2% _ 
sey 4% - 4% 5% + ™% 
Pe Ke 3% 334 —% 
pa cwe es 5! 53 — % 

pS din Hye 84 9 +1 

se 


09 
we BS 


(Quotations furnished by Dreyfus & Co.) 





Stebbins Piques 


Eastern Ad Boys 


Motion picture advertising, at 
least as seen through the critical 
eyes of, Hal Stebbins, who heads 
the Hal Stebbins Inc. ad agency on 
the Coast, is given a thoroughgoing 
roasting in the current (April) 
issue of the Screen Producers 
Guild journal. “The sad truth is,” 
he writes, “that motion picture ad- 
vertising is far behind the motion 
picture parade. 


To survive and thrive, films have 
had to adjust to an ever-changing 
pattern; but their advertising is 
still cut from the same musty 
mould. What showbusiness today 
needs—arid this is no ivory tower 
paradox—is showmanship in ad- 
vertising. It has everything but.” 

Stebbins piece has some N.Y. ad- 
pub execs doing a burn. Theme of 








Am honored that some 
of the greats of 
show business have become 
my clients, 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO, 
Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 
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IN CONN. 


Write te Box V-52, Variety, 
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Studio Workers’ Wages 
Sacramento, May 10. 
Workers on the film lots 
during the month of March 
averaged $126.95 a week. Av- 
erage wage was $121.89 in 


February and $119.17 on 
March, 1954, according to the 
Catifornia. Labor Statistics 
Bulletin, 

Employees put in an aver- 
age of 42.6 hours per week 
during March at. $2.98 an 
hour, compared with 41.6 
hours at $2.93 an hour in the 
preceding month. 

———— 


their comment, “It’s easy to criti- 
cize.” There is a geod deal of sensi- 
tivity in the East anyway on the 
topic of film ads. Homeoffice per- 
sonnel feel they are too often 
blamed and too rarely given credit. 

“If the picture is a hit, the stu- 
dio immediately pats itself on the 
back, and the way the film was 


advertised becomes a minor con- 


sideration. If it flops though, im- 
mediately it was the ad campaign 
that was at fault—never the pic- 
ture.” 


Stebbins’ piece, “Motion Picture 
Advertising—Is It?,” takes the 
copy writers to task for saying very 
little in a lot of words. “Motion 
picture advertising is loaded to the 
gunwales with pat phrases; with 
copy that starts out to be double- 
meaning and winds up as double- 
talk; with layouts hackneyed and 
hard as nails; with illustrations 
that would win Oscars at any show 
for Adult Infantilism. Isn’t it time 
that motion picture advertising 
went in for a little more explana- 
tion and a little less exclamation?,” 
he writes. 





Rowley Confirmed 


United Artists Theatres’ board 
of directors, at a N. Y. meeting 
Friday (6), formally approved 
president George P. Skouras’ ap- 
pointment of Edward H. Rowley 
Sr. as exec v.p. 

Rowley is president of Rowley 
United Theatres, which operates 
145 houses in Texas, Oklahoma 
and Arkansas. UAT has a stock 
interest jn the Rowley chain. 





George Dembow In Europe 

George F. Dembow, newly- 
elected prez of National Screen 
Service, has arrived in London for 
two weeks of huddies with Arnold 
Williams, managing director of Na- 
tional Screen Service Ltd., and his 
staff. 

Dembow, who plans to return to 
his New York homeoffice “May 30, 
will also visit Italy and France in 
the course of his European junket. 





ELECTRONIC HONEYMOON 
DOMINATES ISSUES 


By MIKE WEAR 

Friday’s (6) stock market took 
on the shape of an _ electronic 
honeymoon as radio and tv shares 
forged ahead with great to sensa- 
tional gains. Last week’s market 
as a whole followed a rather mean- 
ingless pattern, winding up about 
where it started. But not so the 
radio-tv stocks which were “all 
over the tape” on both the N. Y. 
Stock Exchange ticker and the 
American Stock Exchange machine. 
They all retreated as the market 
fell back yesterday (Tues.). 


The most sensational. advance 
was made by Zenith Radio, which 
soared more than 8 points Friday 
alone to wind up the day at the 
new high of 12912. This price rep- 
resented a gain of 16%4 points on 
the week. Interest in the company’s 
pay-tv setup spurred the ‘advance 
but there was the added factor of a 
chance the stock might be split up. 

Radio Corp. of America common 
also climbed to a new peak of 467%, 
being up 2 points on the week. The 
shares had been below 42 at one 
time early in the week, but started 
forging ahead after the annual 
stockholders meeting when official 
optimism stirred fresh interest in 
the issue. 


It-climbed again early this week, 
making a new high of 48%8 yester- 
day (Tues.).. —~ x 

Great earnings prospects and an- 
ticipated gains in the tele depart- 
ment spurred ABC-Paramount The- 
atres stock. The shares bettered 
the old high by move than 3 points, 
fresh peak being 311%. Stock was 
up 37% points on the week, and 
showed a gain of around 6 points 
from the spot where it retreated 
after issuance of the annual report. 
The fact that the company now is 
doing so well with its television 
section meshes nicely with the the- 
atre end of the company, which 
always has been a real money- 
maker. 


DuMont Whirled Upwards 


. DuMont A stock, on the ASE, 
also was taken in hand Thursday 
and Friday and whirled upwards. 
With a big stake in tv, the fact that 
there appeared to be a fight on for 
control of the corporation spurred 
bidding. The shares equalled the 
old high for the year of 171% in 
Friday’s trading and was up more 
than 3 points on the week. The 
company’s unfavorable earnings 
earlier in the week had pushed the 
shares below 14. 

Loew’s was another high-flyer, 
heading for the old peak and hit- 
ting 21 at the close. This represent- 
ed a gain of about three points 
over the past five weeks. 

The great volume in these shares 
which went into new high ground 
for the year and longer is shown 
by the fact that DuMont A was 
the most actively traded stock on 
the ASE last Friday. Loew’s was 
second most heavily traded issue 
on the Big Board the same day. 
ABC-Paramount Theatres was the 
fourth most active stock and RCA 
the fifth in volume also on Friday. 

The current interest in pay-tv 
also gave Skiatron a further rise to 
742 bid quotation at the elose Fri- 
day. A new 1955 peak, this is an 
advance of 50c over the previous 
week. Skiatron now is on Over-the- 
Counter but is expected to be listed 
on the American Stock Exchange 
shortly. 

National Theatres, which was 
such a spirited mover in the pre- 
vious week, rested last week, wind- 
ing up with a 75c loss at 114%. The 
stock had to digest the annual 
earnings statement issued during 
the past week. The group reported 
to be interested in the stock have 
in mind the corporation’s big 
equity in theatre properties. 

Paramount Pictures, ostensibly on 
its stake in pay-tv via a subsidiary, 
but actually on its huge earnings, 
pushed to a new high of 43 at the 
close where it was up nearly 2 


points for the week. Columbia Pic- 
tures also scored an advance of 
nearly a point to 3234, after back- 
sliding for several weeks. 

Eastman Kodak, which also hit a 
fresh 1955 peak at 82, sported an 
advance of 21%. Technicolor was 
extremely active Friday (6) but was 
down fractionally on the week. 
Universal gained, to finish at 284, 
only about 2 points from the year’s 
best price. 


Kansas City Now Has 1] First Runs 








i te 
. Missing Actors 
Hollywood, May 10. 

Residual checks are being 
held by the Screen Actors 
Guild from Allied Artists (for- 
merly Monogram) for players 
whom it cannot locate: | 

Betty Allan, Don Castle, An- 
gel Cruz, Jim Drum, Bobby 
Guthrie, Robert Hughes, Herb 
Jeffries, Milton Kibbee, Char- 
lie King, Rena Lenart, George 
Lewis, Andres Lucas, Elizabeth 
Marshall, Michael Miller, Rob- 
ert Parks, William Potter, Jane 
Richey, Elsie Rogers, Jerome 
Root, Hat Scott, David Sharpe, 
Lanny Simpson, Doreen Try- 
den, Kippee Valez and Wendy 
Waldron. 














Memory Machine 
A Par Subsidiary 


By JACK HELLMAN 


Hollywood, May 16. 

Think you’re a whiz at figures? 
Try this for size: “Memorize 4.096 
forty-digit numbers at one time 
and read them back in eight-mil- 
lionths of a second.” 

But it can be done and was dem- 
onstrated yesterday by Internation- 
al Telemeter Corp.’s Mnemotron 
(from the Greek meaning memory 
device) and the Rand plant in 
Santa Monica. The world’s larg- 
est speed magnetic memory, 
claimed to be faster and more re- 
liable that UNIVAC and other 
“memorv” machines. was com- 
pleted after three years at a cost of 
nearly $1,000,000. It will seil for 
“well into six figures.” 

Among other functions it can 
perform. * 
To give an idea of the speed i 
which it operates, the trigger brain 
of the computer could “memorize 
and recite” a complete novel in one 
second. It’s strictly a “numbers” 
racket (meaning noise) and the 
terminology used is merely for pur- 
poses of indicating the blinding 
speed in which it works. Despite 
its fantastic accomplishments with 
digits, one of the engineers asso- 
ciated with the project cal'ed it 
“stupid” because “it can’t think.” 
Business machine cards are loaded 
into the electronic computer, fed 
to the Mnemotron where it is 
“memorized” and the results a mat- 
ter of second. At the demonstra- 
tion 3,500 rows of numbers were 
added up in two seconds and re- 
quired a tape 40 feet long to list 

all the digits. 

International Telemeter is a sub- 
sidiary of Paramount Pictures. 


Briefs From the Lots 














Electric, Winner of Antitrust Action, First on Kansas 
Side of River—Staris With ‘Bedevi'ed’ 


Kansas City, May 10. _ 

New first run situation is estab- 
lished in Kansas City, Kansas, 
with the opening of Metro’s “Be- 
deviled” at the Electric Theatre 
last week. Move has been expected 
there following the suit of last 
year in which the Electric was 
given a judgment by a jury against 
six major film distribs. 

Actually the film is playing day 
and date with the Roxy Theatre, 
Kansas City, Mo., operated by the 
Durwood circuit. Electric is op- 
erated by W. D. Fulton. House 
seats 1,850, the largest and the 
oldest theatre on the Kansas side. 
Manager Bill Scott handles the 
theatre which is booked by the 
Golden Theatre Service. 


Electric marks the second first- 
run situation on the Kansas side, 
with a third, the Avenue, owned 
and operated by Fulton, to begin 
first run policy within a fortnight 
or less. First house with first runs 
on the Kansas side of the metro- 
politan area was the Fox Midwest 
Granada, which plays in a day- 
and-date hook-up with the Tower 
and Uptown theatres in Kansas 
City, Mo., and the Fairway The- 
atre in suburban Johnson County 
Kansas. 


With the Avenue there will be 11 
first-run situations here, and ight 
second. run. situations, making a 
tight scramble for product all 
around unless there is scme doub- 
ling up. 


* 


ALLIED BOARD SPRING 
MEET MAY 24 IN N. Y. 


Allied States Assn. will hold its 
spring board meeting in New York 
at the Waldorf-Astoria May 24-25. 

Date selected coincides with the 
industry conference called by 





Allied and Theatre Owners of 


America. The industry session is 
scheduled for May 24, thus giving 
Allied’s board an opportunity to 
take action stemming from the 
conclave of exhibitors and dis- 
tributors. 


Sam Engel Heads SPG 


Hollywood, May 10. 
Samuel G. Engel, 20th-Fox pro- 
ducer, has been elected to succeed 
Arthur Freed as president of the 





Screen Producers Guild. Engel . 


moved up from the post of first 
vice-president. 

Other new officers are Buddy 
Adler, first veepee; Walter Mirisch, 
second veepee; Louis Edelman, 
third veepee; Julian Blaustein, sec- 
retary; Jerry Bresler, treasurer, 
and Robert Arthur, assistant treas- 
urer. 

New directors are William H. 
Wright, Adler, William Thomas, 
William Goeiz, Bresler, Frank Ros- 
enberg, and Robert Bassler. 











Hollywood, May 10. 

Vincent Sherman will direct 
“The Story of the Black Cap,” to 
be filmed in Italy by Titanus Films 
.. . Century Films, Inc., bought 
the late Lloyd C. Douglas novel, 
“The Big Fisherman,” for produc- 
tion in Autumn ... Albert Band 
will direct “The Young Guns” un- 
der a participation deal with Allied 
Artists . . . Columbia purchased 
“Roan Stallion’ and “Thurso’s 
Landing,” two poems by Robinson 
Jeffers ... Paramount is importing 
the Fujinon lens from Japan for 
shooting street scenes in “The Kiss 
Off.” 
Warwick Productions signed Vic- 
ter Mature to star in “Zarak Khan” 
and a second picture, still untitled, 
to be filmed abroad for Columbia 
release ... Warners signed Ned 
Washington to write the lyrics for 
“Miracle in the Rain”... Philip A. 
Waxman bought the Richard 
Jessup novel, “The Cunning and 
the Haunted,” for indie produc- 
tion . . . Vineent Price and Sally 
Forrest join Dana Andrews, Ida 
Lupino, Rhonda Fleming and 
George Sanders in Bert E. Fried- 
lob’s “News is Made at Night,” 
for United Artists release ... Copa 
Productions postponed filming of 
“Lorenzo the Magnificent” to per- 
mit Tyrone Power to star in “‘Music 
by Duchin,” for Columbia release. 
. . . Same company will produce 
“Two Against Tomorrow,” starting 





jin July with Ted Richmond produc- 
ing. 





YOUR PICK OF TWO 
GREAT LIBRARIES 
FOR STOCK FOOTAGE 


Peru DIVISION 
ae) MARCH OF TIME 


LICENSE FEE PER 35MM FOOT 
NBC LIBRARY MARCH OF TIME 
1.00 Local TY One-Time Use 1.50 
1.00 Network TV One-Time Use 2.50 


2.50 Single Film Short Subjects~ 2.50 
Unlimited use TV or NON-TV 


2.50 TV Sales Commercial 2.50 
5.00 Feature Picture for Theatrical 5.00 
Release 


Quantity discounts available 


For detailed rate card, or any 
further information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
105 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 17-8300 EXT. 8438 


B. EHMANN 
NBC FILM EXCHANGE 
SUNSET & VINE, HOLLYWOOD, CAL. 
HOLLYWOOD 9-6161, EXT. 640 
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Ohi s Margin-of-Profit Dilemma As 
Radio Faces Up to Facts of Life 


~ By FARRELL DAVISSON 
Chicago, May 10. 
Not since tv started taking he 
play away back in ’48, has there 
been as much first-string attention 
devoted to radio as has prevailed 


for the past several months at the 
top watters here. First off, it 
should be pointed out that all these 
“where do we go from here” front- 
office huddles have none of the 
gloom of a bedwatch over a seri- 
ously ailing friend. 

Nobody is writing off local radio 
as a prospect for the undertaker. 
In fact, among the “better en- 
trenched indies with their lower 

overheads, the theme song is that 
last year was great and this year 
shapes even better. And a sound- 
ing among the so-called majors in- 
dicates that the first quarter this 
year, in terms of local sales, is run- 
ning at peak levels, despite a con- 
tinuing falloff in national spot biz. 

But what has the top execs at 
the bigger plants grappling with 
their ledgers is the fact that the 
gap between the sales curve and 
the eost curve has ominiously nar- 
rowed. One of AM’s big_ sales 
pitches, aside from its. saturation 
abilities and its flexibility, has been 

pegged on its price advantage over 
tv, whether through rate slashes, 
package deals or special “dis- 
counts.” While the rate card can 
be lowered by the flick of the 
sliderule, it’s taking a powerful lot 
of plotting and scheming to get 
that operating nut burred down to 
size to fit the era Which has found 
tv pulling off with the gravy train. 

Matter of Bookkeeping | 

. Tt happens that three of the 
Windy City’s Class A stations have 
sister video operations. Just how 
the NBC and CBS o&o’s and 
WGN and WGN-TV charge off their 
respective operating expenses is a 
matter known only by the brass 
and their accountants. But it’s 
no secret that such “fixed costs” 
as the AFM staff musician quota 
and the newsroom operations, 
especially at WBBM-TV and WGN- 
TV which have extensive newsreel 
setups, are borne primarily by. the 
tele side. In short, were it not for 
tv, the pruning knife would be 
even sharper. 

Not that eutting costs to the mar- 
row is the completely accepted an- 
swer. At WBBM, for example, 
where veep H. Leslie Atlass is still 
holding out against the deejay 
trend (developed, incidentally, into 
an indie bonanza by his brother 
Ralph at WIND) both the sales and 
the sales promotion staffs have 
been expanded recently in a 
new AM. stem-to-stern offensive. 
WBBM, with its live shows across 
the weekday strips featuring staff 
personalities, maintains a stable of 
six writers and five directors, 


Also holding to a generously- 
sized talent roster is WLS, jointly 
owned by the Prairie Farmer in- 
terests and ABC. But it’s known 
that manager Glenn Snyder is call- 
ing on all his wiles as a veteran 
broadcaster in keeping the gates 


(Continued on page 46) 


Favorite Husband 


oe _ 
+ 
Out; Janis Paige In 

Now that Simmons is out as a 
co-sponsor of “My Favorite Hus- 
band,” with Procter & Gamble en- 
joying a solo sponsorship status on 
the Saturday night 9:30 to 10 CBS- 
TV time, P & G is all set to scrap 
the show and replace it with the 
new Janis Paige-starring film se- 
ries tabbed “The Four Of Us.” 
Thus still another situation comedy 
gets the heave (although in this 
instance being replaced by an- 
other). Yet only a year ago “Hus- 
band” was regarded as one of the 
more successful! entries in the situ- 
ation comedy sweepstakes. 

One of the factors reportedly 
contributing toward the demise of 
the show has been the behind-the- 
scenes differences and bickering 
involving its two principals, Barry 
Nelson and Joan Caulfield, which 
neither the network nor the clients 


had been able to satisfactorily re- 
solve, ( 
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M&L, ‘Toast’ Dead Heat 


The 15-city Trendex on Martin 
& Lewis fronting “Colgate Comedy 
Hour” on NBC-TV Sunday (8) was 
24.9, 

Ed Sullivan’s CBS-TV “Toast of 
the Town” clocked a 24.5, making 
it virtually a dead heat. 


Status of DuM’s 
Remaining Live 
Shows in Doubt 


Most of the six remaining spon- 
sors of live video via DuMont face 
a problem next fall since there’s 
no assurance even what's left of 
the cable will be kept. One or two 
have said it’s a problem facing any 
small network advertiser who 


wants to stay on live tv. They can’t 
afford minimum lineup standards 
of the other three webs, and aren't 
sure that they want vidfilm formats 
so that they can go national spot 
or stick with DuMont. 





ticals, Inc., has made no fall rec- 


new product, Zarumin, as of May 
22 on its “Life Begins at 80” Sab- 
bath stanza. The Lentheric-Bromo 
Seltzer alternator, “Chance of a 
Lifetime” doesn’t have its option 
cothe up for another couple of 
weeks, although a decision from 
that quarter may be forthcoming 
sooner. DuMont, for its telesets, 
might want to do paneler “What’s 
the Story?” on the “electronicam” 
next fall as an example to other 
prospective users of the two-way 
camera. Western Union’s once- 
every-two-weeks bankrolling = of 
“Down You Go” is a big question 
mark. ‘“‘All About Baby,” the Swift- 
Libby afternoon 15-minute alterna- 
tion is believed probably getting 
the axe, and Heinz’s four-station 
network for “Studio 57” is sure 
to go. 


Looks Like a Lot Of 
Twain’s Gonna Meet; 
Himber’s Huck & Tom 


First it was Filmcraft Produc- 
tions. out on the Coast that claimed 
it had cleared sole rights for a vid- 
film string based on the Mark 
Twain Tom Sawyer and Huck Finn 
characters and, likewise, refuted 
MCA-TV’s right to shoot a similar 


yarn. That was less than a month 
ago, and now batoner-magico Rich- 
ard Himber and Sam Klein say 





they’re going to do a series on the | 


two Twain kids, and that they “are 
the only producers who have a 
copyright on any series titled ‘The 
Further Adventures of Tom and 
Huck’,” reportedly the* same -tag 
to he used by MCA. 

Himber says that the Twain 
works are in public domain, and 
if that’s the case, it’s seen likely 
that all three will go into produc- 
tion, overloading the market with 
Twain tv’ers. Hence, since the 
legal ‘argument, except over the 
“Further Adventures” name (Him- 
ber says his copyright dates from 
1951), is nil, most of the hassling 
involves just which production out- 
fit has the closest relative of Sam- 
uel Clemens (Twain) behind it. 
Filmcraft’s “Mark Twain Theatre 
of the Air” has cleared rights from 
the late writer's estate and from 
his daughter, Mrs. Clara Samos- 
soud. On the other hand, Himber 
Says he’s got the full cooperation 
and autherity of the Mark Twain 
Memorial Assn. and Cyril Clemens, 
“the only Jiving male relative of 
Samuel Clemens.” When it gets 
right down to it, Himber says he 
believes his tv film edition will 
have the edge commercially over 
the other two, because he intends 
using Cyril, whom he describes as 
the writer’s cousin, as host on the 
series. Moreover, he says that 
sanction by the Twain Assn. will 





;enhance the show's prestige. 


For the time being, Pharmaceu- 


ommendations, and will feature a 





Desmond's Sick Leave 
As Dodger Ballcaster; 
Vince Scully Moves Up 


Connie Desmond, Dodger’s No. 
1 balleaster on radio and tv in N.Y., 
started suddenly last week on an 
indefinite sick leave from the 


Lucky Strike-Schaefer sponsored 
games. Vince Scully.moved up 
into the lead gab spot, and Al Hel- 
fer was brought in to round out the 
play-by-play coverage. 

Dodger baseball team office said 
that Desmond’s doctor told him to 
“take a rest for the remainder of 
the season at least.”” However, it 
was disclosed a bit later that Des- 
mond might be allowed to return 
to his post as soon as he has re- 
covered. The nature of his illness 
was not disclosed, but he didn’t 
finish out the play-by-play in the 
last Wednesday (4) fray against 
St. Louis and had to be replaced 
by Andre Baruch, who normally 
does the color sidelights to the 
baseball games. 

Under the new setup, which is 
temporary for the time being, Scul- 
ly and Helfer, who did Dodger 
work in pre-World War II days 
and more recently did the Mutual 
“Game of the Day” play, will alter- 
nate on WMGM radio and WOR- 
TV. Same arrangement held with 
Desmord_and Scully. Helfer deci- 
sion came from-agency on both ac- 
counts, BBD&O. 


Ray Bolger Show 
Into Syndication 


ABC Film Syndication is taking 
over rerun rights to the “Ray 
Bolger Show,” which has been axed 
on the network. Acquisition of the 
78 half-hours is in line with the 
pattern first envisioned when the 
syndication subsid was organized 
in 1953—that aside from its regu- 


lar distribution activities with out- 
side properties, it would act as the 
distribution outlet for network film 
properties when the time was ripe 
for a residual return. - 


Bolger segment is the first ABC 
property to revert to the syndica- 
tion arm. Actually, the 78 films 
have two separate formats and 
stars, with supporting cast and 
femme leads different in the 1953 
and 1954 series. Property started in 
the fall of ’53, with American To- 
bacco and Sherwin-Williams Paint 
sponsoring. This season it was 
bankrolled by Lehn & Fink, who 
cancelled and will check out on 
June 10. Fate of Bolger himself 
at the network is still in the nebu- 
lous stage, with the dancer dicker- 
ing on a new contract. But ,the 
show in its present form, at any 
rate, is definitely out, with the 
negatives going into syndication. 


Don McNeill Options 
Schindler Tome for TV 


Don . MeNeill, the Chicago 
“Breakfast Club” entrepreneur 
over ABC, has taken a sixmonth 
option on the current bestseller, 
“How to Live 365 Days a Year,” by 


Dr. John A, Schindler, which may 
be done by him on ty, in film 
and/or live versions. 

MeNeill’s personal rep, Ralph 
Bergstein, just closed for the 
rights with Prentice-Hall, the pub- 
lisher. Dr. Schindler’s $3. 95 book 
has sold over 100,000 copies in the 
eight weeks since publication. 
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Winnah by —,000 


Washington, May 10. 

TV films have now ‘reached 
the inflation or “devaluation” 
stage. 

For some time WTTG, the 
DuMont o. and o. outlet, has 
been showing and promoting 
what it calls “Million Dollar 
Movie.” This is a weekly 
change of bill of a not-so-oldie 
feature film, with the pic 
shown five times during the 
week. 


WMAL-TV, the ABC affili- 
ate, has now taken in a new 
line of old pictures to run 
once, each Friday night. They 
are being widely advertised as 
“Billion Dollar Movie. ie: 
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‘Saturday tv spectacular on Aug. 27 


TV Specs for 


The pattern of commercial tv 


Prince Littler, head of Associated Broadcasting -Co., 


which will have weekend air time 


Britain, Too 


London, May 10. 
in London is now taking sliape. 
the outfit 
in the capital, announced details 


of their programming plans last week, together with an estimate 
that they would have at least 1,000,000 viewers by the end of the 


year. 


ABC’s plans will be exterded in the new year, when they start 
operating at Birmingham on weekdays, and they also intend to 
offer their programs to the other contractors. : 
Highlight of their weekend telecasting in London will be ‘“Sun- 
day Night at the London Palladium,” a 60-minute spec feature 
from the stage of the theatre before an invited audience, with top 
of the bill attractions. Bob Hope will plane to London for one of the 
early Palladium programs and other stars already contracted for 
regular performances include Gracie Fields, Norman Wisdom and 


Richard Hearne. 


Main feature of the Saturday programs will bea drama series, 
‘Theatre Royal,” currently being filmed on the High Definition 


process, at Highbury Studios. 


Stars in the series include Eric 


Portman, Wendy Hiller, Sam Wanamaker, Ralph Richardson, Flora 


Robson and Donald Wolfit. 





TV's Pushbutton Boy 
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Cornberg, Designer of ‘Home’—‘Tonight’-—‘Today,’ 
Now Blueprinting ‘Automation’ Studio 


an 
= 





‘VENUS’ SPEC’S TEX TUNEUP 


Eddie Albert-Vivian Blaine Musical 
Plays Fair, Then TV 


“Peter Pan” hit tv on NBC direct 
from Broadway (after a 10-day gap 
timed from its closing at the Win- 
ter Garden), but “One Touch of 
Venus” will undergo the tuning up 
process. at a fairgrounds before 
claiming video attention. “Venus,” 
Mary Martin-Kenny Baker starrer 
of a dozen years ago, will play 
Dallas Aug. 1-14 as a major entry 
of the State Fair Musicals, with 
Eddie Albert and Vivian Blaine 
heading the cast. 


Show is being blueprinted as a 








with the Dallas troupe and produc- 
tion virtually intact. 


Storer Shifts His 
: i * 
Stance; Thinks ‘UW’ 
b 
Can Vie With 1 ‘V 
Washington, May 10. 

Storer . Broadcasting Co. last 
week amended its deintermixture 
proposal for an all-UHF market in 
Miami by withdrawing that part of 
the plan which would require sta- 
tion. WTVJ to relinquish its VHF 
channel. Storer told FCC it now 
believes that UHF can “survive and 
prosper” if not forced to compete 


with more than one VHF station. . 


Simultaneously, WTVJ advised 
the Commission that the original 
Storer proposal was ‘“‘an assault” 
upon its assignment and that it 
had under preparation a request 
for revocation proceedings against 
Storer’s WGBS-TV station in Mi- 
ami. However, said WTVJ, it no 
longer has standing to participate 
in the proceedings in view of the 
amendment. 


In its initial proposal, Storer 
argued that a shift by WTVJ to 
UHF would cost only about $80,000, 
after tax allowance and sale of the 
VHF transmitter, and that this 
amount is less than WTVJ’s earn- 
ings in two months. Company sug- 
gested that WTVJ maintain: a dual 
UHF-VHF operation until viewers 
have converted. 


Shortly after the proposal was 
submitted, a plan was filed with 
the Commission to deintermix 
Storer out of its VHF station in 
Toledo in order to put all stations 
there on a UHF basis. The plan 
was submitted by Woodward Broad- 
casting Co. which holds permits 
for UHF stations in Toledo and. 
Detroit. 


Woodward also proposed that a 
fourth VHF channel be panes Fr 
to Detroit and that the second VHF 
channel assigned to Toledo, now 
in contest between seven appli- 
cants, be given to the Michigan 
city (for Woodward). 

If his deintermixture proposal is 
adopted, Woodward said he would 
be pleased to purchase Storer’s 
VHF equipment for “a fair price” 
and use. it in Detroit. 
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Quietly at work building an “au- 
tomation” studio setup for NBC- 
TV is Sol Cornberg, director of 
studio and plant planning and the 
technical expert responsible for the 
overall designs on such shows as 
“Today,” “Home” and “Tonight.” 
Cornberg’s magnum opus is achieve- 
ment of pushbutton control of stu- 
dios, to the extent that, say, 72 
hours of studio preparation neces- 
sary to produce a one-hour tv show 
can be cut about 90%. According 
to one report, NBC is spending 
some $350,000 for this and other 
phases of the “Cornberg Plan,” 
which includes 27 drawings and a 
plastic model envisioning a “TV 
City in New York,” in back of 
the Roxy Theatre, at a cost of 
$7,000,000. | 

Only last week Cornberg re- 
ceived extra-added attention on his 
specialty via an invitation to visit 
England as tv consultant to Sidney 


|L. Bernstein, chairman of the Gra- 


nada (Theatres) circuit. He'll leave 
for London in July to assist in the 
design of a tv city in Manchester, 
where Granada operates several” 
houses on its 85-theatre loop as 
well as Granada TV, Ltd., one of 
four companies with a commercial 
es from the newly-ordained 
dependent TV Authority. 


Between times, Cornberg is busy 
writing, and currently is updating 
“TV Techniques,” book written in 
1947 by the late Hoyland Bettinger 
and which Harper & Bros.. pub- 
lished: Latter will issue the tome 
June 15. Cornberg’s own book, “A 
Stage Crew Handbook,” developed 
from his work in the theatre, was 
published by Harper in 1941, 


‘Robin Hood Pi 

CBS-TV has snared a second 
sponsor with an’independent pack- 
age for its upcoming 7:30-8 strip in 
the fall. It’s Johnson & Johnson, 
which with Wildroot will alter- 
nately sponsor the new British- 
made “Robin © Hood” Richard 
Greene telepix starrer on Monday 
nights starting Sept. 26. Deal gives 
CBS-TV two out: of five nights 
sold, with Quaker Oats also in- 
stalling an outside package, “Sgt. 
Preston.” 

Deal for “Robin Hood,” which 
is being produced by Hannah 
Weinstein’s Sapphire Films in 
London and on location in Not- 
tingham, was negotiated by Young 
& Rubicam for J&J and Official 
Films, which has U. S. distribution 
rights on the series (in one of a 
number of deals in which it reps 
Miss Weinstein). It marks Offi- 
cial's first national deal in a cou- 
ple of years, and also one of the 
few times a foreing-made package 
is going on the networks. 

Nat Wolff, Y&R tv veep, planes 
to London Saturday (14) for twe 
weeks of huddles with Miss Wein- 
stein, along with screenings of ad- 
ditional pix in the can. Deal was. 
made for J&J, then handed over 
to CBS, which got Wildroot as al- 
ternate client. Wildroot, incident- 
ally, makes its video bow on an 
extended basis after years of big 
spending in radio. 
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CBS-TV TO ‘SPEC IT UP,’ TOO 





Crosley Stations For Sale? 


Major industry circles are buzzing with reports that all the 
Crosley ty stations are up for sale. 
it’s understood, wants to unload, 
strictly as a matter of financial expediency. Stations involved 
would be those in Cincinnati (WLW-T), 


pany Aviation Corp. (Avco), 


Atlanta.., 


_ Is further reported that “Wall St. money” is interested. The 
Jim Shouse-Bob Dunville “Little Ohio Network” comprising the 
three-way Cincy-Dayton-Columbus skein, is one of the major mid- 

The assumption is that the four sta- 

tions would be sold as single units rather than as a package deal. 


Rating, Schmating—Who Cares? 


west telecasting empires. 





The Crosley parent com- 


Columbus, Dayton and 





Ciba, Sponsoring ‘Doctors’ TV’er, Only Interested 
In Reaching Medicos ; 








“For Doetors Only” means just 
what the title says. This is the J. 
Walter Thompson package headed 
for a 1955-56 exposure by Ciba, 
the pharmaceutical firm, and its 
apparently exclusive objective is to 
lure attention from medicos, drug- 
gists, et al., since the 30-minuter 
would originate on a live basis 
from hospitals and labs. 

It’s reported the format will be 
too. “special” for'the general view- 
er, but Ciba, it’s understood, is in- 
terested strictly in “pro” looker- 
inners.’ This is a reverse of Dow 
Chemical’s “Medic” series, which 
is said to be frowned upon in some 


medical quarters. Dow, however, 


has set its sights on the consumer 
while hoping for accolades from 
the caduceus fraternity. - 


There’s no network set as yet on 
“For Doctors Only.” 


Pabst, Mennen’s 
Parade of Champs 


Pabst and Mennen and their 
matchmaker, the International Box- 
ing Club, are going all-out to focus 
viewer attention on the Wednes- 
day night fights’ shift from CBS- 
TV to ABC-TV on June 1. They’ve 
scheduled an unprecedented lineup 
of three championship bouts within 
the first four weeks the fights are 
on ABC, with the Archie Moore- 
Bobo Olson match for the light- 
heavyweight championship (Ol- 
son’s tthe challenger; he’s middle- 
weight king) topping the list on 
dune 22. 

Championship schedule kicks off 
June 1, the night of the shift, with 
a fight for the lightweight crown 
between-champ Jimmy Carter and 
Wallace (Bud) Smith from Boston. 
On June 8, the bantamweight 
crown is up between champ Raul 
Macias of Mexico City and Peter 
Keenan of Glasgow, originating in 
Los Angeles. The Moore-Olson go 
will come out of the Polo Grounds 
in New York. 


ROBT. MONTGOMERY’S 
NEW 3-YEAR PACT 


Robert Montgomery and Nep- 
tune Productions have signed a 
new three-year deal with NBC-TV, 
with the net wrapping up exclusive 
rights for that period to the “Mont- 
gomery Presents” Monday night 
dramas. Deal was negotiated by 
the John Fibbs agency, which is 
partnered with Montgomery in 
Neptune. . 

Deal serves as an all-clear for 
Schick to come into the picture 
as the alternating sponsor (with 
Johnson’s Wax) succeeding Ameri- 
can Tobacco. Until the deal was 
signed, NBC couldn't sign up 
Schick, since it was in no position 
to deliver the show for the fall. 


AGP’s ‘Today’ Buy 

Atlantic & Pacific grocery chain 
is buying into NBC-TV’s “Today,” 
starting end of May to plug its 
Woman’s Day. mag. Order is for 
seven spots, 

It's A&P’s first network use since 
before WW II. i Lz ) 
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NBC’s AMcees 


Emcees of “Monitor,” forth- 
coming NBC’s 40-hour “answer 
te weekend radio,” are called 
communicators, 


Considering the medium, 
they’re being dubbed AMcees. 


Only 3 CBS-TY 
Sponsors Taking 
Summer Hiatus 


The way things shape at the mo- 
ment, CBS-TV clients virtually en 
masse will be riding through the 
summer on the network, with only 
three notices of program-time 
hiatus registered on the web’s 
books. As result, CBS envisions 
its most profitable summer period 
to date, 


Campbell Soups takes a hiatus 
on the Sunday evening at 7 “Las- 
sie” series, with the network mov- 
ing “Life With Father” into, the, 
time as a sustaining summer re- 
placement. Alcoa also checks off 
for the summer, with the network 
sustaining “The Search” series un- 
til the Edward R. Murrow “See It 
Now” show returns. Third hiatus 
involves the Sunday evening “Y6u 
Are There,” co-sponsored by Pru- 
dential and Electric Cos. Summer 
filler on this one has yet to be 
selected. 

Elsewhere on the web’s tv sched- 
ule, shows will be laying off (Jack 
Benny, Jackie Gleason, etc.) but 
the sponsors are standing pat with- 
replacements. 


750, Mostly Femmes, 
Lured to Caesar Show 
By TV’s Ist Show Train 


A telecast is a valuable boxoffice 
asset. The New Haven Railroad 
has discovered that many will pay 
a lot of loot for the privilege of 
attending a television studio show. 
In the first show train for a Vid- 
cast, which was run Monday (9) 
from Hartford, approximately 750 
paid as much as $5.46 to get to the 
Sid Caesar show televised from 
the Century Theatre, N. Y. The 
railroad cooperated by providing 
the show train with excursion 
fares, which were less than half of 
the regular round-trip, and made 
the trip a pleasant journey by pro- 
viding a musical duo to entertain 
the customers. 

There were some further induce- 
ments in the way of various prizes 
offered by Caesar’s sponsors. RCA 
Victor contributed a teleset and a 
radio, which were raffled at the 
theatre. Speidel contributed a 
batch of watchbands, American 
Chicle gave out gum, and Caesar 
contributed an orchid to each lady. 
A crew of NBC page boys dis- 
pensed the presents. In addition, 
Old Gold sent along a girl with a 
batch of cigarets and the N. Y. 
Journal-American provided news- 
Papers to all on the way down. 

Bulk of those on the showtrain 
were femmes. Many of them de- 
clared they thought that the ex- 
cursion fares were a bargain rate 





‘ 





(SAT, NTE {NITIAL 
POINT OF ATTAGK’ 


The die is cast, so far as CBS-TV 
is concerned. It'll be spec vs. spec 
in the NBC-CBS competitive battle 
next season. The Bill Paley-Frank 
Stanton top command at Columbia, 
moving into action on the heels of 
the suecession of critical bombard- 
ments censuring CBS’ “stand still” 
stance while tossing posies in 
NBC’s direction, is now determined 
to play it the “spec way” and cop 
some of the program glories with 
the biggest names in show biz that 
are available. 


Initial “‘point of attack” will be 
Saturday night 10 to 11 (and ex- 
tending to 11:30 when 90-minute 
shows are involved). That will pit 
the CBS big-big-big color shows 
opposite NBC’s Top _ 10-rated 
George Gobel and the “Hit Parade” 
musical. Like NBC’s, it’ll be done 
on a rotating basis whereby regu- 
lar shows and clients will be pre- 
empted. 

First overtures in this direction 
involve the Chesterfield sponsor- 
ship of the new half-hour “Gun- 
smoke” ‘show, which goes into the 
Saturday night 10 to 10:30 period 
as Gobel’s competition. Chester- 
{ field, it’s understood, has agreed 
‘to the preemption clause to make 
way for the specs. Similar deal will 
be made on sponsorship of the 
10:30 to 11 segment (presenily oc- 
cupied by Budweiser’s “Damon 
Runyon Theatre”). 

Already pacted for the CBS color 
specs is Noel Coward, who will star 
in a 90-minute version of his ex- 
Broadway vehicle, “Present Laugh- 
ter,” and later co-star with Mary 
Martin in a variety show. Miss 
Martin may do several others as 
well. Meanwhile the network is 
negotiating for top mames and 
properties. That it’s bound to jack 
up the ante on talent market prices, 
even beyond the present unprece- 


dented “coin’s no object” level, is” 


one of the more intriguing aspects 
of the deep-rooted inter-network 
rivalry. 

In view of the 10 to 10:30 slot- 
ting of “Gunsmoke” and the de- 
cision to berth the specs in that 
period, just what happens to the 
projected Jackie Gleason-packaged 
“Mardi Gras” extravaganza, which 
was earmarked for Saturday 10 to 
11, is strictly in the realm of con- 
jecture, with not even CBS execs 
venturing to comment on its fate. 
(“Mardi Gras” was “previewed” for 
the web brass a couple weeks back 
in what was reported as perhaps 
the most costly audition in tv an- 
nals). 

CBS recognizes that the question 
of preemptions to make way for 
periodic specs may pose some hur- 
dles in its dealings with clients. In 
the case of NBC it was anything 


(Continued on page 46) 





Elgin’s ‘Person’ Buy 


CBS-TV’s ‘Person to Person” al- | 


ternating sponsorship for next sea- 
son has been resolved with Elgin 
Watch ready to wrap up the Ed 
Murrow-starring Friday nighter. 
The national rotator and original 
underwriter is Amoco in the east, 
with Hamms Beer taking, the-week- 
ly exposure in the midwest, ,Elgin, 
through Young & Rubicam, .thus 
moves into the vacancy caused by 
the virtual ouster of Noxzema. 

Watch company, at the same 
time, ankles ABC-TV’s Tuesday 
9:30-10:30 p. m. drama berth with 
which it was left hanging by the 
departure (to CBS-TV) of U. S. 
Steel in a rotationer with General 
Electric. Elgin’s final ABC show 
is June 14. 








(Continued on :page 46)» 
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Great Scott! 


NBC’s Pat & Bob two-act— 
meaning prexy Pat Weaver and 
exec v.p. Robert Sarnoff—have 
been charging up the closed- 
circuit lanes, color and all, 
pitching the wonders of the 

- web. Couple of weeks ago the 
colorcast went directly to the 
brass of Scott Paper Co. in 
Chester, Pa., pegged on the 
reasons why Scott’s daytime 
business should go to NBC, 
etc., etc. 

So... Scott’s daytime outlay 
goes to CBS-TV, with two-a- 
week quarter-hour segments 
on the Garry Moore show and 
once weekly on Bob Crosby 
starting next month (with the 
paper outfit also in for an in- 
terim expenditure on Crosby’s 
show on two successive Tues- 
days). 


It’s ‘Gunsmoke’ Vs. 
Gobel as Ch’field, 
(BS End Hassle 


Liggett & Myers (Chesterfield) 
and CBS-TV have resolved their 
differences, with result that the 
highly-touted “Gunsmoke” series 
(adapted from the _ Chesterfield- 
sponsored radio show) has been ac- 
quired by the tobacce company for 
slotting in the Saturday night at 
10 period, starting in the fall, 
thus cancelling out “Professional 
Father.” Thus “Gunsmoke” will be 
pitted against NBC-TV’s George 
Gobel Show. 

Deal was maneuvered despite 
previous L & M protestations over 
the yanking of Perry Como from 
his three-times-a-week 7:45 p.m. 
berth to make way for the new 
kidpix segments. Then Liggett & 
Myers took an option on “Gun- 
smoke” for one of the 7:30 to 8 
slots, but CBS decided to put the 
show Thursday night at 8 opposite 
Groucho Marx. L & M balked and 
wouldn’t buy. Then came the pro- 
posal for Saturday at 10—and 
Chesterfield is now puffing con- 
tentedly. 


TV Industry Figures 
Miscued Yucca Bomb 
Represents 1506 Rap 


Las-Vegas, May 10. 
radio and_ television 








Special 
crews 
“Operation Cue” A-Bomb test in 
home bases last week after finally 
—nine days and eight postpone- | 


shot to some 200 tv stations and 
an estimated 30,000,000: viewers. 
The shot, anticlimactic though it 
was, got the fullscale NBC-CBS 
pool treatment Thursday morning 
(5) and plenty tv: newsreel treai- 
ment afterwards... Newsreels :were 
still running this week on evalua- 


(Continued on page 46) 


Swift’s Swift Switch 


It didn’t take Swift and _ its 
agency, J. Walter Thompson, long 
to effect a compromise deal with 








| NBC-TV over the ousting of the | 


| Swift-sponsored Horace 
|'show from the Saturday 7:30 pe- 
riod to make room for the full 
hour Perry Como show next sea- 
‘son. Latter is pegged for the 7:30 
| to 8:30 stretch. 
It was simply a case of pushing | 
| back the Swift time to 8:30-9 (pres- 
ent tenant, “So This Is Hollywood,” 
is getting axed.) However, Heidt | 
won't be back in the Swift time 
| next fall. New program is being | 
i sought. : 


covering the oft-miscued | 


nearby Yucea Flat scuttled to their | 


tion of the damage to homes, in- | 


Heidt | 


F (Cs Heavy Mail Pull Running 
btol Now it in Favor of Toll-TV 


Washington, May 10. 
FCC is being deluged with mail 
on toll tv. The agency has never 
had anything like it. Its limited 
staff can’t keep up with the vol- 
ume of letters and cards pouring 


in. At the end of last week, it 
was a week behind in stamping 
and filing the correspondente for 
inspection in the,public reference 
room. 


Some 7,000 pieces of mail have 
thus far been filed and several 
thousand more are being pro- 
cessed. There are_ indications, 
from the increasing attention 
given the subject in newspapers, 
magazines and over the broadcast 
media, that the volume will con- 
tinue up to the June 9 deadline for 
filing comments. 

Although a considerable portion 
of the mail is prompted by a Zen- 
ith campaign, apparently aug- 
mented by enormous circulation 
of a pamphlet entitled “How te 
Urscramble Subscription TV,” a 
great deal of it appears to be 
| Stimulated by newspaner and 
magazine articles and editorials. 


Currently, the mail is running 
about six to one favoring toll tv. 





Eleanor’s Nod 
= Washington, May 10. 
Along with thousands of 
other citizens, Mrs. Eleanor 
Roosevelt has written io the 
FCC on the subject of toll-tv. 


Addressing the agency from 
her Val-Kill Cottage in Hyde 
Park, N. Y., Mrs. Roosevelt 
wrote: “I have just gone 
through the booklet, ‘How to 
Unscramble Subscription Tv’ 
(circulated by Zenith) and it 
appears to me to be a very 
good idea, and one that [ 
would like to see tried.” 

———— ed 
If surveys and polls submitted by 
some organizations are included, 
the odds_are even greater. Many 
set owners indicate their interest 
in subscription is shared by their 
families and friends. This does 
not appear to be the case wita 
those who oppose. 

If the letters accurately reflect 
mass sentiment, there would ap- 
pear to be widespread dissatisfac- 
tion among set owners with the 
quality of tv programs now being 
oftered. There also appears to be 
an increasing impatience with’ ty 
commercials. 

To many writers, toll tv is 

looked on as the solution of many 
problems, including juvenile de- 
linquency, and as having poten- 
tialities for raising the cultural 
and educational standards of the 
| people. 
The FCC mail comes from 
| everywhere, from people of high 
prominence as well as ordinary 
(Continued on page 46) 








ments late —transmitting the A- | 


CBS Pulls Out Of 
Steubenville Buy 


Frank Stanton, CBS president, 
| will announce at this month’s board 
of directors’ meeting that the net- 
work is pulling out of its purchase 
of WSTV-TV,~ Steubenville, O., 
which it had purchased and planned 
to move into Pittsburgh. Instead, 
| CBS will make an affiliation with 
Channel 4 in Pitt, which is now in 
;contest (along with Channel 11). 





| Only V operating now, KDKA-TV, 
| owned by Westinghouse, will carry 
the NBC affiliation flag. 


CBS move doesn’t come as a par- 
|ticular surprise in view of the 
squawks registered over the mov- 
| ing of the Steubenville transmitter 
| into Pittsburgh. FCC had already 
|earmared a hearing on the CBS 
| buy and it looked like rough going 
for the web toward crystallizing the 
4 WSTYV-TYV buy. 
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No Bank Money, So 
Boys Deal With 
With regular.. bank channels + 
closed to them, producers interest- 
ed in shooting features and tele- 
film abroad are turning to the pri- 
vate finance houses for coin. 
Though the amount is a dribble in 
the overall celluloid banking biz. 
the few private lending concerns 
are also attracting investors who 


can’t meet any of the other ultra- 
conservative bank requirements. 


For example, the latest financier 
to get into the show biz swing is 
A. J. Armstrong Co., which until 
last year went in big for coffee 
beans and such. To solidify inten- 
tions in the film financing field, the 
outfitea few weeks ago brought law- 
yer Mel Hirsch over from a law 
firm, but even before his arrival 
the house got pitches from three 
different producers for blocks of 
features to be lensed in Mexico. 
The regular banks, chief among 
them being Chemical, Bankers 
Trust and Bank of America, are 
said to be wary, if not entirely 
alien, to foreign production loans, 
Since the bank can’t oversee or 
keep close financial tabs on out-of- 
country production. There are re- 
portedly a few exceptions, but 
mainly it’s Armstrong, Walter Hel- 
ler and one or two others who shell 
out loans at from 12 to 18% inter- 
est for the slightly riskier deals. 


For Armstrong, feature film un- 
derwriting is a new thing, with the 
company in the past year having 
invested in excess of $500,000 in 
vidfilming of three skeins. Some 
of the producers were ready to 
pay the 12 to 18% on their borrow- 
ings rather than the regular bank- 
ing route’s 6% because the latter 
usually demands a guaranteed pay- 
off date and frequently a mortgage 
on the pix produced (a la Bank of 
America and the 30 films it leased 
to General Teleradio). 

Armstrong and the likes settle 
for a different kind of guarantee— 
a contract that insures the films 
will reach a distributor, and that’s 
all. As an advance precaution to 
lending, the finance houses usually 
insist that the producer have in- 
vested some of his own coin or, at 
least, want the assurance that a 
regional or national advertisers 
will buy, in the case of vidfilm. 

Hirsch has lined up -a typical 
vidfilm financing deal. It hinges 
on 26 quarter-hour shows for a pro- 
ducer-who has $100,000 of his own 
and wants Armstrong to lay out an- 
other $100,000. Armstrong sev- 
eral months ago underwrote a live 
video loan. It was a unique deal, 
with the producer keeping his 
name quiet rather than reveal he 
had to borrow from a finance 
house. 





Convict Says ‘Big Story’ 
Discredited Him; Sues 
Amer. Tobacco for 106 


A convicted bank robber is suing 
the American Tobacco Co., spon- 
sors of “The Big Story,” for 
$10,000 because the show which 
portrayed the robbery “exploited” 
his ‘“‘weakness” for American “To- 
bacco’s “personal gain.” Convict, 
who is acting as his own attorney, 
is William Roy Miller, currently 
serving a 15-year term in Leaven- 
worth for a bank holdup committed 
in 1951 to which he pleaded guilty. 

Miller’s complaint, filed in N. Y. 
Federal court, acknowledges his 
guilt, but states that he’s now a 
model prisoner and has repented 
of his act. But he said the tv 
show tended to discredit him and 
maintained it was a “comic opera” 
of a bank robbery. American To- 
bacco is the only defendant listed, 
though the program is owned by 
Prockter Television Enterprises 
and is telecast on NBC-TV. 


Lumet recline Pilot 
On ‘Conflict’ Series 


Sidney Lumet has been signed to 
direct the pilot film in Barry, En- 
right & Friendly’s “Conflict,” a 
new series on mental health. Pilot 
rolls May 12 on location in New 
York, in hospitals and other spots. 
Initialler deals with schizophrenia, 
with script by Reginald Rose. Most 
of the cast will be non-pros, ac- 
tual nurses and doctors. 

Budget for the pilot, which rep- 
resents the packaging outfit’s first | 
serioso tv effort, is set at $40,000. _ 








O'seas Telepix 
Private Financiers 





Mack OK Imminent 


Washington. May 10. 

Appointment of Richard 
Mack, Tallahassee Democrat 
and member of the Florida 
Railroad and Public Utility 
Commission, to the FCC as 
successor to the retiring Frieda 
Hennock is expected by the 
end of the week. Miss Hen- 
nock’s term on the Commission 
ends June 30. 

The Florida delegation in 
Congress has been pushing the 
appointment and has been 
given to believe by the Admin- 
istration that it wili be made. 
Understood the FBI was check- 
ing on Mack yesterday (Mon.), 
a formality — but a necessary 
one — preliminary to the ap- 
pointment. 


Syndicators Still 
Try To Organize 


Closed meeting of tv film syndi- 
cators was held in N. Y. yesterday 
¢Tues.) in another effort to get a 
syndicator association on the road. 
Many of the over 30 syndicator 
reps who were present at the pow- 
wow held at the General Teleradio 
film division offices went in to it 
skeptically, but there were some 
who hoped they could provide a 
solid front in order to gain full 
NARTB recognition. Others, led 
by Saul Turell, prexy of Sterling 
Television, seek only a list of “fair 
practices” among distribs. ? 


Yesterday’s large meeting fol- 
lowed an informal luncheon called 
two weeks ago by Dwight Martin 
of GT, which was attended by 
MCA, NTA, Guild and Official. At 
the time none of the attendees held 
any objections to further confabs, 
so Martin declared that the most 








recent one was called in hopes of 


“getting something concrete” to 
talk about at NARTB sessions to 
be held by syndicators. Latter 
were recommended in a letter to 
all syndieators by Turell. 

Turell said, before  yesterday’s 
session, that it probably would con- 
cern “only the simplest problems” 
—credit, standardized handling. of 
film prints, etc. Syndicators have 
been apathetic:or have moved with 
great caution toward an associa- 
tion of their-own. Last attempt, 
some months ago, was abortive. 
Most syndicators agree that the 
one thing that will not come up 
is. prices to the video stations, 
since that would probably subject 
them to anti-trust laws. 


BILL RANDLE SLATED 
FOR FAULK’S AM SLOT 


The crossboard daytime gap cre- 
ated on WCBS, N. Y., in next 
month’s exit of John Henry Faulk 
(who joins Texas Broadcasting Co. 
as public affairs v.p.) will most 
likely be filled by Bill Randle with 
his disk jockeying stance. Randle 
was brought in from Cleveland 
(WERE, in which he also’s finan- 
cially interested) last December 
for the CBS flagship’s Saturday ses- 
sion and is currently in the 1:30 
to 5:45 slot (with capsule news 
giving him a breather every hour). 

If negotiations now going on jell, 
the deejay will accupy the 5:05-55 
berth while retaining the Saturday 
spin stint, which is about 25% sold 
on the average. There’s no pres- 
ent intention of moving Randle out 





| of Cleveland, where he rides with 


the disks for 35 hours a week. The 
d.j. flies out of N. Y. regularly on 
Saturday to take up his post at the 
home base, but under the projected 
setup he’}l do his Cleveland chores 
via lines out of Gotham. However, 
there may be a new plot in the fall, 
with Randle expected to surrender 
his cushy Ohio reins entirely, 


Dow’s Post-Grid Buy 


Dow Chemical has bought seven 
of the eight available NCAA quar- 
ter-hour post-game features on 
NBC-TV, with Western Union tak- 
ing an option on the pre-games. 

The main contests themselves are 
still without a taker. 





‘LARRY WYNN GETS 
ABC-TV SALES NOD 


Larry Wynn this week was 
named sales manager of WABC- 
TV, the ABC-TV flagship in New 
York. Wynn succeeds Trevor 
Adams, who passed away last week. 
He'll report directly to Ted Ober- 
felder, v.p.-general manager of the 
station. 


“Wynn joined the outlet a few 
months ago as an account exec 
after a number of years as sales 
manager of WABD, the DuMont 
key in N. Y. 


WAHR’s ‘So Sorry’ 
On Bait-Type Nags 


Washington, May 10. 

Radio station WAHR in Miami 
Beach, Fla., notified the FCC last 
week it has dropped its “bait-type” 
horse racing commercials by ex- 
jockey Jimmy Grant: Station is 
one of three in Miami which were 
advised by the Commission a 
month ago that by allowing use of 
their facilities for horse race “tip- 
sters” they were operating “in a 
highly questionable manner.” 


WAHR told the Commission that 
Grant is a licensed racing handi- 
capper under Florida state laws, 
that no complaints had been made 
by the police, the Better Business 
Bureau or the postoffice regarding 
his broadcasts, and that it had no 
basis for believing that there was 
anything “questionable” about the 
program. 


Station explained that during his 
program last fall and this spring 
Grant requested listeners to phone 
him and on payment of $10 he 
would give them a selection for a 
winner in a particular race. If his 
| selection failed to win, Grant prom- 
ised to refund the $10. 

To forestall the possibility of 
giving different selections to differ- 
ent listeners, WAHR said it re- 
quired Grant to disclose his selec- 





also checked to its satisfaction that 
Grant lived up to his’ promise of 
refund. 

However, station told FCC it will 
not carry the program in the future 
without the agency’s sanction. 


e , ; . 

Vidal’s Coast Stints On 
Hemingway, Marquand 

Teleplaywright Gore Vidal left 
for the Coast yesterday (Tues.) to 
work on adaptation of Ernest Hem- 
ingway’s “Farewell to Arms” for 
CBS-TV’s “Climax,” skedded for 
May 26, and wrap up the first tv 
draft of J. P. Marquand’s novel, 
“Sincerely, Willis Wayde,” due 
June 23 on same show. Guy Madi- 
son and Diana Lynn are starred in 
“Arms.” These will mark his 20th 
and 2lst plays in video in little 
more than ‘a year. 

Upon his return in about 10 days, 
Vidai will begin work on “The 
Incredible Mr. Jerome” and “The 
Young Victoria.” Former is from 
the biog on Sir Winston Churchill’s 
American grandfather. and Sarah 
Churchill may be in the telever- 
sion. “Victoria” is for “Studio 
One” with Miss Lynn in title role 
as the queen. 


‘Steve Donovan’ to Get 


Candy Spread in South 


Selling pace has picked up on 
“Steve Donovan, Western Mar- 
shal,” with the NBC Film Division 
pacting Brock Candy Co. for seven 
markets in the south. Deal, set via 
the Liller, Neal & Battle agency 
of Atlanta, calls for the Jack Cher- 
tok western to be shown in At- 
lanta, Birmingham, Chattanooga, 
Greenville, Jacksonville, Knox- 
ville and Nashville, and also calls 
for commercials to be filmed by 
the stars of the show, Douglas Ken- 
nedy and Eddy Waller. 

Series is fairly solidly sold 
through the west, with Langendorf 
Bakeries covering the Coast and 
Royal Baking sponsoring in Salt 
Lake City. 











Workman to Compton 

William Workman, CBS public 
affairs producer-director who's 
been in charge of the “Look Up 
and Live” series, is quitting to join 
the Compton ad ageney. 

He’s being succeeded on the Sun- 
or morning religioser by Ted 

AcK, 





uf 


tion by 9 a.m. each morning. It’ 
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Canada’s Ho-Hum on Color TV 





Demonstration by NBC’s Barry Wood Leaves 


CBC Execs 


Lukewarm 





1) ¢ me 
Sevareid’s ‘Secret 
Garry Moore’s “I’ve Got a 
Secret” on CBS-TV will make quite 
a switch next Wednesday (18). 


CBS commentator Eric Sevareid 
will pinchhit for Moore. 


Action on May 19 


Hollywood, May 10. 

Constitutional amendment bar- 
ring from membership any writers 
who admit before a Congressional 
Committee that they are Commun- 
ists, or who are convicted of violat- 
ing the Smith Act, has been sub- 
mitted to the Writers Guild of 
America membership. Balloting is 


going on both in WGA East and 
West, with results to be known May 
19 at Guild’s annual membership 
meetings. 


Previous anti-Communist amend- 
ment failed by three votes short of 
a two-thirds majority needed for 
adoption, buts its language was dif- 
ferent from the. new amendment. 
Previous measure would have bar- 
red Commies or anyone who in- 
voked Fifth Amendment before a 
Congressional Committee. 


Sentiment among writers here 
is that the new proposal will be 
adopted. 


CBS-TV’S 1-SETTER 
IN ‘WINDOW’ SERIES 


The spread of one-set plays is 
reaching into video. CBS-TV last 
week bought a series labeled “The 
Window” which will utilize either 
a single piece of scenery or one 
set with some auxiliary pieces, so 
that more coin can be expended on 
talent and possibly direction and 
writing. Music Corp. of America 
made the deal. 


Idea of the new series is to have 
a camera move into a single build- 
ing such as a home or a church 
and all the action takes place 
within these confines. Series is set 
to kick off in June for the sum- 
mer with options for continuation 
in the fall. 











Youngman-Graziano’s 
Post-Fights Sponsor 


Block Drug Co. has made one of 
its infrequent local-only tv buys, 
picking up the post-Pabst-Mennen 
fights “Henny & Rocky” co-op on 
WABC-TV, New York. It’s also an 
offbeat program selection for the 
drug outfit, with the post-fight 
shows usually being picked up ‘by 
cigar, cigaret or beer outfits. 

Show, which features Henny 
Youngman, Rocky Graziano and 
Marion Colby, goes on about 10:45 
starting June 1. It’s being sold on 
a local basis by ABC-TV affiliates. 








Toronto, May 10. 

Color television, as witnessed at 
the annual meeting here of the As- 
sociation of Canadian Advertisers, 
failed to satisfy biggies of the Can- 
adian Broadcasting Corp. and: is a 
long way off for Canada in this 
country’s State-operated tv setup. 
Demonstration, presented by Barry 
Wood, executive producer in 
charge of color television for NBC, 
showed a color kinescope which 
had been used on a closed circuit 
show in New York. Though Canae 
dian advertising agency reps’ reac- 
tion was favorable—with reserva- 
tions—Ernest L. Bushnell, assistant 
general manager of the CBC in 
charge of television, dissented. He 
told the post-luncheon panel that 
“if that is what the Canadian pub- 
lic is going to get in color, the GBC 
is not going to spend the public’s 
money on it. When we're sure we 
can deliver to the public something 
good, then we’ll be ready. When we 
think the time is ripe, we'll be 
there.” 

Davidson Dunton, chairman of 
the CBC, also claimed that color 
for Canada was currently unsatis- 
factory, with J. A. Quimet, CBC 
general manager, stating that 
“black and white receivers will be 
useful for a long time.’’. Dunton 
said that “the sensible time for 
the CBC to move into color will 
be when the manufacturers can 
turn out sets of assured perform- 
ance at a price people can pay; say 
$400 or $500.” 

On color tv production in Can- 
ada, he said that the CBC has not 
funds enough to broadcast even 
four color programs a week for 
full reception on a limited-number 
of sets in this country. Develop- 
ments in the U. S. are being close- 
ly watched, however; but he. be- 
lieved it would be a long time be- 
fore Canadian manufacturers would 
be in a position to turn out color 
sets which would give satisfactory 
performance and sell at a price 
Canadians could afford, this to- 
gether with CBC color production 
costs. 


Pulitzer Prize Cues 
Ex-N.Y. Timesmen’s 


‘ e bd ? 
Security Risk’ Drama 

Two ex-N. Y. Timesmen are do- 
ing a one-hour “on specujation” 
drama based on a newspaper series 
which copped a Pulitzer Prize last 
week. Series was done by Anthony 
Lewis of the Washington Daily 
News, formerly a writer for the 
Times’ Sunday Review of the 
Week; and dealt with a civilian em- 
ployee of the Navy in Washington, 
who after 23 years was fired as a 
“security risk” but reinstated after 
the articles vindicated him. Lewis 
is telescripting the as yet untitled 
play with Clifford B. Mandell, ex- 
radio newswriter for the Times’ 
broadcast desk and now of CBS- 
TV Press Info. 

Lewis and Mandell decided on 
the collaboration after Lewis won 
the annual Heywood Broun award 
of the Newspaper Guild for the 
same series earlier this year. 
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>IV’S CREME-DE-LA-SPONSORS 


Ethel & Dinah Spark a Trend 


The radio industry may well be helped more via word-of-mouth 
dropped by highly respected persons commanding big tv audiences 
than dazzling brochures and high-pressure salesmanship. A few 
weeks back, Dinah Shore had “87 good words” on her NBC-TV 
show for the aural medium, with Philly’s WPEN capitalizing on 
the praise pronto. by promoting April 27 as “Dinah Shore Day” 
and playing an around-tie-clock medley of the singer’s disks. 


The idea is snowballing rapidly. 


Last Friday (6), the Ethel 


Barrymore segment of CBS-TV’s “Person to Person” showed the 
grand dame of the theatre in a mood to boost radio’s stock. All Ed 
Murrow had to do, after she had given a yes-and-no on video’s vir- 
tues, was ask, “Well, now, would you have a kind word to say for 
radio?” and Miss Barrymore was off on a flight of superlatives. 


For instance: “I love radio. I adore radio. . 


. I like being able 


to make my own picture of people. And I’d like to have a radio 


program. 
Wonderful!” 





Oh, how I’d love it and I wouldn’t have to be seen. 








WABD: The ‘Trans-Lux Station 





Cott’s ‘Long on Shorts’ Pattern as Late Nite 
Programming Innovation 








Ted Cott’s upcoming plans to 
slot a tv show consisting solely of 
film shorts opposite the late night- 
time feature pix is viewed as the 
most significant of the moves by 
the new WABD (N. Y.) tele topper 
to bring the station into the lime- 
light. Most of the other recent 
Cott decisions—to go heavier on 
tint and. do an off-Broadway stag- 
ing. as a one-shot local tv’er, etc., 
had their immediate promotional 
values, it’s conceded generally, but 
the new 11:10-to-midnight airer 
that he ;poses has considerably 
more ra ations for the trade. 

This is Cott’s first major inno- 
vation for sponsors, and more im- 
portant perhaps, this “WABD long 
on shorts” kick is said to suggest 
a widespread method of getting 
away from the heavy dependency 
of video stations on features as late 
night audience lures. -If the idea 
clicks, it will open a syndication 
mafket which has a surprisingly 
large stockpile of canned film. 

There are literally thousands 


- upon thousands of shortie pix col- 


lecting dust in vaults around the 


= country, plus the fact that there 


are always more being made—of 
vastly different length, style and 
subject matter—giving the station 
management a lot to choose from. 
Considered too in sizing up shorts 
for a video program of their own 
is the fact that this material is not 
as hard by any means to pull away 
from producers as are feature 
films. ¥ 

The vidfilm distrib today is al- 
most willing to give the shorties 
away. Because as the stockpile 
billows, the tv market grows small- 
er. It seems, according to many 
observers, that most tele outlets 
are using it only as filler, with the 
number of such slottings growing 
fewer and fewer as the number of 
metwork and half-hour syndications 
swell. 

Cott’s own thinking is hung on 
an .1:10 (after news) to midnight, 
seven-nightly stanza which utilizes 
a wide variety of shorts. The short 
situation was prompted by an in- 


* (Continued on page 41) 


G&T Panel Show 
To Sub ‘Justice’ 


Whatever the fate of the Borden- 
sponsored “Justice” show on NBC- 


TV in the fall (and its return is 
very much up in the air), the 
Thursday night 8:30 to 9 dramatic 
series is going off after the July 6 
performance, with the client buy- 
ing a Goodson & Todman panel 
program as a summer replacement. 
Latter show is tabbed “Make the 
Connection.” While it’s strictly a 
summer sub deal, G & T are hope- 
ful that the Borden people will like 
it well enough to retain it in the 
fall. 

In view of “Justice’s’ between 
Groucho Marx and “Dragnet” slot- 
ting, NBC has not been too happy 
with the rating returns on the 
series, even though it doesn’t enjoy 
the same station lineup as the two 
Top 10-rated programs, 

£9¢ ebb toiled selsa ers 








Milo Frank’s N. Y.-to-L. A.{2: 


either in whole or as alternate 


Dispatching of Milo Frank to 
the Coast puts the official kibosh 
on CBS-TV’s casting department 
in New York. With “Danger” 
dumped, the only other show on 


the Columbia lanes that requires 
casting treatment is “Lamp Unto 
My Feet,” which isn’t g major 
showcase to begin with though pro- 
viding plenty of work for thesps. 

Frank has been CBS casting and 
talent factotum for the last three 
years, and goes to the Coast as di- 
rector of casting and new talent. 
Before hooking up with CBS, he 
was in the film capital’s office for 
the William Morris Agency, 


* 

NBC-TV to Hire 

‘Tint Halls For 
Kids in the Af 
In f. 
From all indications NBC-TV 
isn’t taking ABC-TV'’s “Mickey 
Mouse Club” competitive afternoon 
threat Iying down. 

As a retaliatory move, NBC is 


blueprinting some razzle-dazzle of 


its own to keep pace with the 5 
to 6 p.m. rivalry that shapes up. 
On the basis of .present plans here’s 
hew the “plot” is taking shape: 

. Out of the current Pinky Lee 
and “Howdy Doody” half-hour 
stanzas will emerge one big hour 
show (with possibility that all of 
it will emanate from New York). 
Both the Pinky and “Howdy” fea- 
tures will be retained, but with 
added attractions designed to 
heighten the impact of the new 
60-minute segment. 


The shows will be done in color 
as part of the major NBC-RCA 
tint push being inaugurated in the 
fall. But the network has no in- 
tention of playing to a “phantom 
audience.” Under RCA auspices 
there will be free-admission assem- 
bly places in all the nation’s major 
markets for the daily tint displays, 
with commensurate exploitation- 
promotion. 


‘FOUR BY RAYEL’ AS 
TINTLESS TV SPECS 


Here is’ the situation as regards 
the summertime slotting of NBC- 
TV spectaculars: 


There will be four in all—one on 
Sunday (June 19) and three on 
Saturday (July 2 and 30 and Aug. 








27). “Operation Summer Spec” 


will be in command of Jack Rayel, 
exec producer for the web, and all 
will be restricted to black-and- 
white only. One will come from 
the Dallas State Fair. Another will 
be done in collaboration with Uni- 
versal-International pic studios as 
a part-film-part-live presentation. 
The other two have yet to be se- 





lected. 
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ANGELS SPREAD 
~ PLUS WINGS 


By LEONARD TRAUBE 


Television’s soaring costs impose 
no obstacle on more than a dozen 
nighttime sponsors each with a 
stake in at least three shows for 
the 1955-56 season. Even under 
the rotating sponsorship pattern, 
it’s still a “cost is no object” spree 
and with some of the picker-uppers 
of cream-time checks also involved 
in a multiplicity of daytime expo- 
sures, it begins to look as if Croes- 
us was a piker in comparison. 

Here’s how the “mad about tv” 
season shapes up for the triplers 
and quadruplers on the nightime 
front (with some of them on an 
alternating array): 

Procter & Gamble: Long since a 
daytime monarch, the soap giant’s 
afterdark present exposures in- 
clude “I Love Lucy,” “My Favorite 
Husband,” “The Lineup,” “Top- 
r,” the Loretta Young Show, Sid 
Caesar and “This Is Your Life,” 


sponsor. 

General Electric: Having given 
up on “I Married Joan” and the 
Ray Milland Show (and squeezed 
eut along with others on CBS’ 7:45 
segments), GE comes aboard two 
new ones in ABC's “Warner Bros. 
Presents” and CBS’ Wednesday 
dramatics moving over from ABC, 
with U.S. Steel joining up in July; 
“GE Theatre,” is retained on the 
web Sunday night. 

Chrysler: Fronts its Dodges, 
Plymouths, DeSotos, etc., with an 
ABC threesome (Danny Thomas, 
“Break the Bank” and new Law- 
rence Welk Show, latter probably 
for Saturday), plus John Cameron 
Swayze’s NBC telecasts, the CBS 
“Climax” and NBC’s Groucho Marx 
and “It’s A Great Life.” 

Sheaffer Pen: Looks to be a 
triple-threater with a CBS-Tuesday 
show replacing “Halls of Ivy,” a 
stake in Perry Como’s switch to 
NBC and another share in ABC’s 
“Penny to a Million.” 

American Tobacco: A “Robert 
Montgomery Presents” walker 
outer, but riding with the Jack 
Benny-Ann Sothern rotator, “Hit 
Parade,” “Big Story” and the Dan- 
ny Thomas skip-week. 

Liggett & Myers: To sponsor Sat- 
urday night “Gunsmoke” on CBS- 
TV, plus holding fast on “Dragnet,” 
already aboard on “Mr. Citizen” 
and entering the “Warner Pre- 
sents” tourney. 

R. J. Reynolds: Primed for the 
new Phil Silvers show and staying 
with “I’ve Got a Secret,” the Sway- 
ze news and Bob Cummings Show. 
Reported abandoning “Topper” but 
replacing it with Mickey Spillane 
series. 

Gillette-Toni: The Friday fight- 
casts, “Godfrey & Friends,” share- 
holding ‘People Are Funny” and 

(Continued on page 46) 





New Insomniac Gimmick: 
Pull Wool Over Sleepy 
Eyelids Via Brahms 


WRCA-TV is establishing a sign- 
off service for the insomniacal 
clientele in the form of a two-min- 
ute film showing sheep jumping 
over the fences. The woolly remedy 
was inspired by “Marilyn Rosen- 
berg, secretary in the publicity sec- 
tor of the NBC N. Y. flagship and 
alumna of the U. of Alabama. The 


sheep will do their hurling to 
Brahms’ Lullaby (natch) as the 
audio will make with helpful ad- 
vice for sleep-fighters as culled from 
medical authorities. Famous quotes 
from belles lettres will also be 
reeled off to put interested view- 
ers in a dreamy mood and on oc- 
cagion, late snacks will be suggest- 
ed for those who still find it diffi- 
cult to woo Morpheus. 

There’s a commercial snapper 
The “sleeper” series will be of- 
fered for sponsorship to Rogers 
Peet, the haberdashery of lamb 
trademark fame, plus blanket and 
posting manufacturers, etc. 
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Some Facts and Figures on Status 
Of Network Radio Thru the Years 





Wayne Oliver Exits AP 


Wayne Oliver, radio-tv editor of 
the Associated Press, was reported 
having resigned last week, effec- 
tive in mid-July. Oliver has been 
at the post about six months, hav- 
ing succeeded the veteran Charlie 
Butterfield, now retired and living 
in Lakeland, Fila. 

It’s understood that Oliver will 
become editor of a _ publication 
serving the tv field. 


Fred Coes 2-Car 
Ride on TY; Top 
Coin for Writers 


The new-Tuesday night full-hour 
dramatics billed for next season on 
NBC-TV will be unusual on sev- 
eral counts. Pontiac will alternate 
with Armstrong Cork, with the car- 
maker’s budget figured to be about 
twic& as large, reportedly in the 
neighborhood of $60,000 for cast 
and production, whereas Talent As- 
sociates, packaging. for Armstrong 
in latter’s extension from a 30-min- 
ute stanza, will settle for around 
$30,000. Interesting, -too, is the 
fact that NBC has quietly recruited 
Fred Coe as executive producer of 
the Pontiac phase; thus he’ll be op- 
erating not only on behalf of the 
General Motors car but for the 
rival Ford on the every-fourth- 
Monday “Producers Showcase.” 

Under this two-ply deal, Coe will 
be in a position to offer name tal- 
ent, say from the Coast, an eastern 
junket involving two shows—and 
perhaps provide that Ford pay the 
lion’s share since it’s a 90-minute 
series which, to judge from the 
current debut season, has been rea: 
sonably free to send the budget 
into stratospheric figures. It’s also 
understood that Coe, with a big 
rep when it comes to dangling coin 
before writers, will pay as high as 
$5,000 for scripts. 

As ex-masterminder of the Phil- 
co-Goodyear “TV Playhouse,” Coe 
is reportedly talking to some play- 
wrights in the “Playhouse” domain, 
notably Robert Alan Aurthur 
(script editor and associate pro- 
ducer as well as one of its lead- 
ing play suppliers) and David 
Shaw, to “come over” to the Pgn- 
tiac camp. (Aurthur adapted Mast 
week’s “Darkness At Noon” for the 
Coe “Showcase.” ) It isn’t exactly a 
fullblown raid, though a feint in 
that direction. : 

Coe has also assigned William 
Durkee to adapt William Faulk- 
ner’s “The Sound and the Fury” 
for next season, most likely for the 
Pontiac stanza. Durkee’s most re- 
cent output has been “Man Drown- 
ing,” “Anatomy of Fear” and 
“Watch Me die”—all displayed on 
“TV Playhouse.” > 


NABISCO’S 39-WEEK 
‘RIN-TIN’ RENEWAL 


Hollywood, May 10. 

Nabisco has renewed ‘“Adven- 
tures of Rin Tin Tin,” series pro- 
duced by Herbert Leonard for 
Screen Gems, for 39 weeks, picking 
up the tab in 64 markets. Series is 
syndicated in 62 additional mar- 
kets. 

Production coin involved in the 
renewal is approximately $1,100,- 
000. Series which began last fall 
on NBC-TV has been climbing 
steadily in ratings, held fifth among 
film shows in the last ARB. 

Production on the new telepix 
begins June 14, 


lady & 200d 








-¢ A not-so-nonpartisan report on 


“What’s Happened to Network 
Radio?” has been getting showings 
around the major agencies the past 
couple of months and was made 
public by ABC Radio this week. 
It’s strictly a pitch for the net- 
work’s formula for survival but at 
.the same time is a veritable ency- 
clopedia on the facts and figures 
of network radio’s changing status. 

On the straight-facts side, the re- 
port notes these changes: 


(1) Gross billings—the four-net- 
work billings are down 17% in the 
last nine years, from $191,000,000 
in 1944 to $159,000,000 in 1953, a 
loss of $32,000,000 a year. The 
level of billings today, however, is 
50% higher than in 1940, 300% 
more than in 1933. 


(2) Coverage—radio today cov- 
ers 46,646,000 homes, 44% more 
than 10 years ago, when it covered 
32,500,000. The coverage factor 
today is 98.1%, compared with 
88.9% 10 years ago. There are 31% 
more radios per home today, and 
29,000,000 car radios as contrasted 
to-8,000,000 in 1943. 

(3) Audience size—average sets- 
in-use during the week pight is 
down 59% since 1946, from 33.9% 
to 14.0% during the 6-11 period. In 
the afternoons, from noon to 6, 
percent of homes using radio has 
declined 27%, from 23.1% to 
16.9%. In the mornings, from 10 
to noon, it’s down 17%, from 21.6% 
to 17.9%. But. with the number 
|of radio homes having increased 
over 1946, the number of homes 
tuned to radio changes those fig- 
ures considerably, with 14% more 
homes tuned to morning radio to- 
day than in 1946, about the same 
in the afternoon but still 43% 
fewer in the nighttime. 

Report then goes into specifics, 
looking at morning radio and com- 
—s it with ~ cb ge radio nets, 

e an th women’s 
pi ga It reveals that average 
ratings have declined 27% since 

(Continued on page 41) 


Benny Settles For 
Playbacks in AM 


Jack Benny returned to the 
Coast last week after finalizing his 
’55-’56 plans in radio. On the video 
front it’ll remain status quo, with 
the comedian alternating in the 
Sunday evening 7:30 to 8 CBS-TV 
stretch for Lucky Strike, but with 
a considerable hike in the pro- 
gram’s budget. 

As far as radio is concerned, 
Benny will only do three or four 
live shows all season. Otherwise 
it'll be a playback of old tapes. 
Thus far there is no sponsor, Amer- 
ican Tobacco having backed out. 
Colgate had an option on the se- 
ries but allowed it to lapse. Now 
Kraft is kicking around possible 
sponsorship of the taped Benny. 


Murrow’s Strike-Out 
In Berle Dickering 


é +] 
For ‘Person to Person 

Edward R. Murrow has grabbed 
off a number of top NBC person- 
alities for his “Person to Person” 
show over the past couple of sea- 
sons—but it’s no dice on Milton 
Berle. For some time now there’s 
been a Berle gleam in Murrow’s 
CBS-TV eye and repeated over- 
tures have been made to lure the 
comic into a one-shot interview 
showcasing, but to no avail. 

It isn’t that Berle is opposed to 
the idea. But the rebuff stems from 
his onetime Texaco sponsorship. 
When Berle and the oil company 
parted, it was agreed that the 
comic wouldn't appear on a rival 
oil company show within a certain 
number of years. The time limita- 
tion has yet to expire. (American 
Oil is a co-sponsor of the Murrow 
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Y | the first time-on televiston....i.. Hand-picked, top budget 


| hour-long (53 min. 20 sec.) 
Republic Pictures 





Corporation feature films 
starring Gene Autry 


and a cast of top 


supporting players. 





hour-long features 


are immediately available 
for local, regional or 


national sponsorship from 
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BEVERLY HILLS: 9370 Santa Monica Blvd, CRestview 6-2001 
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‘ost never before on television...).... These hour-long 

; (53 min. 20 sec.) Republic 














Pictures Corporation 
high-budget productions 
star Roy Rogers and 
feature a well-known 


supporting cast. 





hour-long features 


are immediately available 
for local, regional or 


national sponsorship from 
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Another On-the-Air 
Kickaround of Toll-TV. 
Winds Up in a Draw 


The pro and con factions of 
subscription-tv had another go at 
it over NBC-TV Sunday (8). From 


the point of view of the audience, 
the argument—as it inevitably will 
—ended in a draw. As a tv show, 
the “anti” side carried the day, but 
even so it was hardly designed to 
have anyone me oom out incensed 
protests to the FCC. 


This latest encounter of pro vs. 
con was a lot less confused than 
the preceding Sunday’s mass dis- 
cussion over CBS. Also it had at 
least a touch of showmanship via 
* the introduction of glamor person- 
alities. Speaking for fee-tv, on 
film, were Henry C._ Bonfig, 
Zenith’s sales v.p., flanked by Cor- 
nelia Otis Skinner of stage, pen 
and lecture platform. Arguing in 
the negative were Alfred Starr, 
exhib leader and cochairman of 
Organizations for Free TV, sided 
by Faye Emerson. 


For once, the half-hour seg- 
ment, donated by NBC as a public 
service, didn’t assume from the 
start that the audience knew all 
there was to know about pay-as- 
you-see tv. The Zenith side 
showed a film explaining how its 
Phonevision system would work 
and it followed this demonstration 
with the by-now familiar claims, 
ie. that  subscription-tv would 
make the livingroom a first row 
seat for new pix, Broadway open- 
ings, concerts and a host of other 
events including sports. 


With Bonfig and Miss Skinner 
tossing the conversational ball 
rather stiffly between them, and 
making somewhat obvious use of 
an offstage prompter, they re- 
hashed the toll-tv claims and at- 
tempted to answer a _ series of 
charges made by the home b.o. 
foes. Bonfig termed these objec- 
tions “imaginary” and waved, off 
such ideas as that pay-as-you-see 
might eventually dominate the air. 
It won't interfere with regular 
shows, he claimed, nor will it sup- 
piant them, and anyway, -the FCC 
can prevent such domination and 
“you can’t fool the people” who'll 
dig into their pocketbooks only for 
the top entertainment. 

Bonfig Hits at Exhibs 

In between, Miss Skinner took 
her cue to make a lot of very posi- 
tive remarks about Phonevision’s 
possibilities, even as — lashed 
out against exhibs who, he said, 
had always wanted to keep good 
entertainment off tv. He also ac- 
cused them of being unable to see 
beyond their pocketbooks, which is 
more or less the same charge the 
exhibs are levelling against Zenith 
and the rest of the toll-tv advo- 
cates. The Zenith segment ended 
with a “typical” family sitting in 
their livingroom, absorbed in a 
show and giving every evidence of 
seeing tv for the very first time. 
It was a very corny and unneces- 
sary bit of staging. 


The Starr-Emerson combination, 
presenting “The Case Against 
Subscription TV” on the second 15 
minutes of the show, had a slight 
advantage in that Starr was able 
to pick up some of Bonfig’s points 
and attempt to refute them. . For- 
mat made a certain amount of 
sense, with Miss Emerson inter- 
viewing Starr and delivering a 
pitch on the side. 

Since it’s always easier to tear 
something down than to build it 
up, Starr went to town on toll-tv. 
He attempted to prove that it cer- 
tainly would interefere with free 
shows; that the cost of the decoder 
units would be prohibitive; that 
this “nightmarish scheme” would 
discriminate against those who 
aren't well-to-do; that it would 
wipe out the stage (he never men- 
tioned the added income), etc. 

Unlike Bonfig, Starr was a per- 
suasive talker, but—like any man 
Pleading a somewhat narrow 
cause—he made the mistake of 
pouring it on too thick. “Pay-tv 
can’t be profitable unless it snaps 
up what people now see for free,” 
he argued. It is an easy logic to 
apply to something that hasn’t 
really gone much beyond the blue- 
print stage. 


It is probably a mistake for the 
anti-toll people to keep advancing 
spokesmen who are so closely tied 
to exhibition. Even the viewers 
who aren’t hep to the trade angles 
must have been wondering about 
the power of his convictions and 
whether and in which way they 
might be tied to the effects toll-tv 
could have on Starr’s business. 
One of these days,. they’ll have a 
panes of housewives and their hus- 

ands questioning reps of the pay- 
as-you-see tv systems. And maybe 
then the public’s real concerns 
about toll-tv will get a proper air- 
ing. Hift. 





Tele Follow-Up Comment. 


+++ 


Readers with long memories may 
complain that “Robert Montgom- 
ery Presents” televersion of “The 
Great Gatsby” lacked sufficient 
scope to develop the F. Scott Fitz- 
gerald characters to the required 
depth. The book aside, since such 
arguments are usually reserved 
only for esthetes and _ purists, 
“Gatsby” managed to hold a view- 
er throughout, though more on the 
tiptop performances and faithful- 
to-the-’20s production values than 
in the narrative. In the name role 
was Montgomery himself, in a four 
weeks’ postponement of the NBC- 
TV piece due to his influenza at- 
tack, surrounded by such crafty 
players as Lee Bowman, Phyllis 
Kirk, John Newland, Scott Tenny- 
son, Gena Rowlands and Frederick 
Worlock. 


The Alvin Sapinsley transplant- 
ation purveyed a_ suspenseful 
mood, with some exciting scenes, 
while sketchy and episodic in 
story and characterization. This 
was particularly evident in the 
Gatsby part, in the face of a crack- 
erjack sensitive portrayal by 
Montgomery. Especially effective 
production-wise was the opening 
mass party scene, with the cameras 
moving into the various rooms to 
punctuate the “man of mystery” 
overtones. “Gatsby” is a depres- 
sing epic of the early Prohibition 
era to begin with, and no more 
“joyful” in Monday’s (9) edition. 

Trau, 





Henny Youngman is a pretty 
funny fellow in his own right but 
something must be wrong when 
the commercials, Schick, in this in- 
stance, get more laughs. - Studio 
aud at CBS-TV’s “Stage Show” 
stanza Saturday (7) was virtually 
howling d the “mmm, smooth, 
ugh, rough” display. The Kenyon 
& Eckhardt boys had better watch 
out for this kind of reaction. 


Aside from the razor blade yock, 
there was nothing too unusua 


about the Tom and Jimmy Dor- 
sey takeover of the J Gleason 
hour while the was vaca- 


tioning. (Gleason returns Satur- 
day (14). It was a routine vaudeo 
format with a batch of familiar 
turns. Stanza opened with some 
uninspired choreography the 
June Taylor Dancers to “There’s 
No Business Like Show Business.” 
Camera moved around plenty dur- 
ing this bit and some of the over- 
head shots were reminiscent of the 
Busby Berkeley styling for Warner 
Bros. musicals of the 1930s. 


Comico-magico Mr. Ballantine 
followed with his bagful of tricks 
that don't work. It’s a familiar 
routine but it’s-a constant laugh- 
winner aue primarily to his biting 
delivery. Jazz pianist Erroll Gar- 
ner came gy with a neat key- 
board display. Garner’s got a fine 
style and a deft touch and he was 


yaaa | effective working in tan- 
dem with Tommy Dorsey’s trom- 
boning. 


Up next were the Seven Ash- 
ton’s, a fast moving acro team 
that’s always. surefire. Group 
starts moving in high gear and 
they keep up the hot tumbling and 
balancing pace until the wow fin- 
ish. Youngman, in a salute to Kate 
Smith who closed the hour, went 
through some of the routines he 
used when he was a steady on her 
radio shows years -back. The re- 
hashing was jolly but some of his 
newies were better. (“Eddie Fisher 
caught Debbie drinking a Pepsi 
Cola” and “How come we only 
have one day for Mother and a 
whole week for pickles?” 

Kate Smith was in solid voice 
for her return stint on the stanza. 
She belted with the kind of power- 
packed pipes that makes for excit- 
ing —— Her set included 
“I’m Gonna Live Till I Die,” “If I 
Hadn’t The Right” and the peren- 
nial nifty “Fine and Dandy.” 

The Dorseys split the emcee 
chores and shared the podium on 
an orch workover of the oldie, 
“Opus 1.” Gros, 





Martin & Lewis, returning to the 
Colgate “Comedy Hour” wars on 
Sunday (8) over NBC-TV, had a 
crackerjack start, a kinetic end but 
not too much of a middle. Open- 
ing 15 minutes developed into a 
howler taking off on “Toast of the 
Colgate Town” (sic) with Lewis as 
Ed Sullivan and his pard in the 
aud personating the headliner 
pickoffs. Aside from. the hilarity 
and especially Lewis’ liberal caric- 
ature of “Toast’s” headman, there 
were a couple of rare bits in that 
an alert viewer could make out 
such names as Jimmy Durante and 
George Raft seated next to Martin 
and not even announced, for an 
exceptional type of fun-poking at 











Sullivan’s celebrity hurrahs. Later 
in the show, Lewis put in a couple 
of disclaimers, making sure to re- 
mark on what a “great guy” Sulli- 
van is. 


A couple of sketches turned on 
Mother’s Day and babysitting, lat- 
ter the best, but largely a Lewis, 
credit on his bizarre antics. Martin 
got opportunity to make with the 
vocals, but nothing therein to stir 
excitement. End piece fronted free- 
wheeling Ray Malone and a couple 
of other male hoofers in a frantic 
session during which the starring 
duo joined in the terping shenani- 
gans. Producer Ernie Glucksman 
whipped up the neatest trick of the 
week midway by having Lewis un- 
reel the pair’s upcoming one-night- 
ers (May 11-26) via enunciators 
held by oolala femmes. It was a 
terrific commercial for the junket, 
with each town plugged, inclusive 
of the arenas-auditoriums. Trau. 


Ed Sullivan’s “Toast of the 
Town” Sunday (8) carried a lot of 
rating-bait with a lineup which was 
topped by Eddie Fisher and in- 
cluded premiere of The Mariners 
on Sullivan’s layout, and had a 
diverse crew with Eileen Barton, 
Robert Lamouret and _ Richard 
Hearne. Virtually every show by 
Sullivan carries a filmed segment. 
This session was made especially 
for Sullivan at the Hollywood pre- 
miere of “Daddy Long Legs.” As 
far as entertainment was con- 
cerned—nothing—but the names 
—T would require a private 
mint. 

Fisher, who. has seen service on 
the other end of the Sunday night 
axis, the Colgate show, made for 
an amiable headliner. He’a like- 
ably guy and his renditions of 
“Heart” from “Damn Yankees” 
which Sullivrn sapolioed to “Darn 
Yankees” (wich the proper leer, of 
course) plus “My Mom” as a nod to 
Sunday’s holiday, made his session 
the highlight of the show. 

Sullivan, now getting the rep of 
being a friend to Arthur Godfrey’s 





1; former friends, had the Mariners 


on this session. Group showed its 
versatility with good accounts of 
“Joshua Fit de Battle of Jericho,” 
and a series of impressions includ- 
ing one of the Step Bros. If this 
airing served as an- audition, they 
should get lots of offers from niter- 
ies and vauders. : 

As a concession to juves, who 
may not have heard of Martin & 
Lewis, slotted against “Toast,” 
there was Robert Lamouret, a 
skilled ventro with a couple of ex- 
cellent dummies in the form of a 
duck and dog. Lamouret has an 
engaging act. The bit with both 
dolls had humor, charm and wit. 

Wonder boy John, a 14-year old, 
had an unusual acro turn during 
which he balanced himself by one 
hand on a cane for fine results. 

Another fine moment was by 
Miss Barton, a solid singer, who 
topped her efforts with an impres- 
sion of Al Jolson with her donning 
minstrel getup and blackface in 
front ‘of the audience. She socked 
her wares across. 

Hearne (Mr. Pastry) a perennial 
on this display, provided a bit as 
a shoe clerk with a trio of assist- 
ants. Hearne works in the British 
musichall tradition, which calls for 
a solidity of projection and mate- 
rial sufficiently potent to bowl 
over a crowd. This bit had it and 
his session maintained the good 
flow of the bill. 

Again, as can be evidenced by 
the lineup, Sullivan went over- 
board on singers, but in this case 
spacing took the curse off this kind 
of lineup.- Jose. 





Faye Emerson is. in pinchhitting 
for the vacationing Arlene Francis 
on NBC-TV’s “Home,” and she ap- 
pears to be doing quite well in the 
spot. It must be quite a task to 
learn all the ins-and-outs of the 
show itself, along with the elabo- 
rate studio setup that goes with 
it, but by last Wednesday (4), her 
third day oh the show, Miss Emer- 
son seemed to have had it made. 
She moved around with ease, 
though betraying a bit of nervous- 
ness from time to time, handled 
her femcee chores smartly and did 
a topnotch job on her commercials. 

As per usual, the show that day 
was an authoritative and interest- 
ing session, highlights being a 
marital fashion parade and a dem- 
onstration-on the proper use of 
knives. Chef Philip handled the 
latter, going through a variety of 
blades and showing how each is 
used and illustrating with some 
time-saving tricks on _ various 
foods. . Also, a lesson in knife 
sharpening. Sounds as if it might 
have been dull, but it wasn’t, and 
also seemed useful information for 
the housefrau. 

Wedding session was handled by 
Natalie Core, one of the show’s 
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regulars, and the New York Her- 
ald Tribune’s Eugenia Shepherd, 
who gave out with the etiquet of 
invitations, announcements and 
thank you notes, along with a high- 
ly effective fashion segment on 
both informal and formal wear for 
everyone concerned with the nup- 
tials, from: bride and groom to 
mother and bridesmaid. 

Drs. Leona Baumgartner (she’s 
New York City’s Health Commis- 
sioner) and William Menninger 
(head of the Menninger Founda- 
tion in Topeka) engaged in a frank 
and open discussion of mental 
health problems, tied in with Men- 
tal Health Week, and Hugh Downs 
rounded out the show with some 
shopping hints and a news wrapup. 
Still the slickest service show on 
the air. Chan. 





It’s now more reasonable than 
ever to paraphrase a hoary cliche 
and apply it to Steve Allen: be- 
neath the clown’s exterior beats 
the heart of the egghead; or cer- 
tainly the humanitarian-in-action. 
NBC-TV’s “Tonighter” had dropped 
the wit’s character on previous oc- 
casions—as when he espoused the 
civic virtues by exposing some 
elements of crime, and in a couple 
of other instances. In fact, it some- 
times begins to look as if the mas- 
ter of the nightowl ceremonies 

ows progressively weary of mak- 
ng with the bon mots and the 
merriment while all around him 
lies more significant subject mat- 
ter waiting to be plucked. 

When Allen was launched in 
“Tonight” last September it was 
suggested that part of the 90 min- 
utes would have to be given over 
to special features divorced from 
the laughs. Last Tuesday (2) Allen 
came forth with the most am- 
bitious of such features, a_half- 
hour pl 
presumably a case history which 
he and his wife, missionary’s 
daughter Jayne Meadows, envision 
either as a series on “Tonight” or 
for separate spotting by the net- 
work. Allen credits his actress 
partner with full share in the pian- 
ning of the work, which was pro- 
duced by Allen & Co.’s Bristad 
Enterprises and was scripted by 
Howard Rodman from a story line 
by Miss Meadows and Al Fried- 
man 


The man with the protean tal- 
ents apparently was not sure of 
his ground as the producer-narra- 
tor; in fact, he wondered right 
after the segment’s playout wheth- 
er the customers were still ‘with 
him, or words to that effect, and 
the slotting was changed from the 
12:30_to 1 o’clock closing to a com- 
mencement exercise at»11:30. Sort 
of a curtain-raiser. 

There was never any doubt as 
to the universal appeal of matters 
psychoanalytic. Nearly every man 
or his brother has some personal 
rooting interest in mental health 
circa 1955. So “The Psychiatrist” 
was assured of a breathing’ audi- 
ence. Unfortunately, it wasn’t 
much more of a mental healther 
than can be seen under less pre- 
tentious auspices at least a couple 
or three times a week on “com- 
mercial” and “public service” tele- 
vision; one could not dismiss the 
thought that this was, after ail, 
only a piece of fiction—case his- 
tory or not— and as such could 
hardly measure up to even average 
examples of half-hour dramatics 
on the same subject, whether or 
not the patient was on a couch, in 
a chair or operating as a big busi- 
nessman. 


What set the showcaser apart is 
that Allen has the courage to try 
such offbeat features, and from 
this view he is to be credited with 
a stripe on the side of seriousness. 
One show of this kind does not 
make a series, and hence everyone 
with any interest in his fellowman 
should be glad about “The Psychi- 
atrist’’ and hope that Allen will 
come through with others in the 
same vein. (Cast of last week’s 
play consisted of Nita Talbot as 
the silent patient who’s finally per- 
suaded to talk, Joan Boruff in title 
role and Ann Seymour and Shaun 
Dooley as girl’s parents. Trau. 





The return of live music to 
WOR-TV, N. Y., after a musicians’ 
strike of long duration eases con- 
siderably the problems of emcee 
Ted Steele. Though it didn’t often 
show, it was evidently a burden 
for the gabber, who is also a musi- 
cian, to run through a two-hour 
afternoon variety cross-the-boarder 
for the hausfrau, one operating 
pretty much sans script, and keep 
things fresh without music to liven 
up proceedings or spell tired gab- 
bers. 

Steele moved into his present 
WOR situation, out of a rival 
WPIX camp where on-the-spot mu- 
sic was okay with Local 802, 


called “The Psychiatrist,” 


PATHWAYS TO PEACE 
With Rev. Reuben K. Youngdahl, 

Mel Jass 
Producer: Charles Miller 
Director: Clarence Anderson 
Writer: Dr. Youngdahl 
30 Mins.: Fri., 9:30 p.m. 
AMERICAN RUG LAUNDRY 
WCCO-TV, Minneapolis-St. Paul 

Non-sectarian, inspirational spir- 
itual philosophy enters the locally 
produced tv 
auguration of this. commercially- 
sponsored series comprising talks 
before the camera by Dr. R. K. 
Youngdahl, prominent and popu- 
lar liberal pastor of a Minneapolis 
Lutheran church with an 8,500 
membership that makes it the 
largest of its denomination in the 
U.S. Spiels deal with some of the 
many tensions and problems that 
the present confusing and worri- 
some times breed and aggravate. 
They should evoke a ready re- 
sponse from ,setowners seeking 
thought-provoking words of hope, 
comfort and advice likely to 
strengthen or renew their faith in 
divine guidance. 

In . Rev. Youngdahl, program 
is fortunate to have a _ pulpiteer 
capable of attracting and holding 
a large audience in the Bishop 
Sheen manner. A 44-year-old six- 
footer ex-athlete who has won a 
top name for himself in the min- 
istry hereabouts and who is a 
brother of a liberal Minnesota Re- 
publican ex-governor and present 
Federal judge, he is a convincing 
speaker as well as commanding 
figure before the lenses, and he 
impresses by his sincerity ‘and 
conviction. 

Settings for the sermons is that 
of a pastor’s study and Dr. Young- 
dahl arises from an easy chair to 
walk about or mount a pulpit. Par- 
ticular subject of discourse caught 
was courage, and the minister told 
how to attain it in times of stress, 
difficulties and sormnw through 
faith in God. As he illustrated or 
emphasized his ints with re- 
citals of personal experiences or 
apt stories, it all tended to be 
helpful -and inspiring for his au- 
ditors. Replete with human inter- 
est, the sermon in simple terms 
was all the more effective because 
of the calm manner in which Dr. 
Youngdahl, eschewing dramatics 
and bombast, delivered it sans any 
reference to notes. 

There was no interruption once 
Dr. Youngdahl started his talk. 
Mel Jass, station staffer, did a skil- 
ful job with the two commercials, 
one before and the other after — 
the sermon, and also introduced 
the speaker. Program looks like a 
good investment for its apne 

ees. 





months after the strike had begun. 
(At WPIX he used to work with 
Jerry Jerome & Co.) And for his 
return to music last week, Steele, 
who was also made WOR music 
director when the union lifted the 
lid, used his noggin: He dealt a 
masterful musical improvisation 
that gave the impression he had 
hired an army of musicians for the 
emergence from canned stuff and 
long periods of just chatter. What 
he did was hook the situation usu- 
ally about one major tooting name, 
that of drummer Cozy Cole. To 
surround the traps specialist he 
hired another nine or 10 musi- 
cians, plus throwing in one of his 
regulars and himself to fill as al- 
ternate pianists. He got himself a 
three-man jazz combo, with Cole 
at the head. He also got himself 
a gagster trio, which often com- 
bines, in part or all, with Cole to 
build one big unit, and he manipu- 
lated a four-man-and-a-girl Latino 
team, the Johnny Chavez tooters. 
Other pianist is his singer-88’er 
Corky Robbins. It was audience 
satisfying in its diversity, and it 
also played fair with the pocket- 
book of the tv station, which 
doesn’t have all kinds of coin for 
an afternoon kickaround. 

Other factors: Ceil Loman, 
Steele’s redheaded confrere, does 
some hausfrau do-it-yourself, etc. 
specialties; cast plays games, and 
everybody generally runs off yee 
antly at the mouth, rt. 


‘THEATRE OF AIR’ 
LOPPED BY MUTUAL 


Chicago, May 10. 

As expected, WGN and Mutual 
have quietly dropped the “Chicago 
Theatre of the Air,”’ which for the 
past 15 years was the pet radio 
project of the late Col. Robert R. 
McCormick, editor-publisher of 
WGN’s parent Chicago Tribune. 
Last airing was Saturday (7) with 
-the performance of Noel Coward’s 
“Bittersweet.” 


Using a full orch and guest sing- 
ers and actors in the hour-long 
opera and operetta programs, 
“Theatre” in recent years ranked 
as one of network radio’s most 
costly sustainers and its demise 
further tightens the talent job op- 
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WELCOME TRAVELERS 
With Jack Smith, Pat Meikle, 
guests; John Gart, music; Fred 

Waldecker, announcer 
Producer: Art Stark 
Director: Freddie Bartholemew 
30 Mins.; Mon.-thru-Fri.; 1:30 p.m. 
PROCTER & GAMBLE 
CBS-TV, from New York 

(Benton & Bowles) 

There used to be a peg for 
‘Welcome Travelers’ when it 
originated out of the Chicago radio 
and tv marts—that is, it was at 
least an interview show concerned 
with people coming in and out of 
Chicago. It’s now been trans- 
planted to New York, and takes its 
place as one of a dozen nondescript 
daytimers that seem to have no 
excuse for their existence other 
than the fact that a soap sponsor 
feels they'll do a job. 

Just why this feeling exists is 
one of those moot points that 
nobody can seem ‘to figure. For 
“Welcome Travelers” in its new 
form, along with the many other 
shews of its type is, to put it 
plainly, just one big bore. Jack 
Smith and Pat Meikle are the hosts 
of this “new version,” which brings 
on a couple of guests to deliver 
“human interest” stories, and then 
are given a chance at winning some 
loot. Smith is confortable in his 
new job and manages to spin out 
a couple of songs while he’s at it. 
Miss Meikle handles the subsidiary 
emceeing chores easily. But no- 
body can puff life into this entry, 
which is tired before it begins. As 
a theatrical aside, Freddie Barthol- 
olemew is director, moving up from 
the local station ranks into the 
networks. Chan. 





BOWLING WITH THE STARS 

With Jack- Drees, Hal Fredericks, 
Jane Quinn 

Producer: Syd Lavine 

Director: Jim Holmes % 

© Mizs.; Sun.; 9:30 p.m._ 

POLK BROS. 

WBKB 


, Chicago 
(Kuttner & Kuttner) 

In light of the ratings knocked 
off the past couple of seasons by 
WNBQ’s live bow telecasts, it 
was only a matter of time before 
others got into the act. This new 
WBKB remote from alleys laid out 
in the sponsor’s store has added 
a switch by featuring men-women 
doubles rather than head-and-head 
contests. Dual lines make for more 
camplicated scoring so that 10th 
frame climax doesn’t have quite 
the same punch as with just two 
straightaway tossers. 

Director Jim Holmes sets the 
roll with a headon shot and then 
switches to an_ over-the-shoulder 
follow through on the ball down 
the alley with the Zoomar. Because 
the bowlers have to keep pegging 
at a fast pace to get the two games 
into the~60 minutes, the lensers 
jumped the gun on several shots 
during this viewing (8) and missed 
a couple of rolls. Jack Drees de- 
scribes the shots in strictly hep 
kegler jargon without going over- 
board on the dramatics. 

Winning team gets $150 and the 
losers $100 with $50 going to the 
highest scorer. There’s also a 
jackpot for the tosser of a 300 
game which seems pretty safe if 
this double brace was representa- 
tive. Top individual mark on this 
set was 227. 

Hal Fredericks and Jane Quinn 
likewise double-teamed on the 
Polk Bros.’s commercials for good 
impact. Dave. 


Transfilm’s Reorg 


Transfilm Inc., the New York 
commercial and industrial film 
house, has completed a major re- 
organization of the firm, dividing 
it into three separate and autono- 
mous divisions which will concen- 
trate on their own activties. Three 
new divisions will comprise com- 
mercials, industrial films and spe- 
cial projects and slidefilms. 

Transfilm veep Robert Klaeger 
will head up the commercials de- 
partment, which has achieved ma- 
jor status in the industry in the 
past couple of years. Walter Low- 
endahl, Transfilm exec v.p., will 
confine his duties to industrials and 
special projects, the latter refer- 
ring to development and acquisi- 
tion of advanced production tech- 
niques, such as the deal for stop- 
motion photography in effect with 
the Dollywood Studios in Amster- 
dam. Third division, slidefilms, will 
be headed up by v.p. Pud Lane. 
All three will report to Transfilm 
prez William Miesegaes. 


Bob Crosby’s Baby Foods 

Gerber Baby Foods takes a 
quarter-hour of CBS-TV’s Bob 
Crosby show, riding Friday’s open- 
ing segment of the 3:30 to 4 cross- 
boarder. Order, via D’Arcy, is for 
alternation with S.O.S. 

Crosby’s other picker-uppers are 
American Dairy, General Mills, C. 
A. Swanson, Toni and Simoniz. 











V-E PLUS 10 

With Philip L. Graham, narrator; 
Harry S. Truman, Walter Bedell 
Smith, Gen. Omar Bradley, Adm. 
Alan Kirk, Gen. Carl Spaatz, Dr. 
Vannevar Bush, Dr. Wernher von 

« Braun, Gov. Averell Harriman, 
John Foster Dulles, Pres. Eisen- 
hower, Bill Mauldin, others 

Producer-director: Larry Becker- 


man . 

Writer: Alfred Friendly 

60 Mins., Sun. (8), 2:30 p.m. - 
CBS-TV, from Washington (film 


“What went wrong?” was the 
question that appeared to obsess 
the Washington Post & Times 
Herald staffers and execs in this 
examination of V-E Day plus 10 
years. Produced by the Post and 


its WTOP-TV in Washington, the 
hourlong documentary sought out 
key personages who were right in 
the middle of the World War II 
victory and in the cold war that 
followed. What went wrong? The 
most frequent answer appeared to 
be that the Russians just didn’t 
keep their pledges. 

“V-E Plus 10” was a sombre 
affair, largely through the fact that 
the whole of it comprised inter- 
views on the cold war and on the 
future, and in the mind of most 
of the experts, it was at the least 
an uncomfortable future. About 
the only relief came from a 10- 
year-old, born around V-E day, 
who found this time “a very satis- 
factory one” to live in. 


Adding to the sombre effect was 
the manner in which the show was 
done, with an hour of solid inter- 
views and no film clips to show 
the events of the past years. True 
enough, there were some sagacious 
people doing the talking and they 
had some intelligent and worth- 
while things to say, but 60 minutes 
of it was too much for the keenest 
and most news-conscious viewer. 
All in all, it added up to an elon; 
gated panel on what’s happened, 
what’s happening and what they 
expect will happen. 

Philip L. Graham, publisher of 
the Post, was narrator, and a very 
good one too. The Post reporters 
for the most part were highly pho- 
togenic and quite voluble, and if 
this serves as any sort of audition, 
they should have no troubie find- 
ing sidelines in television in Wash- 
ington. Production quality of the 
show was good, but producer-di- 
rector Larry Beckerman and writer 
Alfred Friendly (who’s assistant 
m.e. of the Post) put much too 
much emphasis on the spoken word 
and not enough on the pictoraliza- 
tion. Chan. 





MR. TALENT 

With Carl Hawley, Sally Rice, Mike 
Davenport, Day Dreamers (3), Al 
Davis 

Producer - Director - Writer: Carl 
Hawley ° 

30 Min., Sat., 4:30 p.m. 

SLEEP AIRE MATTRESS CO. 

KPTV, Portland, Ore. 


Ace showman Carl Hawley 
brought his “Mr. Talent” show 
here 26 weeks ago with solid re- 
sults for the station, sponsor and 
the viewers. Talent layout started 
out slow, gaining tempo and audi- 
ence each week until it is one of 
the top shows in the area. Guy 


works hard on each sesh. Scene is 
set in Mrs. O’Toole’s Theatrical 
Boarding House (Sally Rice) with 
a different theme and approach 
each frame. Hawley auditions all 
talent at the sponsor’s store. He 
accepts amateurs and semi-pros of 
all ages. Five are presented on 
each show. He also goes to sur- 
rounding towns intermittently for 
auditions, bringing performers 
from all spots in and around Port- 
land. Viewers must then go to 
store to cast vote for fave. Guy 
with the money likes deal because 
he gets traffic in his establishment 
twice during the week. Payoff has 
been socko for him. 


Day Dreamers tee off the layout 
with an original bit introducing 
Hawley and the show. Three orb 
filling femmes do a nifty job of 
chirping. Hawley sets a terrific 
pace during the 30 minutes and 
gets the acts up in top drawer or- 
der for entertainment of the view- 
ers. Dreamers also close with origi- 
nal material. Al Davis does a slick 
job on the 88. Mike Davenport 
pleases with his extemp, natural 
commercials, 


At the end of 10 weeks, winners 
are brought back for semi-finals 
for two weeks, with grand finals 
the 13th inning. Panel of judges 
are used during the last three stan- 
zas. Winner receives a week’s en- 
gagment at Amato’s plush Sup- 
per Club, a United Airlines flight 
to Holiywood, a week’s stay at the 
Hollywood Roosevelt Hotel, audi- 
tions at NBC-TV studios, plus 
smaller stuff, 

Hawley has a smash setup. 

eve. 





PENNY TO A MILLION 

With Bill Goodwin, guests 

Producer: Herb Wolf 

30 Mins.; Wed., 9:30 p.m. 

SHEAFFER PEN; RALEIGH 

ABC-TV, from New York 
(Russell M. Seeds; Ted Bates) 


Like the proverbial bad penny, 
tele quiz shows or reasonable fac- 
similes thereof keep cropping up. 
Latest entry, “Penny to a Million,” 
is no departure from the long line 
of quizzers that have preceded it 
on the airlanes. It follows a fa- 
miliar pattern of gq. and a.’s, 
strained witticisms and the inevi- 
table loot lure. Producer Herb 
Wolf is much better off with his 
other tele stanza, “Masquerade 
Party.” 

For this show two sets. of five- 
member pane!s compete to get in 
on the jackpot try which is re- 
served for the winner of each 
team. A panel member is elim- 
inated by one wrong answer. The 
first correct answer gets a penny 
with the total doubling for each 
subsequent correct answer. A win- 
ner can walk away with 10G but 
the viewer gets little vicarious 
thrills watching the goings on. It’s 
a clumsy format that builds no ex- 
citement and holds little interest. 


Bill Goodwin was imported from 
the Coast to take over the emcee 
chores for this.series. He shoulda 
stayed out west. He’s a smiling, 
affable host but show does nothing 
for him. He’s trapped by the rou- 
tine queries and his quips fall far 
from the funnybone mark. 

Series is alternately sponsored 
by Fineline Pen and Pencils and 
Raleigh cigarets. In _ replacing 
“Who Said That ” with “Penny to 
a Million,” net didn’t make a 
change for the better. Gros. 





POTS, PANS AND PERSONALI- 
TIES : 

With Mary Wilson, Jack Wilson 

Producer-Director: Dennis Kane 

30 Mins., Mon., Tues., Fri., 2:30 


p.m. 
Participating é 
WPTZ, Philadelp 

“Pots, Pang and Personalities,” 
former cooking and interview stan- 
za, has added new ingredients and 
lost original fiavor. Program is now 
an audience participation sesh, a 


format that never seems to jell 
at the local level. 

Principals in opener (Jack Wil- 
son and Mary Wilson, not related 
by the way) came on with an wun- 
sure, “wonder if this is going over” 
attitude. Jack Wilson, outsize ex- 
Scranton disk jockey, has pleasing, 


‘|deep-textured speaking voice and 


accompanies his patter at the 
piano. Mrs. Wilson’s overfrequent 
references to Jack’s impressive 
proportions seem labored: 


Show has a grabbag quality: A 
song by Jack Wilson, a balloon 
blowing stunt involving four 
guests; film clips of the well- 
dressed dogs in the Easter parade 
and a recipe. Balloon gimmick was 
so*slow that Jack asked for cut 
at end of second try. Mrs. Wilson 
has a_ bright personality ~ and 
doesn’t bother with Cordon Bleu 
cooking. Woefully small audience 
at remate was no help. Plans to 
invite women’s organizations will 
remedy this. The two Wilsons are 
okay; but “Pots” needs a lot of 


polishing. Gagh. 
VEDA ROBERTS SHOW 
With Ray Pisani, Ralph Grasso 


Trio, guests 
Producer-director-writer: Pisani 
15 Mins.; Fri., 7:45 p.m. 
HOCKEY STUDEBAKER 
WATV, Newark 

(Hill & Country) 


A natural question concerning 
this new 15-minute Friday night 
WATV offering is who’s Veda 
Roberts? A good guess would be 
that she’s the sponsor’s daughter. 
She is. Miss Roberts is an 18- 
year-old singer who still has some 
ground to cover before she rates a 
show built around her. Chirp’s 


biggest shortcoming is a lack of 
professional polish. 


Another faulty aspect of the 
show is the manner in which Ray 
Pisani hosts the proceedings. It’s 
an overboard attempt to be in- 
gratiating. Besides conducting the 
stanza, Pisani is also billed as pro- 
ducer-director-writer. Guesting on 
the preem show last Friday (6) was 
Danny Costelle, who records on 
the MGM label. Costello engaged 
in some brief chitchat with Pisani 
and then took it on the lam. 


Instrumentalization is given okay 
handling by the Ralph Grasso trio. 
Tunes delivered by Miss Roberts 
included “Oh Marie” and “Let Me 
Go Lover.” Pisani, incidentally, 
also handled the plugs for Hockey 
Studebaker, New Jersey’ auto 
dealer. Jess. 


BROADWAY 

(The Best of Broadway) 

With Joseph Cotten, Piper Laurie, 
Gene Nelson, Keenan Wynn, 
Martha Hyer, Akim Tamiroff, 
Beverly Bozeman, Don Gordon, 
Frank Marth, Carole Matthews, 
Helene Ellis, Dave Sheiner, 
Iggie Wolfington, others; music, 
Alfredo Antonini 

Producer: Felix Jackson 

Director: Franklin Sehaffner 

Writer: Philip Dunning 

60 Mins., Wed. (4), 10 p.m. 

WESTINGHOUSE 

CBS-TV, from N. Y. (color) 

(McCann-Erickson ) 


Once upon a time—in the Roar- 
in’ ’20s, in fact—there was a 
nasty old rumrunner and hijacker 
(Keenan Wynn) who was casting 
his greedy eyes on a pure and vir- 
tuous chorus girl (Piper Laurie) 
who didn’t realize he was a wolf 
in a sheepskin tuxedo. The chorine 


was loved and protected by an up- 
right and cleancut young hoofer 
(Gene Nelson) whose only wish 
was to marry the girl and start a 
new act which he could advertise 
in Variety. The rumrunner made 
the mistake of shooting one of his 
rivals in the back, and the corpse's 
girlfriend (Martha Hyer) went and 
shot the old rumrunner. That 
solved everybody’s problem, except 
the girlfriend’s, cause a sharp. but 
warmhearted cop (Joseph Cotten) 
had to take her in, even though 
he liked her. 


That’s the plot of “Broadway,” 
the 1926 Philip Dunning-George 
Abbott meller which constituted 
the last in the “Best of Broadway” 
series this season— for all time, 
in fact, since Westinghouse has 
axed the series. And since “Broad- 
way” is all plot, that was the show. 
It’s not difficult to see why West- 
inghouse has dropped the series, 
if “Broadway” is a criterion, but 
what is tough to fathom is how 
they came to pick the script in the 
first place. It’s the same sponsor, 
same agency, same network, same 
producer and director that turn 
out the weekly “Studio One,” 
which for sophistication and. ma- 
turity hasn't a peer among the 
hour dramas on television. ~< 


“ Best the big-name cast could 
muster on this occasion was a se- 
ries of poses and attitudes. Cotten 
looked ludicrous as the cop; Wynn 
uncomfortable as the heavy; Nel- 
son rather silly as the hoofer; Miss 
Laurie virtuous enough as the 
chorine; and Miss Hyer properly 
moody as the avenger. Akim Tami- 
roff put some life into the play 
with a hustling portrayal of the 
nervous operator of the sneak 
where all the action took place. 
About the best feature of the show. 
cast-wise, was the makeup of the 
chorus line, which moved on and 
off the set in a series of stage en- 
trances and exits that managed to 
puff a sense of action into the 
drama. 

Dunning did the television adap- 
tation of his play, and it’s surpris- 
ing he could look it squarely in 
the eye. One wouldn’t think Felix 
Jackson and Franklin Schaffner 
were producer and director—they 
tried so hard to give the play ac- 
tion in the production and direc- 
tion departments that they wound 
up with confusion. Chalk “Broad- 
way” up as one that they, along 
with Westinghouse, McCann-Erick- 
son and CBS, would prefer to be- 
lieve never happened. Chan. 





A MAN’S WORLD 
With Bert Bacharach; John Mc- 

Knight, announcer; guests 
Producer: Arthur Baer 
30 Mins., Fri., 7 p.m. 
SKYCOACH & GALLO WINE 
WOR-TV, N. Y. 

(Diener & Dorskind) 

Bert Bacharach is using the 
format of his “Stag Lines” col- 
umn, which runs in This Week 
mag, for this half-hour WOR-TV 
entry. Concept .of “It’s a Mans 
World” is basically good, but the 


overall presentation is minor 
league. Similarly to Bacharach’s 
column, show concentrates on 


items of interest to male viewers 
including fashion notes and help- 
ful hints. 

Program, however, impresses as 
being a cheapie production de- 
signed primarily as an outlet for 
both cuffo and paid plugs. This 
was particularly evident last Fri- 
day (6) when stanza spotlighted 
new fashions in men’s clothes via 
a film shot aboard the Queen of 
Bermuda. Lensing was. strictly 
amateurish and only afforded 


touted. Sequence was primarily a 
springboard for rattling off the 
names of the manufactures of vari- 
ous apparel. 

A chitchat segment between 
Bacharach and actress Dorothy 
Hart also failed to add to show’s 
stature. It paved the way for a 
feeble discussion on men’s tou- 
pees, which was the subject for a 
write-in contest on the pros and 





}reincarnations 


quickie glimpses at the product | 


DESERT SONG 

With Nelson Eddy, Gale Sherwood, 
John Conte, Otto Kruger, Salva- 
tore Baccaloni, Viola Essen, 
Earl William, Bambi & Rod 
Alexander 

Producer-director: Max Liebman 

Musical director: Charles Sanford 

TV Adapation: William Friedberg, 
Neal Simon, Will Glickman 

90 Mins.; Sat. (7), 9 p.m. 

OLDSMOBILE 

NBC-TV, from New York (color) 

(D. P. Brother) 


It’s very probable that, in all its 
since its initial 
premiere on Broadway back in 
’26, Sigmund Romberg’s melodic 
“Desert Song” was never treated 
to such lush production and 
opulent trappings as it received 
last Saturday night (7) at the 
hands of Max Liebman in the lat- 
est of the NBC-TV 90-minute spec- 
taculars. Fortified by all the 
dazzling hues off the top RCA- 
NBC compatible color shelf, it was 
flashy, pretentious and expensive 
from the word go. A tv remote 
from the sands of the Sahara 
would have been & poor substitute 
for this origination from the 
Brooklyn color studios, where 
even the reddish beige of the sand 
had a mecoy shade and quality 
(assuming the viewer was seeing 
the tint version). 


Yet for all “its technical perfec- 
tions (and by now Liebman is a 
past master in the mechanics of 
meshing all the components into 
Rolls Royce precision) there was 
something unsatisfactory about 
“Desert Song’ as a contribution to 
present-day tv theatre. It’s very 
pessible that the viewer in the 
hinterland got much - the 
same kind of bang from such 
opulence unfolding with split-sec- 
ond niceties as a visiting fireman 
at the Radio City Music Hall. Yet 
for all the Liebman-inspired nro- 
duction values and designer Fred- 
erick Fox’s extravagant settings, 
the fact remains that the Otto 
Harbach book of life and love 
among the Riffs has bécome pretty 
hard to swallow. 


Right from the outset Liebman & 
Co. copped a plea on this one, with 
the opening scene simulating the 
closing two-minutes of rehearsal. 
A reporter interviewing Nelson 
Eddy, as the double-decker star, on 
the believability of such shows to- 
day, elicited the approximate nug- 
get that “those who want to be- 
lieve will, those who won’t—well, 
won't.” . 

Ironically, it was this selfsame 
Eddy who was chiefly responsible 
for taking “Desert Song” out of 
its “unreal reality” and making it 
somewhat ludicrous. Camera close- 
ups, unfortunately, can be cruel 
and betraying and it’s pretty hard 
to suround the Nelson Eddy of to- 
day with the aura of Moroccan 
romanticism and fantastic desert 
abductions. Or maybe it’s just 
that love patterns today don’t sub- 
scribe to such techniques. For that 
matter, the absurdities which Gale 
Sherwood had to cope with as the 
“One Alone” gal, and the stiffness 
of Otto Kruger as Gen. Birabeau, 
Eddy’s father, weré strictly for the 
tintypes. Ditto for John Conte in 
= thankless role of the losing 
over. 


As a Romberg cavalcade of some 
of his best and revered tunes 
(“Riff --Song,” “One Alone,” 
“Desert Song,” “Romance,” ‘Then 
You Will Know,” “I Want a Kiss,” 
“French Marching Song,” etc.) one 
cannot quarrel with the musical 
values. . They’re duck soup to 
Eddy, yet probably because of long 
intimacy and association with the 
tunes they were rendered prac- 
tically without feeling. The Metop 
basso-buffo Salvatore Baccaloni as 
“guest artist” at least provided a 
change in pace as the harem 
scare’em Ali Ben Ali. Bambi Linn 
& Rod Alexander, Viola Essen and 
Earl Wiliiam transplanted them- 
selves appropriately. And whether 
it’s Romberg, Lehar or Friml, 
Charles Sanford can be counted 
on for the musical peemerounding. 

ose. 





cons regarding the use of hair- 
pieces. Miss Hart, incidentally, ap- 
peared on the program carrying a 
copy of columnist Danton Walker’s 
new book, “Danton’s Inferno,” 
which got a hefty pitch. However, 
there’s no argument with Miss 
Hart being an attractive asset for 
any show catering to a masculine 
audience, 


On program’s credit side was a 
segment in which a new fabric in 
| men’s clothes got a thorough going 

over and another devoted to in- 
| formation on caviar. In both cases, 


|spieling was handled by guesters 
‘connected with the subjects dis- 
|cussed. Plane travel via Skycoach 


'and Gallo Wine were plugged via 

| special commercial inserts. Show 

|is a Dorothy Wellen precuctin. 
ess 
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Jack Gould of The New York Times said it recently: “During the last tai 
, season... NB€ has had a virtual monopoly on TV excitement.” hal 


And this excitement built new and bigger audiences. The latest Nielsen 


ficures show that three of the five most popular programs are NBC shows in ad 
the NBC-developed Spectacular pattern. THE ACADEMY AWARDS, CIRCUS HIGH- is 
e P . LIGHTS and MAX LIEBMAN PRESENTS reached an average of 17,530,000 homes. eve 
B ul l ld l I} a Ex Cl te In e ia} { As Tom O'Malley and Bob Cuniff wrote in The Detroit News: “The specs the 
«have boosted the standards of television enormously ... In terms of enter- to | 
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the last tainment, they’ve provided television with some of its finest hours (and a NBC’s magazine concept—bigger shows with more chance for more adver- 
half), They’ve done NBC proud.” tisers to make selling impressions with the best in television. 

Nielsen And for next season, the excitement builds still higher. New shows will If you act fast, you may still be able to participate in this exciting pro- 

OWS in add strength and balance to the strongest programming line-up in television gram.. Call your NBC salesman today. 

S HIGH- ... programming that attracted 505,000 more families to the average Exciting things are happening on 

homes. evening show on NBC than to the second network. THE PERRY COMO SHOW, Ti | ° . k 
ra 

€ specs the new COLGATE SUNDAY HOUR and the HALLMARK SPECTACULARS are ready e CV l S 1 on Ne twol 

| enter- to go. COLOR SPREAD, a new series of 90-minute color extravaganzas, expands a service of eA) 
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Television Chatter 





New York 


Mike Foster, CBS-TV press rela- 
tions mgr., to Jamaica, BWI, for 
vacation . . . Hugh McPhitlips of 
WRCA-TV honeymooning in Ber- 
muda with the former Rosemary 
Quigley . . . Robert Stevens, di- 
rector of “Appointment with 
Adventure,” on two-week vacation 
with Dan Petrie pinchhitting ... 
Red Benson subbing for hospital- 
ized Gene Rayburn on WRCA-TV’s 
“Sky’s the Limit.” Station’s cook- 
ing queen, Josephine McCarthy, in 
Chi last week to deliver a talk 
before women’s group .. . Pro- 
ducer Myron Golden of “Search 
for Tomorrow” back on job after 
surgery ... Al (Jambo) Collins 
working up tv _ one-shotter on 
WRCA July 3... Ted Huston, 
staff producer for Lennen & Newell 
on “Two for the Money,” switched 
to agency’s H’wood office. Inciden- 
tally, Edwin Diehl, p.r. director of 
P. Lorillard, establishing a special 
tv unit to work up steam on “2 
for Money” and “Appointment 
With Adventure,” plus other Kent- 
Old Gold b’casting activities ... 
Bill Berns, news-special events 
chief of WRCA-plus-tv, and wife 
Tony to Florida on “Mrs. Ameri- 
ca” contest. Sandy Sheldon working 
in Berns’ domain handling details 
of “Jr..Champions” tourney at 
Madison Sq. Garden, June 4. 

Hal Cooper, co-director of CBS- 
TV’s “Search for Tomorrow,” met 
Pat Meikle, hostess of the now 
N. Y.-berthed “Welcome Travel- 
ers,” while both were drama majors 
at the U. of Mich. They’re now 
Mr. and Mrs. . . . Herb Sheldon 
received ASPCA’s Medal of Honor 
on his WRCA-TV morning show 


yesterday (Tues.) . . . Crane Co. 
checked out of CBS-TV’s Jack 
Paar-“Morning Show.” .. . Com- 


poser-conductor Harry Sosnik lec- 
turing tonight (Wed.) at Yale on 
music in tv. He leaves next week 
to ready the score for NBC-TV 
“Producers Showcase,” which will 
star the Bogarts (Lauren Bacall) 
and Henry Fonda in “The Petrified 
Forest.” Incidentally, it’s Sosnik’s 
first time back on the Coast in 12 
years. he was formerly a longtime 
ollywood resident. 

Sax Rohmer and his wife sailed 
for Europe Friday (6) for a five- 
month vacation following comple- 
tion of the author’s consultancy 
chores with Hollywood Television 
Service on the upcoming “Dr.” Fu 
Manchu” series of 78 telepix ... 
Scripter Norman Lear’s father 
seriously hurt in auto crash... 
Pat Englund into the cast of 
“Pond’s Theatre” on ABC-TV May 
12, wnile Michael Gorrin is set for 
the following week (17) . .. Ilka 
Chase returns from filming “The 
Big Knife” on the Coast in time 
for her panel stint on tonight’s 
(Wed.) “Masquerade Party,” then 
planes to Okiahoma A & M Fri- 
day (13) to address the students; 
show’s emcee, Peter Donald, also 
on a travel stint, returned to the 
show after attending sponsor Kno- 
mark Mfg.’s convention in Miami 
Monday (9) and yesterday (Tues.) 
. . . William P. Mullen, former 
eastern sales chief for John Love- 
ton productions, joined ABC-TV as 
an account exec ... Bob Howard, 
“stuntman” on “Beat the Clock” 
and a scripter on “The Morning 
Show,” recuperating from minor 
surgery at St. Luke’s Hospital... 
Gloria Stroock, currently appearing 
in the NBC-TV “Way of the 
World,” signed to do the Budweiser 
commercials on the CBS-TV “Da- 
mon Runyon Theatre” . . . Cowboy 
actor George O’Brien, shortly to be 
relieved of active duty as a Navy 
captain, will pick up vidfilm skein 
where he left off when he went 
back into the service. Nat Liebe- 
skind’s Times Television has pen- 
cilled to distrib the series when 
it’s ready for release. 


Anita Darian, ex-vocalist with 
Sauter-Finegan orch, guesting on 
Steve Allen’s “Tonight” tomorrow 
(Thurs.) in Armenian songs... 
Martin Brandt sm “Robt. Mont- 
gomery Presents” next week (16) 
in “The Cage,” by Joe Graham 
and Paul Manning .. . Ivy Bethune 
playing lead on “The Analyst” to- 
morrow (Thurs.) ushering in sta- 
tion’s TV Workshop daytime series 
... Max Ehrlich (“Big Story”) has 
featured novelette in current 
Ladies Home Journal . .. Alan 
Reed, after Goodyear Playhouse 
appearance Sunday (8) hopped 
back to Coast for Mark- Stevens’ 
“Timetable” indie film production, 
then back east in another two 
weeks for tv. 


Martin Weldon, producer of 
WCBS-TV’s “Jr. Sports Session,” 
featured speaker at Hastings-on- 
Hudson highschool’s “I Am an 
American Day” tomorrow (Thurs.). 


western series, will be aired in the 
5-5:30 p.m. slot starting Saturday, 
June 25, replacing “Buffalo Bill 
Jr.” for summer. 

Richard Morse, currently in the 
off-Broadway “Teach Me to Cry,” 
into the cast of ““U. S. Steel Hour” 
“May 24 on ABC-TV .. . Cartoonist 
Paul Terry guesting on “Strike It 
Rich” May 16... Singer Roy 
Hamilton guesting on Joe Frank- 
lin’s WABC-TV “Memory Lane’”’ to- 
day (Wed.). 





Chicago 


Nick Bourne, Chi-localed flack 
for Horace Heidt’s NBC-TV “Swift 
Show Wagon,” working with the 
Junior Chamber of Commerce on 
a boat paradé on the Chicago River 
as added hoopla for the “Wagon” 
arrival here next Wed. (18) ... 
WBBM-TV’s “Farmtown U. S. A.,” 
hosted by George Menard, notched 
its third anni Sunday (8) .. . Sun- 
Times’ “Women and the World” 
morning show on WBKB helmed 
by Ruth Crowley and produced by 
Herb Futran checked off for the 
summer last week ... WBBM-TV 
producer Dinny Bruce elected to 
the Fashion Group ... Danny 
O’Neii’s “TV Golf Clinic” back on 
WBKB for its fourth summer with 
Air Vision picking up the tab for 
the Saturday night half-hour... 
Jack Van Coevering makes a home- 
coming appearance at Grand 
Rapids Friday (13) where his 
“Adventure-Out-Of-Doors” telepix 
series preems on WOOD-TV for 
Midwest Refineries . . . Paul Fo- 
garty’s “Your Figure, Ladies” 
tome, named after his WGN-TV 
show, now into its second 10,000 
printing .. . WNBQ’s femme com- 
mentator Dorsey Connors one of 
the judges of the floral floats at 
the annual Michigan Blossom Fes- 
tival at St. Joseph Sat. (7). 


ra 





Stations Fear Extension 
Of DST Will Diminish 
Pre-Yuletide Billings 


Extension of daylight savings 
time in many parts of the country, 
particularly in the midwest, has 
become an increasing source of 
concern to television stations, not 
only because of the decrease in 
regular revenue but because these 
extentions are expected to slice off 
a full month of pre-Christmas rev- 
enue from the outlets. 


So says ABC Film Syndication 
sales manager Don Kearney, back 
from a swing around the midwest 
and south. Station execs usually 
start pulling in the business from 
Christmas advertising in mid-Sep- 
tember, especially from those high- 
powered bankrollers that hold lotsa 
coin in reserve for the Yuletide 
push. Fact that daylight saving in 
many areas will run into October 
is expected to cut some four weeks 
of that Christmas revenue out, 
with the advertisers waiting till 
sets-in-use revert to — to get 
the most mileage out of their ad 
dollar. Outlets would prefer, in 
this case, says Kearney, that day- 
light savings be pushed back into 
mid-April so it ends in mid-Sep- 
tember, in time for the beginning 
of that pre-Christmas push. 

Commenting on the use of film 
by local outfits, Kearney said that 
many station chiefs plan to push 
back kid shows into early after- 
noon. Instead of their current 5-7 
periods, the kiddie segments will 
be moved back to as early as 3 
p.m., to capitalize on their summer 
school holidays, with adult shows 


going in as early as 6:30 to catch 
mom and pop around dinner time. 





Denver—Orville Rennie who has 
been promotion director of KSO, 
Des Moines, has been named pro- 
motion manager for KOA, Denver. 





Inside Stuf—Radio-TV 


While Metro’s permanent injunction against Jack Benny and CBS, 
satirizing Patrick Hamilton’s “Gaslight,” is now academic, the L. A. 
federal court decision will have bearing on all future satires. Among 
the recent ones was Sid Caesar’s repeat of ‘“‘Waterfront.” The tabu, 


of course, is not applicable to all studios and film or play producers; 
more often they welcome the plug and the publicity as a more than 
adequate offset to the lampooning. Metr®’s position was that the 1942 
copyrighted play, released in ’44, and satirized by Benny on radio 
in ’45 was past history; but when Benny proposed a tv satirization two 
years ago (’53), the studio won a temporary injunction that it infringed 
on the property. Judge James M. Carter made it permanent last week. 





A vacation retirement project for CBS employees is being spear- 
headed by H. W. (Hugo) Busch, of tv technical operations, who’s gotten 
up a booklet pn the subject. Area selected is between Lake Park and 
June Beach on Florida’s east coast, with Riviera Beach five miles 
south and West Palm Beach 10 miles south, It’s Busch’s aim to in- 
terest a large enough number of CBS employees to make the scheme 
possible. Smallest parcel of land is 100 by 102 and priced at $700, 
which includes grading, proportioned cost of construction of roads and 
lanes, building of swim pool, dock, boat storage, etc. 





A New York egghead tv’er is making good on the Catskill Mountain 
time. Michael Kane, dramatic reader on WCBS-TV’s “Camera Three” 
series, has grabbed himself a booking for May 28 at the Harmony 
C. C., Monticello, and will make with the gestures on Poe’s “Telltale 
Heart,” which he did as a solo a few weeks back on the show. 

Kane will have a troupe with him for the borscht spree. These will 
include singer-guitarist Ed McCurdy and dancer Carol Bender. Kane 
will also light out on “Songs of Solomon.” 


Manager of the country club, Joseph Regelson, says that several 
highschool classes in Monticello are instructed to watch “Camera 
Three” each week and make a report as part of their homework. 





Theatre Network Television’s Tele-Session network was used by 
Smith, Kline & French Laboratories for a closed-circuit “Mind and 
Medicine” symposium on Monday (9) from 9 to 10:30 p.m. 


Under the co-sponsorship of the American Medical Assn. and the 
American Psychiatric Assn., the event was piped to hotels and medical 
auditoriums in 34 cities. This was SK&F’s first closed-circuit session 
under its new annual contract with TNT. 





BOTY is getting its finger in on tv commercials. The closed-circuit 
outfit has found a new use for its medium by setting up an experi- 
mental studio-lab to work with agencies and sponsors. Idea is to 
enable agency and client “to observe the step-by-step progress of a 
commercial, and to analyze the results on the spot,” using all BOTV 
facilities and personnel. 


BOTY topper Bill Rosensohn figures that his studio-lab, with its cen- 
tralized facilities, will cut down expense of more cumbersome methods 
of commercial making. Simultaneously, with this service, BOTV plans 
to move out of its present N. Y. locale on Madison Ave. to combine 
its new offices with the laboratory. 





The syndication mart’s star junkets for promoting half-hour film 
continues with MCA-TV sending three performers to the NARTB con- 
clave later this month instead of on the usual city-by-city tour. Outfit 
has slated Thomas Mitchell (““Mayor of the Town’’), and Preston Foster 
(“Waterfront”), both of whom have been doing the after-sale promo- 
tional circuit, and batoner Guy Lombardo to do some handshaking at 
the event. There even is a likelihood that Mitchell or Foster will do 
some short speechmaking to the industry’s biz minds. 





“Let’s Pretend,’ dropped by CBS Radio some time ago after a 24- 
year run, continues to turn up in strange places. Under “Radio Today” 
listings in the Rome Daily American for the Armed Forces Network 
(Frankfurt, Germany), “Pretend” is logged at 1630 to 1655 p.m. (4:30- 





4:55) on Thursdays. Obvious reason appears to be show’s appeal for 


Station’s “Stories of the Century,” children of servicemen stationed in that area. 








From the Production Centres 


IN NEW YORK CITY... 


D. C. correspondent Daniel Schorr of CBS named to rep U. S. radio- 
tv newsmen on two-week tour of European refugee centres starting 
in Amsterdam this week (13) . . . John Dorsey, former “Tex & Jinx” 
staffer, follows in Tex McCrary’s footsteps by opening his own p.r. 
firm, Cromwell Associates . . . WCBS’ Herman Hickman addressed 
Tennessee alumni org at Knoxville . . . Bud Ford, reiner of Bill Cullen’s 
WRCAyemer, left on vacation and will get married. . . Julius LaRosa 
guested on Jim Coy’s WRCA’er .-. . Rudy Vallee’s CBS-Kraft Music 
Hall” originating in H’wod for next couple weeks, returning to N. Y. 
on the 29th. Web sports chief John Derr back after Ky. Derby assign- 
ment ... WRCA account execs Dan Sobel and Carl Shutz and daytime 
host Norman Brokenshire spoke at Paterson, N. J., Chamber of Com- 
merce dinner kicking off town’s business centennial . . .Al (Jazzbo) 
Collins has composed “Purple Mood” waxed by Billy Taylor ... Lt. 
Gen. Leslie Groves to air address at-opening tomorrow (Thurs.) of new 
building of CBS-WNOX in Knoxville .. . Roger Bowman subbing for 
hospitalized Howard Reig as WRCA Saturday newsman .. . Red Barber 
addressed Communion Breakfast of Western Diocese of New York in 
Buffalo last week (7) . . . CBS talk director Helen Sioussat to D. C. 
this week for third annual Women’s GOP National Conference .. . 
During this month, folk music and spirituals will be aired on Fleet- 
wood’s WRCA-“Music Through the Night” with guestings by Susan 
Reed, Burl Ives, Marian Anderson, George Britton and Pete Seeger 
... Roland Kay named director of sales and adverts of CBS-KCBS, San 
Francisco . .. Mrs. Ed (Ruth) Reynolds, wife of the CBS Radio press 
info manager, will give a song recital on web’s “Music Room” Sunday 
(15) her second appearance on the show within a year. Singer 
specializes in the oratorio groove but is also a radio popstress. 

Elmer Davis has been given one of the $1,000 Stephen Wise Awards 
by the American Jewish Congress for his defense of civil liberties .. . 
Helen Gerald, currently on Mutual’s “All Star Western Theatre,” set 
for a part in ABC’s “Whispering Street’s” tomorrow (Thurs.) . . . Milli- 
cent Brower, regular on “Romance of Helen Trent,” goes into a running 
role on “Stella Dallas” ... Richard Janaver and Ann Loring added to 
cast of “Our Gal Sunday”... Ann Thomas into “Backstage Wife”... 
Marge MacBrier, secretary to Frank and Anne Hummert, recuperating 
at home from surgery. 

Robert L. Cotton off to Lisbon for Radio Free Europe . . . Irve Tunick 
just finished writing special convention material for Armstrong Cork 
and Dupont and working up similar scripts for American Standard 
Radiator and Necchi Sewing Maclfine; and has bought a summer home 
(complete with gin rummy quarters) near Great Barrington, Mass. . .. 
Charles Antell Shampoo account to Joseph Katz Co. of Balto., switched 
from TAA, Inc. . . . John Barry, San Francisco’s KYA eastern sales 
chief, passed his bar exam in N. Y. State. He'll continue with KYA 
though, even after admission to practice . . . AB-PT boss Leonard 
Geldenson one of the five Cerebral Palsy reps lauding President 
Eisenhower for help to the CP cause at a White House meet Monday (9) 
. - - Hank Thempson and Hank Snow will do successive one-night 





-| stands on the WAAT “Western Frolics Jamboree” May 31 and June 6. 


Incidentally, show switches emanation from the Jersey Meadowbrook 
to Mosque Theatre Terrace Room next week ... Paul Baren from 
WMGM operations into personnel placement field at Palmer-DeMeyer. 

Harry Herschfield guests on WMGM’s season-closing edition of 
“Jewish Caravan of Stars.” Next week is also “HH Week” in N. Y. 
.. . WOR and WOR-TV sales acquired a Beechcraft Bonanza airplane 
last week that’ll cause a change in the sales operation attack. Now 
pilot-salesman Carl Getchell and regional sales manager for the two sta- 
tions, Bob Kolb will split each city up pnetween them, rather than their 
hitting separate markets. Plane’s a money and time saver .. . Virgil 
Pinkley back to Mutual Monday (16) with news strip .. . Alan Sands 
cross-the-board “It’s Your Baby” on WOR picked up by Modella Manu- 
facturing (infant wear). 


IN CHICAGO ... 


Steve Krasula is the new merchandising manager of the NBC o&0o’s 
after the departure of Frank Downs to Cleveland to enter the space 
selling field . . . WGN-WGN-TV chief Frank Schreiber hosting a 
Wrigley Field party today (Wed.) honoring sportscaster Jack Brick- 
house’s 1,000th baseball telecast ... WJJD has the Windy City exclusive 
on the Indianapolis 500-miler Decoration Day race with Sinclair Re- 
fining underwriting the package which includes the four time trials 
next week... Norm Ross is slated to fill WGN’s Saturday night hour, 
formerly held down by the now-defunct “Chicago Theatre of the Air,” 
with a deejay show tailored along classical lines ... Paul Gibson adding 
another WBBM cross-boarder, taking over the 5:30-45 p.m. strip for 
the City National Bank and Kailer-Youngquist Motors . . . John Mur- 
phy, ex-Weed; Peter Childs; ex-CBS-TV, and Robert Manning, ex- 
Filmack Studios, added to the Branham station rep firm’s Chi office 
. .- AFTRA exec secretary Ray Jones and‘frau Eloise Kummer vaca- 
tioning in Florida . . . Keystone Broadcasting up to 835 affiliates with 
13 additions the past couple of weeks. 


IN WASHINGTON ... 


- Bernie Harrison moved his radio-tv column from Daily News to 
Washington Evening Star, where he succeeds Harry McArthur, who 
took over as assistant to drama crick Jay Carmody . . . Charles Dulane, 
31-year-old program director of WGAY, copped U. S. Junior Chamber 
of Commerce for “outstanding community service” in ’54 ... Terry 
Rogers, v.p. and station manager of WGMS, and Ruth Crane, WMAL- 
ABC femme telecaster, picked as Gutstanding career gals in radio-tv 
by Charm magazine ... Mrs. Emmy Jandourek, the ‘‘New Citizen 
Queen” of Mutual’s “Queen for a Day” show, welcomed to capital by 
Vice-President Nixon as prelude to three-day tour which included 
Voice of America stint and Capitol Hill luncheon . . . CBS farm editor 
Claude Mahoney accompanied Secretary of Agriculture Ezra Taft Ben- 
son on his recent trek through midwest “dust bowl” ... Scrambling 
of program. and production assignments at WRC-NBC brings George 
Dorsey to dual role of program manager for radio, as well as former 
tv chores, while James McMurray cops newly-created post of produc- 
tion manager for radio and tv. 


IN MINNEAPOLIS-ST. PAUL... 


U. of Minnesota radio station KUOM awarded a first place and 
honorable mention at 19th American Exhibition of Educational Radio 
and TV Programs “for its series designed for in-school use by primary 
grade pupils” ‘‘Let’s Sing” program which is part of its “School of the 
Air” and for “Darkness at Noon” show, presented before sun’s eclipse 
last June 30... WCCO Radio tossed farewell party for Stu MacPher- 
son, sports and newscaster personality, who departed after five years 
at station to be public relations director at Winnipeg, Canada, new 
$3,000,000 sports arena ... New York daylight savings and none here 
resulting in many tv network shows being brought in an hour earlier 
. . « KSTP-TV inked Skelly Oil for local “City Detective” sponsor- 
ship... Paul Brown, formerly with KSTP Radio, an addition to WCCO 
Radio news staff ... Bee Baxter, KSTP personality, in Chicago to 
receive McCall’s “mike” award . . . Lee Kuluvar, prominent Northwest 
sportsman, joined WCCO-TV staff in help conduct station’s Thursday 


(Continued on page 46) 
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NBC’s Dream Cast’ Client Pitch — 


NBC-TV grabbed itself a “dream cast” of potential clients last 
week in staging one of its multiple closed-circuit color shows to 
pitch next season’s program wares. 


The network’s “closed-circuit repertory players” 


(prexy Pat 


Weaver, exec veepee Bob Sarnoff, et. al.) piped their pitch from 
New York directly into the meeting room as the Assn. of National 
Advertisers was assembled in convention on the Coast last Thurs- 


day (5). 
advertisers, the network echelon 
audience. 


Since the ANA is comprised of the nation’s top tv 


couldn’t have snared a creamier 


Major accent of the sales pitch was on “Color Spread,” 


the Sunday night series of 90-minute specs being sold on a spot 


basis. 





Fellows Asks Femme B’casters To 


Pitch In, Combat Industry Slurs 





Chicago, May 10. 

The distaff side of radio-tv has 
been invited to step up to the fir- 
ing line to help defend the indus- 
try against the mounting attacks 
coming from several directions. 
The fervent bid was handed out by 
Harold Fellows, prexy of the Na- 
tional Assn. of Radio-Television 
Broadcasters, to the over 500 dele- 
gates at the annual four-day con- 
vention of the American Women in 
Radio and Television which ended 
here Sunday (8). 


Fellows’ plea, backgrounded by 
the increasing Washington preoccu- 
pation with the electronic media 
and the subscription tv barrage, 
was one of the few sombre notes 
struck during the panel-jammed 
conclave. Agenda featured several 
“inspirational” speeches, two days 
of panel kickarounds of workaday 
problems with plenty of “audience 
participation,” and the usual round 
of biz-hosted teas and feeds cli- 
maxed with the Saturday night ‘7) 
McCall’s dinner where the pre- 
viously announced awards were 
handed out to the lady broadcast- 
ers. 

NARTB topper made plain his 
concern that unless all facets of the 
industry stand together in mutual 
defense against “unfair limitation, 
and even control,” the whole struc- 
ture of broadcasting’may go by the 
boards. He urged the gals to “con- 
cern yourselves not alone with the 
immediate programming and ad- 
vertising problems that occupy 
your daily attention, and not alone 
with matters that are purely so- 
cial, but also with the fundamental 
structure of this medium.” 


Listing some of the debits in the 
broadcasting ledger, Fellows re- 
ferred to the “constant and provok- 
ing” legislative probes; the at- 
tempts by the prohibition move- 
ment to forward their political 
aims at the expense of radio and 
tv, and the “irresponsible at- 
tacks” for some professional edu- 
cators who proceed from the prem- 
ise that Americans require more 
education to the conclusion that 
broadcasting doesn’t provide 
enough. 


Fellows ran down a list of five 
items and asked the femme con- 
ventioneers if they were sufficient- 
ly well informed on the subjects to 
present broadcasting’s case “‘articu- 
lately and _ intelligently.” The 
“homework” assignment included: 

1. The Heselton bill recently in- 
troduced in the House of Repre- 


(Continued on page 44) 


Chevvy Likes 
Daytime Radio 


Chevrolet, 
ago became the first major auto 
manufacturer to use daytime radio 
via a four-week test on ABC's 
“Breakfast Club,” has renewed its 
pact with the network for another 
nine weeks firm and may ride 
through the summer with the 
show. It’s riding on the Monday, 
Wednesday and Friday 9:45-10 
segments of “Breafast” for the 
nine additional weeks starting 
May 16. 


Test run and renewal, set via 
Campbell-Ewald, are direct pitches 








to the housewives, inviting them. 


down to their neighborhood show- 
rooms to see the new Chevyvy line. 


which three weeks| f 





Templeton’s WABD Show 


Alec Templeton has been inked 
by WABD, N. Y., for a Tuesday 9 
to 9:30 p.m. slot starting May 17. 
Pianist becomes the first of the 
live program performers to be 
brought in within the next several 
weeks by the new station topper, 
Ted Cott. 


Show will feature a musical trio 
and a guest star. 


Como 's 5 Clients 
In Gold Seal Buy 


Chicago, May 10. 
Perry Como’s fall-debuting Sat- 
urday night NBC-TV hour is now a 
sellout with the signing of the Gold 
Seal Glass Wax firm as the last of 
the five participating underwriters. 


Gold Seal will split a third of the 
display with Noxema, while Dor- 
meyer and Kleenex ditto with the 
appliance company going for 16 
inserts and Kleenex for 30 over 
the season’s span. Warner-Lam- 
bert has ordered the other portion 
for a singleton ride. 


The Como sponsorship lineup 
points up anew the importance of 
Chicago in the tv selling sweep- 
stakes with four of the quintet 
corralled by veep Ed Hitz and his 
Windy City crew. 








‘Tomorrow’ Telementary 
Slated for 1-Shot Preview 


One of NBC-TV’s pet -telement- 
ary projects, yclept “Tomorrow,” 
will get a one-shot showcase next 
fall under auspices of American 
Petroleum Institute. Themer of 
the hour-long Ben Park production 
is “exploring the world of 1976.” 

API plans to slot the crystal-ball 
at 4:30 on Sunday, Oct. 9, to kick 
off Oil Progress Week. SSC&B is 
the agency. 





EYE NEXT STEP 
AY PIX STUDIOS 


A spell of alarm has descended 
upon the telefilm syndication busi- 
ness—alarm over the_ possibility 
that Hollywood’s major studios 
may make their next step the en- 
trance into the syndication pro- 
duction and distribution fields. 
There’s an aura of uncertainty 
hanging over the major syndica- 
tion firms as they watch the moves 
of the studios with mixed feelings 
of awe and fear. 


Major concern is over the ques- 
tion of production. As one vet. in 
the field put it, “What can we dv 
against the major studios? Apart 
from having the knowhow, they 
can turn out .quality pictures far 
cheaper than we. We’ve got enough 
of a problem getting out half-way 
good product at the budgets we’re 
limited to because of the price 
setup. They can turn the stuff out 
cheaper, can afford to wait longer 
for recoupment because of their 
financial setups, and have got the 
kind of properties that would drive 
our stuff right off the market.” 


That the studios are currently 
producing only for specific net- 
works and for network sale gives 
the syndicators a breathing spell, 
but heightens the suspense. They 
point out that it’s only a matter of 
logical progression before the stu- 
dios enter the syndication field, if 
not by design, then by the flow of 
events. The studios, it’s pointed 
out, will keep residual rights to 
their network shows. Then they’ll 
put them into syndicated rerun. 
This requires a sales force and a 
distribution setup, and once they 
have those, they'll go into produc- 
tion for direct syndication simply 
because they’ve got to keep up a 
steady flow of product to their 
sales forces and because rerun 
product alone won’t maintain a 
distribution setup. 


In the field of distribution too, 
the majors have potential advan- 
tages. One of the big telefilm dis- 
tribution problems is the cost of 
selling in the smaller markets. 
Since the majors already blanket 
the country with exchanges, it 
wouldn't be a particularly tough 
matter to assign their exchange 
sales forces to telepix distribution 
or to add men to the exchanges 
for fulltime syndication work. Even 
in the matter of office overhead, 
they’d have a distinct advantage. 
In other facets of distribution-ad- 
vertising, promotion and exploita- 
tion, for example, they’d have more 
to offer at lower cost simply by 
diverting work and personnel from 
their theatrical chores. And with 
theatrical production at its present 
curtailed rate, the majors could 
well afford to divert some of their 
distribution personnel to the sell- 
ing of telepix. 





| MAJORS WORRY SYNDICATORS 


Telepix Syndicators Eye Day When 
O'seas Outlets Will Mean Profit 


> 
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Coca’s 55-'56 Guestints 
Imogene Coca won’t have her 

own half-hour show next season. 
Her present Saturday night at 9 
layout bites the dust next month 
after a number of efforts to “hit it 
right” on a format. A “Musical 
Chairs” show goes into the time 
for the summer. 

Instead Miss Coca will do guest 
star duty on a number of NBC-TV 
attractions, such as the forthcom- 
ing Perry Como show, some specs, 
etc. 


Cleve. Date Justa 
‘Big Steve Peeve 


Cleveland, May 10, 
Steve Allen, who emceed the 
closing (4) stanza for Super Mar- 
ket Institute’s gala convention, left 


a super burn behind during his 
presentation of “Tonight” from the 
Music Hall. 

Burn number one came when he 
sloughed off Cleveland Press’ 
SMI-Allen promotional contest 
winner conducted by radio-tv edi- 
tor Stan Anderson and premotion 
director Mike Lapine by merely 
mumbling through a brief acknowl- 
edgement of the contest. Paper, as 
planned, had winner standing by 
expecting at least an intro. 


Second burn, that resulted in a 
scorching protest going to NBC 
veepee of o-o stations, Charles R. 
Denny, came after Allen, in appar- 
ently staged meeting, interviewed 
disker Bill Randle in the audience. 
Allen proceeded to give Randle a 
buildup vis-a-vis both his WERE 
outlet and his Saturday WCBS 
stint. Former was a bitfer pill for 
local WTAM-WNBK to swallow 
since station is not only an NBC 
0-0, but Allen reportedly nixed ap- 
pearance of any WTAM-WNBK 
talent during his stanza. 


Laurel & Hardy Films 
Get WCBS-TV Slotting 


WCBS-TV, .N. Y., will put its 
Laurel & Hardy film library to new 
use starting May 21 when it will 
program a series titled “Laurel & 
Hardy Show.” The Saturday slot 
is 6:15-30 p. m., replacing ‘“Play- 
house 15.” It will mark the first 
time that the CBS flagship has 
spotted the films during “family” 
viewing time, having previously 
been inserted as part of kid shows. 

Station has 52 L & H’s under 











contract via Governor TV. 





The Economics of Features on TV 


By BOB CHANDLER 


How much can feature pictures 

gross over a longterm period on 
the television market? That’s a 
question which is becoming more 
significant daily, with the Holly- 
wood studios increasingly alert to 
the opportunities—and pitfalls—of 
television. It points up a vital fac- 
tor in any decision as to opening 
their vaults to television, and fig- 
ures strongly in the matter of what 
—e the studios can get for their 
ms. 
One answer, possibly atypical 
but not likely so, has been pro- 
vided by indie producer Edward 
Small, who through Television Pro- 
grams of America, of which he’s 
board chairman, reveals that his 
television package of 27 features 
has grossed a total of $2,200,000 
over the past four years, with an 
additional $350,000 in contracts not 
yet played off. That’s a grand tctal 
of $2,575,000, or $95,400 per pic. 
Moreover, the films are still show- 
ing strength, grossing an average 
of $32,000 a month, this an increase 
in recent months. 

That $95,000 figure is particu- 


larly significant in terms of pricing 
of top features. When General Tel- 





eradio signed for the Bank of 
America features a year and a half 
ago at $45,000 per pic, the trade 
scoffed, saying that GT would 
never come out on the films. GT 
did handsomely by them, making 
up its coin virtually the first time 
around. Since then, that $45,000 
mark has been surpassed in other 
deals, and the Small figures should 
dag an indication of the reason 
or it. 


Feature film distribution costs 
are relatively small when com- 
pared with syndicated half-hours 
or the like, running no higher than 
10% of the gross. Taking that 
$95,000 per pic gross over four 
years and taking 15% off the top 
leaves about $82,000, which means 
that if a distrib had paid as high 
as $50,000 per film for a similar 
package, he could still come out 
with a very handsome profit. 

Case isn’t framed in quite those 
terms in Small’s instance, since 


he’s distributed the films to tele- | 


vision himself, 


years ago and then handing the 
films over to TPA when it was 
formed with himself as board chair- 
man, Milton Gordon as prexy, and 
Mickey Sillerman as exec v.p. in 
September of 1953. TPA works off 
a distribution fee as a bookkeeping 
procedure, but it’s all'in the fam- 
ily. Peerless, while-it handled the 
films, grossed about $1,115,000 of 
the $2,200,000 already played off, 
but did so when product was far 
more scarcer. At the same time, 
however, there were only some 60- 
odd (during the freeze) stations, as 
compared with 225 now. 


Package has played in 114 mar- 
kets thus far, with reruns in most. 
It’s presently in 58. This leaves 
some 100 markets (smaller ones, 
‘for the most part) still untouched, 
which means that with new first- 
run sales and additional reruns, 
the films may hit the $100,000 mark 





| per pic or even higher. Pix include 
| such titles as “My Son, My Son,” 
/with Madeleine Carroll, “Black 
| Magic” with Orson Welles, “Count 
of Monte Cristo,” with Robert Do- 


starting with his|nat and “Man in the Iron Mask” 


own Peerless tv operation four! with Louis Hayward, 


‘| tions 


Telepix syndicators are begin- 
ning to look toward the day when 
the foreign market will prove their 
“margin of profit,” as is the case 
for the most part in the motion 
picture industry. Already, there 
are some 10 active overseas outlets 
for television, and although these 
outlets don’t represent a profit the 
first time around because of dub- 
bing costs and other problems, syn- 
dicators feei that in a couple of 
years, they can more than cover 
their costs in overseas operations. 


Increased activity overseas has 
come not so much from increases 
in set circulation as in the con- 
stant opening of new areas to tele- 
vision. One experienced syndica- 
tion exec estimates that the dis- 
tribs can now capture a potential 
gross of $3.200 per average half- 
hour show, but this would involve 
a dubbing expenditure of $4,000 
per show. This figure is attained 
by selling the show in all current 
on-the-air markets and entails dub- 
bing into four languages. At the 
same time, just selling abroad in 
English and Spanish, where dubbing 
costs would be about $1,000 per 
show, the syndicator currently can 
achieve a gross of over $2,000 per 
show, which means there’s room 
= some profit in limited overseas 
sales. 


This is the way such sales would 
shape up, including market-by-mar- 
ket estimates on prices: 

London now brings nearly $700 
per show, because of the active en- 
trance of the commercial opera- 
tions into filmbuying, thus provid- 
ing a wider market for the syndi- 
cators. Other English-language 
sales are to Japan, which currently 
provides about $150 per show, fig- 
uring sales both in Tokyo and Yo- 
kohama. That’s $850 on sales in- 
volving no dubbing at all. The 
Spanish market adds an additional 
$1,100 per show, with the necessary 
expenditure of about $1,000 per 
show, however, on dubbing. Mex- 
ico City is good for about $250 per 
half-hour; Havana $300, San Juan 
$200, Caracas (if the syndicator 
can get in there, a difficult feat) 
$300 and Bogota about $100. 


Other upcoming markets are 
France, which with its ring of sta- 
around Paris, including 
Monte Carlo in the South, the Saar 

(Continued on page 44) 


New Politz Study 
Of Radio on Tap 


The Alfred Politz research out- 
fit has made another radio survey 
for station reps Henry I. Christal 
Co, as a sequel to its penetrating 
study of the medium in 1953. As 
in the latter, the current sampling 
was made in heavily concentrated 
television areas and details will be 
disclosed at a “cocktail confer- 
ence” in the Park Lane Hotel, 
N.Y., tomorrow (Thurs.) afternoon. 
Three stations were studied simul- 
taneously over a three-week pe- 
riod, and pegged wholly on the 
areas served by the outlets rather 
than the city as such. Operations 
evaluated were WJR, Detroit; 
WHAS, Louisville, and WGY, 
Schenectady, N. Y. A summary 
highlight will show the common 
denominators of the three mar- 
kets, among other disclosures. 

Executives of the sponsoring 
stations will be present at tomor- 
row’s meeting, results of which 
are to be released next Mon- 
day (16). . 


Feldman to Desilu 


Hollywood, May 10. 

Edward H. Feldman joins Desilu 
Productions June 1 as veepee in 
charge of the commercial division, 
shifting over from Biow-Beirn- 
Toigo ad firm where he is now 
heading national radio-tv on the 
Coast. 











Move is required by growth of 
|Desilu’s commercial division in 
the past year. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syrdicated and na- 
tional spot film covers 40 to 60 cities reporied by American Research Bureau 
ona monthly basis. Cities rill be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market. which can be used bv distributors, agencies, 
stations and clients as an aid in determinine the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





\ 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
vialions and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letiers represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ail agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 









































TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
. KPRC (2), KTRK (13) Houston; 
HOUSTON Approx. Set Count—380.000 Stations—KGUL (11) Galveston 
1: Waterfront (Dr) ig 3 pete __ SRO ee ae Wed. 8:00-8:30 See A Ml « 55: Xe 68.7 |The Millionaire ........... eee a ke 10.4 
2. City Detective (Myst) VERIO, So's Za ct os 6rd, Sens Wed. 10:00-10:30 ....... et ss as se bers 51.6 | Crusade in the Pacific .....KGUL ...... 5.6 
3. Ramar of the Jungle (Adv)....KPRC...... ORS Rs oD cen oes fe. 3. <i : Or Cae | er 47.7| Frontier Theatre ......... ee i Sa ee irae 5.5 
4. Badge 714 (Myst) ........... Lg a ee a Pile es eee Mon. 9:30-10:00 ........ TR Scag 9: SCR mF UU, A ss Cees Miss: is es. 14.8 
5. I Led 3 Lives (Dr) .......... 1.4) Ae eee gi BE. Soke Be Tues. 9:30-10:00 ....... 2 Ser Bee tiici ess Ee ee TNO. oa, Sas Sea 8) ee 13.2 
6. Ellery Queen (Myst)......... | 2. OL ae te UR cr aoa SS Thurs. 8:00-8:30 ...... = ee.  iagthay-eadur ie DORI o> ial. oe. SAS Bee  rr, 22.6 
7. Annie Oakley (W) .......... URS: seis cris SEES iis. 5a ee oa Sat. S:aeGcoe . 3 cs et ii, ae Ta.7. Pek. Bats. |) See ees WRK occas oa 6.1 
Racket Squad (Myst)......... Be ile. sss ue ee, 2 BS Sas Gs Son, TOG Teo | eS. FOS. . RO per eee 42.7 | Sunday News Special ..... BGs . kh s5 8.0 
Se ee Te ere ae Se ok. & 5.6 
9. Range Rider (W)....... A ee = 19, Si i ae GES 28s a WER? Se Mon.-Sat. 6:00-6:30 ....*28.3......... O65. es *43.2 World at Large, Sports . KPRC ‘=: i-c<« 12.7 
Movietone News; Weat! herKPRC ...... 12.8 
Ore 3s 2th Sct en SS ty See eee 13.9 
10. Mr. District Attorney (Myst). KPRC es Tues. 10:00-10:30 ...... eh 1G iO 2 | Wrestling ROGUE... Sua 7.0 
* Average Weekly Ratings. 
OMAHA Approx. Set Count—285,000 Stations—KMTV (3), WOW (6) 
1. Superman (Adv) } @. > y Se oe s Pianist... k. Ort toe ee Sy eee x ee Poe 2 $8.4 i Jack Carson «>: : 24, ..«.\s io) Siar 16.8 
2. Mr. District Atterney (Myst). EUG PSS eee. BPRS REPEC SS Wed. 9:30-10:00 ........ ME SOS peas a Mas ce Gor Gn 53.4 Red Barber's Corner ...... KRMTV. =.:.¥: 14.7 
| Sorts SRO «1.0escca. &. KMTYV i468. 13.2 
3. I Led S Lives (ir)... eee... WOW acs se. Mee Ga ais Tues. 9:30-10:00 ...... ee FEAT sh 35.0 [See It Now. .....ievisinse. 4 6 arr 18.4 
4.. Clete BAG CWY: «i goes PF 38. Sai BeG des. wein aoh ee Thurs. 7:30-6:00... Te. 2 Sule Pes 7 OP aes oe EO. a rrr eee BMT. tise 60 38.5 
‘S.papeeeee Game). ot RE Se eke Cede... Sak eoes 5 Tues. 7:30-8:00 ........ 8 Ee ie Mts sce ie 61.3 | Milton Berle _........... WOW fr25: 32.9 
6. Badge 714 (Myst) ........... Meee MS Se. WM oni e346 Tees, G-OG-Oin0 6 ee. Be ad ees _. AQQrres 64.5 | Fireside Theaire .......... WOW. wi eiens 36.6 
7. Wild Bill Hickok (W) ........ WEES 5552 ;. Flamingo.......... Sat. 6:00-6:30 ......... eee _ ae eee 31.6 | Weather & News ...¢...... EMTV 3. ya 4.2 
. Jo: Stafford ....:.i..,.. MTV esses 5.8 
&. City Detective (Myst) ........ Wow 0.60 Ss et eee i, eee Mon. 9:50-10:00 ....... 8 eae OR et. SAX S141 Siudio One... veges site cH ose 35.3 
9. Racket Squad (Myst) ..... @ WOW i ein fa ok 7 SRS PRR POS a ESL. Sy CRS ei - | t: Bteh a4 64.7 | Topper Sida: Sahl | segs ce) «Sgn on 40.0 
10. Hopalong Cassidy (W)....... , 3 SEPA) ae ee ae Gat: aeeeenOe sc. we SOS 8. wr OF. o.oo 8s Space nn a KMTV |. e555 12.4 
r WSJS (12), WTOB (26) Winston-Salem; 
WINSTON-SALEM Approx. Set Count—245,000 Stations—wryy (2) Greenshoro; (WBTV (3) Charlotte 
1. Death Valley Days (W) ...... Ware... ©... McCann-Erickson...Wed. 9:00-9:30 ........ Meer > sacs 65...-.:.... 59.8);The Millionaire Wer 2s5 3%. 11.2 
2. Badge 714 (Myst) ........... Wet. 4.50... 3 mee ie ct Sat. Fie TO 56 8a De ae ~ Se "sn ea SE WO oo Wels 220204 7.3 
3. Lone Wolf (Myst) ........... bi ee Mt oS ere eek Thurs. 7:00-7:30 ....... Gohan es Spee e 40.6 | Cactus Corner | eh |} eee 49 
, Dental Health for’ Chi'd..WFMY ...... 2.9 
4. Janet Dean (Dr) ............ 2 Pree CPE es ote oS che Sat, 7-30-00. 6.5 ve 00% Ms ose ss era Wee 57.1 | Triangle Theatre 4 le: 14.7 
5. Kit Carson (W) i. : Aa erees See oe eee Fri BG0-G2 ci vet. dS ee we rar 25.9 | Barker Bill’s Cartoons ..... a eick 1.6 
Cone Tite. 220. ee Wee 3 e es 0.4 
6. Heart of the City (Dr) ........ wae... SS MS Oe Se Ss. Cee Wed. 9:30-10:00 ...... 3 8 AP eres em 0d 66.6 | I’ve Got A Secret Mis, i _) eee 33.9 
7.. Superman. (480) |. ...+..7.. os Ra WINGO... 5 ts Mon. 6:00-6:30 ......... SESE ae yA ae 31.5 | Jolly Junction aes et |. eee 13.1 
8. Secret File, USA (Adv) ..... WSIS 255525 aha CUA Oe se. 8 Wed. -F20G-E:a0 -. 04. asi. ES Sea ep sts 32.6 | Mr. District Attorney ...... 2 ¢.. > Saori 12.0 
9. Annie Oakley (W) _............. WRG is cas ed MME Os. se acd Sun. 2:00-2:30 .......... | ke rae TR... c ssc See Laerican Inventory *: >. o>... Wale <...... 44 
10. I Led Three Lives (Dr) ...... Welt :. 335. #2 » oe ee ere. Tween; F20G27 330). os oe. i. 2 BR: eee a 35.7 'Mystery Theatre .-:....... ree Aes 18.0 
‘ WGAL (8) Lancaster; WCMB (27 
HARRISBURG Approx. Set Cant —195,000 Stations— wu ( Ss), SEPA (CHE) Bervnaers 
1. Liberace (Mus) .. eS a "ha eS ae eee Wea. T0O-T:36 .35-.050- MR cae aaah Oia. bie esc 45.6; News; Sports ........ See eee ee 6.5 
News—John Daly........ . 2» 7 are 10.5 
2. Eddie Cantor (Com) ......... WGAZ.. say ce ceak ae Ra ae ea Thurs,,.8:50-0:00.......;.. 8 Ee ieee ek. wats OOS SER os i i Se. Ses Ree 26.7 
eS: Sener meee um, Ce) ..... OWE nn ae es RENO 6 hee Mon. 8:50-9:00 ......... .  h See rea SiGe weet as 74.6 | Godfrey’s Talent Scouts....WGAL ...... 44.0 
4. I Led 3 Lives (Dr) ............ WS. #550 26:0 bo. Pie See tear ete Se ct, ER a A ax 6s 3 eS eee 43.8 Saturday ES ok, ea 2 Gee 11.1 
5. Death Valley Days (W) ...... We Sh sich aa MecCann-trickson. ..Sat. 7:30-8:00 .......... | SER eee is scratch 55.1 | Show Wagon Bias Oye Sip RS On 8 26.2 
6. Annie Oak'ey (W) pe Gre RE ee Re le clits & siphor Thurs. 6:00-6:30 ...... + | SERRE ene A Rae a ee 46:3 |Hopalong Cassidy ......... WSR ict 15.1 
7. Hopalong Cassidy (W) CE ares NBC ee aaah Mon.-Fri. 6:00-7: OTR. re 3 4 eats Se coe a, * ES "area 
8. Waterfront (Adv) of. eee eee: MCA Teer 8) eS SM ee ee es, 4 67.5 | Academy Awards Nominat’s WGAL ..... 32.0 
9. Will Bill Hickok (W) e -) \ See Flamingo ......... Wed. 6:00-6:30 ........ i Geol or 49.7 |Hopalong Cassidy gs! ie 18.0 
10. Hollywood Half Hour (Dr) ....WHP........... Consolidated ...... Wed. 9:30-10:00 ...... REARS ee ey . 61.9) Kraft TV Theatre | Aer 


*Average Weckly Ratings. 





YOUNGSTOWN, OHIO Approx. Set Count—150,000 


Ss WFMJ (21, WKBN (27) Youngstown; KDKA (2) Pittsburak; 
tations— WNBK (3), WEWS (3), WXEL (8) Cleveland 











1. Ramar of the Jungle (Adv) I: 2h re oe ew ES Sen: 'F:30-Bi00 #3 vis f. ee ks: es Ne 63.5 | Mister Peepers 6 3? ee 16.5 
2. Racket Squad (Myst) , WEEN... By. | NG es er ‘Mon,’ 8:30-0:00): 5. 2.7.5. » See are Breit ee, 7h’) Gaewer’s. Hour ......,... 5 . < > <i 19.4 
3. Dangerous Assignment (Adv) .WKBN.......... oS Pa ee Pri. 6-00-8300... ee BM Fes ee i etvta she acs ORD date Teron... .... ....- 24 gS as a 12.9 
4. Kit Carson (W) Es ore SS. 3 a) Ge ne Sun. 6:00-6:90 ....:5...7 Beate ek ag | eee Ee 50.6 | Inspector Mark Saber ...... WBN ...<.. 13.6 
5. Amos ’n’ Andy (Com) tl CE nh a eh ae GE Nios oss Ge ees Sat. TOBE i.e, BS sata St Bee 49.6 | Masquerade Party ........ Wf =: Bier 15.2 
6. Your Star Showcase (Dr) ..... WKBN.......... BS vac trader es Sun. 9:00-9:30. ...:...-: ,  ) 2a eer a ae A amaeere 65.4/| Television Playhouse ...... . » | ae 26.1 
1. Badge 714 (Myst) ............ Weeee sok 8s WO fH 6S ieee lis Wed. 7:00-7:30. ....0...5% 18:6%.%. <. te ERS oi. Eas 43.2; tu Erwin ........ ore | Ce 11.1 
8. Hopalong Cassidy (W) ee CO WN oe Ee Ce ove oR Mon. 6:00-6:30 ......... 1686... & eee ; 35.2) Little Rascals veces iar 10.4 
9. Life With Elizabeth (Com) oi. Sl ae ae eo et Mon. 7:06-7:38... 6... ee. 1S See Siiane. Reta Ohio i. Ou. 37.4| Pantomime Quiz .......... i), ae 9.0 
10. Inspector Mark Saber (Myst)... WKBN....... EEE OB eee hone San. 4:00-6:30 >. 2 oe. BBB Ew. TOs scl er ore 50.6 | Kit Carson ee. =. | Mae 20.6 
WAVE (3) Louisville; WEHT (50) Henderson 

EVANSVILLE Approx, Set Count—80,000 Stations— wyyr reas Seance — ' 
1. Amos ’n’ Andy (Com) . +, 3 > eras NY Aes « ain ao Same Sun. 8:30-9:00 ; PEA? arg BI Basen an a 76.6 | , &. eee: Hour a... 3.0. .w8 i7 -ee 18.8 
2. Waterfront (Adv) ........... Ee 5 94 ake avate Te eee ery. Thurs. 7:30-8:00 ........ ME oNcih nc ee RE aia » SBE OO ee ee ee ee ff ). -_Oee 20.0 
3. Secret File, USA (Adv) ...... 1 EE ern Official Care. ae We i hin a eae eo wien TL Ro a ois nn kb s tetese en yr 26.8 
4. Hopalong Cassidy (W) ....... EN. yo as be peal RGR SARI ae Bi Tues. & Thurs, 6:30-7:00 40.1 ......... ee 49.6} Headline Edition .......... +.) ee 10.0 
Across the Fence ....... , , aa 5.4 

| Farm Picture MEA asd. LE ko 4 cieery 5.4 

5. Badge 714 (Myst)............. 2) Sie, ee ET ga nas fikx ele Sat. 0:00-9:30 ....05.6.65%. Rae fe. te i aes we &6.4 | College Basketball ........ Wee or. wes 21.8 
6. Mr. District Attorney (Myst). WIIE........... Se Car oe Mon. 7:30-8:00 ......... «SN a oe hipaa 70.6| Lone Wolf... lhe Eg ows rine 30.0 
7. Royal Playhouse (Dr) ETE Py etee ge MES ne Wein 5 aa sg a Ae Wed, 9:00-9:30 ......... WR ha hata  Rhapest agg: ae aL GMI) oe Sn ah ame. ocde Wo. Aaa 16.6 
8. Lone Wolf (Myst) Re hs sitet os PS Sears Pay TS i SS a ERS Be sat. oii, _ 70.6| Mr. District Attor "Re , 0) AGRI 36.3 
9. Liberace (Mus) Auk BE ase waste ten ss o's net Pay yy yt re NOG ad 5 44's cbs Es is sms eke 40.7) Secret File, USA .......... ..) 3) SA . 43.2 
10. Old Amer. Barn Dance (Mus) .WFIE........... Sg Ae Sat. 6:00-G:30:.......... na, 8 va veda Re 46: 60eiee 67.6; College Basketball ......... , yee 35.8 
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Wednesday, May 11, 1955 


_. Of Politicos & ‘Idiot Boards’ 


Washington, May 10. 


Sen. Richard L. Neuberger (D-Ore.) wants to eliminate “ele- 
ments of the theatrical and the synthetic’’ from political cam- 
paigns by requiring that tv audiences be informed when candidates 


are using facia) makeup or teleprompters. 


The Senator introduced a bill last week which provides that “any 
television broadcast of an address by or on behalf of a candidate 
for any public office shall include an announcement of whether 
the speaker is speaking extemporaneously or from prepared ma- 
terial and what facial makeup, if any, is being used by the speaker 


while making the broadcast.” 


Sen. Neuberger told the Senate that a candidate “has every right 
to use makeup or conceal his jowls or bald spot or beard” but “the 
viewers have an equal right to be informed that he is relying upon 


this use of theatrical propos.” 


The Senator said his bill is in line with an FCC requirement that 
radio listeners be informed when a recording or transcription is 


used. 


Sen. Neuberger said he is concerned over the tendency in recent 
years in political campaigns “to substitute play-acting for reality, 
to try to make men seem to be something which they are not. 
This may be all right for the theatre; it is not all right when it 
comes to selecting who shall govern this great free nation of Ours.” 

Emphasizing that his bill.does not forbid use of “theatrical con- 
trivances” but simply requires that viewers be informed of their 
use, Sen, Neuberger elaborated on the need for teleprompters or 


“idiot beards.” 


A teleprompter, he said, has one purpose: “to 


enable a speaker to read a speech while giving his andience the 
definite impression that he is not reading it.” 

If a candidate, the Senator asked, “will deceive the people as to 
the method and form of delivering his speech, might he not also 
fool the people as to the contents and substance of that speech?” 

Sen. Neuberger’s remarks provoked a question from Sen. Barry 
Goldwater (R-Ariz.) as to whether the viewers should be informed 


when a candidate wears a toupee. 
tend anything “‘personal” by his question. 


Goldwater said he did not in- 
Neuberger who has a 


bald spot, replied that if he wore a toupee “it would be a very 


small one or a very old one.” 


He said he would not assume thet 


one would wear a toupee “merely for the purpose of a tv broad- 


cast.” 


His concern with makeup, he explained, is “solely for the 


» 


purpose of a particular appearance.” 

However, Sen. Neuberger said that if there were any Republi- 
cans who might wear toupees exclusively for tv appearances he 
would be willing to add a toupee section to his bill which could 
be “dedicated” to Sen. Goldwater. 

“I suggest,” said Sen. Goldwater, “that we are splitting hairs.” 











Facts & Figures of Network Radio 





1946, a drop from a 4.4 average to 
a 3.2. But again, increased homes 
with radio bring the homes deliv- 
ered per average broadcast to the 
same level as 1946, 1,488,000 then 
and 1,493,000 now. Then, pitcking 
its own, it reports that while in the 
past two years, with thé advent of 
morning telévision, average ratings 
have dropped 13%. ABC’s average 
ratings have gone up 5% and its 
homes reached per average broad- 
east 15%. And while the ratings 
of the other networks have gone 
down from 40% to 47%, ABC’s 
have gone up 16% since 1952, put- 
ting it in first place ratingwise in 
the mornings. 

Network also stresses the “‘qual- 
ity audience,” comprising “young 
housewives,” wherein the average 
show reaches 30% fewer “young 
housewife” -homes than in 1946, 
while ABC’s young housew#fe av- 
erage rating has gone up 25% in 
the same period, reaching “more 
younger housewife homes than all 
three of the other networks com- 
bined.”” Web attributes its morn- 
ing successes to three factors: 
complete in-a-week programming 
(soap operas in which the story is 
finished in five days), drama pro- 
gramming and block programming. 
Behind these lie flexibility, with 
selection of coverage and regional 
cutins, and. cost efficiency, with a 
78°o cost-per-thousand drop since 
1952 for “My True Story,” for ex- 
ample, which now has a cost-per- 
thousand per commercial minute 
of $.94. , 

That “True Story” cost-per-thou- 


sand is contrasted with morn- 
ing television, showing against 
“Home's” $7.39, “Today’s’” $5.72 


and “The Morning Show’s” $7.17. 
Admitting tv’s effectiveness with 
the commercial message, it queries 
whether it is “six or seven or eight 
times as effective as radio?” And 
in an addendum to the report, it 
states that the average daytime tv 
advertiser’s audience was over 600,- 
000 homes smaller in Janury, 1955, 
a 19% decline from a year earlier. 
Addendum also brings the morning 
radio ratings up to date, with the 
ABC margin of superiority now 


38% higher than the average of | 


the competing nets. 
Nighttime Picture 

In the matter of nighttime radio, 
the report goes into the demise of 
the half-hour show as a selling 
power, pointing out that “Amos ’n’ 
Andy,” for example (not the cur- 
rent “A & A Music “Hall” show) 
reached half as many homes in 
1954 as in 1946, and with only a 
13%0 cost decline, the cost-per-thou- 
sand has risen 73%. Jack Benny 
reached 44° fewer homes in 1954 
than in 1946, with a 35° cut 
in costs, the cost-per-thousand 


Continued from page 29 








cnenhiiicaedimentemmmaal 


went up 15%: Bob Hope had an 
85% drop in homes reached during 
that period, and while his program 
cost went down 43%, his cost-per- 
thousand increased 279%. 

While the half-hour show as it’s 
been known is a thing of the past, 
people are still listening to night- 








_time® radio, the report maintains. 


In one week, 76% of all homes and 
67% of all tv homes tune in. The 
answer to the advertiser’s prob- 
lem, -ABC maintains, is saturation 
radio, based on the fact that ‘dif- 
ferent people tune to radio at dif- 
ferent times on -different~- days.” 
The trick is to offer a “series of 
broadcasts, on a series of. night, 
over a series of time periods,” 
thereby adding up a .cumulative 
audience that easily matches the 
pre-television ratings of. the “old 
half-hour shows at aboit the same 
cost they used ‘to have. The_net- 
work’s “24 Plan” of 24 five-minute 
capsules spread over five-nights a 
week from 7:55 to 10:30 p. m. 
shows ‘a full network Nieélseh ac- 
cumulation of 31.3 (October, 1954) 
for the time periods indicated. 

The one glaring weakness of the 
report is one of omission. The re- 
port makes no mention whatsoever 
of the network's afternoon pro- 
gramming or sales picture. It deals 
with only 9-11:30 a. m. and 7:30- 
10:30 p. m.. Fact of the matter is 
that the network hasn’t yet figured 
out just what to do with its after- 
noons, with Martin Block currently 
filling the void on a. sustaining 
basis and with a limited lineup. 
Web has been using the period for 
some saturation campaigns, creat- 
ing special five-minute featurettes 
for a three-week campaign, for ex- 
ample, but that’s the extent of its 
action in the afternoon. 


RCA Hoopla Tees Off 
New Cherry Hill Center 


Philadelphia, May 10. 

Radio Corp. of America heid 
“open house” (6) to mark comple- 
tion of its new five-building Cherry 
Hill center, in Delaware Township, 
N. J. Brig. Gen. David Sarnoff, 
chairman of the board, and Frank 
M. Folsom, president, hosted re- 
ception attended by 250 Govern- 
ment, civic and business leaders of 
area. 
Center contains a unique exhibi- 
tion called the “RCA Hall of Prog- 
ress,” which details history of 
radio, the phonograph and televi- 
sion, Executive, administrative 
and engineering staffs of the RCA 
Victor television division, Victor 
radio and Victrola Division and the 
RCA Service Co. will be located in 
center, 





ALERT DAY -- 


With Philip Merryman, Wallie 
Dunlap, Bob Crane, Frank Del- 


Bill Whalen, 
others 


Producer: Cameron Mackenzie 
Director: Dunlap 


Harry Downie, 


Writer: Mackenzie 
24 Hrs., Sat. (6), 12:01 a.m.-12 
(midnight) 


WICC, Bridgeport 

There’s been no more impres- 
sive exercise of local radio impact 
than WICC’s 24-hour “Alert Day” 
(6), an allout contribution to Civil 
Defense coinciding with the offi- 
cial release of Bridgeport’s evacu- 
ation plan. Station locked up the 
cash box and dropped all commer- 
cials for the round-the-clock span. 


General manager’ Philip Merry- 
man invited area CD council to 
take over the WICC facilities as 
Major communications medium in 
bringing to the public the details 
of the evacuation pian, spelling out 
consequences of nuclear warfare 
and alerting the citizens to the 
need of maximum support of Civil 
Defense. 

Except for hourly news and mu- 
sic to cover essential entertain- 
ment heeds, 24-hour output con- 
centrated on vac info, advice on 
first aid, shelter, radio activity, 
etc., interview with federal, state 
and city leaders and experts’ panel 


| answering queries from listeners. 


Hub of the massive project was 
Merryman’s own taping of eyewit- 
ness report on last week’s A-bomb 
shoot at Yucca Flats. and of brief- 
ing and commenis cut when he was 
out there, WICC exec’s recording 
of the explosion from a Gen. Pat- 
ton tank 3,200 yards from ground 
zero was the payoff, a good job of 
reportage, 

WICC..key staffers, including all 
deejays, keyed major segments of 
“Alert Day’ to maintain the sta- 
tion personality while doing the 
big task for CD. According to de- 
fense officials, an audience of bet- 
ter than ,000 in the target area 
—first such primary area of any 
city in the East—was covered dur- 
ing the operation. 

Personalities interviewed, live 
and by tape, ranged from Gov. 
Abraham A.- Ribicoff, U.S. Sena- 
tors, Congressmen, State CD Head 
Brig. Gen. William Hesketh, Bish- 
op Lawrence J. Shehan of Catholic 
diocese and Mayor Jasper McLevy 
to average guy in the street. 

Manning ae business mana- 
ger, figures WICC cost in dropped 
revenue and _ physical expense 
topped $4,500. Probably best pub- 
lic service investment station ever 
made. Elem. . 


‘Trans-Lux’ Station 
= Continued from page 29 ae 


ability to grab up fresh feature 
stocks. (Thére is’ relatively little 
around the metropolitan area that 
hasn't already gotten multiple 
plays.)) Also WABD is still not 
in a. financial position to compete 
with. WCBS-TV for any ranking 
firstrun features that might become 
available. And though the corpo- 
rate management is said to be loos- 
ening the purse strings for Cott, 
it’s still figured that indulging in a 
price competition for top features 
might be considered in the “‘unnec- 
essary_ expenses” category by the 
hardpressed DuMont ownership. 
Cott is calling his show (to start 
May 23) ‘“Featurama.” He’s got 
over 100 shorts in supply as of to- 
day (Wed.), and he expects to 
pick up more momentarily to keep 
the. wheels rolling on the seven- 
night-a-week 50-minute telestanza. 
David Lowe, station program boss, 
estimates that the program’ll eat 
up. six to eight different films 
nightly, so the supply will be rea- 
sonably large. The WABD man- 
agement views the shorts vs. the 
films ‘(and Steve Allen’s live 
NBCast) in the nature of an ex- 
periment, which, should it click 
coinwise, will be permanently add- 
ed to the program roster of the 
other DuMont o&0, WTTG, Wash- 
ington. 
| Much of the video idea, Cott ad- 
mits, is based on ‘the Trans-Lux 
Theatres briefies modus operandi. 
Short supplies are available cur- 
; rently at ABC, Sterling,, Ziv (‘‘Yes- 




















terday’s Newsreel”’) and a few 
other syndication houses. Cott in- 
itends digging into Army, Navy, 


| Embassy, and other governmental 
files as well, for. material.  Inci- 
dentally, the WABD casing will 
be produced by Hank humphrey, 
the longtime station film boss. 





San Antonio—The Cream Crest 
Créamery will debut a new. 30- 
minute show here on Sat. (14) for 
a 26-week period. Show will be 
known as “Junior Auction” and 
will feature Johnny Lane as m.c, 





fino, Dick Alexander, Al Brown, | 


' 
' 


| - Radio Followup 


' 


| 


| 


whose thesping talents and ner- 





divcnepbatuuseitian ———— 








Metropolitan New York radio has 
been the target of the bait-and- 
switch hucksters, food clubs, hair 
preparation pitchmen and other 
electronic spellbinders, and _ yet 
they don’t seem to get the idea 
that a hyper-irritation sponsor not 
only loses his listeners but the 
very nuisance of switching awiv 
from that calibration must effect 
all other time-buyers on that sta- 
tion. You don't switch back just 
because you’re in love with that 
station; once lost not only is it a 
publie vexation with the irritating 
huckster, but it kills off thvat listen- 
ing period for everythinz e'se on 
the offending outlet. Maybe for all 
time, judging by some of the extch- 
penny sponsors. There’s ore loan 
service, for example, which implies 
that if you’re in debt to your land- 
lord, your bookie, vour auto loan. 
your doctor, and if you have heen 
garnisheed etc., iust come to them 
and this philanthronic organization 
will “pay all your bil!s.” and thus 
focus the loan into this one “he- 
nevolent” factoring organizat‘on. 
Take it from there. Abel. 


1h 


Helen Haves was the subject of 
last Sunday’s. (8) edition of the 
NBC “Biographies In Sound” series 
and, while the flashbacks aver the 
actress’ long career should have 
made for an arresting stanza, it 
didn’t. The session had a rever- 
ential attitude towards Miss Haves 





sonal generositv were highlighted 
by a dong list of theatr‘eal person- 
alities on this show. The nearest 
thing to a negative note was struck 
by critic John Mason Brown who 
characterized Miss Hayes as being 
“radiantly. average.” 

One of the highlights: of this 
honr session was pressagent Rich- 
ard Manev’s blasting of the plavs 
in which Miss Hayes has appeared 
in recently. “She has been cursed 
with bad plays,” Maney said, nam- 
ing such vehicles as “Wisteria 
Trees,” “Happy ~-Birthday” and 
“Ladies and Gentlemen” as be‘ngz 
unworthy of her talents, All the 
remaining interviews were enco- 
miums. 

Jimmy Durante, in straight stvyie, 
told how Miss Hayes rescued him 
off a reef after he was marooned 
there by the actress’ hushand, 
Charles MacArthur. Robert Sher- 
wood, Ben _Grauer, Gilbert Miller, 
Margaret Webster, Beatrice Lillie. 
from London, Gary Cooper, Walter 
Kerr, Richard Aldrich, Ben Hecht 
and others. also narrated bits of 
Miss Hayes’ career since she bowed 
in the legitimate theatre at the age 
of five. The death of Miss Hayes’ 
daughter from polio was touched 
on lightly, but certainly Sherwood’s 
remark that a large part of the 
credit for the development of the 
Salk vaccine must go to Miss Hayes 
was somewhat extravagant. 

Slotted between the comments | 
of the others, MacArthur made 
some additional comments about 
his wife, but even this personal 
touch missed the mark. The best 
thing on the show was a recording 
of Miss Hayes in a scene from 
“Victoria Regina.” This defined 
her talent more than all the trib- 
utes from her friends. Herm, 


a 








JERRY HOWARD SHOW 


Producer-director-writer: 
Midnight to 5:15 a.m. 
WBZ, Boston 


Jerry Howard, using mythical | 
characters, “Slim Perkins” and 
“Lizzie ‘Perkins” night janitor and 
cleaning woman, works three 
voices thru the long night. Show, 
on three . weeks, is belting out 
strong from New England. Mail 
from 45 states has been received | 
ineluding Alaska and parts of! 
Canada. 

Using a down east twang, How- | 
ard has feuds going between) 
“Slim” and “Lizzie” and keeps the | 
insomnia sufferers happy with} 
homely philosophy and music, | 
which runs the gamut from string | 
to bop. With the only live pop) 
music show on the airways in this | 
time slot, Howard is getting plenty 
of attention from the stayups. 

Ston. 


Howard 





L.1.’s New AMer 


The Long Island radio expansion | 
continues as WRIV plans to go air- | 
wise sometime before June 1. Wil- | 
liam Kingsland Macy Jr. will top 
the new station as well as his exist- | 
ing WALK-AM and FM in Pat- 
chogue, all owned by _ Suffolk | 
Broadcasting Corp. Since WRIV | 
goes up in Riverhead, about 90 | 
mile from N.Y., the three stations | 
will pretty much blanket Suffolk | 
county. 

Macy has pencilled Bob Houston 
as assistant WRIV manager. 


‘the emotional 
facts... . 
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THE LOSER 


With Richard A. McGee, others 

Producers-editors: Homer Canfield, 
Marshall Kester 

25 Mins.; Thurs., 9:30 p.m. 

Sustaining 

NBC, from Hollywood 


With “The. Loser,” NBC Radio 
takes a step into tabloid journal- 
ism. For this new documentary 
series on what makes some prison 
inmates lead a life of crime is cut 
from the same pattern followed by 
a flock of Sunday supplements and 
true detective mags. Obviously 
there'll be a wide audience that 
will strain for every word of such 
experiences as told by the un- 
fortunate girl interviewed in 
Thursday’s (5) opening install- 
ment. 

Her story of how she went 
wreng and ultimately repented, as 
well as the ease histories of others 
to be aired on subsequent pro- 
“rams, are designed as examples 
so that the general public may 
profit by their mistakes: That, of 
course, is‘a fine objective. But in 
listening to the story of the 29- 
year-old, twice-wed woman who 
was convicted cf forgery and lar- 
ceny, among other things, one 
feels thet the average dialer’s in- 
terest will be of a vicarious nature 


‘rather than as a hard-hitting les- 


son in why the laws of society 
must not be violated. 

In her own words this “attrac- 
tive, voung. intelligent” girl re- 
lated how “I escaped from prison 
with a cer thief, stole checks in 
Oxnard, Cal., went to Garden City, 
L. I. ...I1 had an honest face, I 
suppose and led a life of high so- 
cietv there hut I got bored and 
went to Detroit, where I took my 
first jolt (nareotics) . . . I went to 
Chicav’o where I was arrested... 
my mind besan whirling in jail, I 
severed mv veins... I wanted so 
badly to die . . I didn’t have 
ic courage to face 

Major part of the program is 
provided by the interviewee’s own 
story. However, Richard A. Mc- 
Gee. director of California’s Dept. 
of Correction, occasionally breaks 
in’ with a commentary’ which 
serves as a bridge to the narrative. 
Series is preduced by California’s 
Correction Dept. in cooperation 
with the Osborne Assn., an aid so- 
ciety for discharged prisoners. 
While “The Loser” may fulfill its 
mission in dissuading some people 
from criminal careers, it emerges 
primarily as the type of shew in 
which certain listeners, for rea- 
sons peculiar only to themselves, 
will eagerly abscrb every sordid 
phrase concerning the misfortunes 
of others down to the most minute 
detail. Gilb 


THE KENTUCKY STORY 
Producer: Art Sidney 
Director-writer: Rill Aldridge 
20, Mins., Wed., 9:30 p.m. 
Sustaining 

WHAS, Louisville 

This is one of a 26-week series 
of transcribed shows, carried on 
52 Kentucky radio stations, making 
up the Kentucky Radio Network, 
and aimed at»telling the natives 
about the activities of the Dept. of 
Conservation. Capitol ““M” Produc- 
tions, a project of several local 
people, utilizes material 
taken from the files of the Depart- 
ment, and theme-is protection of 
natural resources of the State and 
publicizing the Department of 
Conservation. 

Show caught was titled “Land of 
Plenty,” and consisted of dramatic 
reenactments of Kentucky history. 
Starting with the State when it 
was a happy hunting ground of 


Indians, story progressed along 
lines of forest fires, floods and 
famine. Various segments drama- 


tized meetings of a Soil Conserva- 
tion district, with residents in 
heated discussions about best ways 
to get equipment, heavy machinery 
and soil equipment for conserva- 
tion work. Other phases of these 
shows detailed work of the Divi- 
sion of Soil and Water Resources, 
Division of Flood Control and 
Water Usage, forestry—demand 
for seedlings. Kentucky Division of 
Forestry distributed 5,000,000 trees, 
and offered technical guidance in 
the woods to individuals and in- 
dustry. ° 

Musical theme, natch “My Old 
Kentucky Home,” segued into 
dramatizations, using voices of lo- 
cal pros from the ranks of several 
radio stations. This seemed a 
weak facet of the show, as voices 
sounded too much like radio an- 
nouncers, rather than character ac- 
tors who could lose themselves in 
their parts. 

Show should give listeners a bet- 
ter knowledge of what their vari- 
ous departments of state govern- 
ment are doing for them, in the 
way of conservation and develop- 
ment of natural resources, and is 
unique in radio publicity in that 
the show is heard on practically all 
radio stations throughout the state. 
Current series runs for 26 weeks. 

Wied. 





ad nn. cae. 


ee 
a a 


rate 


ee mown ee 


OR Rl? 


Santry ee 


en eta eed 


eg oe 


Ne 





42 VARIETY _ Wednesday, May 11, 1955 














NO SELLING 





WITHOUT THE | 


In Boston, WBZ+WBZA, 51,000 watts, the only New 
WBC RADIO STATIONS— England station with primary coverage in all six states, 


x In Philadelphia, KYW, 50,000 watts, delivers America’s 
DELIVER 26 MORE third market, covers 1,160,900 homes in 36 counties. 


HOMES THAN ANY OTHER In Pittsburgh, KDKA, 50,000 watts, sells strong in 108 
counties where 8 million people spend over 714 billion. 
COMBINATION OF STATIONS __ dollars annually. 
In Fort Wayne, WOWO, 50,000 watts, covers 69 rich 
IN THESE MARKETS counties in Indiana, Michigan, Ohio. $4,499,760,000 retail 
sales last year. 


In Portland, KEX, 50,000 watts, Oregon’s only top-powered 
station, blankets the Pacific Northwest. 


In Boston, WBZ-TV, Channel 4, New England’s first TV 
WBC TV STATIONS=— station delivers America’s 6th market, 1,267,223 homes. 
. . Cc “ : . - - 
FIRST IN 4 OF THE 9 In Philadelphia, WPTZ, Channel 3, gives a ciearer picture 


to more people over a wider area than any other Pennsyl- 
vania station. 


MILLION-SET ? 
ii In Pittsburgh, KDKA, Channel 2, Number one T’'V station 


MARKETS IN TH E U. Ss. | oS by cong ing ae anpiie delivers America’s 8th market, 


In San Francisco, KPIX, Channel 5, Northern California's 
pioneer TV station delivers America’s 7th market, 1,159,055 
TV homes.” 


That’s why no selling campaign is complete without the WBC stations. Put WBC in your plans. 
Call any station, or Eldon Campbell, WBC National Sales Manager, PLaza 1-2700, New_York. 


*Nielsen Coverage Service—nighttime 
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CAMPAIGN IS 


COMPLETE | 
BC STATIONS | 














WESTINGHOUSE BROADCASTING COMPANY, INC. 


WBZ+WBZA - WBZ -TV, Boston; KYW « WPTZ, Philadelphia; KDKA « KDKA-TV, Pittsburgh; 
WOw0d, Fort Wayne; KEX, Portland; KPIX, San Francisco 


KPIX represented by THE Katz AGENCY, INC. 
All other WBC stations represented by FreEE & PETERs, INC. 
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the Voice of America. The Soviet 
and satellite expenditures in all 
types of foreign propaganda can- 
not be accurately gauged—nearly 
everything Communists do has a 
propaganda content—but these 
costs run into billions of dollars 
annually. 
‘The Red Tide of Inundation’ 


Printed matter in tremendous 
quantities pours out of the USSR 
into the non-Soviet world. Several 
large publishing houses in Moscow 
and elsewhere do nothing else but 
feed this flood. Besides, the Krem- 
lin operates a chain of large pub- 
lishing enterprises on foreign soil. 
Their Red tide of books, pamphlets, 


reports, posters, etc., inundates 
the world. : 
In early every non-Soviet 


country _ and region there are 
newspapers, magazines, radio and 
tv stations, either overtly undér 
pro-Communist control or in “lib- 
eral” disguises. These speak in 
local tongues—but the voice is 
Moscow’s. In addition, thousands 
of Kremlin-oriented individual 
writers, commentators, editors, 
and trained propagandists are 
smuggled into strategic non-Com- 
munist spots to plug the current 
Moscow lines. 

All available forums, from the 
Uniied Nations to cultural - and 
sports gatherings, are exploited to 
advance the battle for men’s 
minds. 

Soviet films are rated high in 
the Communist propaganda plans. 
Pure entertainment in films, of 
course, is almost non-existent. The 
result is that any and all pictures 
made in the Soviet sphere, how- 
ever disguised as art, contain a 
“message” which contributes to 


their cumulative effort to brain- 
wash the non-Soviet world. 
A Counter-Offensive Propaganda 
Propaganda, for maximum effect, 
must not be an end in itself. It is 











Eileen BARTON 
ON TOUR 


CORAL Records 
Dir.: WILLIAM MORRIS AGENCY 


Sarnoff's ‘Commie Memo’ 


Continued from page 2 








a preparation for action . . . No 
means of communication should 
be ignored; the spoken word and 
the written word; radio and tele- 
vision; films; balloons and mis- 
siles to distribute leaflets; secret 
printing and mimeographing 
presses on Soviet controlled soil; 
scrawls on walls to give isolated 
friends a sense of community. 

The Communist sphere must be 
ringed with both fixed and mobile 
broadcasting facilities, of a mas- 
siveness to overcome jamming. 
The Voice of America will acquire 
larger audiences and more con- 
centrated impact under the new 
approach. Its name, it is sug- 
gested, should be expanded to 
“Voice of America—for Freedom 
and Peace.” This slogan added to 
the name.will, through constant 
repetition, impress the truth upon 
receptive ears. 

Besides the office voice, we have 
other voices, such as Radio Free 
Europe and Radio Liberation. 
Saving 50G on Finland Broadcasts 

Merely to point up the inade- 
quacy of our present effort, con- 
sider Finland—a country on the 
very edge of the Red Empire and 
under the most concentrated Soviet 
propaganda barrage. Soviet broad- 
casts heamed to Finland total over 
43 hours weekly. A television sta- 
tion is now being built in Soviet 
Estonia which will be directed to a 
million potential viewers in nearby 
Finland. To maintain their morale 
under this pressure, the Finnish 
people, still overwhelmingly pro- 
West and pro-American, have des- 
perate need of our encouragement. 
Yet the Voice of America in 1953 
was compell to discontinue its 
daily half-hour broadcast to Fin- 
land to save $50,000 annually. 

We need in every country, news- 
papers; magazines; radio and tv 
stations, consciously and effectively 
supporting our side. Those that 
exist should be aided materially to 
increase their range and vitality; 
others should be started with our 
help. The strongest individual anti- 
Communist voices must be pro- 
vided with better facilities for 
making themselves heard in their 
own countries. 

Penetration with Mobile Film Units 

Mobile film units are already 
penetrating backward areas. The 
operation should be enlarged, its 
message and appeal perfected. In 
addition, mobile big-screen tele- 
vision units in black-and-white and 
in color can carry our message. 
Their very novelty will guarantee 
large and attentive audiences. Vast 
regions in Asia and elsewliere, 
where illiteracy bars the written 
word and lack of radios bars the 
spoken word, could thus. be 
reached. 

Mass production of cheap and 
lightweight receivers tuned to pick 
up American signals are now feasi- 
ble. They should be made available 
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3 million people ¢ $5% billion annual effective buying income 





WGAL-T 


Representatives: 


NBC e CBS ¢ DuMont. 


STEINMAN STATION. 
Clair McCollough, Pres. 
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expedient, to listeners in critical 
areas and behind the Iron Curtain. 

There are millions of persons in 
the world who do not have electric 
power receptacles, electron tubes, 
batteries or any of the electrical 
and mechanical marvels which the 
free world has and takes for grant- 
ed. A simple, hand-operated pho- 
nograph device costing no more 
than ‘a loaf of bread, could be pro- 
duced in quantities and supplied 
gratis to millions of persons living 
behind the Iron and Bamboo Cur- 
tains and in other critical areas. 

An unbreakable and intelligible 
record, made of cardboard and 
costing less than a bottle of Coca- 
Cola, could carry our messages to 
these people. Such records could 
be dropped from the sky like leaf- 
lets and the messages they car- 
ried could not be jammed. 

World-Wide B’casting 

Nearly all European and many 
Asian countries possess broadcast- 
ing facilities. We should seek to 
enlist their use to supplement and 
intensify American broadcasting on 
a world-wide scale. 

In some cases this could be ne- 
gotiated on a quid pro quo basis 
where we are providing military or 
economic aid; in other cases we 
may have to buy the necessary time 
for transmitting our message. Our 


friendly allies, such as Great Brit-. 


ain, have vast shortweve facilities 
of world-wide scope and range and 
have the same reasons as we have 
for seeking to win the Cold War. 
We need their help in this field. 
We are fully justified in asking for 
such help and ought to receive it. 


Telepix O’Seas 
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in the east and Luxembourg to the 
northeast, can bring a total of 
about $600. -This would mean a 
loss from dubbing alone of about 
$400. Cairo is beginning operations 
in French, which would push the 
French-language ante up an addi- 


tional $100. Germany represents 
a large potential, with $500 and 
going price for the German net- 
work. Italy at this point brings in 
only about $75 per show, but the 
Italians in many cases are willing 
to do their own dubbing. 
* Thus, the picture at present rep- 
resents a loss proposition, but it’s 
brightened by the fact that nearly 
every month a new area opens, 
using the basic language of an- 
other, so that each dubbing opera- 
tion can look forward to new in- 
come from subsidiary areas. In a 
couple of years, the syndicators 
look forward to profit operations 
overseas, via even more areas plus 
rising circulation, which leads to 
higher prices. Not that there aren’t 
obstacles in their path. Frozen 
currencies, import regylations, cost 
of licenses, possible quotas and the 
cost of travel and entertainment 
for the syndication toppers who 
must visit abroad all represent 
roadblocks at profitable operation. 
But with shrinking prices on film 
at home, the distributors are look- 
ing abroad as one of the means of 
making the difference between 
profit and loss. 


PAUL WINCHELL viDPIX 
FOR TOY COUNCIL 


Toy Guidance Council will film 
13 quarter-hour films for the fall 
starring Paul Winchell & Jerry 
Mahoney. Series, planned for na- 
tional pre-Christmas exposure, is 
titled “Toyland Express” and will 
be scripted by J. Franklin Jones, 
who was with Winchell on his net- 
work show. Karen Sue Trent has 
been signed for a featured role in 
the series. 

Friend & Reiss agency is han- 
dling the Toy Council’s campaign. 


War Between States 
‘Camera 3’ Six-Parter 


WCBS-TV’s (N. Y.) “Camera 
Three” will mark onset of third 
year Sunday (15) by presenting the 
first of a six-parter on the War Be- 
tween the States. 

Kickoff stanza is called “The 
Gathering Storm” (after Sir Win- 
ston Churchill’s subtitle in his WW 
II memoirs) and will feature Dr. 
Richard B. Morris, prof of Amer- 
ican history at Columbia U. Third, 
fourth and fifth programs will be a 
dramatization, in the stanza’s w.k. 
“theatre of the imagination” style, 
of Stephen Crane’s “Red Badge of 
Courage.” 
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Unfunny Situations 
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sponsors, with the hour-long Perry 
Como show going in. 

In virtually all instances situa- 
tion comedies are being replaced 
by shows in other categories, 
whether in 30-minute or full hour 
form. ‘Professional Father’ gets 
axed from the Saturday at 10 CBS- 
TV slot and in will come ‘“Gun- 
smoke.” “Topper” vacates the Fri- 
day 8:30 period on CBS-TV and 
the new Mickey Spillane series is 
getting the R. J. Reynolds nod. 
Ray Milland has been axed from 
Thursday at 8 on CBS-TV. Initially 
the network had programmed 
“Gunsmoke” for the time but with 
the latter going to Saturday, an- 
other show, ofa non-situation com- 
edy format, is being negotiated. 
Celeste Holm’s situation comedy 
got knocked ‘out of the Sunday 
night CBS box and-the new Alfred 
Hitchcock series is going into the 
time, etc. 


Other major situation comedy 
casualties this season, or presently 
on tap: “My Little Margie,” “Mr. 
Peepers,” Joan Davis show, “Nor- 
by,” “Willy,” “Meet Millie,” “Halls 
of Ivy,” “Life With Father,” Ray 
Bolger Show and the Stu Erwin 
Show. 


One of the few exceptions to the 
rule is Procter & Gamble’s replac- 
ing of “Favorite Husband” with an- 
other situation comedy, “Four of a 
Kind,” but this is an instance 
where P&G's major concern is in 
the preservation of the half-hour 
format as against participations in 
spec patterns, etc. 

Only a handful of the situation 
comedies will be around when the 
curtain goes up on the new season 
next fall, from the looks of con- 
tractual negotiations now going on. 
“Lucy,” of course, which started 
the whole thing, will still be hold- 
ing down the Monday night at 9 
fort on CBS-TV (along with the 
Sunday rerun series) but there’s no 
mistaking the fact, on the basis of 
rating trends, that the American 
public has had its: full of the car- 
bon-copy cliches. 

That the big-big-big show pat- 
tern of hour and 90-minute net- 
work attractions will gain increas- 
ing attention next season in the 
fadeout of the 30-minute format 
is reflected anew in the CBS deci- 
sion to play it the “spec way,” too, 
next season, just like NBC has 
been doing. 


Ring Lardner Rights 
To Frank Cooper Office 


Estate ‘of Ring Lardner has 
handed over representation of all 
properties to Frank Cooper As- 
sociates. Cooper office will han- 
dle sales of the stories in all 
media. 

Deal was set by Sy Fisher, head 
of the Cooper office in New York. 


? 9 ° 
‘Tinker’s’ TV Coin 

WABC-TY, the ABC Gotham flag- 
ship, has solidified its early a. m. 
commercial lineup for the fall by 
selling half of the hourlong “Tink- 
er’s Workshop” strip to Darling 
Shops, the toystore chain. Darling 
takes over the cross-the-boerd 8: 15- 
8:45 slot effective Sept. 5. 

Remainder of the 8-9 kidshow 
will be sold on participating basis. 








Story Editors in TV 
Don’t Stay Idle Long: 
Eva Wolas, Smith Shift 


A couple of story” editors are 
breaking out under new banners in 
the axing or transfer of dramatie 
showcasers. With Eva Wolas it’s 
a case of a dual death. She was 
story ed of “Suspense,” dropped at 
CBS-TV some time back, and her 
current affiliation, “Danger,” is 
headed for the ash heap. As result, 
Miss Wolas has been transferred to 
the Coast to work on ‘‘Climax” and 
will check in with producer Mar- 
tin Manulis next week. 

Mark Smith, for eight years 
script ed for the Theatre Guild’s 
U. S. Steel shows in radio-tv, has 
been taken under the wing of NBC- 
TV producer Jack Rayel to become 
editorial supervisor of the new 90- 
minute Maurice Evans Sunday se- 
ries for Hallmark next fall (with 
“U. S. Steel Hour” switching from 
ABC to CBS.) 


————————— EE. 


Fellows 


que Continued from page 39 =a 


sentatives proposing a probe into 
commercials with a possible regula- 
tion of their content and length. 


2. The Senate plan to scrutinize 
not only the networks’ operational 
setups, but the business practices 
of the entire industry. 

3. The current move by the Drys 
into state legislatures for the ban- 
ning of. beer and wine blurbs after 
their campaign failed last year in 
Congress. 

4. The five different citizens 
groups around the country organ- 
ized as radio-tv “watchdogs.” 

5. The tollvision proposals now 
before the FCC which “if approved, 
would utilize some of the hours 
now devoted to free television— 
thus restricting your opportunity to 
perform and to advertise.” 
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Love a Beautiful Garden? 
WESTPORT SUMMER RENTAL 
Charming Cape Cod, tight, gay decor, beautl- 
ful lawn—trees—flowers, secluded yet enly f 

min, beach, sheps, station; 4 cost. bdrms., 
baths, 2-car ast 
June it - Sept. 16—$2 an 
@WEnny WA MARSH, 3-5 
Evenings, weekends, Capitol 7-4204 
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LOVELY HOMES 
N 
** SCARSDALE ** 


SEE 
EDDIE SMITH 
1697 Bway in association JU 6-3345 
- Schlosser Realty Co. 


HOUSE FOR SALE 


eearen. Minty Sesely — (8th Contury 
breek ; reoms, pom 3 fire 
= » possibility ius being rted te 
delight?ul bedroom with additional bath 
‘fireplace. Seme reoms wide floor beards, 
Seaman cellings. Heat, electricity. Lilaes and 
a ae Ds Write Box ver yaw. 
154 W. » New York 36, N. 

















HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 
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CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
( LED 3 Lives 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIB 
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Yucca Bomb . 
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dustry and the mannikins installed 
in the area. 

But it was an expensive venture 
for the television industry, with 
the postponements caused by the 
weather running up a bill of well 
over $150,000. It wag television, in 
fact, that saved the day for the var- 
ious Government agencies (Atomic 
Energy Comm., Civil Defense Ad- 
ministration, etc.), by staying with 


the tests despite the postponements 
and keeping public interest alive 
through daily telecasts of the prep- 





TV’s Yucca Kudo 


Civil Defense Administrator 
Val Peterson kudosed the 
television industry for its role 
in giving the public “a lesson 
in survival” through its cover- 
age of the A-Bomb test blast in 
Yuecea Fiat last week. 

Gov. Peterson stressed tv’s 
“tremendously important serv- 
ice to the people of the U. S. 
and all North America,” point- 
ing out that while A-tests 
have previously been shown on’ 
television, last week’s “Opera- 
tion Cue” gave the public a 
chance to witness “at first hand 
the effects of an atomic explo- 
ion and some of the things we 
could do to protect ourselves. 
Those who saw on their tele- 
vision sets the shelters tested, 
both those on the ground close 
te the explosion and those in 
the houses destroyed and dam- 
aged, saw that shelters can 
save one’s life.” 


—————————— 
arations. What public reaction 


there was to the tests when they 
finally did go off was maintained 


by the steady tv coverage from the |" 


area. 

Actually, the Army Signal Corps 
took over most of the televising 
chores, with the networks having 
moved out all but two cameras 
after the last postponement. These 
were vidicons, one to the 
actual detonation, the other to re- 
cord forward activity from the 
trenches. Otherwise, the Signal 
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Gourielli’s 
new perk for 
faded pates! 
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Now the Gourielli Men's Shop 


announces a revolutionary new 
hypo for he-hair. This unique 
set-up Revives the original 
color. of your hair by a Per- 
manent Method., You can 
also choose a different color. 


Gourielli is perfectly equipped 
to help professional men and 
businessmen find a hair shade 
which is most complimentary. 
You'll enjoy complete mascu- 
line privacy as you relax in 
fine surroundings at Gourieli’. 


For the first time, here is a 
shop dedicated Exclusively to 
Men — to help them keep 
young and brisk. So many men - 
have discovered Gourielli, the 
quarters are being enlarged. 
Gourielli has the best in scalp 
and hair treatments and ex- 
pert haircutting to make hair 
actually look thicker. 


When you're ready to leave, 
you'll want to walk out with 
some of the Gourielli Men's 
Toiletries to give your face 
and hair the same pleasant 
treatment at home. 


«© 
Gourielli Men’s Shop 
16 E. 55th St.. New York 22, N. Y. 
Plaza 3-1 200 
(After 5:30, Set., Plaza 3-1202) 
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Corps handled the coverage, feed- 
ing to the commercial pool. Army’s 
partieipation, however, extended 
beyond the exigencies of the com- 
mercial -setup.. 
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Toll TV 6 to | 
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citizens. It is obvious from some 


of the correspondence that toll tv 
has become an exciting subject. 





_ Chisman’s Views 
Warning that toll-tv won’t spell 
out the millenium for the UHF 
broadcasters and may in _ fact 
create resentment among viewers 
who’ve already spent the money 
to convert to UHF was sounded 


prez and general manager of 
WVEC-TV, Norfolk, Va. 


Chisman, who made UHF work 
‘in his VHF area, said that “another 
conversion problem on top of the 
one that is still going on is asking 
too much of the set-owner” and 
added that “the UHF operator who 
thinks this is the ‘blue sky’ answer 
to his problem is due for a rude 
and costly awakening. 

“From the experience undergone 
in the past where conversion is 
concerned I firmly believe that the 
set-owners who have already made 
an investment to guarantee them 
free tv programs, will be actually 
enraged if they are told they will 
have to spend more money for 
another device to supplement their 
UHF converters,” he commented. 

Toll-tv advocates have made a 
big pitch for the home b.o. as sav- 
ing struggling UHF operators. Ap- 
plication of Skiatron for Subscrib- 
er-Vision actually proposed a three- 
year limitation to UHF channels 
only, 

“From an economic standpoint I 
defy the proponents of ‘pay-as-you- 
see tv’ to outline a realistic and 
sound policy of presentation that 
will make their claim of providing 
greater program opportunities and 
financial security to the UHF sta- 
— operators stand up,” Chisman 
said. 


Greme-Be-La Sponsors 


Continued from page 29 














upcoming “So This Is eyes. 
Tuesday entry. 

Ford - Lincoin - Mercury: ie Big 
Three in “Producers Siowcase,” 
“Ford Theatre” and Ed Sullivan 
Show (ex-“Toast of Town” as of 
the new season). 

General Foods: At least four 
standbys in “Our Miss Brooks,” 
“Mama,” “December Bride” and 
Roy Rogers; add a share of “I Love 
Lucy”; on basis of this season’s big 
outlay for Bob Hope, GF will likely 
return with the comic. 

General Moiors: Giant auto- 
maker goes Gleason with Buick, 
new Tuesday full-hour dramatics 
with Pontiac (alternating with Arm- 
strong Cork), continues its share 
in “Godfrey Friends” for the Frig- 
idaire Division, stays with Dinah 
Shore and “T-Men in Action” for 


Chevrolet, etc. Add, of course, 
Oldsmobile’s Saturday spec on 
NBC. 


Lorillard: Old Gold-Kent cig- 
| gies repped with “Appointment 
| With Adventure,” “Two for the 
|Money” and “Truth or Conse- 
quences.” 








4 Ss ER. 





Hazel Bishop: Ankles the Sunday 
| night spectaculars, but plotting 
|'new show for the fall in addition 
| to Dunninger the Mentalist; plus 
Martha Raye and “This Is Your 
Life.” 


Looks Like Hal March 
For ‘$64,000 Question’ 


Hal March looks like the favorite 
candidate for the emcee slot on 
| the upcoming “$64,000 Question” 
| which preems in the Tuesday night 
| 10:30 CBS-TV slot starting next 
month, with Revlon as the sponsor. 

March has been doing duty on 
the Imogene Coca Saturday night 
| display on NBC-TV, but latter 
| Show fades permanently in another 
five weeks or so, 











Columbus—Clyde Keathley, 
market reporter since 1951 for 
WRFD. Farm Bureau rural-di- 
rected radio station at Worthing- 
| ton, has been named farm service 
director of ithe station. . 





last week by Thomas P. Chisman, | = 





Phipps’ TV Fillip — 
CBS-TV’s spectacular pat- 
tern for the fall will in part 
comprise hourlong revues, 
based on scripts. written 
around words in common 
usage. Revues will take their 
theme from the title words, 
such as “love,” “rhythm,” 
“taste,” ete, with dramatic 
vignettes and musical numbers 
taking up various applications 
of the words. 

Network has signed tv dram- 
attst Thomas W. Phipps to 
deyelop this theme. He’s sub- 
mitted two outlines already, 
with more in -the works. 
Phipps’ deal with the net, ne- 
gotiated by the John Gibbs 
agency, calls for a royalty deal 
on shows produced, calls for 
him to write the scripts and 
involves additional payment 
on the outlines. Understood 
the net is trying to get Bing 
Crosby to do the first show in 
such a series, on film. 


GBS to ‘Spec It Up’ 


=m Continued from page 27 


But an overnight “reeducation” of 
sponsors and agencies to the new 
pattern. It’s recalled that as far 
back as 1951 prexy Pat Weaver 
(then tv programming chieftain) 
was already making his first timid 
advances to the advertisers and it 
took subsequent years for Weaver 
& Co. to fully crystallize the “new 
approach” to programming and 
buying. 

CBS now finds itself in the posi- 
tion of practically starting from 
scratch, but it’s conceded that once 
the Paley-Stanton-sparked steam- 
roller starts moving, the web 
shou!d come up with its own share 
of excitement in ’55-’56. 


Chi Radio 
= Continued from page 26 


ajar for the income and_ the 
damper on the outgo. Besides 
maintaining WLS’ farm service 
and hayloft identity, Snyder has 
broadened his news operation as 
one of AM’s most saleable. com- 
modities. 

As it does at all the plants, news 
plays a big role at NBC’s WMAQ 
and at the Chicago Tribune-owned 
WGN. While WMAQ has evolved 
some lucrative femme-slanted serv- 
ice vehicles like Mary Merryfield’s 
“Radio Journal,” the trend has 
been toward more and more use of 
deejay shows. WGN-TV the past 
18 months has gone all-out on a 
platter-pusher kick, building up a 
well-established crew of “person- 
ality” gabbers, each with an in- 
dividual style. 

WMAQ’s Peak Biz 

Last year, the first under the 
stewardship of general manager 
Jules Herbuveaux and _ assistant 
g.m. Henry Sjogren, saw WMAQ’s 
billings hit an alltime peak in the 
station’s 32-year history. And the 
rise is following through this year 
with March unofficially tabbed 
as another new peak. Likewise, 
WGN, with Frank Schreiber at the 
managerial helm and Bill Mc- 
Guineas at the sales helm, showed 
a 13% sales increase the last half 
of ’54 over the same ’53 period. 

All which serves to underscore 
the point that the local advertisers 
have been convinced to perhaps an 
even greater degree than pre-tv 
that radio is still a heck of a buy. 
But it has also convinced the top- 
pers that study the year-end P&L 
statements that it’s not only a mat- 
ter of getting the revenue in but 
also seeing that some remains 
when all the bills are paid. 

On the Windy City front at least 
the chart to the future seems to be 
peinting in two directions. One 
is the maintainence of a strong in- 
dividual personality through the 
use of live programming; the other 
tends in the direction of keeping 
as much individuality as possible 
through a combination of live cre-- 
ations and the less expensive dee- 
jay techniques of the indies, One 
presupposes that hometown radio 
will be able to continue to support 
“live” entertainment, while the 
other assumes a judicious use of 
original fare and ny jukebox for- 
mula can keep the 50,000 watter’s 
banner visible above the flock of 
equally-aggressively managed in- 
dependants also scrambling for 
the local coin. 

One thing is certain, the next few 
years will tell the tale. Or.as one 
exec put it: “If I could predict the 
course of radio the next five years, 
































I'd be the richest guy in town.” “i sie 


| from KTRH, Houston, 











From The Production Centres 
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night “Hunting and Fishing Show,” presented by Rollie Johnson, 
sports and news director . Al Tighe subbing for KSTP-TV news- 
caster George Grim while latter, also a Minneapolis —Eeaggh—— | Tribune 
celumnist, tours Europes for his sheet . .. Larry Haeg, WCCO Radio 
general manager, received U, S. Treasury ‘award for leadership in or- 
ganizing U. S. Savings Bonds sales in this territory where he was chair- 
man of state radio-tv committee during recent campaign. ~ 


IN .BOSTON 


Leo Egan, WBZ-WBZA newsmen, got yocks in Ynakeeland/ with his 
welcome to the sun after 18. days of rain .. . Suffolk Downs readying 
to grab a first in use of closed circuit tv for judges and stewards with 
a camera on every eighth pole all around the track, giving them ¢close- 
up of every inch of racetrack tieup with WFAO-TV and seven station tv 
hookup for shewing of first two races plus closed circuit telecasts of 
all races at track has made installation easy. Ted Pittman at WTAO-TV 
reports ... WBZ-TV added the National Safety Council 1954 Public 
Intgrest Award to its leng list of honors this week . Dinny Whit- 
marsh, WBZ-TV news directot, won acclaim this week for his handling 
of pix coverage of the Bethel, Vt., woman who defied the Government 

. Film of her surrender was rushed from Vt. at 4:30 in the morning 
and shown on the noon tv news ... Tom Young, WEEI sales exec, pass- 
_ing cut cigars on the birth of his second child, a boy .. . Dick Luetter, 
WEEI merchandising rep, joined the cigar passers, with the birth of 
his first, a boy, this week. 


IN DETROIT... 


Ed Sullivan, who’s coming here May 14 to accept U. of Detroit stu- 
dents’ “American of the Year” award, will a on special telecast 
being prepared by the students for showing over WJBK-TV. Title of 
the show is “Make Ed Sullivan Laugh,” with the university’s annual 
carnival as the setting ... WWJ-AM & TV and WJR were cited by the 
National Safety Council for “exceptional service to safety” ... Gene 
Avram has been hired as replacement announcer at WXYZ during 
summer vacation season ... WJBK-TV is offering “Movie Museum” 
at 10:30 p.m. Mondays featuring orginal productions of Biograph, Edi- 
son and other pioneers from the vaults of the Museum of Modern Art 
and George Eastman House . . . WXYZ-TV already has awarded nine 
silver belt buckles to Detroit area golfers who have scored holes-in-one. 


IN OMAHA 


Frontier Broadcasting Co. of Cheyenne last week started work on 
a tv transmitting tower near Scottsbluff, Neb. . . . KGOS, Torrington; 
Wyo., celebrates its fifth anni Sunday (15) ... WOW, Omaha, sending 
nine Nebraska youths to 4-H Club Week in Lincoln starting May 31 
. . « Betty Sohl named traffic manager of KUON-TV, U. of Nebraska 
outlet in Lincoln . . . Mal Hansen, WOW-TV, farm service director, 
was made an Honorary Iowa Farmer at that state’s recent convention 
of the Association of Future Farmers of America . . . Reberts Dairy 
and Trentino Restaurant picking up the tabs for KMTV’s programs on 
the Women’s International Bowling Congress tourney now going on 
at the Musie Box here. Station uses its remote truck to transmit shows 


IN PHILADELPHIA ... 


Jean Darling, one of the original “Little Rascals,” will ts in town 
Friday, to appear on “Fun House” with Pete Boyle, WPTZ, which 
features the films .. . Reger W. Clipp, general manager of the Phila- 
delphia Inquirer stations, WFIL and- WFIL-TV, has teen appointed 
to the National Association of Radio and Television Broadcasters Code 
Review Board . . . John Edwards, formerly with WIP. added to WCAU 
staff as summer relief announcer . . . Rex Trailer, WCAU-TV cowboy 
star injured in plane crach, now in University Hospital . . . Bob- Mack, 
radio network baritone of the late ’30’s, now at the Carmen theatre, 
burley showcase ... John Foland and Nate Friedman have joined the 
production staff at WCAU- TV. 


TY Show Train 
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for the privilege ‘of witnessing a 
telecast. Many explained that it’s | 
something not readily available to 
them in their home towns, and 
when they do write for tickets; 
they rarely get them at a time con- 
venient for them. Besides, going 
in company with a lot of people 
from their own cities gives the en- 
tire shindig a picnic like aspect. 
Many said they’d like to go again. 

A special car was contributed 
by Speidel’ watchbands. Firm took 
75 employees from their plant in 
Providence, R. I., to the show. A 
number of employees from every 
floor in the building participated 
in a raffle. Speidel paid all ex- 
penses including regular wages for 
the time consumed on the journey. 

First tele show train was 
dreamed up by Alan Kalmus & Jo 
Dine, Caesar’s flacks, who took 
the thought to the promotion- 
minded New Haven. Several 
months were spent in working out 
all details. 

Of course, the New Haven, 
which has a considerable amount 
of commuter trade into New York, 
was sort of eager for the tieup 
since Caesar has a weekly com- 
muter sketch. At Monday’s show, 
a plaque of appreciation was pre- 
sented him by the railroad prexy 
Pat McGinnis. 


The New Haven is using show 
business as bait for commuters. A 
show train is now in the works for 
“Ankles Aweigh” May 30. It’s 
also providing package tours with 
arrangements for the Copacabana, |, 
Radio City Music Hall as the>prin- 
ciple features. 
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Piano *® Organ ® Celeste 


Commercials For 
Schweppes Beverages 
Post Bran Flakes 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 


FOR SALE 
STUNNING WHITE FRENCH 
POODLES 


Champsired, AKC, wonderful disposi- 
tions; reasonable, call Nyack 7-3556 
or write P, O. Box 123, Nyack, N. Y. 





Midiand, Tex. — Ray Herndon 
has been named general manager 
here for KMID-TV. He comes here 
where he 
was manager since 1948. at 
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Major Juke Mfrs, Distihs Surrender 
Records to Trust-Probing Fed. Jury 





» Chicago, May 10. 

The U. S. Government’s investi- 
gation of the jukebox industry be- 
gan here last week as representa- 
tives of the major juke manufac- 
turers and distributors surrendered 
their records to the Federal grand 
jury in compliance with subpoenas 
issued by the antitrust division of 
the Department of Justice. 

Representatives of the J. P. See- 
burg Corp., Rudolph Wurlitzer Co., 
Rock-Ola Manufacturing Co., and 
H. C. Evans & Co., all of Chicago, 
submitted their records to the 
grand jury last Wednesday (4) and 
17 distributors did likewise on Fri- 
day (6). 

In testimony before the jury, 
Michael J. Spagnola, an officer of 
the Automatic Phonograph Distrib- 
uting Co. of Chicago, reportediy 
revealed that Joseph Paul (Joey) 
Glimco, an official of Chicago Taxi- 
cab Drivers Union, Local 777, who 
was indicted last year by another 
Federal grand jury on charges of 
racketeering in the Chicago poultry 
market, is an assistant treasurer of 
Automatic Phonograph. 


Among the seven Chicago dis- 
tributors surrendering their books, 
was ‘the Apex Cigaret Service, 
reputedly headed by Eddie Vogel, 
who has been prominent for years 
in the Capone gang’s slot machine 
activities. Records of another dis- 
tributor, Caryl, Inc., were surren- 
dered by Phil Levin, brother of the 
late Hymie (Loud Mouth) Levin, 
another luminary of the Chicago 
underworld. Levin. heads the Re- 
corded Music Service Assn. Inc. 
and promised cooperation with fed- 
eral authorities. 


Federal investigators, headed by 
Special Assistant U. S. Attorney 
Earl Jinkinson, chief of the depart- 
ment’s antitrust division in. the 
midwest and government prosecu- 
tor in the Kansas City Star case, 
are secking evidence of violations 
of the Sherman Antitrust Act. 
Jinkinson said last week that ‘the 
grand jury was trying:to find out 
why jukeboxes ‘in the Chi area 
were set for dime play when ‘boxes 
in most of the country are o 
erating on nickel play. He also said 
that the center of the jukebox in- 
dustry seems to be in Chicago. It 
is anticipated that the current jury 
probe will take three months, 


NAME LEW DOUGLAS 
AS WING A&R CHIEF 


Lew Douglas has been set as 
artists-& repertoire chief for Mer- 
cury Records new subsid label, 
Wing. Douglas, who'll headquarter 
in Merc’s Chicago offices, takes 
over next week. Wing’s first re- 
leases are due to be shipped to 
retailers, deejays and coinbox op- 
erators by June 15. 

Douglas was associated with 
Merc about five years ago as a staff 
arranger. Since then he’s been 
freelancing as a conductor-arrang- 
er-composer, In his new capacity 
he’ll report to Art Talmage, Merc’s 
v.p. Talmage currently is winding 
up negotiations for a sales manager 
and a promotion director for the 
Wing label. 


Dinah Washington Snarl 
On Coast Ends in Divvy 


San Francisco, May 10. 

Singer Dinah Washingtén found 
herself in the middle of a booking 
snarl last weekend when she was 
signed to appear in a concert at 
the Berkeley Community Theatre 
Sunday night (8), but was already 
booked that night at Slim Jenkin’s 
Oakland night club. 

The snafu grew out of the sing- 
er’s switch in contract from Uni- 
versal Attractions to Associated 
Booking Corp. Ben Waller had 
sold her to Charlie Sullivan, Fris- 
co hotel owner and promoter, for 
the Sunday night concert in Berke- 
ley, although her contract had al- 
ready expired with Universal, while 
the ABC office had booked her for 
the same date at Slim Jenkins. The 
situation was solved, Solomon fash- 
ion, with Miss Washington dividing 
her time between both locations 
Sunday night. 











Rosella Hightower, ex-Cuevas 
Ballet prima ballerina, will join 
Ballet Theatre on its forthcoming 
South American engagement and 
on its tour of the United. States 
NeXt .SEASOR.« « « + - 
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Disk-It-Y ourself 


Sidney Kornheiser, E. H. 


Morris Music general manager, 
has figured out why there are 
sO. many publishers operating 
their own indie disk labels to- 
day. 

“It’s part of the ‘do-it-your- 
self’ fad,” he says. 


Decca Is Still 
Looming; Biz 
28%, Over 4 


Decca Records’ biz is. continuing 
to zoom, with the net for first 
quarter of this year climbing 28% 
over earnings for the correspond- 
ing quarter of 1954. Upbeat is a 
result both of Decca’s improved 


platter business and its majority 
stock ownership in Universal Pic- 
tures. 


Decca’s net earnings for this 
year’s first quarter, including the 
company’s share of the undis- 
tributed earnings of its~subsidiary, 
Universal, amounted to $816,339, 
compared to the $635,238 net re- 
ported last year by Decca. This 
year’s first quarterly take was 
equal to 50c per share on the 
1,602,501 shares of common stock, 
compared to 42c last year. As of 
March 31, Decca owned 718,585 
shares of Universal common, rep- 
resenting about 71% of the film 
company’s common stock. 


Decca, together with its subsid 
label, Coral Records, has been 
clicking in all platter fields for the 
past several months and probably 
has had the best showing of any of 
the major companies over the 
past year. In the pop field, both 
Decca and Coral: have cleaned up 
on the rhythm & blues cycle with 
Billy Haley & His Comets and they 
McGuire Sisters. In the pop field, 
both disk labels has been riding 
with the Four Aces, Don Cornell, 
Al Hibbler, Caterina Valente, 
Terese Brewer and Johnny Des- 
mond, In the country & western 
market, Webb Pierce has been 
consistently No. 1, while Decca’s 
packaged biz has been paced by 
Crazy Otto and Sammy Davis Jr. 


Hampton Gets $25 Rap In 
Hifd. Pact Breach Claim 


Hartford, May- 10. 
Lionel’ Hampton has been or- 


dered by Common Pleas Court 
Judge John C. FitzGerald to pay 
$25 damages to the Citizens Com- 
mittee of the North End. Maestro 
was sued by the committee for 
breach of contract, claiming he 
reneged on a benefit concert 18 
months ago and played the State 
Theatre here instead. The suit was 
for $3,000. Judge FitzGerald said 
he could award nominal damages 
only. 

Agreement between Hampton 
and the committee was that he 
would play the Bushnell here on 
returning from a 1954 European 
tour. On returning, he played the 
State instead. Judge FitzGerald 
agreed there was a breach of con- 
tract but found it. difficult ‘to as- 
sess damages because of many in- 
tangible factors involved. 














Faggen Named Gen. Mgr. 
For New Marquee Label 


Hollywood, May 10. 
Irving Mills has appointed Jay 
Faggen general manager and pub- 
licity director for American Re- 
cording Artists Inc., producers of 
the new Marquee label. 
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LAWRENCE WELK > 


and his. 
CHAMPAGNE MUSIC 


191st Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif 
x 


Exclusively on Coral Records 
ELEPHANT TANGO 


& 
LAZY GONDOLIER 


RCA Races Home 
With ‘Yankees 


™ RCA Victor cracked all speed 
marks for bringing an original 
cast album to the. market with 
“Damn Yankees.” Victor cut the 
show on Sunday (8) at Webster 
Hall; N. Y., and the disk was on 
display at Liberty Music ‘Shops in 
N. Y. late Monday afternoon. Gen- 
eral shipments were being made 
to retailers today (Wed.). 

The cast album of the Broadway 
legiter was sliced in a 10-hour pe- 
riod under the supervision of pop 
artists & repertoire chief Joe Carl- 
ton. He was assisted by Hugo Win- 
terhalter and Ed Welker. George 
Marek, overall a&r manager, and 
Henri Rene, Coast recording chief, 
also were on hand during the se 
sion. 

Album cast features Gwen Ver- 
don, Stephen Douglass and Ray 
Walston in a score by Dick Adler 
and Jerry Ross. ui 


Coast Cleffer in 1106 
Suit Seeking Return Of 
Rights to Three Songs 


Los Angeles, May 10. 
Curtis E. Williams, 20-year-old 
tunesmith, seeks the return of mu- 








sical rights to three songs he com- 


posed, cancellation of his contract 
on grounds of being a minor and 
asks $110,000 damages in a suit 
filed in Superior Court. 


Defendants named include Doot- 
sie Williams, Dootone Records 
Mfg. Inc., Capitol Records Inc., 
Criterion Music Inc., Loew’s Inc. 
and Broadcast Music Inc. Songs 
are “Earth Angel,” “Hey Senorita” 
and ‘‘Love Will Make Your Mind 
Go Wild.” 

Williams, 
Penquins, vocal group, claims he 
entered a deal with Williams Nov. 
19, 1954, under which the latter 
was to publish his three numbers. 
On Dec. 15, 1954, according to the 
complaint, he asked for return of 
the songs and cancellation of pact, 
to which he says the defendant 
claimed the contract was valid. 
Charge of fraud also is made in 
the action, which additionally asks 
for declaratory relief, an injunc- 
tion against further distribution of 
songs and an accounting of all 
money received. 


Eddy Howard’s Pic Short 


Hollywood, May 10. 
Bandleader Eddy Howard, cur- 
rently at the Hollywood Palladium, 
has been signed by UI to topline 
in an upcoming short subject Will 
Cowan is producing-directing. 








GOLDEN JUBILEE YEAR 





Faggen has begun to line up a' 
promotion campaign to aid in the | 
distribution of the Marquee label, | 
and expects to reach the national | 
market this month. Faggen at one | 
time was general manager for the | 
Crawford Music Co., which suc- | 





.}son, 


ceeded DeSylva, Brown & Hender- | 


VARIETY 


1905 - 1955 
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formerly with The | 





Rich Yens R&B 


Rich Records, new indie label 


panding into the rhythm & blues 
field. Diskery kicked off about a 
month ago. 

| Rich, who is the label’s artists & 
repertoire chief, is currently prow- 
ling r&b talent. 


NY. Judge Denies 
Restriction Date 
For Tune Import 


Hill & Range’s attempt to pre- 
vent London Records from jump- 
ing the release date on its tune 
“Chee Chee-Oo Chee” was stymied 
by Justice James B. M. McNaliy in 





H&R sought an injunction vs. 
London to restrain the diskery 
from releasing its platters until 
May 15 to’ give other disk com- 
panies-a chance to get out with 
their _ sticings. Justice McNally 
denied the motion, claiming that 
the plaintiff had failed to establish 


H&R acquired the-~ rirhts to 
publish a -song titled “Ci-Ciu-Ci” 


publisher. A few months later, the 
firm acquired the U.S. and. Cana- 
dian rights to the lyric “Chee 
Chee-Oo Chee” from Peter Mau- 
rice of London. The two songs were 
combined by H&R for release in 
this country and the firm claimed 
that it had common law rights. to 
Che ee a ‘ 
In his decision, Justice McNally 
stated, ‘lt is clear that both the 
music and the lyric were hereto- 
fore published. The plaintiff’s 
application is directed to an Eng- 
lish recording incorporating the 
published music and lyric. Under 
the circumstances, it would appear 
that whatever common law rights 
the plaintiff might have had prior 
thereto terminated with the publi- 
cation thereof occurred abroad.” 


AUSSIE JAZZ QUARTET 
BOOKED FOR U.S. DATES 


Joe Glaser, head of the Asso- 
ciated ‘Booking Corp., who has 
signed many of the U. S. head- 
liners touring. Australia, has im- 
ported the first major Aussie turn 
for American bookings. He’s book- 
ing the Australian Jazz Quartet, 
which started a stand at the Hick- 
ory House, N. Y., last week. 

Group comprises Bruce Rohde, 
piano; Errol Buddle, saxist; Jack 
ching vagce. drums, and Dick Healy, 
ass. 


Marion Marlowe to Join 
Friends on Cadence Label 


Ex-Arthur Godfrey friend Mavs- 
ion Marlowe is set to join a flock 
of other ex-Godfreyites on the Cad- 
ence label.. Thrush received her 
release from Columbia Records last 
week and was immediately pacted 
by Cadence prexy Archie Bleyer. 

Former AG friends on the Cad- 
ence roster now include Bleyer, 
Julius LaRosa and the three 
Chordettes. Bleyer also is eye- 
ing the Mariners, vocal combo in- 
cluded in the purge that tagged 
Miss Marlowe, but no deal has been 
set yet. The Mariners are still with 
Columbia. 


N.Y. Stadium’s 38th 


The 38th successive summer sea- 




















;}son of Stadium Concerts will be- 
'gin at New York’s Lewisohn Sta- 
| dium, June 20, and extend for six 
| weeks through July 30. The Sta- 
dium Symphony Orchestra, com- 
| posed for the most part of New 
| York Philharmonic players, will 
| give 30 concerts in all. 

| ' Six conductors will baton the 
events, in Dimitri Mitropoulos, 
| Efrem Kurtz, Pierre Monteux, 
| Andre Kostelanetz, Thomas Scher- 
iman and Alexander /Smali¢ns. 


headed up by Jimmy Rich, is ex-, 


N.Y. Supreme: Court last week. |: 


its.common ‘law right to the tune. |. 


by an agreement with an Italian} 


Manie Sacks’ Global Direction 
Of RCA Victor's Diskery Biz; Kanaga 
Taking Over Domestic Operations 


By ABEL GREEN 

Emanuel (Manie) Sacks is being 
groomed by the Radio. Corp. of 
America, of which he is a staff 
vicepresident, besides being v.p. 
and g.m. of RCA Victor’s record 
division, as perhaps the No. 1 
diskery business executive of the 
world. This is keyed to Victor's 
expanding worldwide phonograph 
recording business. “ 

Under RCA president Frank M. 
Folsom’s aegis, the merchandising 
aspects of all RCA products (tele- 
vision, radio, phonographs, aircon- 
ditioners, ranges and_ kindred 
“white goods,” as it is known in 
the trade) have seen the disk phase 
promulgated into a $28,000,000 
domestic item. On a_ practical 
basis, providing the volume turn- 
over is there, the margin of profit 
on records is. perhaps the greatest, 
especially as the same “tapes” 





Reverse Theme Song 
RCA Victor v.p. and g.m. 
Manie Sacks, speaking about 
the competent job his a&r 
topper Joe Carlton is doing, 
cites an intra-company meet- 
ing last Xmas eve when all 
took stock of an excellent 1954 
fotal. It’s no secret that many 
of the more responsible majors 
are not doing as well concur- 
rently, with their pop stuff, 
as heretofore. Victor among 
them: Sacks recalls Carlton’s - 
brief crack: — 
''“Thanks, but I hope you’li 
love me in May as you do in 
December,” a switch on the 
ex-Mayor Jimmy Walker song 
title. Sacks says, “It’s May — 
now and the answer is a great . 
big ‘yes’.” : 


cette AN ARR Nth aR Rao 


(master recordings) can be utilized 
in multiplé manners and in varie- 
gated seasonal, topical, continual 
(“standard”) or revival packagings. 
RCA has been recapturing its 
own trademark and_ on-the-spot 
merchandising the world over, un- 
der Folsom’s direction, where in 
former years it was done through 
agencies (HMV, for His Master’s 
Voice; in England; La Voix de son 
Maitre, which is French for HMV, 
in that market, and the like). 
Folsom’s European 0O.O. 
Folsom goes to Europe next 
week for. about two months to fur- 
ther Victor’s diskery and other 
merchandising : outlets: New fac- 


(Continued on page 52) 


FLOCK OF TOP NAMES IN 
2D NEWPORT JAZZ FEST 


The Newport Jazz Festival al- 
ready has lined up a flock of top 
names for its three-day bash July 
15-17. Shindig this year, the sec- 
ond outing for the Festival, will 
be held at Belcourt, one of New- 
port’s (R.I.) famous mansions. 

Jazzsters pencilled in by George 
Wein, who’s producing the bash, 
are Louis Armstrong, Count Basie, 
Duke Ellington and Woody Her- 
man, all of whom will appear with 
their orchs. Other performers cur- 
rently being dickered are Chet 
Baker, Erroll Garner, Stan Getz, 
Coleman Hawkins, Lee Konitz, Ger- 
dy Mulligan, Phil Napoleon, Dinah 
Washington, Kai Winding and Les- 
ter Young. 


Waring Winds Up Orch 
Tour With 5006 Share 


Chicago, May 10. 

The Fred Waring Orch conclud- 
ed its tour for the current season, 
playing the last date in Rochester, 
Minn., last week. 

The tour consisted of 135 dates 
and Waring’s share for the season, 
after sponsors got their cut, was 
in excess of $500,000. The tour 
was booked by Paramount Attrac- 
tions of Chicago. 











Touring Decca Pkg. 
Two Decca groups, Bill Haley & 
|His Comets and the Commanders, 
|are joining for a personal appear- 
| ance tour. Package is being hooked 
|\via the Willard Alexander and 
| Jolly Joyce offices and will play 





' niteries,. dance. halls .and theatres. . 


BN a ia. 


+ 





a eee 


at 7 epee dy ape a 


‘ _ eee 








— 


48 MUSIC . 


Wednesday, May 11, 1955 














Richard Maltby Orch: “High 
Tide Boogie”-“Jumpin’ Trumpets” 
(Label X).. In “High Tide Boogie,” 
Richard Maitby has one of the best 
instrumentals to reach the wax 
market in some time. Side has a 
powerful rhythmic drive and the 
kind of beat that goes weil on the 
jock and juke spinning levels. 
“Jumpin’ Trumpets,” on the flip 
side, is in a similar hot groove but 
lacks the commercial potential of 
its mate. 

Five Keys: “The Verdict’-“We 
Make-um Pow Wow” (Capitol). 
The Five Keys came in for a big 
score several months ago with 
“Ting A Ling” and they should go 
even farther with “The Verdict.” 





Jocks, Jukes and Disks 


By MIKE GROSS 





(London). Every now and then a 
tune comes along that sparks hefty 
wax coverage and the diskeries 
rush into the market trying to 
knock each other’s brains out. 
“Chee Chee-Oo Chee” is the latest 
song to start such a landslide, but 
it’s hard to tell what all the ex- 
citement’s about. It’s just a pleas- 
ant item with a bright melodic 


fftvor and a cute lyric idea. The}. 


Johnston Bros. give it a brisk 
workover that'll attract attention. 
On the Mercury label, The Gay- 
lords take “Chee Chee” for a slick 
harmonizing ride while Dennis 
Hale, on another London slice, 
shows off a strong piping style on 
the same song. Backside of the 
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JIBL COREY .....5...0-.0- COME TO ME FOR EVERYTHING 


(Columbia ) 
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Tune is a blending of current pop 
and rhythm & blues patterns and 
could take over in both fields. 
Group has a standout harmonizing 
form and give the tune the kind 
of vocalistics the teenagers go for. 
Reverse is a frenzied item which 
may get some action in specialized 
areas. 

Jill Corey: “Come To Me For 
Everything”’-“That’s All I Need” 
(Columbia). Young thrush has 
been cutting good wax in her com- 
aratively short riod with the 
abel, but ““Come To Me For Every- 
thing’’ shapes as her best effort to 
date and looms as a noisemaker. 
Tune has a neat melodic lilt and 
a lyric that makes some sense. Miss 
Corey wraps it all up with a slick 
and inviting rendition. She changes 
pace on the bottom deck for a 
crack at the r&b beat. She does 
well enough by it, but it’s not 
really her forte. - 
Morgan-Perry Como: 
“Two Lost Souls’”-“Chee Chee-Oo 
Chee” (RCA Victor). Teamup of 
two of Victor’s hottest artists, Jaye 
P. Morgan and Perry Como, may 
have sounded like a bangup idea 
on paper but it comes off only as 
a fair wax project. “Two Lost 
Souls,” out of the current hit 
legituner, “Damn Yankees,” is an 
interesting piece of material with 
an offbeat lyric idea but it won’t 
be easy to get started because it 
doesn’t register quickly. Duo 
blends nicely on the side, however, 
and the marquee value will prob- 
ably win its initial spins. They 
also project winningly on the 
rhythmic “Chee Chee-Oo Chee,” 
but there’s a lot of wax competi- 
tion on this entry and it’ll be tough 
sledding all the way. 

Johnston Bros.: “Chee Chee-Oo 
Chee”-“The Right To Be Wrong” 





Merc slice, incidentally, is “Who’s 
Got The Pain,” from the “Damn 
Yankees” score. It’s in the 
mambo groove and The Gaylords 
give it a flavorsome beat. On the 
Johnston Bros. flip is “The Right 
To Be Wrong,” an okay rhythmic 
entry par for the course. 

Cowboy Sunday School: “Go On 
By’-“The Little Black Sheep” 
(Decca). .From Stuart Hamblen’s 
prolific pen come two more religio- 
songs that the Cowboy »-Sunday 


School delivers in an ingratiating, 


manner. “Go On By” has the 
better chance to repeat the juve 
group’s “Open Up Your Heart” 
click because of its penetrating 
rhythmic beat. There’s too much 
“message” in “The Little Black 
Sheep” to get it going strong in the 
commercial market. 


Betty Madigan: “Wonderful 
Words”-“I Had A Heart” (MGM). 
Betty Madigan has a way with a 
romantic ballad that makes ’em 
ear-caressing items. 
is ‘Wonderful Words,” a charming- 
ly fashioned ballad which she 
brings home in a winning manner. 
There should be.a lot of deejay 
action. “I Had A Heart” is also 
an inviting ballad that will‘ win 
plays. 

Richard Hayman Orch: ‘“Gobe- 
lues’’-“‘Celeste’’ (Mercury). Theme 
song from George Gobel’s NBC- 
TV show has been whipped up to a 
catching instrumental piece tagged 
“Gobelues.” Via Richard Hayman’s 
harmonica antics, tune is developed 
into a lighthearted and fresh 
platter offering that makes for 
good deejay programming. ‘“Ce- 
leste,” on the reverse side, gets a 
rich and colorful workover. 

Gloria Mann: “Pretty Eyes’’-“ 
Played The Fool” (Sound). ° Gloria 


Such a slice- 
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On DJ. Turntabies Cross-Country 
THEME FROM “! AM A CAMERA" 
(Why Deo I) 


Columbia Record No. 4-40493 
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femme waxer and “Pretty Eyes” 
will help her along the way. Tune, 
out of the late Jimmy Lunceford 
catalog, is a solid ballad offering 
and the warbler works it over for 
strong effect. The jocks will prob- 
ably give it a good run on their 
turntables. “I Played The Fool” 
is just a routine effort that never 
gets off the ground. : 

_Art Waner Orch: “Dippy Dippy 
Doodle” -“Smiles”’ (MGM). Art 
Waner, New York’s Latin Quarter 
maestro, is due to spread out with 
“Dippy Dippy Doodle.” It’s a cute 
instrumental with a novel orch 
treatment and should appeal to the 
platter spinners and the coinbox 
trade. Waner does an okay job on 
the oidie, “Smiles.” 

Lou. Monte: “With You Beside 
Me”-“Bella Notte” (RCA Victor). 
“With You Beside Me” is an above 
par ballad entry which Lou Monte 
delivers for full impact. It’s a 
straightforward song which per- 
fectly knits melody and _lyric., 
Monte handles it with care and it 
rates plenty of deejay exposure. 
His workover of “Bella Notte,” cn 
the flip, will win this side solid 
turntable time. 

Johnny Desmond: “A Straw Hat 
and a Cane” -“Togetherness” 
(Coral). “A Straw Hat and A 
Cane” is in the old-soft shoe 
melodic vein and Johnny Desmond 
handles it with a warmhearted 
approach that makes for good 
listening. With a strong deejay 
push it could develop into a mod- 
erate payoff platter. It’s a natural 
for the jukes, however. On the 
reserve, Desmond displays a solid 
ballad song-selling technique that 
he ng the side on the deejay 
tables. 


Y&R on Cap Account 
Hollywood, May 10. 
Young & Rubicam has been 
inked to handle advertising for 
Capitol Records. 
Account exee John Dryer will 
act as liaison man, working di- 
rectly with Lou Schurrer, Cap ad 
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Mann is building as a _ potent 
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Album Reviews 





Camarata: “Music For A Lazy 
Afternoon” (Decca). Camarata, 
who prefers to drop his given han- 
dle, Tutti, has put together a tasty 
12-inch LP of instrumental music 
that makes a worthwhile addition 
to the growing mood music library. 
His interpretations are varied in 
scope and the melodies range from 
light classics to film music. The 
10 selections are delivered in a leis- 
urely, unobtrusive manner. His 
workover of Richard Addinseil’s 
waltz theme from “Blithe Spirit” 
rates plenty of repeat spins. Al- 
bum is part of Decca’s ‘Art-Music 
Masterpiece” series which features 
a reproduction of a w.k. painting 
on the album cover. For Camarata’s 
“Lazy Afternoon,” Seurat’s “An 
Afternoon at La Grande Jatte” is 
used. It’s a perfect match. 


Phil Moore: “Music For Mod- 
erns” (Clef). This 12-inch LP is 
divided into two parts. One side 
features interpretation of six fave 
standards while the bottom deck 
showcases an original Phil Moore 
piece, “Concerto For Piano and 
Orchestra.” With Calvin Jackson 
at the keyboard, both sides display 
some standout keyboarding tech- 
niques. However, the oldies shape 
up better than the newie. Moore’s 
concerto is in the modern groove 
and often becomes a bit too preten- 
tious. Nothing wrong, though, 
with his treatments of such de- 
lights as “Lady Be Good,” “I Can't 
Get Started,” “Blues In The 
Night,” “Lover,” “Blue Skies” and 
“Laura.” 

Russ Case Orch: “Yesterdays” 
(Label X). For the 10th anni of 
Jerome Kern’s death, maestro 
Russ Case has come up with a 
warm, enchanting musical tribute. 
There’s enough Kern in the set to 
satisfy even the most ardent fan 
and they'll find no complaints with 


Case’s melodic and romantic ren- 
ditions. There are two dozen Kern 
melodies: in the package and Case 
treats ’em like they were gold. 

Jehnny Desmond: “Play Me 
Hearts and Flowers” (Coral). Title 
song of this 10-inch package shot 
Johnny Desmond irito the big pay- 
off bracket after he showcased it 
on tv a couple of months ago. Te 
cash in on the new Desmond vogue 
Coral has put together a numberof 
his previously released singles so 
the new fans can catch up on the 
Desmond stuff they missed. He’s 
got an okay crooning style and his 
workover of such pops as “The 
High and the Mighty” and “My 
Own True Love (Tara’s Theme)” 
= appeal mainly to the younger 
set. 

Monica Lewis: “Fools Rush In” 
(Jubilee). Pert thrush has seldom 
been heard to better advantage. 
She’s selected a flock of solid 
standards for this 10-inch LP and 
she gets a chance to display her va- 
ried piping style. On some, she’s 
' warm and intimate, on others she’s 
carefree and breezy, but her man- 
ner is always just right for the tune 
she’s tackling. Miss Lewis gets a 
solid assist from Jack Kelly at the 
keyboard. 


MGM Expands Roster 


MGM Records add the Dave 
(Tico) Robbins Quintet and 
crooner-composer Charlie Calhoun 
to its roster last week. 


Robbins, who heads up his group 
on the Coast, cut a couple of 
mambo sides for his first release, 
while Calhoun, who § cleffed 
“Shake, Rattle and Roll,” etched 
two of his own compositions for his 
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Packaged Disk Biz Holding Solidly 
Despite Sharp Dip in Pop Sales 





The pop disk biz has tapered off+ 


sharply in the past few weeks.'| q- 


After riding at a fairly good clip 
until the middle of April, sales on 
pop singles have nosedived about 
50° off the pace of the first three- 
and-a-half months. A seasonal 
dip, starting around May, follows 
usual form, but. the slide is re- 
garded as particularly severe this 
year. 

Increasingly, package phase of 
the business is becoming the 
foundation of the disk industry. 
Album sales ,of most of the major 
companies are holding up nitely, 
both in the EP-and LP form. One 


the packaged market is that it 
caters to a more mature audience 
which knows what _it wants and 
doesn’t submit to “fad” buying as 
in the pop field. 

In the latter market, the decline 
of the rhythm & blues cycle has 
left a vacuum that’s still to be 
filled. While such tunes as “Cherry 


Pink,” “The Ballad of Davy 
Crockett” and “Unchained Mel- 
ody” are still going strongly, 


there’s a big gap between the top 
songs and the rest of the field. In 


(Continued.on page 54) 





Sid Prosen Forms 
Own Disk Company 

Sid Prosen is the latest music 
publisher to take a crack at his 
own disk biz operation. Prosen 
has set up Big Records with na- 
tionwide distribution outlets. Art- 
ists already set for the label are 
The Voices Three, formerly MGM, 
and Georgia Carr, formerly Capi- 
tol. 

Prosen broke into the big 
money several years ago with “Till 
I Waltz Again With You,” which 
he wrote and published. His pub- 
lishing firms are Village and 
Hometown Music. 





New San Antone Terpery 
San Antonio, May 10. 

A new dance spot known as the 
Bar-Z Corral has been opened 
here. The spot accommodates 2,000 
dancers on the floor. Smiley Whit- 
ley, western bandleader, fronts the 
band as well as manages the spot. 

Guest stars will be brought in 
about. twice a month. 
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Cleve. Ties Up Met Opera | 
Dates for Next 15 Years. 


Cleveland, May 10. 

In an unusual move for the con- 
cert field, the Northern ‘ Ohie 
}Opera Assn., which presents the 
Met Opera in Cleveland annually 
for a week of eight shows,, has re- 
served dates at the Public Audi- 
torium for the next 15 years, or 
through 1970 for the Met’s annual 
visits. 


Group, managed by H. J. Miskell 
since 1927, closed its 25th séason 
with eight Metop performances 
recently. Miskell set a new 15- 
year deal with Met assistant man- 
ager Reginald Allen recently. 


Kurtz Named As Maestro 
Of Liverpool Symph 


London, May 3... 


Efrem Kurtz, former Houston 
Symphony head, has been named 
conductor of the Liverpool, Phil- 
harmony Society in England. He’ll 
lead the Liverpool Philharmonic in 
50 concerts during the 1955-56 
season. 

Kurtz will also conduct the Royal 
Philharmonic at the Bath May Fes- 
tival, sharing the podium with Sir 
Thomas Beecham, and that month 
will lead the London Philharmonia 
Orchestra in recording sessions for 
His Master’s Voice. 











New A&R Approach On Nor. Exdusive 
Disking Is Helping Platter Sales 


’~ 





Retail Disk Price Hurts 
W. German Jukebox Sale 


Frankfurt, May 3. 

In contrast to the U.S., where 
jukebox operators buy their rec- 
ords at a wholesale price, in West 
Germany the ops are forced to buy 
their disks at the regular retail 
price. Sigce a popular 78 rpm. plat- 
ter costs four marks (about $1) 
here, and a spin on the jukebox 
nets just about 5c, which must 
be split with the owner of the cafe 
where the box is placed, ops have 
been complaining that the retail 
price makes it difficult for them 
to keep in business and show a 
fair profit. 

Most German jukeboxes include 
selections from the German clas- 
sics (the audience prefers their 
own longhair artists to those fea- 
tured on U.S. disks) and the US. 
top pop tunes. Current jukebox 
hits here are Les Baxter’s “I Love 
Paris” and the Les Paul-Mary Ford 
platter of “Vaya Con Dios,” which 
have hit their peak long after the 
records’ success in the States. 
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Survey of retail disk best b Siziz il si vis aioTs si w/S/18/s/d «| T 
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This Last , F Belg iglsls leis tiels 3 eis] 4 
wk. wk. Artist, Label, Title z + SeiSioiniSisgitsieiHaiola alals 
————S 
PEREZ PRADO (Victor) 
1 1 “Cherry Pink and Apple Blossom White”....... ; ome, ae i Gee cee ea tate! Gee Be eee aeee eae? : ae > re SC 
LES BAXTER (Capitol) 
2 Pe eg Fe yee ee sot? aa pe hoe te: Be Bees 1 4. <* 89 
GEORGIA GIBBS (Mercury) ; 
3 3 “Dance With Me, Henry” ................--+--: 3° 6S we tee SSSR GEe Se 6 £4 2-4 9 5 81 
BILL HAYES (Cadence) et 
4 2 ‘Ballad ef Davy Crockett”................... ae She 3 a 2 Se Eee. 77 
AL HIBBLER (Decca) 
5 6 “Unehained Meledy”.....................+-.:. 2 RRS 6 3 3 2 2 62 
JOHNNY MADDOX (Dot) 
6 ©. : OR GR RIN 6 oes oo sn wo or Os a eke Oe See Beat ae 9 7 6 6 6 46 
SOMETHIN’ SMITH (Epic) ............. 
oe ae re ON OR ee eee eee 9 6 a oe ae 2 he eee 
FESS PARKER (Columbia) 
8 9 “Ballad of Davy Crockett”.................... if 8 i 
TENNESSEE ERNIE FORD (Capitol) e 
9 8 “Ballad of Davy Crockett”. ................... 1 3 1 1 38 
CATERINA VALENTE (Decca) 
vee oe.” 2 een eo 5 10 7 4 6 2 6 37 
ROY HAMILTON (Epic) 
11 7 “Unchained Melody” ........................ Fe ee 3 9 3 35 
, ART MOONEY (MGM) 
ee OORT eae ee Pee oe 4 4 g.:23 9 29 
JONI JAMES (MGM) ........ 
12A 16 “How Important Can It "Sone ee a 7 S$ -.4 5 9 4 29 
GEORGIA GIBBS (Mercury) ........... 
eee a EE Sa een eer tee 4 7 6 5 8 8 28 
SARAH VAUGHAN (Mercury) 
18. 1%. ‘Waatovet Bale Wane... eck. te as 4 9 8 9 9 4 23 
PAT BOONE (Dot) 
16A 18 “Two Hearts, Two Kisses”. .........>......... 5 410 .-9 10 4 17 
McGUIRE SISTERS (Coral) 
16B 12 “Sincerely” CPR as Ry ett eld b eewlas 6 7 7 7 17 
NAT (KING) COL E (Capito 
18 SO > SE A SPM Sais Sd a-tas ab che Aas Pk als naa 6 9 10 8 8 14 
CRAZY OTTO (Decca) : 
IGE. es “Crazy Otto Ne i a SS ee ee we 10 5 7 yA 
be CREW-CUTS (Mercury) 
108 34 “Sten, Chop, Beem... 0.) k. se... 4 7 11 
BILL HALEY’S COMETS (Decca) 
21A 24 “Rock Around the Clock”.................... 10 8 6 eee 
RALPH FLANAGAN (Victor) 
21B 22 “T Belong to » pt REE Sis, PC ee 3 9 10 
NAT (KING) COLE (Capitol) - 
234 20 “Darling, Je Vous Aire Beacoup”............ 9 4 9 
. FRANK SINATRA (Capitol) 
23B 20 eR easeiien’ GORI oo ac bw oc b'n n he ee Ce ek Boee 3 7 6 9 
~~ GREW-CUTS (Mercury) 
25 4% Mens Re RO sy oa sa ss Dose i ot 7 3 1 PP 8 
1 2 3 4 5 ry 
CRAZY OTTO STARRING STUDENT PRINCES PETER PAN ARTHUR GODFREY SILK STOCKINGS 
SAMMY DAVIS JR. " nape ae 
S I X T O P “gr Otte Sammy Savic Jr. Marie Lanza Original Cast PI om Original Cast 
ALBUMS 2 ang Decca Vietor Victor Carmel Quinn Victor 
L 8113 DL 8118 LM 1837 LOC 1019 Columbia LOC 1016 
ED 2201 ED 2214-5, 6 ERB: 1837 i EOC 1019 CL 629 EOC 1016 














* The record companies are be- 


ginning to give tunes a better play 
for their money via hefty disk cov- 
erage. In the past most diskery 
artists & repertoire men would 
nix a tune if they. knew a rival 
company was going to cut it with 
a top artist, figuring that only one 
wax rendition picks up all the 
marbles. Now, however, the think- 
ing has switched to “if the tune’s 
got it, there’s enough for every- 
body.” 

New a&r approach was apparent 
this week with the barrage of 
slices on the Hill & Range song 
“Chee Chee-Oo Chee.” RCA Vic- 
tor (Perry Como-Jaye P. Morgan), 
Mercury “(The Gaylords), Capitol 
(Dean Martin), London (Johnston 
Bros. and Dennis Hale) and Co- 
lumbia (The Mariners) rushed 
their versions to market. A similar 
wax landslide was~ given “What- 
ever Lola Wants” several months 
ago when Sarah Vaughan (Mer- 
cury), Dinah Shore (Victor), Ginny 
_ Gibson (MGM), Carmen MacRae 
(Decca) and Louis Prima (Labei X) 
came out with competing cuts. 

In recent weeks the sales figures 
on “The Ballad of Davy Crockett” 
and “Unchained Melody” have 


| given the a&r men ammunition for 


their new non-exclusive stand. Al- 
though .Cadence has been leading 
the “Davy Crockett” pack with its 
Bill Hayes disking, Columbia and 
Capitol have -been racking up 
strong sales figures with their re- 
leases of the tune by Fess Parker 
and Tennessee Ernie Ford, respec- 
tively. Three disk companies are 
also splitting the loot that “Un- 


‘| chained Melody” has been bring- 


ing in to the record shops. Caz‘tol 
is clicking with the Les Baxter 
slicé, Decca is cleaning up with Al 
Hibbler’s version and Epic is shar- 
ing the gravy with its Roy Hamil- 
ton workover. 


STRAETER MAY PLAY 





If negotiations go through for 
Ted Straeter’s band to play for the 
Deauville season this. summer, it 
will reestablish the Yank band in- 
fluence which was traditional in 
the north and south of France ca- 
sinos, during the varying seasons. 
The international set always went 
for bands like Billy Arnold, now a 
Jersey innkeeper, who long had 
the franchise in the top casinos 
from Deauville and Trouville te 
Cannes and Biarritz. 

Union complications may compel 
Straeter being booked as an “act.” 
Last U. S. band name to play Deau- 
ville was Emil Coleman. Jack Hyl- 
ton, the British producer, who 
| started as a maestro, also had been 
a frequent name band on the Con- 
aes 


Monroe, Hefti N.Y. Astor 
Dates Break MCA Hold 


The summer policy on the roof 
of New York’s’ Sheraton-Astor 
| Hotel will kick off May 25 with 
| Vaughn Monroe. Crooner, who is 
pencilled in for four weeks, will be 
| backed by the Neal Hefti orch. 
| Booking marks the first time in 
|a number of years that the Musie 
|Corp. of America stanglehold on 
|the room has been cracked. Both 
| Monroe and Hefti are Willard Alex- 
,ander properties. Monroe, who’s 
been touring as a single since he 
| broke up his band about two years 
ago, recently completed engage- 
ments at the Fontaineblau, Miami 
Beach; ~Sahara, Las Vegas, and 
Riverside Hotel, Reno. Before mov- 
ing into the Sheraton-Astor, he'll 
complete a series of filmed com- 
| mercials for RCA Victor. 


| Vt. Infringe Suit 


Burlington, Vt., May 10. 
Two New York music publishing 
firms, Shapiro, Bernstein & Co, 
Inc., and Edwin H. Morris & Co. 
Inc., have brought suit against 
Charles Flanders of Pittsford, op- 











erator of an entertainment hall, 
charging infringement of copy- 
rights. 


The plaintiffs are asking for $250 
in damages and a restraining order 
to prevent the defendant from 
continuing to play certain copy- 
‘righted music for profit without 
getting permission from the pub- 

j lishing companies. 


CASINO IN DEAUVILLE 
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tne os of WALTER SCHUMANN 


OLD BETSY &7 ses 


from the Disneyland “Davy Crockett” TV-Series 






OU MONTE 
BELLE NOTTE “xii 


_ with Joe Reisman and his Orchestra - 
from the Walt Disney movie ‘‘The Lady and the Tramp” 



















SHOEL : 
Ba: HANNIBAL, MO. WITH YOU BESIDE ME} 


with Hugo Winterhalter and his Orchestra 


from the Broadway musical ‘‘Damn Yankees 20/47-6133 


20/47-6125 - | 
‘‘New Orthophonic” High Fidelity Recordings 


v 














52 MUSIC - 


VARIETY 


Wednesday, May 11, 1955 





Organ Business 
Better Than Ever, 
Sez Hammond Co. 


Boston, May 10. 

Ever wonder what -happened to 
the organ biz since the old days 
when no self respecting theatre 
was without one? They’re doing 
fine, says Hammond Organ Co. 

“Earnings for the year ended 
March 31 will set a new record 
high,” S. M. Sorensen, executive 
vice president, told the Boston 
Security Analysts at a meeting in 
the Parker House here recently. 

Two-thirds of the organs manu- 
factured are now going into pri- 
vate homes and farms. Cocktail 
lounges, niteries and churches 
take up the other third along with 
schools, restaurants, radio and tv 
stations, banks, hotels, theatres 
and hospitals. 

So good is the organ biz that 
Hammond has approved plans and 
specifications for the construction 
of a $350,000 addition to its plant 
facilities in Chicago, Sorensen said. 
Hammond has reported a profit 
every year since the introduction 
of its first model in 1935, the organ 
executive reported. In the 1954- 
55 fiscal year, Hammond paid 
dividends amounting to $2.40, in- 
cluding two extras. The next 
regular payment of 50c a share, re- 
cently increased from 35c, is 
skedded for June 10. 

Sorensen, who spoke before the 
society and Hub financial editors, 
deejays, radio, tv and music per- 
sonalities, recalled that George 
Gershwin bought the very first or- 
gan sold by the company. 


‘ e >] + 

Hit Parade’ Lineup 
(On May 7 NBC-TV Show) «¢ 
Davy Crockett .Wonderland 
. Unchained Melody.. .Frank 
Cherry Pink ..... Chappell 


. Dance With Me....Modern 
. Tweedle Dee... Progressive 


. Melody of Love. .Shapiro-B 


. How Important ....Aspen 
RTE eT 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and Cah 


“PAPA 
WON'T YOU 
DANCE WITH ME!” 


SIC 





aARTR WN Ee 


STYNE and CAHN ane Inc 


It's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 
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TOP TALENT AND TUNES 











| Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 
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POSITIONS 
This Last 
Week Week 


1 1 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
GEORGIA GIBBS (Mercury) 


2, 2 PEREZ PRADO (Victor)................55 Cherry Pink Mambo 
S| 4° LES BAXTER Capitol)......60000.5...48 \Bige epee 
4 3 BILL HAYES (Cadence).... .......4.-- \Bere Tree eee 
5 6 AL HIBBLER (Decca).:..... .........0.06. Unchained Melody 
6 5 JOHNNY MADDOX (Dot)................ . Crazy Otto Medley 
: {A Blossom Fell 
7 7 NAT (KING) COLE (Capitol) .............. {Darling, Je Vous Aime 
[Sand and the Sea 
(How Important Can It Be 
8 9 JONI JAMES (MGM) ...... wert eye S [Is This the End of the Line 
9 4 SOMETHIN’ SMITH (Epic). .............. It’s a Sin to Tell a Lie 
Sincerely 
10 8 McGUIRE SISTERS (Coral).............. It May Sound Silly 
No More 
TUNES 
. POSITIONS ~(*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 2 OUTEER EARNED DANO oi So sos wd ae cre tol Pn cde ee wb abe .. Frank 
2 1 {BALLAD OF DAVY CROCKETT. . 0.5.0.5... 2. ccc ece eee Wonderland 
3 3 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
7 + +DANCE WITH ME, HENRY ..... BPR MEIE Id 5 5 ve oo 60 bisa sps 0 Modern 
5 5 SE Ee aes wens seas ce ces Shapiro-Bernstein 
6 8 PEPE EU CPE RPT REE EE MM on NS rein cco cc cwevestbetecs Aspen 
7 7 eee AE he we 1 ECR ey ae nn (ASCAP Medley) 
8 6 +TWEEDLE DEE..... Ui AES etsy WE An sigs Lue + boa eek ot Progressive 
9 9 IR RS UES SB Se ne Arc-Regent 
10 10 ei i Foe Vhs BR Be 6). ee Re nr aS aa on Frank 


{Dance With Me, Henry 
eee eweeeenennenee ) Tweedle Dee 


TUNE 














Arg. Govt. Planning Big 
New Concert Hall From 
Lottery, Track Takes 


Buenos Aires, May 3. 
Argentina is planning construc- 
tion of a concert auditorium which 
is to rival London’s Albert Hall or 
New York’s Carnegie. It will be 
paid for by the state from the pro- 
ceeds of the National Lottery and 
the racetracks formerly operated 
by the Jockey Club. 





Concert managers nowadays pre- 





fer the Gran Rex or Opera film- 
theatres for longhair events as they 


afford better grosses. The Colon, 
which is state-operated, insists on 
an $800 rental per concert, which 
sends the overhead too high, par- 
ticularly as a fair proportion of the 
lodges and orchestra seats -are 
grabbed by various government in- 
stitutions, 


Iriberri Concerts has opened ad- 
vance booking for 12 concerts at 
the Opera film-theatre this season. 
At the time the theatre will be 
housing the Paris “Lido” company, 
but the concerts are scheduled for 
Mondays at 6 p.m., when the legit 











companies all rest. The Iriberri 


‘list this year includes Alfred Cor- 


tot, Budapest String Quartet, Dore 
Hoyer, Jacques Kiein, Ruggiero 
Ricci and Gerard Souzay. 

Conciertos Daniel has a 12-con- 
cert series lined’ up for the Colon 
Opera, with Mischa Elman, Wil- 
helm Backhaus, Jesus Maria San- 
roma, Abbey Simon, Nicanor Zab- 
aleta and the Munich Chamber 
Orchestra on the list. 

The Colon Opera will stage only 
14 performances this year, plus 
symphony concerts and ballet per- 
formances., 


RCA Victro 


Continued from page 47 = 





tories in Rome and Madrid have 
been the most recent direct-con- 
| trol operations. Victor already has 
| plants in Mexico and several of 
| the South American countries. A 
| plant in Israel, for the Middle 
| East market, is next on the agenda. 
|Recapture of the direct produc- 
| tion and selling in Britain will fol- 
‘low the plans already set in 
'France, Belgium and the - Low- 
‘lands. Germany and the Norse 
‘countries is another objective. 


| Sacks, while continuing as v.p. 
;and g.m. of RCA Victor, will ease 
off on the details attendant to the 
day-to-day operation of the record 
division, which is the key to the 
promotion of longtime general 
isales manager L. W. (Larry) 
Kanaga to veep and operations 
head of the record division. Asst. 
sales manager William Bullock has 
been upped to the top sales spot, 
so as to relieve Kanaga’s road 
peregrinations. George R. Marek 
continues as manager of the artists 
& repertoire division; Howard lL. 
Letts as the administrative assist- 
ant to Kanaga (as he was to Sacks; 
| Letts is Victor’s rep in Recording 
Industry Assn. of America intra- 
trade powwows), and Joe Carlton 
continues as the a&r pop exec. 


Like Marek, who has been a fre- 
quent transatlantic traveler, super- 
vising talent and merchandising 
in England, and on the Continent 
(chiefly longhair stuff), Folsom 
wants Sacks to absorb the Euro- 
| pean perspective. However, be- 
;cause of other prebooked domestic 
merchandising commitments Sacks 
can’t accompany the RCA prexy 
abroad next week but may catch 
up with him in two or three 
i weeks. 

There is also the subsidiary Nae 
tional Broadcasting Co. to be con- 
sidered, in RCA’s plans for Sack-. 
Latter’s veteran talent background 
makes him important in talent ne- 
gotiations, and he will also dip 
into the tv-radio programming and 
talent aspects. But Folsom’s prime 
eye for Sacks’ horizons is the 
global diskery operation. 

Sacks, this week, was also elect- 
ed to the boards of RCA Victor's 
wholly owned distribution compa- 


¢ (Continued on page 54) 
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This one is the B-I-G ONE ! 


CHEE CHEE-OO CHEE 
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SUNG BY THE 
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9 . 
What's togetherness? 
It’s the man who a dozen years ago 
insisted he was going to hobo it around the world and 

never get trapped—being met at the _ 


Scarsdale station by four kids, a cocker spaniel, and 
a goddess in sweater and tweed skirt. 


Whats togetherness? 


It’s the word inspired by McCall’s 
magazine, epitomizing the great American rediscovery 
of family life—a word that is now 
as much a part of the vernacular as ham and eggs 
(they have togetherness, too.) 


‘What's togetherness? 


It’s a new Coral release — 
a fresh kind of love ballad 
with music by Peter de Rose 
and lyrics by Roy Jordan— 
rthside-inti 





sung in a he 
mate style by 
that master of 
home-cooked. 
hearts and 
flowers, Johnny 
Desmond. 





togetherness ...it's wonderful! 
CORAL’ RECORDS 














54 MUSIC 


VARIETY 


Wednesday, May 11, 1955 








On The Upbeat 





New Yerk 


Bill Coleman penning a “Tops in 
Pops” column for Hearst’s Amer- 
ican Weekly . . . Pocket Celebrity 
Book profiles Nat (King) Cole in 
its third issue .. . Herman Chitti- 
son Trio, currently playing at the 
Town Hill Restaurant, Brooklyn, 
will be aired twice weekly via Mu- 
tual ... Joni James into the Rustic 
Cabin, Englewood, N.J., May 20 for 
two days ... The Four Guys open 
at the Copacabana tomorrow 
ge. & ere 
making a tour of Army hospitals 
in the midwest ... The Sam Most 
Trie currently sharing the podium 
at The Composer with pianist- 
singer Charlie De Forest and war- 


bler Norene Tate ... The Hi-Fi 
Four, Victor pactees, inked to a 
personal management pact by 


Lenny Lewis . . . Crooner Jackie 
Paris re-signed with Coral Records 


. Joe Loco and his mambo quin- |, 


tet booked into the Ritz Carlton 
Hotel, Atlantic City, for 10 weeks 
starting June 27... Cloyd Hinkle, 
music publisher headquartering in 
Columbus, Ind., formed a new disk 
company to be known as Amp 
Records. Thrush Patti Spangler 
and the Bob Davis Quartet will 
cut for Amp... The Platters, 
rhythm & blues quintet, have been 
inked to Mercury. 


Abe Bloom added to the con- 
tactman staff at Paramount-Famous 
. .. Tony Martin to the Coast to 
begin work. on the “Las Vegas 
Story” ... Erroll Garner began a 
week's stand at the Tia -Juana, 
Baltimore, yesterday (Tues.). On 
May 16 he goes into the Town 
Hall, Toronto, for two weeks .. 
Dave Tyler, vet orch leader at 
Galen Drake Hotel & Country 
Club, has been appointed assistant 
to Daniel Burack, managing direc- 
tor of the hotel near Wernkersville. 
Pa. . . . Lou Brecker, owner of 
Roseland Ballroom, and his wite 
pianed to Spain Friday (6) for a 
six-week European jaunt .. 
Pianist Frank O’Brien into his 
eighth year at Carman’s Louis Pe- 
tite Restaurant . . The Lime- 
lighters, Pic Records vocal combo, 
on a tour of deejays in New York, 
Philly and Boston. 


Chicago 

Wayne King, currently on one- 
niter tour in the Chi area, to wrap 
it up on May 15. King was re- 
cently pacted by Decca, after many 
years of etching for Victor, and his 
first Decca album, “Melodies of 
Love,” is due for release May 23 

. Frankie Yankovic inked by Joe 
Kayser to an exclusive booking 
contract ... Tommy Reed hits the 
six month mark at the Muehlebach 
Hotel’s Terrace Grill May 16 and 
is being held over indefinitely . . 
Bill Black’s Orchestras Inc: has | 
added the Bob Kirk Orch to the 
stable .. . Russ Carlyle prepping a 


new disk to follow “Sobbin’ The 





Thrush Dori Brooks | TV 


-|Lake Tahoe's 





Both LABEL X Recorders 
America's Newest and Greatest Singing Trio 


THE CHUCKLES 


Blues” op Label X ... Marion Me- 
Pariland Trio set into the Biue 
Note June 15 for two weeks; Sarah 
Vaughan heads the bill . . . Dick 
La Salle currently at the Baker 
Hotel, Dallas until June 1. 








Hollywood 

Songstress Vicki Benet opens a 
five-week stand at the Colony 
Club, London, June 20... The vo- 
eal group, The Freshmen, will 
guest on the “Steve Allen Show” 
May 25 and June 3 over NBC- 
. Frank Hess has recorded 
four sides for Joe Hale’s Success 
Records label... The Modernaires 
headlined the annual Policeman’s 
Ball show in Frisco on Saturday 
(7)...Singer George Wailace sliced 
his initial disks for Master Records 
last Friday (6). Tunes are “Via 
b/w “My Darling, With 


Phil Marshall has taken over 
manager reins of the Royal Room 
. . Songstress Mae Williams has 
pacted Bob Bailey for a year as 
piano-accompanist, arranger and 
conductor .. . Livingston & Evans 
are penning a tune for Vera Eilen’s 
debut May 23 at the Dunes Hotel, 
Las Vegas ... Ann Weldon, new 
RCA pactee, huddling with Henri 
Rene anent initial waxings... 
Tubthumper Jules Fox back in 
town after catching openings of 
clients Dinah Washington and 
Jack Teagarden in Frisco. 

Singer - bandleader Oscar Me- 
Lolly set for an indefinite stand at 
the New Riviera, Las Vegas... . 
Songstress Savannah Churchill 
opened a six-week stand at the 
Orchid Room, Honolulu, last Fri- 
day (6). Bill Haley ’& Comets 
kick off a three-week playdate at 
agon Wheels on 
Aug, 15. Jack Tuckers’ Tiffany 
Club has " inked Charlie Ventura 
and band for two weeks and two 
days, opening Friday (13). 

The Collegiates (Dick Martin, 
Bob Hughes) opened Friday (6) for 
an indefinite stand at the Yacht 
Club ... Pianist Murray Arnold 
has been " pacted by Irving Mills’ 
Marquee label. 

Jimmy Palmer orch opened a 
two-week engagement iast night 
(Tues.) at the Palladium .. . Mar- 
quee Records is releasing "chirp 
Clessa Williams’ platter, “Enrico” 

The Celebrity Room, local jazz 
bistro, folded last week ... Kay 

Starr sliced two-sides Sunday (8) 
for RCA Victor. Hal Mooney orch 
backstopped. 

Jazz guitarist Tal Farlow, cur- 
rently appearing with the Red 
‘Norve Trio at Castle Restaurant, 
cut six sides for Norgran Records 
last Thursday (5) : ... James 
Griffith, formerly a sideman with 
Spike Jones, snared a role in Para- 
mount’s “Anything Goes”... 
Bandleader Carmen Cavallaro has 
| been signed by Columbia to pre- 
record the piano selections for 
Tyrone Power. in the studio’s up- 
coming production, “Music by 
Duchin.” 
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The Rock and Roll Kid 


EDDIE FONTAINE 
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THE HIT OF THE WEEK 


BETTY MADIGAN 


| HAD 
A HEART 






MG: 


MGM 11988 


WONDERFUL 
WORDS 


K 11988 


Code 








10. A BLOSSOM FELL (1) 


HEART 


TWO HEARTS, TWO KISSES . 


DON’T BE ANGRY.......... gee 
IT MAY SOUND SILLY ...... 


AUN tui 
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9. WHATEVER LOLA WANTS (2) 
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Best British Sheet Sellers 


(Week erding April 30) 
London, May 3. 


Stranger P’dise ........ Frank 
SR Se “Cavendish 
Cherry 5 eR aS Maddox 
Give Me Word...... Connelly 
Bridges of Paris ....Southern 
Prize of Gold ...... Victoria 
Let Me Go ........ Aberbach 
Blossom Fell.... ... Fields 
If Anyone Finds This... Reine 
Tomorrow ........ Cavendish 
WROnUe . ... .ui eee Leeds 
Open Your Heart... .Duchess 
Second 12 
Ready, Willing, Able... .Berry 
Tweedle Dee ........ Robbins 
I Wonder ...... Macmelodies 
Unsuspecting Heart..... Berry 
Happy: Days ........ Wright 
Naughty Lady........ Sterling 
EONS nn es by 8 Mills 
Unchained Melody . .Frank 


Where Dimple Be Cinephonic 
I Still Believe ..Macmelodies 
You My -Love....-...... Dash 


RGA Victro 


=m Continued from page 322 =e 


nies in Chicago, Los Angeles, Buf- 
falo, Detroit and Kansas City, and 
also the RCA Victor Distributors 
of Canada (Montreal). All handle 
not only disks but all the RCA 
products (tv, “white goods,” ranges, 
etc.). 


With an eye to RCA Victor’s 
overseas expansion program, in- 
cluding possibly a pressing plant 
in Israel, as ncw in Rome and 
Madrid, Sacks quickied to Phila- 
delphia on Monday (9) for a recep- 
tion to Israeli Ambassador to the 
U. S., Abba S. Eban, and Mrs. 
Eban at the Barclay Hotel. 

Among the things that keep 
Sacks anchored in the U. S. is the 
hosting program next week for 20 
top distribs and their No. 1 aides— 
i.e., 40 all told—who are being 
rewarded with an all-expense VIP 
trip to New York — shows, 21, 
Stork, Copacabana, etc., esconsed 
at the Essex House. 

Kanaga, meantime, has 

















been 





primed for the past couple of years | 


for the exec administrative spot 


in the disk division. Last year, | 


Kanaga, along with several other 
RCA execs in other divisions, was 
sent to the Graduate School of 
Business Administration at Har- 
vard U. and that was generally re- 
garded as the tipoff to his eventual] 
promotion. 

Kanaga has been general sales 
manager of the record division 
since 1949, having joined the de- 
partment after two years as. vice- 
prexy of the Victor Distributing 
Corp. in Detroit. Kanaga, like RCA 
prexy Frank M. Folsom, is an 
alumnus of Montgomery Ward, 
having been Coast mail order sales 
manager for that company in the 
early 1940s, 





RW ote { Sarah Vaughan 
Ceoeeeecereseceeesesn since ? Dinah Shore 
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1. TE aie ae ‘WITH ME, HENRY (6)..:.....-...¢.0..4:4.:..,, Georgia Gibbs . ......Mercury 
maar eof Saree re Decca 

2. UNCHAINED po) et | a ae Se A ee Serene 2 ee” Seas Capitol 
YRoy Hamilton ............ Epic 

CPOPOR PUES. 630.5 vcccicess Victor 

3. CHERRY PINK AND APPLE BLOSSOM WHITE (7) ...... RAlen SOE bois osc cees ocd: Coral 
{ Bill Hayes .. eee eete eee Cadence 

4. BALLAD OF DAVY CROCKETT (10) ........¢.........0. { Tennessee Ernie Ford .. Capitol 
iPass FOr 3. 5 ets xs Columbia, 

§{ Joni James Teeteei: 

5. HOW IMPORTANT CAN IT BE (11).........6.......2.045 i Seruh Youmans 22)... ibiveare 
A RIES GN ON a8 ick on ec Pele eclenielee ta wea ae ees McGuire Sisters ......... Coral- 
2, CRASY OTTO: MRBERT 160i. ek oe. is {Johnny Maddor . ........ Dot 
SE a one vc 0k cake Decca 

Billy Vaughn ......... ee 

8. MRLODE: OF LOVE 18). eo ope ee cece scenes ee ere fai et shed Mercury 
PU Oe. 8 ne e's i bBo Decca 

e: Bere Sos Sh oles owes sae King 


eo ee Mercury P 


Nat (King) Cole........ Capitol 


McGuire Sisters, 
‘Figures in parentheses indicate number ot weeks song has been in the Top 10) 
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onleisjbe Sees chee dd Ser ed ate Somethin’ Smith .........Epic 
Be ae esas ho eel whch wbarets Johnny Desmond ........Coral 

3s) SRR ES Sate aaa ras Bo Nat (King) Cole .......Capitol 

ee ok ea ek eo Decca 

Se @eeBeeceseovs'eo S®eecsesesseosuseeueseé l Eddie Fisher Cts Mee ee ge - Victor 
oS at We Whe shaw al eu eas oa cache Ralph Flanagan .........Victor 
{ Georgia Gibbs ........ Mercury 

pea COM eer hoe es ha aC ass + Lancers ites ¢ Maia’ Cora 
Ba Be i ere Capitol 

Mees CS ETE Cee OATES toe Jaye P, Morgan .. ... Victor 
Pe. MONRO ie BF SS Dot 

ee re Lah ae Se cen aa + Frank Sinatra ......7.. Capitol 
Peete Wee etd Oe; Columbia 

DS Upham © teams 05 § Créw-Cuts 3.....3..... Mevoury 
ks Ss *t:) Nappy: Brown . 22.36.56. Savoy 
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previous months, there were a 
dozen tunes selling at one time. 


Houston 
Denny Beckner going on sum- 
,mer tour through the South. 


Sales. of the top disks are also! 
suffering from the general decline. 
A. release such as Perez: Prado’s | 


“Cherry Pink Mambo” for RCA 
Victor would ordinarily have hit 
750,000 platter sales before reach- 
ing the No. 1 spot. The Prado disk, 
which is now No. 1, has just 
climbed over the 500,000 marker. 
Current sales pace indicates: that 
it may go up to the 800,000: mark 
where it could have been_a 1,000,- 
000-disk seller if it were. No. 1 a 
couple of months ago. 

- The dip in- disk sales, inci- 
dentally, has sparked reactivity 
among the rumor factories along 
Tin Pan Alley. Reports have been 
circulating persistently for the 
past few weeks about shakeups in 
the artists & repertoire setups at 
most of the major companies, and 


| some of the smaller ones too. Only 


Archie Bleyer, a&r chief of Ca- 
dence Records, is secure in his job 
and that’s only because he also 
happens to be boss of the label. 





Licia Albanese goes to Italy in 
June to record “Madame Butter- 
fly” in Milan for RCA Victor. She 
returns to the San _ Francisco 
Opera _in August for “Don Gio- 
vanni,” 











Young singer Tommy Lowers re- 
joining him... Ex-Jan Garber vo- 
calist Ted Stanford will sing in 
this territory and also manage 
Southwest Record Sales ... Shep 
Fields now settled here with his 
band, also doing a deejay show on 
KLBS. He opens at the Rice 
Hotel Empire Room this week... 
Ted Weems had a Galveston re- 
union with “Heartaches” whistler 


Elme Tanner. Weems played a 
Pleasure Pier date; Tanner is in 
the Maceo’s Studio Lounge. 








WATCH: 


JUSTIGE 


GISELE 
MAC KENZIE 
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Pin Up" Hit 











DON’ 

1, DON'T BE ANGRY 
8 NAPPY BROWN a i 

H Tie Ceaw curs are Savoy 
| jaa Mercury 
| SAUTER-FINEGAN “allt Rpitne bi dune 6c ated Modern 
ee ORK. Victor 
* Published by 

ri REPUBLIC MUSIC Corp. 

| fi SAVOY MUSIC co. 
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TAKING THEM BY SURPRISE — 











BALABA . 
ExEcUTIVE OrriceEs 
CuicAaco THEATRE BUILDING 
cuicaco 1, IEE 
eee 
April 20,1955 
The De John Sisters 


Backstage 
Chicago Theatere 


Dear Girls: 


Pleased to meet yout 
ok me by surprise in 


ur first appearance here, proving 
to be as much in the groove on the stage ; . 


as 1 know you to be on recorde 


I must say you to 





he enthusiasm you 


My compliments on t 
ppearances the showman~ 


inject into your @ 

ship you have put qnto the preparation ° 

your act, and the fine response you win 

so deservedly from our audienceSe : s 
You'll 








Count on an early return heree 











always be welcomee 
Cordially, | 
WL ) 
ne:is NATE LATT 








Just Concluded 


CHICAGO 
THEATRE 
Chicago 


Currently 


MUEHLEBACH 
HOTEL 


Kansas City 








Exclusively on 
EPIC RECORDS cae pcb BATESTS. “CORPORATIEN Personal M 
Te Ee eee ee ak aye anager 
MIKE STEWART 
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Mont’! Nitery Ops Cry ‘Police State’ 
On Curfew Crackdown; Talent Hurt 


Montreal, May 10. 

With some nitery owners crying 
“police state,” Asst. Police Director 
Pacifique Plante continues to crack 
down on Montreal’s ebbing enter- 
tainment biz as he enforces the 
closing law to the letter, as he 
warned. Starting early last week, 
the clubs started shuttering at the 
unheard-of hour of 2 a.m. and the 
number increased as the week went 
on, with the climax coming Satur- 
day night (7) when the zero hour 
was midnight. Sunday night looked 
like anv night in a sleepy country 


town. The law says no liquor or, 


dancing on the Sabbath and most 
of the major spots, playing it safe, 
paid heed. 


The past year has seen so many 


conflicting and damaging things 
happen to Montreal’s night club 
setup that the general attitude of 
the guy in the street and the cafe 
trade is—who cares! But the early 
closing and strict. supervision will 
directly and indirectly affect a 
great mary persons. 
Budget Cuts Due 

Several bonifaces have already 
made it known they will cut their 
show budgets heavily because with 
the lucrative Saturday night bust- 
ness slashed, the rest of the week 
can’t carry much more than a trio 
and an act or two. Personnel other 
than show biz connected with the 
various saloons will no doubt be 
axed as the owners trim to fit their 
exvected needs. 

Most operators don’t mind the 


2 a.m. closing hour, provided every- | 


body closes, but to have to close 
earlv on the one big night of the 
week—that hurts. The lighter side 
of the present hassle cropped up 
the other eve in a former all-night 
spot when the manager attempted 
to empty his room at the proper 
time. The patrons just stayed ro 
matter how many times he flicked 
the lights. Finally at 4 a.m. he 
called Hydro Co. of Quebec and 
they officially pulled the switch, 
biacking-out the entire place. The 
remaining customers took the hint. 

Just hew long the current situa- 
tion will continu2 is anybody’s 
guess. Some feel it will last in its 
present form for two or three 
months but until they change the 
antiquated laws Plante will con- 
tinue to police and enforce them. 


Soph’s Dates Already 
Run Into Thanksgiving 


Sophie Tucker, following her 
stand at the Latin Quarter, N. Y., 
has already lined up a set of dates 
that will take her. into Thanksgiv- 
ing week, with sufficient rest per- 
iods inserted to conserve the 
Strength of this show biz matriach. 

Miss Tucker starts a 10-day 





stand at the Town Casino, Buffalo, ‘ 


May 20; continues at the Elmwood 
Hotel, Windsor, Ont., June 2, also 
for 10 days, and then to the Casino 
Royale, Washington, for the same 
period. Miss Tucker will rest in 
July and start Aug. 20 at the 500 
Club, Atlantic City, for two weeks. 
Her next booking will be the Latin 
Quarter, Boston, Oct. 3, followed 
by a four-week stand at the Chez 
Paree, Chicago, Oct. 16. _She fol- 
lows at the Latin-Casino, Philadel- 
phia, for Thanksgiving Week. 

Dates in Las Vegas and Florida 
are still to be negotiated. 





Calloway Booked For 


Four Weeks in Mexico 
Mexico City, May 3. 
Cab Calloway has been inked to 
play here for four weeks by Mexi- 
an impresario Felix Cervantes. 
Calloway will pick his own dates 
for playing down here. Because 
the Mexican tooter union has a 
retaliatory ban on Yank musicians, 
Calloway will do a solo turn. 
Calloway is expected in Mexico 
early in May. 


‘ ? 9 > yc." 
Rock ’n’ Roll’ Hitting Hub 
Boston, May 10. 
Loew’s State has booked the stage 
show, ‘Rock ’n’ Roll” for a week 
starting Friday, May 20. The show, 
which did $107,000 in a week at 
the ‘Brooklyn Paramount, is get- 
ting heavy advance ballyhoo in 
the Hub. : 
Dinah Washington, Al Hibbler, 
Bo Didley, Buddy Johnson & Band 
are skedded in. 








‘Minstrel’ Term Now Tabu: 
Ban Show Till Changed 


Atlantic City, May 10. 
The Board of Education. of subur- 
ban Pleasantville last Wednesday 


(4) banned presentation of a min- 
strel show in the auditorium of its 
Senior High School until its spon- 
sors agreed te eliminate black- 
faced endmen and substitute the 
“minstrel” with another 
|name. It also asked that the use 
|of “darky” dialect by the come- 
| dians be done away with. 

The action was taken when Rev. 
H. Vigeveno, pastor of the Absecon 
Presbyterian Church (Absecon is 
another nearby community), ap- 
| peared and asked for permission to 
|use the auditorium for the min- 
| strel show. John S. Helmbold, su- 
'perintendent of schools, raised the 
| question as to whether such a pres- 
|entation would be offensive to a 





i 
} 


| word 


} 


| certain group. 
| Edward R. Martin, Negro board 
member, said he felt that the word 
“minstrel” had certain unpleasant 
| cormnotations, as well as the appear- 
;ance of the endmen in blackface 
/makeup. It was suggested that the 
| show be changed and that the end- 
|men-might be clowns. The board 
| agreed to use of the sehool audi- 

torium if these conditions were 
| met. 





Sullivan Pale $6,000 
In Denver; Promoter 
Drops 86 on One-Niter 


Denver, May 10: 

Hazel M. Oberfelder, promoting 
a one-night stand by the Ed Sulli- 
van show at the Muni Aud May 2, 
lost $8,000 on the deal. Mrs. Ober- 
feider, widow of the late Arthur 
M. Oberfelder, vet Denver pro- 
moter, bid $12,000 for the event. 
However, she had the option of 
doing a matinee and evening show 
for that coin. Unfortunately ad- 
vance for the matinee was so bad 
| that it was called off and all pro- 
motion went into the evening lay- 
out. Show grossed a pale $6,000. 


Mrs. Oberfelder put on one of 
the biggest. publicity campaigns 
she has ever staged for the show. 
On the Sunday night tv show be- 
fore coming to Denver, Sullivan 
said he would be in Denver for 
the start of a road tour. Many here 
though the Lincoln-Mercury dealers 
were sponsoring the show, and 
went to them for fickets. Finding 
out they would have to pay, most 
of them lost interest, and conse- 
quently the show did smallest box- 
office Mrs. Oberfelder has ever had 
at the city auditorium. 





Baird Puppets to Tour 
As Concert Evening 


William Morris Agency is book- 
ing the Bil & Cora Baird marion- 
ettes this fall as a concert 
atiraction, trying a few autumn 
dates with the idea of a big four 
tour in January. This would be 
the Bairds’ first concert tour, and 
would embrace colleges, concert 
halls and theatres. 


Puppeteers, seen on tv steadily 
the past five or six years and with 
the CBS “Morning Show” this 
past season, will travel under 
mame of Bil Baird’s Marionettes. 
Bairds are preparing a full-lengta 
evening, including a one-hour 
puppet extravaganza, “Ali Baba 
and his 40 Thieves.” 





Hattie Althoff Named 


To Concert Exec Post 


Hattie Althoff has been named 
vice-president of Consolidated Con- 
certs Corp. by  prexy Charles 
Green. Miss Althoff has been with 


the year. 
Prior 

independent agefit in vaude-niter- 

ies and handled special attractions. 








Jo Lombardi, Palace Theatre, 
|N. Y., batoneer, off to Florida for 
a three-week vacation. Myron Ro- 
}man subbing at the theatre. 


the office since the beginning of | 


+ 
to that she had been an |} 


Sharr Switching to Coast 
Morris Office; N.Y. Shifts 


| Julie Sharr is being transferred 
‘from the New York cafe depart- 
ment of the William Morris’ Agency 
‘to the Coast office. He leaves for 
| his new post June 13. Sharr han- 
dled the Hilton Hotels account, 
among others, for the agency. 


, New manpower for the N. Y. 
office will be added around that 
time when Eddie Robbins, who 
worked in the club date depart- 
ment, will be discharged from the 
Army. Upon his return to the office, 
a realignment of accounts will be 
made. Just who will get the Hil- 
ton account hasn’t been decided 
as yet. 


Nitery Biz Still 
In Dip; Look To 
Brief Prom Hypo 


Nitery business continues on the 
downbeat and may of them are 
hanging on for the prom season be- 
fore shuttering for the summer. 
Trade, it’s reported, is unusually 
slow even for this time of the year, 
with many advancing the theory 


that customers who would usually 
be hitting cafes have become 
“stock-market-poor,” having tied 
up all their liquid assets in the 
market. 


However, the normal reasons for 
the lower busimess are still para- 
mount. Major reason is the paucity 
of headliners, and another is the 
advent of daylight saving time, 
which doesn’t do the cafes any 
good at any time of year. 

The nitery owners also discover 
that it’s difficult to entice any kind 
of name at this time of year, since 
headliners do not want to take the 
rap for any sub-par biz. 

However, the reverse is true in 
the talent agencies. Advance book- 
ings are keeping the percenteries 
very busy. Many are now work- 
ing on late summer dates and have 
gone into fall bookings. Las Vegas 
bills are providing the datediggers 
with a lot of prosperity in the 
nitery departments. However, all 
admit that while volume of book- 
ings is on the upbeat, many niteries 
are attempting to pare coin on 
budgets for programs on which 
names are not involved. When top 
talent is booked, niteries too fre- 
quently have no choice, since the 
names send in their preferences 
for surrounding talent. 


Fortunately for the cafes, the 
prom season isn’t too far off and 
soon the youngsters will be giving 
the niteries a short-lived but very 
welcome business boom, 


PALLADIUM’S THREE USS. 
HEADLINERS SCORE BIG 


London, May 10. 

The three U. S. headliners on 
the Palladium bill which opened 
yesterday (Mon.) scored heaviiy. 
Kitty Kallen impressed as a chirper 
with style and personality in a 
sock songalog, and the other sing- 
ing headliners, the Four Aces, who 
closed the bill, offered a~ smash 
songalog, scoring in a routine that 
combined current disclicks and 
oldies. 


Comic Don Tannen similarly hit 
a top reaction with an astute brand 
of ventriloquism and a choice line 
of comedy. This bill was originally 
to have been topped by Gracie 
Fields, but she dropped out. 

Surrounding program comprised 
the Billy Cotton Band, impression- 
ists Tony Fayne & David Evans; 
Andrea Dancers, an adagio turn; 
comedian Stan Stennet; Nino, the 
performing dog; Picinelli, a Con- 
tinental juggler, and the. George 
Carden Dancers.. 
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D.C. Statler Pacts Piaf; 
To Bypass N. Y. This Year 


Edith Piaf has been signed for 
the Hotel Statler, Washington, 
starting June 6. She may play 


France. Miss Piaf, who is on tour 
with a variety show, is expected 
to bypass New York this year. 
She is still under obligation to 
play the Versailles, N. Y., but that 
nitery is still on a unit policy. 


Piaf $17,500, Toronto 
Toronto, May 10. 

Edith Piaf and her “Continental 
Revue” did_a fair $17,500, with biz 
big at week’s end though the $4.50 
top tariff hurt at the 1,525-seater 
Royal Alexandra Theatre. 

House is dark till July 4 when 
“King and I” comes in for four 
weeks, with Patricia Morison and 
Leenard Graves at $5.50 top. 








Vegas Moulin Rouge Gets 
OK; Barry Gray Sponsor 
Is Not ‘Controversial’ 


Las Vegas, May 10. 

The Moulin Rouge was granted a 
license by the Nevada State Tax 
Commission Friday (6). New York 
restaurateur Lou Rubin; Alexander 
Bisno a Los Angeles realtor, and 
former heavyweight champion Joe 
Louis were among the. prime fig- 
ures to gain approval. 

The interracial hostetry, a swank 
$3,000,000 resort hotel located 
near the colored residential area, 
has had its share of obstacles to 
surmount in gaining its license and 
also to complete the structure. Ru- 
bin, who at one time employed 
Barry Gray as his radio commenta- 
tor in New York at his Chandler’s 
eatery, was questioned closely by 
the tax group about the affiliation. 
Rubin was given a clean bill of 
health when he pointed out that 
he was Gray’s sponsor and not re- 
sponsible for the opinions ex- 
pressed by the controversial radio 
figure. On the structural front a 
fire recently dtstroyed one nearly 
completed wing of the hotel, neces- 
sitating rebuilding. 

Bisno said that the 18 sepia 
chorus girls arrived from New 
York and Chicago and are cur- 
rently rehearsing for the first show 
being staged by Clarence Robinson 
for a planned May 26 opening. The 
policy of the shows, according to 
Bisno, will be to present secondary 
names in the top spots and stress 
the productions. ‘Not being lo- 
cated on the Strip,” said Bisno, 
“there would be little chance for 
us to compete with the Strip hotels 
no matter how big a name we star, 
because they already play the big- 
gest names in show business there. 
So it’s our hope to get some of the 
Strip traffic to see our lavish pro- 
duction numbers.” 


Red Caps Leader Held 





Philadelphia, May 10. 
Steve Gibson, 35, leader of the 


tery and held-in $1,000 bail for the 
grand jury by Magistrate Elias 
Myers. Held with the performer 
was Mrs. Doris Bowen, 28, of 
Atlantic City, his partner in the 
alleged hotelroom tryst. 


estranged husband, Lt. 


officer at the Pomona, N, J., Naval 
Air Station, 





Casino, Pitt Burley House, 


Pittsburgh, May 10. 
Casino, local burlesque house, 
decided to call it a season over 
| the past week, for another early 
| shuttering. The operation period 





other dates before going back to. 


In Adultery Charge 
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MCA’s Big Accent on Coast Operations 
In Personal Field; Vegas as Factor 


Music Corp. of America, which 
has been expanding its coverage of 
personal appearance fields, is put- 
ting a major emphasis on, Coast 
operations. Top development in a 
series of shifts made by MCA 
veepee Larry Barnett is the trans- 
fer of John Dugan to the Bevhills 
office. He was upped from head 
of the band and act department in 
New York to executive assistant to 
Barnett. Dave Baumgarten, vet 
band and act agent in New York 
who has serviced major accounts 
for MCA, has been named to suc- 
ceed Dugan in New York. Dugan 
has been with the office for 18 
years, while Baumgarten has been 
with the firm for 11 years. : 

‘In another move, Howard Mac- 
Elroy is being switched from the 
Dallas office to New York, where 
he’ll_ work in the act and band 
department. 

There had been a manpower 
dearth on the Coast ‘sector of the 
MCA band and act division because 
of the recent deaths in a plane 
crash of Hal Howard and his as- 
sistant. Since then, Dugan has been 


‘|commuting between both coasts in 


an attempt to service the two of- 
fices. Roy Gerber, who joined MCA 
last week, has shifted to the Coast. 
Another Coast addition is Mel 
Baker, who will handle small units. 
Bobby Burns will head the Las 
Vegas branch of MCA. 

Another line of MCA expansion 
has taken place in the concert divi- 
sion which has plotted routes for 
Martin & Lewis, George Gobel and 
Judy Garland. Dugan is expected 
to line up additional tours. Eldred 
Stacy some months ago came up 
from the Dallas office to Chicago, 
where he'll work on fairs. Other 
promotions include the elevation 
of Chuck Eddy in charge of the 
Minneapolis office and John Hitt 
in charge of Detroit. 

The emphasis on Coast opera- 
tions vides a further indication 
that thé personal*appearance orbit 
is now closer’ to the Beverly Hills 
office than it would be to New 
York. This is due primarily to the 
rising importance of Las Vegas, 
which has become the major name- 
employment centre in the world. 

Barnett will continue to be in 
charge of all operations in the per- 
sonal appearance fields. 


Moss’ Empires’ Profit 
$949,200; Taxes $560,000 


London, May 10. 

A gross profit of $949,200 is re- 
corded by Moss’ Empires, the 
vaude chain, which includes 20 key 
theatres, such as the Palladium, 
Hippodrome, Prince of Wales and 
Victoria Palace. Taxation chopped 
off almost $560,000 from the total, 
leaving a net profit of $389,200. 

In the 56th annual report Prince 
Littler, company. chairman, con- 
firms that Moss’ Empires has ac- 
quired all the issued capital shares 
of the company controlling the 
Theatre Royal, Hanley. He also 
reports the company intends te 
build a new theatre in Birming- 
ham. 

Moss’ Empires sold the Theatre 
Royal in Birmingham. Littler also 
confirms that Moss’ Empires has 
a substantial interest in Imcorpor- 
Co., 
which in turn holds a stake in As- 





Red Caps, was charged with adul- sociated Broadcasting Co. 





Record Tourist Year 


In Britain Forecast 


London, May 10. 
A record tourist year is forecast 


A private detective stated he had by the British Travel and Holidays 
been trailing the couple for five | Assn. 
days at the request of Mrs. Bowen’s | first three months topped any pre- 
st . Comdr.! vious first quarter. 
Wilmot A. Bowen, administrative | 100,000 overseas visitors, including 


The traffic intake in the 
More than 


18,906 from America, came _ to 


Britain between January and 
March, 

Last year’s record tourist figure 
| topped. the 900,000 mark. This 


Folds Earlier Than Usual | yea’. the BTHA is confident it will 


reach the 1,000,000 level for the 
first time. 


Markley Goes on Board 
Sidney M. Markley has been 





| for the Peel Wheel here is get- | nominated a member of the board 


ting shorter and shorter every year | of 


American  Broadcasting-Para- 


| and there’s some talk that Pitts- | mount Theatres to fill the vacancy 


burgh isn’t long for the strip shows. 
Business has been falling. off at 


caused by the death ef Herbert J. 
Schwartz. The latter, president of 


an alarming rate, and sharp econ-| City Stores, died April 11. 











omies have gone into the opera- 
tion. 


Markley has been a v-p. of the 
| camper since March 12, 1952. 
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The MOST WANTED 


PICKPOCKET 


in the world! 





ELSA MAXWELL 
N.Y. Journal-American 


“ALI KHAN of course, 
was there ... Moet and 
Chandon Champagne, of 
course, flowed like water, 
but the clue of the eve- 
ning arrived when a young 
man called Dominique 
came from. the Lido, 
where he is appearing, 
and performed amazingly 
funny and fascinating 
tricks which enchanted my 
sophisticated and skepti- 
eal guests. 


Baron Alain de Roth- 
schild, Jacques Sarlie,; the 
Comte de Boisgelin and | 
Andy Embiricos were -sat 
in chairs; their wallets 
disappeared without Dom- 
inic seemingly touching 
them; one sock was. taken 
off Baron de Rothschild’s 
foot without his shoe ap- 
parently being removed, 
and the white evening 
shirt of Andy Embiricos 
was taken right off him 
without his coat being’ re- 
moved, which is some- 
thing F have never seen 
before; watches disap- 
peared by the _ dozen, 
jewels and even a woman’s 
falsies. 


Mr. Deminic is only 22, 
and if you haven't seen 
him, don’t miss him—it is 
something unique.” 
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— Drive Continues in Philly; 
Cafe Plans Court Test on Displays 


Philadelphia, May 10. 

The Latin Casino will make a 
court test of the Pennsylvania 
Liquor Control Board’s recent rul- 
ing against outdoor advertising by 
night clubs. Deadline for remov- 
ing the outside displays was May 1, 
but the Latin Casino marquee con- 
tinues to carry notices of the Will 
Mastin Trio, with Sammy Davis Jr. 

Nitery business is reeling from 
the LCB’s recent crackdown on 
girl shows, and was further stag- 
gered last week with the announce- 
ment that citations against 10 mid- 
city spots have been filed on 
charges of “lewd and obscene 
shows. 

Waiter Wilson, who made a 
reputation as a two-fisted law en- 
forcer back in the °30s, has re- 

_turned as fhe Board's chief en- 
forcement officer in 


possible revocation. Wilson's 
statement that he had a corps of 


clubs to gather evidence reminded 
oldtimers here of Prohibition days. 

The deadline for outdoor dis- 
plays has left midtown Philly with 
quite a few blank walls and gap- 


Larger 
Casino, 
priced "acts, shave 
orous in their advertising 
plays, never publicizing anything 
more than the name of the head- 
liner. The Latin Casino owners 
feel that the regulation against the 
semi-nude enticements outside the 
strip spots should not be applied 
to a marquee merely announcing 
the presence of a $10,000 or $15,- 
000-a-week attraction. 


FOY QUITTING NITERY 
SETUP AS TOO COSTLY 


After 18 years of staging the 
intimate type of nitery entertain- 
ment, Charley Foy is calling it 
quits and hereafter will operate 
his Supper Club strictly as a steak 
house. 

“Las Vegas salaries ‘are ruining 
night club business in L.A.,” he 
reports. “Only a few spots can 
afford the demands of acts, You 
can’t depend on friends to keep 
the place going.” 

If he can find a buyer, Foy says 
he’ll dispose of the property and 
open a cocktailery on La Cienega 
—Restaurant Row—in L.A. 


Houston Balinese Room 
Set for 2506 Rebuild 


Houston, May 10. 
The Balinese Room, Galveston 








dining, dancing and dicing palace, - 


is being rebuilt after the burnout 
that razed the Maceo syndicate 
place last Oct. 3. 


Though no contract had been 
signed at this writing, Galveston 
Pleasure Pier Inc., Maceo corpora- 
tion owning the Gulf-side room 
and its pier, had accepted a low 
bid of $166,000 on preliminary 
construction. 


The Balinese is expected to be 
ready for business in November or 
December. Maceo men won't say 
what the final cost of the new es- 
tablishment might be, but have an- 
nounced it'll be a third larger 
than the old one. It’s estimated the 
new B-Room will be a $250,000 
project. 





Paul Hindemith has been named 
winner of the 1955 Sibelius Award, 
a prize of about $35,000. The 
award is offered annually to great 
men in music or science by Finnish 
shipowner Anti Wihuri. Sibelius 
was the first winner, 





S. F. Fairmont Gets 
5-Day Drunk Suspension 
- $San*Francisco, May 10: 

A five-day suspension of the liq- 
uor license cf the Venetian Room 
of the Fairmont Hotel was slapped 
on the hotel management by the 
state liquor director, Russell S. 
Munro, as a result of the convic- 
tion of a Venetian Room waiter, 
Louis Anselmo, for serving drinks 
to minors last February. 

The suspension goes into effect 
May-16, the day before Denise Dar- 
cel is scheduled to open at the 
hotel. The booking will not be 
affected by the liquor hassle, Dick 
Swig, who operates the room, ‘an- 
nounced. 


Injunct Vs. Taub Denied 
To June Richmond But 
Court Asks Early Trial 


Singer June Richmond was de- 





nied an injunction against William 


Taub in N. Y. Supreme Court last 
week. Justice James B. M. Mc- 
even | Nally, however, declared that the 
facts of the case were such that an 
early trial should be held to ad- 
judicate the matter. Miss Rich- 
mond asked the injunction to re- 
strain Taub from interfering with 
any employment she may get.|. 
Taub has a personal management 
contract which stipulates that Miss 
Richmond shell out 30% of her 
gross whether Taub is _ instru- 
mental in getting the job or not. 
Singer’s contract with Taub also 
stipulates that she obtain his ap- 
proval before engaging in any per- 
formance. 

Court noted that Taub was 
frank to admit that, at this point, 
he is not interested in a 
Miss Richmond’s careerz, is 

interested in recou oe mend his 
investment in her in the form of 
loans and other advances. Also, 
that it would be to the benefit of 
neither to restrain Miss Richmond 
from working, and he has never 
placed any obstacles in the path 
of her employment. Court also 
pointed out that it would be to the 
benefit of neither party if Taub 
continued writing letters to pros- 
pective employers ‘pointing out 
that he is to get 30% of the per- 
former’s salary and any contract 
with the singer to be legal must 
be okayed by him. 

“Accordingly,” says the 
“a motion is granted to the extent 
of restraining the defendant, pend- 
ing the trial of this action, from 
notifying or advising orally or in 
writing, any employer or prospec- 
tive employer of the plaintiff. The 
motion is otherwise denied. Pro- 
posed order shall make provision 
for immediate notification to the 
defendant of plaintiff’s employ- 
ment from time to time and the 
terms thereof.” 








Vaude, Cafe Dates 











New York 


Eve Sully (Block &) gave a baby- 
shower for Jack Benny’s daughter, 
Joan Benny Baker, at the Essex 
House, N. Y., last week (4)... 
Tony & Eddie set by Dick Henry 
to open June 23 at the Latin Quar- 
ter, N. Y., preceding this date with 
stands at the Glen Park Casino, 
Williamsville, N. Y., May 30, and 
the Mapes, Reno, May 15... Patty 
Andrews pacted for the Triquois 
Gardens, Louisville, for Derby 
Week ... Lisa Kitk moves into 
Eddys’, Kansas City, Sept. 9. 
Clifford Guest inked for that spot 
starting Aug. 12. 


Hollywood 
Kitty Kallen follows her two- 
week opening at London Palladi- 
um tomorrow (Thurs.) with two 
frames at Empire Theatre; Glas- 
gow, prior to reporting to Riviera 
Hotel, Vegas, June 8. . Jane Fro- 
man set for two stanzas at Desert 
Inn, Vegas, _ 19; Ve My Riviera, 
Aug. 18. ico Marx 
open Sept. * en at Saapes Hotel, 
Reno, for a_ fortnight. . Herb 
Shriner precedes duo into Mapes, 
July 21, ——— four weeks at New 
Frontier, Vegas, Aug. 8. .Con- 
stance Moore into St. Regis Hotel, 
N. Y., Sept. 8, for six neews. 
Ethel Waters opening at the 
Crescendo Friday (13), with Pat 
Morrissey and Joe orch 
. . Peggy Lee starts a three-week 
stand at the Fairmont ~ Hotel, 
Frisco, June 7. Will Mastin Trio 
trails at Fairmont, Nov. 15. . .Con- 
nie Russell, supported by Chiquita 
& Johnson, follows Xavier Cugat 
into the Cocoanut Grove May 31 
—e = Ballard teed off a two- 
weeker last night (Tues.) at the 
Mocambo, backed by Jack Pierce 
and Tom Ayre. . .Pat Brady and 
Sons of the Pioneers join Roy Rog- 
ers and Dale Evans at May 21 L.A. 
Police Show matinee. 
Helene Stanton pairs with Jose 


Nevada, Vegas, July 12. 


Mitchell, singing Ampressionist, re- 
furned to Larry Potter’s ... Mae 
West goes into Ciro’s tomorrow 
(Thurs.) for two stanzas, with 
Rickie Layne, “ventriloquist, join- 
ing show. 

Chicago 


Burt Taylor currently doin 
one-week stint at the Black Orchid, 
Chi. . .JJose Greco opens at the 
Palmer House, Chi, tomorrow 
(Thurs.) for four frames.~. .Nat 
(King) Cole bows at the Chez 
Paree Friday (13) with Shecky 
Greene and Consolo & Melba on 
the bill. . .Ann Sothern into the 
Chez Paree. Chi, Aug. 18 for three 
frames . .Dorothy Shay set for the 
Palmer House, Chi, June 23 for 
six weeks. . .Floriam Zabach opens 
at_the Town House, Indianapolis, 
Monday (16) for two. . Andy 
fin pacted for Lackland Air Force 
Base, San Antonio, in a one-round- 
er June oy 
for two frames at the Baker Hotel, 
Dallas, May 29-June 13. . .De John 

currently at the Muehle- 
bach, Kansas City, till May 20. 


to record 
Grif-| Figaro” and “Don Giovanni,” and 


. Matty Malneck inked | ‘ 





Inside Vaudeville 


Death last week of Martin Wagner, longtime tour manager = Bane. 
late Sir Harry Lauder, recalls one of the fave William Morris a 
anecdotes Wagner worked for the 10%ery and in the Morris office's a 


interests he handled the several Lauder “farewell” tours. 
this gave him a closeup on the great scotch comedian who, One day, 
sented (Wagner) with a cigaret case. The canny Scot was 


pre 


Obviously 


now renowned as a spendthrift so the grateful and somewhat overcome 
Wagner asked Lauder if he’d mind inscribing it, te which the star 
acquiesced. Wagner was appreciative of the inseription until a few 
days later he noticed that the “gold” was turning green around the 


inscribed area. 


Lauder frankly admitted he did it himself with a 


nail; couldn’t see why he need send it to a jeweler again. 





Former Big Band Maestros Find Haven 
In Niteries; More Coin, Life Easier 





—¢ Night clubs are providing the 


Dancer Sees Cosmetits Co. 
On Nude Photo Caption 


Philadelphia, May 10. 

Dancer Julie Gibson has filed 
suit in the U. 
here, asking $750,000 damages 
against a cosmetic firm, Gaby 
Products Inc., for unauthorized dis- 
play of a nude photo of her in con- 


nection with the sale of their prod- 


uct. She claims that the firm in- 
jured her reputation by putting an 
offensive caption under her piec- 
ture. 


Federal Judge William H. Kirk- 
patrick, concluding the formal 
presentation of evidence, put the 
—s on the June calendar for 

final adjudication. 


Balto Variety Clubs to Pay 
1006 for ‘Capades’ Stand 
In Precedental Booking 


Hollywood, May 10. 
Baltimore Variety Club Tent 19 

will pay “Ice Capades of 1955” a 
flat $100,000 for a nine-day aaa 
in the Maryland City, July 13-21, 
as promotion for the tent’s pet 
charity, under a deal firmed by 
owner John H. Harris, at windup 
of the Variety Clubs Convention 
here. Show will be held in Balto 
ballparks, seating over 50,000. Tent 
19 will scale the site so that a 
$250,000 gross can be realized, with 





| the ballyard getting a small per- 


centage. 

Rodney Collier, three-term Chief 
Barker of the Balto tent, concocted 
the idea, which sets a precedent 
along the Atlantic seaboard. He 
contacted Harris, pioneer Variety 
clubman, during the convention. 





who sailed for 
” will go to Vienna 
Marriage 


Cesare Sie 
Italy last weel 


to Rome to record “La 

He will sing 
before return- 
ing here end of August to sing 
“Faust,” “Don Giovanni” and one 
other me with the San Fran- 
cisco Opera. 


then 





short-lived duration. 











The previous allotment of 
$2,500 to radio-tv spots was upped to $20,000. News- 


Continued from page 1 


3-Ring $$ Show of Shows 





sions were cut from 12,500 pairs of passes last year 
to 5,000 for the new outing. 


S. District Court] ily in 





paper money was increased from $80,000 to $125,000, 
The theory in both instances was the potential cus- 
tomers, largely the pint-sized element, more likely 
would come face to face with the RBB&B trade- 
mark and the “greatest” billing via these mediums. 
And, importantly, in a hurry. 





Grocery Tieups 

Tieups with chain grocers also were stressed, in 
line with the thinking that when housewife goes 
shopping the offspring is in tow. Merchandising dis- 
plays were promoted mainly via General Foods, 
which sponsored a special NBC-TV show focusing 
on the circus on the eve of its N. Y. bow. This 
airer, incidently, yielded $100,000 to the North 
company and maybe followed with other similar 
GF programs from Sarasota, Fla., next winter and 
from N. Y. when the elephants come marching in 
again in 1956. 

Also, the super-markets throughout the area 
called attention to the Madison Square run with a 
“Salute to the Circus’’—art work and text—in their 
regular heralds and press insertions, 





Tried Morning Show 

On April 16, the three shows given, one at 
9:30 am., the second a matinee and the regular 
evening performance, were strictly klondike. Gross 
for each respective segment was $32,500, $43,500 and 
$39,000. This total of $115,000 for a single day is 
believed without equal in shew business. Garden 
seats 15,000. Scale was $1.50 to $6.50. Cuffoa admis- 


Advance Sale Up 
Advance sales climbed from $400,000 in 1954 to 
$565,000 this year. Mail orders jumped from 
20,000 to 28,000. A service charge of 25c per seat 
is imposed on these. 
Knoblaugh In Charge ‘ 
Ed Knoblaugh is head publicist. He replaced 
Roland Butler. Impresario North met Knoblaugh 
in Madrid when the latter was an American news- 
paper correspondent and the appointment followed. 
In charge of all operations under North is Frank 


McClosky. 
$1,000,000 To Refurbish 
It cost nearly $1,000,000 to put the 1955 edition 
together. Refurbishing job is constantly underway; 
the sailmakers are now at work on next year’s big 
top. Larger canvas for the road this year will have 
a capacity of 9,600, or a potential increased gross 


of $600,000. 
Plays 190 Cities 
For newcomers now “discovering” it and oldsters 
familiar with it, the operation is both intriguing and 
bewildering. Nearly 19,000 miles are covered to 
play 190 cities. The “League of Nations” cast com- 
prises 1,500 persons and thousands of animals 
(this year’s new acts included 55 elephants) travel- 
ing on 80 rr. cars. Quoting North: “Nobody has 
quite figured out, how it moves but it moves.” 
Double Superlative 
Used to be billed “The Greatest Show on Earth.” 
Now it's “The Greatest Greatest Show on Earth.” 
A problem next year might be how to make it 
sound even more colossal. 





most durable haven for the ma- 
jor name bandleaders of the 1930s 
and giving them a form of social 
security they never dreamed about 
in the old days. Bulk of the top 
names of the swing era are now 
nitery personalities, working stead- 
the cafes at the head of a. 
small combination. They are 
working more frequently, making 
more money than they did at the 
helm of the huge organizations 
and find that life generally is 
easier and more prosperous under 
the new format. 

The Las Vegas hotels and Miami 
Beach niteries are among the ma- 
jor users of the small combos 
headed by the bandleaders. For 
example, Louis Prima has been at 
the Sahara, Las Vegas, for an ex- 
tended period hitting $5,000 week- 
ly and with that stipend is able 
to salt away more than he has 
ever done previously in his career. - 
Gene Woody Herman’s 
Third Herd and Alvino Rey, are 
among others that have found 
prosperity in the small units. 


Having scaled down to cocktail 
units, the former leaders of the 
big bands have been able to hit a 
wider circle of employment be- 
cause of ability to work in cafes 
and cocktail lounges. For exam- 
ple, they can now a town like 
Wildwood, N. J., the summer. 
Niteries in that resort are shelling 
out as high as $12,500 weekly for 
talent. They are prolific users of 
disk names and of small combos. 


Leunge Excitement 


Outfits such as The Treniers, 
Goofers, Mary Kaye Trio, Steve 
Gibson and Redcaps, among 
others, have brought a bit of ex- 
citement to lounge operations. In 
Florida, for example, the major 
Miami Beach niteries found that 
the smaller cocktail lounges made 
more money than the large rooms. 

The talent agencies are probing 
these outlets more deeply than 
they have done in years. In for- 


of | mer days, small combos of vocal- 


ists and instrumentalists were 
nearly the exclusive province of a 
small handful of bookers. How- 
ever, the majors have latched onto 
this form of business. Bookings 
generally are for longer periods, 
and dates lasting as long as six 
months are frequent. Lounge and 
small room operators find that 
once they have a click combo that 
brings in business, there’s no need 
to change. The smallies are able 
to build up a following, and thus 
have a better chance of paying off 
into steady trade than migratory 
entertainers. 

Frankie Carle and Carmen 
Cavallaro are toying with the idea 
of shrinking their outfits to play 
the smaller rooms. Present-day 
economics are such that large out- 
fite aren’t economically feasible 
unless engaged in rigorous one- 
niters for the greater part of the 
year. A lot of former maestros 
would like to take life easier and 
thus the nitery and cocktail fields 
= enticing a greater number of 

em. 


EDITH BARSTOW BACK 
FROM SCOUTING EUROPE 


Edith Barstow is back from a 
three week trip to Europe, accom- 
panying Hilton Hotels’ entertain- 
ment director Merriel Abbott on a 
search for top Continental talent 
to open the new Hilton hostelry 
in Istanbul. Edith also took many 
side trips scouting new talent for 
the Ringling Bros. Circus, which 
she stages and choreographs with 
brother Richard Barstow. 

In Paris, she received a bid 
from owner Georges LeRoy to 
stage the famous Cirque Medano 
there next year. 
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| America’s Great Young Comedy Star 


Co-Starring in 


“EIGHT IRON MEN” 


TV Adaptation of Stanley Kramer's Columbia Picture 


LUX VIDEO THEATRE 


NBC NETWORK 


Thurs. May 12, 1955 


In Production - May and June 





Starring in a New Television Series 
for NATIONAL BROADCASTING CO. 





Under Contract to National Broadcasting Co. 






“Paul Gilbert kicked off his fortnight stint to an 
appreciative audience . . . his particular type 
of monolog caught on for the desired effect. 
Comic knows his way around a gag, and dis- 
plays an easy presence in his hard-working 
40-minute turn." 


DAILY VARIETY, 
WHIT. 


“A refreshingly different comedian.” 


LOUELLA PARSONS. 


, Soon To Be Released 





“SECOND GREATEST SEX” 


Universal-International Technicolor Production 


in CinemaScope 





In Release 


“SO THIS IS PARIS’’ 


Under Contract to Universal-International 


Smash Hit at the Mocambo, Hollywood 


“Paul Gilbert, a very talented young gent who 
has been seen on NBC-TV, in U-I's ‘So This Is 
Paris’ . . . comes forth as the lone headliner 
and artist for the Mocambo these next two 
weeks. It will bring the most consistent merri- 
ment at the spot in quite a while because the 
guy is an exceptional comic . ... he gets his 
humor across for good, solid laughs." 
HOLLYWOOD REPORTER, 
MARVIN FISHER = 


“Finest new comedian seen in a decade . . « 
hilarious and real big-time." 
JIMMY STARR. 








“Paul Gilbert Is @ comic with a fresh slant. 
His satire on the Medic type of show is a real 
howl." HARRISON CARROLL. 


“Impact of a really brilliant comedian—had the 
customers hollering for more." 
TOM KETTERING—THE ROUNDER, 
L. A. MIRROR-NEWS 


“Paul Gilbert is a great new comic—but with 
sex appeal!" HEDDA HOPPER. 


“A dynamic new comic ... powerhouse of ac- 
tion and versatility." L. A. TIMES. 








© Opening 
July 7, 1955 


DESERT INN First of Three 4-Week 


Engagements Within 18 Months 





Special Material 


PONY SHERRELL 
PHIL MOODY 


Musical Direction 
BURT SHEFTER 


Public Relations 
CHARLOTTE ROGERS 


Management 


DAVID BRANOWER 


BEVERLY HILLS 


Representative for 


Motion Pictures and Television 


LOU IRWIN AGENCY 
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New 


THREE GALANES 
Song & Dance 

10 Mins. 

Palace, N.Y. 

Three Galanes are Cuban im- 
ports with a mambo pitch. Three 
gaily-garbed boys hoof better than 
they sing and their Latin antics 
add up to a fair routine. 

Open with a cha-cha-cha num- 
ber and segue into several other 
south-of-the-border tunes which 
they do both in Spanish and Eng- 
glish. Best bit for U.S. audiences 
is the Latin takeoff on the Charles- 
ton, but this combo fails to make 
the most of this potential. Herm. 


THE LEATHERNECKS 
Harmonicists 

10 Mins. 

Palace, N.Y. 

This trio of ex-Marines blow 
some fancy harmonica sounds, but 
they need to develop a_ well- 
rounded routine. Lads play their 
music straight and it doesn’t have 
the range and variety to sustain a 
firstrate turn. The choreographic 
effects, which they essay, also are 
strictly routirie and don’t help 
much. , 

The repertory is standard, open- 
ing with “The Marine Hymn” and 
including “12th St. Rag,” “Tiger 
Rag,” “Cherry Pink” and “St. 
Louis Blues.” Herm. 











COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—AN 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, pet book. $10 @ 
BUDGET ....... $ 


@ 

@ 4 BLACKOUT BKS., ea. bk.. $25 @ 

@ BLUE BOOK (G Stags) $50 @ 

HOW TO MASTER i CEREMONIES 

GIANT CLASSIFIED ENCYCLOPEDIA 

OF GAGS, $300. Werte mer a thousand 
BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











MIMI WARREN 


SHERATON HOTEL 
Rochester, N. Y. 


Gowns— 
SYDELL of 5th Avenue 


Mgt.: ED FLAHERTY 
310 E. 55th St., New York 


Plaza 5-9298 











WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 











Don’t Read This Ad! 


if you can’t use smart comedy material, stop 
here. Trained gagwriters offer you new lew- 
budget prices to fit your purse. Write for free 
info, (Dept. V5). 


SHOWBIZ COMEDY SERVICE 


1613 East 29 Street Brooklyn 29, N. Y. 








ie 





Acts 


BARRY TOWNLEY STRINGS (4) 
18 Mins. \ 
Downbeat, Montreal 

The culturai wedge into the nit- 
eries via femme violinists and 
semi-classical music is current at 
the Downbeat with Barry Town- 
ley and his three fiddlers. These 
miniature variations of the big all- 
girl orchs and choirs makes good 
pace-hangers and, depending on 
talent and choice of numbers, have 


a certain appeal to cafe habitues. 


With Townley at the piano, he 
leads his femme trio through a va- 
ried series of tunes that. range 
from the semi-heavies to “Hot 
Canary” which is ideal novelty vi- 
olin fare. All three girls are at- 
tractively gowned and couple a 
few minor movements with their 
playing which, though rather 
stilted, boosts sight angle effec- 
tively. Townley impresses at the 
keyboard and tempo throughout 
keeps payee interest at all oo 

ewt. 


BONITA SISTERS (2) 
Acro-Dance 
12 Mins. 
Downbeat, Montreal 
A couple of Latin-type hoofers, 
the Bonita Sisters are a cinch for 
any room where the accent is on 
the South American -beat and 
plenty of visual action. A brief 
song intros act of the Bonita dolls 
and then duo go into a series of 
hoked-up terp sessions that make 
up in appearance what they lack in 
originalty. Both kids are short, 
dark and trim of figure with ade- 
quate voices for such an offering. 
After the rather tedious open- 
ing numbers, the sisters pick up a 
nice reception for Latin windup 
which shows them to best advan- 
tage from every angle. Newt. 





AUDREY JEANS 
Comedy 
13- Mins. 
Empire, Glasgow 

Soubrette and comedy gal has 
attack and apparent talent, but 
needs to absorb brighter and dif- 
ferent material and se sharpen her 
act for more general marketing. 
Opens with number “I Want to 
ing Like an Angel,” then into 
travesty of Johnnie Ray, the much- 
copied . §. crooner, and of 
Frankie Laine singing “Remember 
Me.” 
garding children, is nsg and 
doesn’t elicit expected response. 
Also gags about Bob Hope, with 
whom she announces she toured as 
a stooge. Winds with pleasing 
rendition of ballad “Prize o 
Gold,” but mars this with addi- 
tion of trite monolog about life, 
which she interlaces into the tune. 


Also renders calypsos, unfortun- 
ately with slight bluish tinge that 
effect. Gord. 


isn’t necessary 


DARGIE QUINTET 
Instrumental, Songs 
15 Mins. 

Empire, Glasgow 

All-male quintet of Australians 
scores with a lively act of songs 
and instrumental music, giving out 
with bright rhythm and melody on 
harmonicas, clarinet, guitar, piano, 
bass and drums. 

Comedy angle is also stressed, 
the drummer the mainstay in this 
department. After opening on in- 
struments, group makes a solid 
impression vocalizing “Cherry 
Pink and Apple Blossom Time,” 
then into current pop “Give Me 
Your Word.” Segue with har- 
monica playing, each using an in- 
strument of different size. 

Group, garbed in light blue 
jackets and darker-blue pants, are 
okay musicwise for a single spot 











VARIETY: 


“Sends show off 
with flash terp stuff 
. « « Her twirlings 
boffo.” 








MAHONEY 


Just concluded 6 WEEKS at 
MADISON SQUARE GARDEN, N.Y., 
with “THE GREATEST SHOW 


May 15, 16,17 — 
BOB HOPE SHOW 


Personal Management 
MILTON BLACKSTONE, 565 Fifth Ave., N. Y. EL 5-1540 


BILLIE 


ON EARTH" 


Des Moines, lowa 


String of stories, mainly re-| + 
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her off solidly. 
ifs | vo? Oey 


and also, as at show caught, for 

showbacking current singing head- 

liner. Comedy angle could be 

worked up to even better oe § 
or 





LES HELLYOS (2) 

Aerial 

8 Mins. 

Empire, Glasgow = 

Mixed twosome show consider- 
able skill in aerial chores on twin 
trapeze and are an okay act for 
most vauderies. 

Their routines are always inter- 
esting, stubholders finding special 
appeal in working out how the dis- 
taffer half will extricate herself in 
aerial twists and contortions. She 
hangs upside down suspended 
from partner, and one-hand grasp 
brings minor gasps. 

Segue with twin-trapeze work, 
in which femme holds the male 
and gracefully swings him. Strong 





mitting for routine on _ trapeze 
worked out while gal is blindfold- 
ed. . Tastefully garbed act also 
sccres with dental grip suspension 
and rotation. Gord. 
LABELLE YVONNE 

Dance 

8 Mins. 


Moulin Rouge; Frankfurt 

Labelle Yvonne, a young terper 
from Hamburg who is new in the 
Reich night club circles, is a fancy 
looker whose act varies from 
smooth acrobatic to Katherine 
Dunham-like modern, to her uni- 
que “Salome,” in which she gradu- 
ally divests herself of seven veils, 
to reveal a shapelyeand jewel-glit- 
tering body, as she dances with 
the head of John the Baptist. 

Act will be introed outside Ger- 
many this summer with playdates 
in Rome, and is a pleasant night 
club variation from the usual acro- 
batic-ballet-impression dance rut- 
tine. Haze. 





BILLY (UKE) SCOTT 
Songs, Instrumental 

10 Mins. 

Town Hall, Prestwick, Scot. 

Garbed in maroon-hued suiting, 
32-year-old English singer-musician 
Billy (Uke) Scott offers simple but 
highly pleasing act of songs and 
tunes on the ukelele. 

Himself a w.k. cleffer for other 
performers, he uses many of his 
own numbers in homely attractive 
style,-and act goes with good pace. 
Midway through act, he switches 
into power circuit to transform his 
ukelele into an electrified instru- 
ment, which is a useful gimmick. 

_He has a sympathetic and win- 
ning personality, and scores via 
simplicity of his numbers. Okay 
for general run of vauderies an 
or tv. Gord 





COPA COUSINS 
Harmony r 
7 Min 


s. 
f| Fown Hall, Prestwick, Scot. 


Pair of bright attractive chirpers 
shape up as promising act both for 
vaude circuits and tv. 

Nicely contrasted via blonde and 
brunet hair hues, slim shapely gals 
open breezily with “This Ole 
House,” follow with “Mama,” and 
wind with “Tennessee Wig Walk.” 
The brunet half is especially at- 
tractive to outfronters, and partner 
should add a fraction more oomph 
to equalize impact. Properly 
groomed and given more interest- 
ing songalog, duo could emerge as 
a topdrawer sister act. Gord. 


THE CARDINALS (5) 
Songs 

12 Mins. 

Apollo, N. Y. 

The Cardinals are okay on lung 
power. The problem the Negro 
male quintet faces is due rather to 
an unoriginal log o’ rhythms (and 
blues) and the formations, phren- 
etic motions and like which make 
the common denominator for most 
r&b vocal troupes. 

Standardized approach shows no 
imagination and muddles_ well- 
tuned delivery of act. There are 
two rhythm pieces, so-so “Honey 
Drippers” and the more success- 
fully-handled “Two Hearts.” “For- 





| ever My Darling” and “Door Still 


Open” are okay, but, like overall 
form, have no individual sae v= 
rt, 


ELLY ARDELTY 
Trapeze 

9 Mins. 

Palace, N. Y. 

Elly Ardelty, who’s been around 
for some time, has a neat routine 
on a flying trapeze. It’s a circus. 
turn which makes a good closer for 
vauders, holding the customers in 
their seats until the orch starts the 


| exit music, 


With the help of an unbilled and 
unobtrusive assistant, she works 
from a trapeze some 15 feet off 
the stage board. While her balanc- 
ing tricks are standard, the poten- 
tial of a fall definitely adds sus- 
pense to this turn. er closing 
stunt, in which she does a head- 
stand on the swinging bar, gets 
erm, 


bostJ1)) 


SANDU SCOTT 
Songs 
15 Mins. 
Downbeat, Montreal 5 
Following a brief show biz 
stint as a foil in a comedy 
routine, Sandu Scott breaks away 
on her own and this well-endowed 
'thrush should do well with added 
experience. Competing with the al 
fresco crowds that pack the Down- 
beat nightly is a solid test for any 
chirper and Miss-Scott never once 
backed down on the night caught. 
_ Femme is on the tall side for a 
singer and cuts an imposing figure 
on the floor garbed in a simple 
black gown that. lends plenty of 
emphasis to her figure. It assures 
okay attention throughout the 
songalog.: Routining at the mo- 
ment is pretty much of the stand- 
ard side and she needs something 
special, other than the pop tunes, 
to sharpen general presentation. 
Piping has volume when nec 
and phrasing is above the average, 
ewt. 


DINC VALE 

Songs 

12 Mins, 

Downbeat, Montreal 

As permanent emcee for all 
Downbeat offerings over the past 
few months, Dino Vale has estab- 
lished a good following through 
his smooth handling of shows, af- 
fable gabbing and okay baritoning. 
A youngster with plenty of energy 
and few inhibitions, Vale has gar- 
nered solid experience via one of 
the toughest but reciative audi- 
ences in Montreal. Seldom at a 
loss for words as far as hecklers 
are concerned, he has adapted his 
style of singing to suit the general 
atmosphere of the room which, in 
most cases, calls for a belter type 
singer. 

Spotted _ early, -Vale’s vocal 
chores are limited to a brace of 
tunes with an encore; given proper 
positioning, etc. he has the mak- 
ings of a fair production | ag 

ewt, 


THREE MANHATTANS 
Dance © 

7 Mins. 

Apollo, N. Y. 

This tap dancing act shows im- 
agination and speed but is minus 
the finesse to be a ranking turn in 
present state. Team is a trio of 
ofay males, two of whom are in 
middle teens and the other some 
15 or 20 years older. 


Three Manhattans start in tight 
precision, and go through two 
numbers in that way before break- 
ing into okay challenge bits. Kids 
look to older member for the cue 
in carrying off some intricate shuf- 
fles and steps. Awareness that 
terpers are trying hard negates the 
caSualness and, instead, much of 
the mitting is earned via the “they 
seem to be trying so hard” route. 


BRIAN ANDRO 
Wire-walking 
Mins 
Empire, Glasgow 

Youngish male exhibits fair de- 
gree of skill in walking and danc- 
ing.on the tight wire, and is okay 
for vauderies. 


Highlight of act is when _ he 
turns cartwheel and retains bél- 
ance on the tigfit wire. At show 
caught, he did not completely ef- 
fect this trick at first attempt, but 
made it on second, this time-lag 
being good for keeping the out- 
fronters wondering. Adds comedy 
twist by getting tartan jacket 
caught in steel post at end of the 
wire, and also by spring on wire 
between his own bottom and his 
feet. Gord, 





ow 














New Frontier's. 
Nev. Gambling OK 


Las Vegas, May 10. 

The New Frontier finally won 
approval from the Nevada State 
Tax Commission late Thursday 
(May 5), and the new group taking 
over the Last Frontier Hotel was 
granted an unconditional gambling 
license. 


Previously the group had been 
approved conditionally and won 
the final permit when evidence wag 
presented that the Last Frontier 
Corp.. had borrowed $1,000,000 
from the New Frontier group and 
paid off creditors. Another condi- 
tion ordered by the Tax Commis- 
sion was met—the deletion of Los 
Angeles real estate men Maurice 
Friedman and Irving Leff from the 
license application. Leff and Fried- 
man are being sued by the State of 
California in a civil action charg- 
ing they “defrauded the state” in 
a real estate transaction. 

The new group licensed to take 
over 80% of the Frontier includes 
Stanley Leeds, attorney Bruce Ivy, 
representing banker B. Frank Wil- 
liams, producer Sam Lewis, orch 
leader Garwood Van, Bob Kroloff 
and Joe Shapiro. They have bought 
the 80% from Jake Kozloff and 
Murray Randolph. The other 20% 
is owned by Beldon Katelman. 
—_—_—_————— 


HARBERS 


NOW. 
“ITAMERI”’ 


Turku, Finland 








NICK LUCAS 


OPENING 
COLONY CLUB 
Omaha 
May 16th thru 28th 
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House Reviews 





Musie Hall, N. Y. 

Russell Markert production, 
“Rhythms and Romance,” with 
Roger Ray, Tony Starman, Ilona 
Murai, George Sawtelle, Margaret- 
te Chisholm, Eileen Schauer, War- 
ren Galjour, Corps dé Ballet, Mar- 
garet Sande director; Rockettes, 
with Markert choreography; Glee 
Club & Choral Ensemble, directed 
by Raymond Paige; Music Hall 
Symphony Orch; Paige directing; 
sets, James Stewart Morcom; cos- 
tumes, Frank Spencer; lighting, 
Eugene Braun; “Interrupted Mel- 
ody” (MG), reviewed im VARIETY 
March 30, '55. 


The Radio City Musie Hall pres- 
entation, for this session, can be 
described as spectacular, but will 
improve. The show is in the grand 
manner, most of it being in the 

_similar key so that there are in- 

sufficient highlights to distinguish 
‘this effort. Withal, there are 
enough showmanly plusses to pro- 
vide a show that’s satisfying to 
the bulk of the patronage, with 
most: of the entertainment provid- 
ed by the. MH staffers, 

The major outside turn is by Roger 
Ray, who gets the crowd on his 
side with a confidential manner 
and an offkey rendition at the 
marimba. At one time he forgets 
he’s not in a nitery by referring to 
the generally bad cafe biz, but it’s 
of little moment, since his gab, in- 
strumentalizing and terping at the 
finish net ‘him a fine mitt. 

There’s another bit of hoofery, a 
briefie by Tony Starman. He pro- 
vides 0 a sample of his wares. 

The Corps de Ballet has a metic- 
ulous arrangement of formations 
te Tchaikovsky music. It’s a se- 
quence equally pleasant for eye 
and ear. Unfortunately, Ilona 
Murai’s fronting carries some drab 
routining, - 

The Rockettes, however, are still 
the most impressive. This array 
of cheesecake socks over, a number 
awarded rarely the major mitt of 
the occasion. This time, the rou- 
tine is a little more imaginative 
than usual because of the fetching 
carhop costumes. George Sawtelle 
and Margarette Chishoim provide 

of brief vocal precede to this_num- 
er. 


Of the multitude of sets used 
this show, the major hit is at the 
finale with the country clubhouse 
setting. The choral ensemble with 
Warren Galjour and Eileen Schauer 
fronting get across their vocal 
points. These soloists have a go at 
singing before the finale and they 

ass muster on each occasion. The 
ocker room setting gives the Glee 
Club ‘a chance at,some virile cho- 
raling. Raymond Paige offers a 
colorful reading of Addinsell’s 
“Warsaw Concerto” with Anthony 
Makas ivorying the solo bec bes 
ose. 





Casino, Toronto 
Toronto, May 6. 
Billy Daniels (with Benny 
Payne), Evers & Dolores, Pickerts 
(2), Burton & Janet; Bruce Stev- 
ens, Archie Stone Orch; “Cry Dan- 
ger’ (RKO). 





For jampacked audiences, Billy 
Daniels is heading one of the 
finest shows seen af the Casino in 
many months, with every act over 
to customer ovation and whole bill 
backed by diversity and novelty. 
This is vaude in the tried and true 
tradition and the whole 75 minutes 
are -socko. Marquee draw, of 
course, is Daniels, with the juve- 
squealers down front but a heavy 
pickup in more adult customer at- 
tendance. Daniels evidences that 
he has more stage and singing 
tricks for well-mannered sexy and 
sophisticated delivery than any of 
the younger male warblers current 
on the bestseller list. 

Opens in dinner jacket for 
bouncy “Just One of Those 
Things” to terrific reception and 
then into a switch, with whisper 
style, of “It’s the Wrong Song,” a 
frustrated love ballad. But it’s 
the styling with strut delivery and 
fingersnapping that the payees are 
awaiting. Daniels is quick into this 
with his mambo “Sway Me Now,” 
complete with handclapping man- 
nerism. econd set is a wham 
slow-tempo of “Melancholy Baby,” 
with falsetto finish by Daniels and 
Benny Payne, his piano accom- 
panist, then into his traditional, 
torso-tossing of the trademarked 
“Old Black Magic” for an ovation 
begoff. 

With house band tiered on stage 
and Bruce Stevens briskly emcee- 
ing; bill immediately swings into 
speedy pace with The Pickerts on 
fer some nifty chalienge taps and 
then man and girl, on concealed 





stilts, for hi-kicks, splits and a jit- 
terbug finish. Burton & Janet are 
in second spot, with mixed pair 
good in alternate impressions of 
film stars. Tight wire act of Evers 
& Dolores is also over big, with 
male getting top applause for his 
dance work and splits and the 
comely brunet partner for her 
bare-foot dancing and a wham 
finale for toe-work on the wire in 
ballet slippers. 
Apart from his emcee chores, 
Stevens has his own slot for mu- 
sical impressions of top name- 
band leaders. He scores particu- 
larly on his Sammy Kaye and 
Harry James solo bits, and in his 
finale impressions of Glenn Miller 
hits, with socke backgrounding of 
band ‘styles by Archie Stone’s 
house ‘orch. Stevens is a clever 
and engaging instrumentalist, with 
the house band surprisingly out- 
standing in their own dance or- 
chestra carbons. McStay. 





Empire. Glasgow — 
’ Glasgow, May 5. 

- Ruby... Murray (with, Desmond 

Champ at piano), Stan Stennett, 

Ted & George Durante, Flying De 

Pauls (6),'Harry Worth, Kenways 

(3), Brian Andro, Audrey Jeans, 


Tommy Locky, Jackson, Bow & 


Darnell, Bobby Orch. 


Ruby Murray, 20-year-old Irish 
colleen, is the headlining thrush 
to this sound, well-balanced layout. 
Presented by Bernard _ Delfont, 
London impresario, gal is a sweet, 





‘shy little chirper from Belfast, 


currently riding high via disk 
successes on the hit parade and 
propelled lately from an own 
to national prominence. 

Singer has an attractive, ex- 
tremely likeable singing voice, 
plus attractively, husky vocal 
chords for straight gabbing be- 
tween numbers in shy unaffected 
style. With Desmond Champ at 
the ivories, Miss Murray, garbed 
eye-catchingly in blue dress, 
pleases the customers in a 17- 
minute act. She sings “Heartbeat,” 
then garners solid mitting for 
current fave, “Let Me Go, Lover.” 
Emerald Isle touch comes in “A 
Great Day for the Irish,” and she 
segues to strong palming with the 
bestselling “If Anyone ds This, 
I Love You.” 


Stan Stennett, Welsh-born co-/| 


median, in next to closing, regis- 
ters strongly with clever patter, 
and exits to solid palming. Zany- 
style comedian has wisely added 
new material to his routine act, 
prepping it for a London Palladium 
stint, and scores with amusing 
style of speech, rolling eyes and 
guitar-playing. His closing travesty 
of American singer Billy Daniels 
is a standout, having worked. on 
same bill with the hand-snapping 
singer in England. 

Jackson, Bow & Darnell open 
both segments with stylish and 
clever character hoofing, their 
portrayal of Charles Dickens types 
in second slotting being particular- 
ly good. Group consists of one 
male and two distaffers, and is a 
useful offbeat booking. 

Tommy Locky, Scot comedian, 
offers pleasing comedy impressions 
in the difficult second spot, and 
the Six Flying De Pauls, sextet of 
Australian gals, register strongly 
with whirlwind tumbling, somer- 
saults and cartwheels. Femme in- 
terest makes it a savvy booking. 

Harry Worth, using a quivering 
tremulous voice, wins yocks via 
timid’ approach to comedy, and 
winds by working with two dolls 
in vent style, giving out in “Sunny 
rey of the Street” with his dummy 

uo. 

Ted & George Durante offer a 
comedy-acro spot, mainly comedy, 
although acrobatic agility is re- 
vealed via one standing on other’s 
head and-other routines of strength 
and balance. The Kenways (3) 
close the layout with midair tra- 
peze work, winding with dental 
swings. Andrey Jeans and Brian 
Andro, former a. soubrette and 
latter on wire, are in New Acts. 
Bobby Dowds orch, per usual, com- 
petently backs the show. Gord. 


British Crooner Wins 


Award From Promoter 


j Sydney, May 3. 

English crooner Donald Peers, 
who’s been busy here for some 
months with concert, radio and 
nitery dates, won a court verdict 
for $1,680 against promoter James 
Lynch of Sydney. 

Peers’ claim was for non-pay- 
ment by Lynch of fees due to him 
for six performances at the Town 
Hall last December. The warbler 
expects to return to England 
May 10. 








Palace, N. Y. 
, St. Clairs (2), Leathernecks (3), 
Strawberry Russell & Julia, Roy 
Rogers, Three Galanes, Lottie 
Brunn, George De Witt, Elly Ard- 
elty, Jo Lombardi Orch; “Hell's Is- 
land” (Par). 





Current layout at the Palace 
runs strictly according to past 
form and dishes up a Satisfactory 
package of entertainment. While 
there are no surprises on the bill, 
the show runs off at a good clip 
with several strong turns spotted 
throughout the 75-minute presen- 
tation. : 

Topper is George De Witt, who’s 
logically in the nexi-to-closing 
spot. De Witt is a youngster with 
a considerable amount of talent 
that’s better than his script. There 
are too many no-laugh lines in his 
routine,. but this could easily be 
corrected by a tightening-up and 
rewrite process. De Witt shows 
that he can handle a iine slickly 
when necessary. He clicks best 


with his gallery of carbons, rang-|. 


ing from Perry Como to Liberace. 
Lottie Brunn, in the No. 6 slot, 


lis another act with solid payoff re- 


sults. Miss Brunn is an agile jug- 
gler with a varied array of tricks 
which she spins out ai a double- 
quick pace. Evidence of the short- 
age of talent for this house is the 
fact that Miss Brunn enly played 
here a couple of months ago. 
Another winner. is the team of 
Strawberry Russell & Julia. This 
veteran Negro. combo. registers 
with droll comedy, acceptable 


singing and some tricky fiddling | Mill 


by Russell on a_ one-stringed in- 


strument fashioned eut of a cigar- 


box. Team works easily but with 
savvy. Roy Rogers, another vet- 
eran vaude performer who preced- 
ed the cowboy of the same name, 
again turns up with his drunk rou- 
tine, interspliced with an effective 
bit in which he eats matches, 
paper, cigars, etc. 

Opening slot is held down capa- 
bly by the St. Clairs, a_tap-danc- 
ing duo who have played here be- 
fore. Bit is their ose-stepping 
hoofology to the strains of “The 
Marine Hymn.” It gets them off 
strong. nites 

The Leathernecks, Three _Ga- 
lanes and Elly Ardelty are reviewed 
under New Acts. Herm. 


State, Hartford 
‘Hartford, May 7. 
Frank Parker, Penguins (4), 
Betty Luster, Roy Royce, Sam 
Kaplan Orch. 


Frank Parker’s impact on the 
hausfraus, via his. Arthur Godfrey 
show, is plainly visible as the 
femme pew purchasers warm to 
his every offering. It’s the first 
vaudate in several years for the 
ex-vaude and musicomedy vet. 

The Parker aud is a presold one. 
They are sure of his vocal ac- 
complishments. They only want to 
see him chirp them. Across the 
footlights, Parker is a very warm, 
easy-selling personality. He spends 
35 minutes on the boards (about 
half the show time) without wear- 
ing himself or material thin. Goes 
off with aud wanting more. 

Following a chitchat, Parker 
gives with a brace of vocal num- 
bers including ‘Melody of Love,” 
“Come Back To Sorrento,” “I'll 
Take You Home Kathleen,” and a 
medley of pops and _ operettas. 
Winds up his offering in a cross- 
fire patter with a. young chick, 
Sally Singer (unbilled). It’s an 
amusing bit but extraneous. Lud 
Flato, of the CBS (New York) mu- 
sical staff and a regular on the 
Godfrey shows, accomps on the 
88s. He too is unbilled. 

Teeing off the show is Betty 
Luster. A neat looker, on her toes 
from start to windup of her varied 
offerings, she holds the aud with 
her excellent footwork. 

Deuce spot is taken over by The 
Pengifins, colored vocaling male 
quartet. Foursome works in front 
of two mikes, with each in turn 
taking a solo spot for highlight 
singings. Group offers a song range 
from r & b, through mambo, novel- 
ty and ballads. They go over ex- 
ceedingly well and are an asset 
to any bill. 

Roy Royce, comic juggler, takes 
over the next to closing spot, pro- 





viding intricate juggling and 
balancing with finesse and polish. 
Eck. 


Apollo, N. Y. 

Sister Rosetta Tharre & Marie 
Knight with Jimmy Root, Cardinals 
(5), Eddie Davis Band (11), Jose- 
phine Premice, Flournoy Miller & 
Mantan Moreland, Three Manhat- 
tans; “Kill the Umpire” (Col). 





Sister Rosetta Tharpe and Marie 
Knight are magnificent. Veteran 
Miss Tharpe and her lushy-voiced 
sidekick Miss Knight, with clearcut 
aid of pianist-warbler Jimmy Root 

(Continued on page 63) 











VARI 


ETY BILLS 


WEEK OF MAY it 
Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit «()) Independent; (L) Loew; (M) Moss) 
‘ iP) Paramount: (R) RKO; (S) Stoll; ‘T) Tiveli; ‘W) Warner 
~ +. 








NEW YORK CITY 
2 | Tit 


Music Hall (i) 1 
Eileen Scha 
Warren Galjour 
Tony Starman 
Marilyn Murp 
George Sawielle 
Roger Fay 
Miona Mursi 
Rockettes 
Corps de Ballet 
Sym Ore 


Palace (R) 13 
o Rodriguez Orc 

Marquez Sis 

Tony Milo 

Cuban Pete & Millie 

4 to fill 

CHICAGO 

Chicago (P) 

Mariners 

Pat Boone 

Harvey Stone 

Hoctor & Byrd 


13 


BRITAIN 
a asian » 

Hippodrome (I) 9 oya 
Jimmy Gay ¢ , 4. bee Mt 
Iris Polliakova Z 5 i crs 
Fran & Anna wed ; ; 
Jean Campbell ° .| krnest Arnley & G 
Peep Show Girls ee a ey 

BIRMINGHAM LIVERPOOL 


Hippodrome .(M) -9 
Ruby Murray 3 
Shane & Lamar 
Jimmy Wheeler 
Flying De Pauls. 


Morecambe & Wise) Aa & 


Skylons, 
T & G Durante. 
Audrey Jeans 
Harry Worth 
Tommy Locky 
“ BLACKPOOL 
Palace (1) 9% 
Teddy Johnson~ 
Jack Jackson 
Pearl Carr 


F Harrison 

Tower Circus (1) 9 
C Cairoi & Paul 
Harry Bclli Lions 
Douglas Kosemayer 
Guerres Sea * ns 
Sciplini Chimps 
Enies 6 Baby E 
Tramp Tampo- 
5 Amandis 


Cuban Boys 
2. Darty Dorrect 
Pot Pourri » 


Frances Duncan 

Tower Circusettes 

Jimmy Scott 

Little Jimmy 
BOSCOMBE 

Hippodrome (1) 9% 

Jimmy Charters 

Sylvia Ross 

Lemarr Bros & § 

Parnell & Ashton 

Al Raie 

Pat Kent 

Johnnie Harriss 

ivan Barrie 

Keith Lee 

‘ose Mykova . 

Moulin Rouge L 
BRIXTON 
Emoress (i) 9 

Syd Makin 

A & V Farrell 

Mary Harkness 

Eric Williams 

Lora Pearsen 

Manhattan, Models 

Naughty Nichtie G 
CHISWICK 
Empire (S) 9 

Bernard Braden 

Benny Lee 

Dick Emery 

Dominos 

Royale 3 

J & S Lamonte 

Nelson Bros 

Ford &.Lenner 

Alethe Orr 
EAST HAM 

Metropolitan (1) 9 

Maurice Colleano 

Garry Wayne 

3 Goldwyns 

Maja & Mina 

Skating Eirzons 

Joe Ring 

12 L Gordon Girls 
Patace (1) 9 

Dick Montague 

Denise Vane 

Chatt & Gardner 

Hadigal 

Prat Dawson 

Penny Lee 

8 Beams Girls 


EDINBURGH 
Empire (M) 9 

Johnnie Ray 

Vic Lewis Ore 

Averil & Aurel 

Desmond & Marks 

Dernos 

Lionel King 

De Vel Co 

FINSBURY PARK 
Empire (M) 9 

Don Cornell 

Jackson Bow & D 

Gaston Palmer 

Rosinas 

Allen & C Kemble 

Bobbie Kimber 

Quaino 

Kendor Bros 
GRIMSBY 
Palace (1) 9 

Jack Lewis 

Sonny Dawkes 
HACKNEY 
Empire (S) 9 

Max Miiler Show 

Max Miller 

Nat Gonella 

Clive Allen 

June 

Tiki & Del 

Waldron Sis 

E & J Webster 

B Masters Puppets 


Empire (M) 9 
Billy kstine 
J Jef & June 
cHarris & Dolores 
larry Bailey 
B ck 
| Dickie Dawson. 
D Rosaire & Tony 
LONDON 
Palladium (M) 9? 
4 Aces . 
Kitty Kalien © 
Billy Cotton Bd 
Kayne & Evans 
Stan Stennett 
Don Tannen 
Andrea Dancers 


Brian Andro 
Frank Gook 
Vadios Bros 


y 
Sally Rogers 


t 
Hippodrome (1) 
Phil Strickland 


Gabrielle - 

Johnny Marsh 

Babs 

Cemeron 

Mavis Day 

Antoine & 
Antoinette 

Bikini Beauts 
NOTTINGHAM 
Empire (M) 9 

ge mgr 3 Lotis 


Roly Co 
Albert Burdon 


Joan Davis 4 
George Meaton 


PORTSMOUTH 
Royal (M) 9% 
Dickie Valentine 
Nadias 
Lowe & Ladd 
Johnny Laycock 
K & A Alexis 
P & P Page 
B & B Adams 
SHEFFIELD 
Empire (M) 9 
Issy Bonn 
N & P Lundon 
Tanner 
4 Furres 
David Berglas 
Jat Herod “* 
Ladringlos 
Des O’Connor 
Nixon & Dixon 


SOUTHAMPTON 
Grand (1) 9 

Tony Brent 
Eddie Arnold 
Dowler & 
Manz 
Roy Walker & Joe 
Barry Took 


usty 
Bill Wareham & B 
SUNDERLAND 
Empire (M) 9 
Eddie Calvert 


Kordites 
Eddie Parker 
Jeffrey Lenner 
M De Vere Girls 
SWANSEA 
Empire (M) 9 
Max Wall 
M De Vere 3 
Benson Dulay Co 
Freddie Frinton 
Joan Mann 
Kentones 
Downey & Daye 


WOLVERHAMPTON 
Hippodrome (1!) 9 

Frank Formsby 

De Young & De 
Lysia 

Calvin Kay 

Noon Bros 

Marsh & Lorraine 

Monica Henries 

Raymond Ray 

Momo wade Girls 


Empire (M) 9 
Charlie Ellis 
Harry Dawson 
Kathleen Keane 
Pat Trevor 
Leslie Brooks 
Bryan Bradley 
Ziegfield Beauties 
Duke Sis & Dean 
Bill Owen 
Earl & Elgas 








Cabaret Bills 





NEW YORK CITY 


Basin St? 
Gerry Mulligan 
Chet Baker 
Oscar Peterson 

Birdland 
Count Basie Ore 
Lester Young 

Bon Soir 
Phil Leeds 
Mae Barnes 
3 Flames 
Jimmy Daniels 

Bive Angel 
Jill Corey 


Arte Johnson 
Charles Manna 
Bart Howard 
Jimmy Lyons Trio 
Cafe Society 


Buddy Rich 
Chris Connors 
Chateay Madrid 
Tun Tun 

Wanina 

Chiquita Sis 

Jose Pillado Ore 
Oscar Calvet Ore 





~—P Bar. 


Jack Carter 
Joan Weber 
four Guys 
Danny’ Carroll 
Toni Merrill 


frank Marti Ore 
tel Ambassader 


Hotel Pierre 
Jimmy, Carroll 


Stanley Melba Ore 
hii 


Dow 
Harold Fonville 
Hazel Webcter 
Hote! Fiaza 
Dorothy Shay 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Rocrevelt 
Joseph Sudy Ore 
Hotei St Regis 


Fernenda Montel 
Milt Shaw Ore 


Rudy Kerpays Duo 
ve 


ve 
Bob Scobey Band 
hez Paree | 


Nat Cole 

Shecky Greene 

Consolo & Melba 

B Farnon Ore 
inn 


Cto 
Lurlene Hunter 


Irwin Corey 
Mascots 


‘o 

Susan Johnson 

Norman Paris 3 
Old Roumanian 

Sadie Banks 

tlona 

Joe Laporte Ore 


Gleb Yellin Ore 
La Fronton Ore 
Two Gultars 
Kostya Poliansky 
Misha . Usdanoff 


Connie S:wyer 
Dick Smart 
Paul Lynde 
Joan Corroll 
} Bil Mullikin 


Betty Logue 


‘| Inga Swenson 


Johnny Lavert 
Franca Baldwin . 


| Ray, Bari Salvatore Gioe Ore 
i fctas Senior Panchito Ore 
ex Peneke : Vienne La 
Hotel Taft Odette re — 
Vincent ! opey Ore Dolores Perry 
. tatin Quarter ernest Schoen Ore 
A L Simovkins . Vill Barn 
Cord-men 7 Hal Graham 
Cristiani Troupe ores Ritter 
Dolores & Holger ick Capri 
arissa Caney 
Melodeats Waldorf-Astorte 
Harmoneers Dorothy Dandridge 
Art Wane: Ore Nat Brandwynne 
B anere Ore | Viecho Borr 
e Cupidon Village Vanguard 
Anny Xapitanv Ada Moore 
Le Ruban B Helen S‘reiff 
Julius Monk Bernje West 
Riffs C Willlams Trio 
CHICAGO 
Black Orchid Peggy Taft 
Dr Arthur Ellen The Intervals 
Sten Freeman ‘Sohnny Mast 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Spurs ’n 
Marvin Roy 
Carol Williams 
Due Bros 
Kile & Newsom 
Robert Lenn 
The Tattlers 
Frankie Masters 
Ore 


Palmer House 
Jose Greco ; 
Charlie Fisk Ore 


tOS ANGELES 


Fp stg 0 manet 
vier Cuga 
Ab Lane " 


nd Box 

— td. pare 
acque ‘ontaine 
Charlie Cerlisle 
Larry Green Trio 
of Music 
Jack Eagle & 
Frankie Man 
Kitty Kover 


veense Wheatley 


Beverly, B Ashton 
Hal Derwin Orc 


Ciro’s 
LiliSt' Cyr 
Condos & Brandow 
Ann Hathaway 


Skeets Mi 
Skeets inton 


Margot Brander 
Four odis 


Mme Ardelty 
Jery Zarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Snyder Ore 
Statler Hotel 
De Marcos 
Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Clover Crub 
Wally Wanger Rev 
George Hopkins 
Arlene Fantana 

y Woorbury 
Tony Lopez Ore 

Black Orchid 
Caldwell Trio 
Richard Cannon 
George Stubbs 
Sans Souci Hote 
Jay Lawrence 
Freddy Calo Ore 
Ann Herman Ocre 


Saxony Hotel 
Dick Kerr 
Empire. 8 
Arne Barnett Ore 
Johnny Silvers Ore 
Frank Stanley Ore 
Bombay Hotel 
Phil | Brito 
Ava Williams 
Peter Mack 


Johnina Hotet 
Tony Mandell 4 
Bob Savage Trio 
Leslie Lee 

DiLido Hotel 
Chavez Orc 
Maya Ore 
Martin & 

Bar of Music 
Bil) Jordan 
Arne Sultan 
Beth Challis 
Harvey Bell 
Fred Thompson 


Iste De Capri 
Bob Mc Fadden 
Howard Brooks 
Eleanor Luckey 
Tony Matas 
Wally Hankin Ore 

Fontainebleau 
Myron Cohen 
Barbara Ashley 
The DeMarlos (2) 
Sacasas Ore 

Balmoral Hotel 
Mary Peck Trio 
Sonny Kendis Ore 
Wayne Carmichael 

Vagabends Club 
Vagabonds 4 
The Carribeans 
Anne Russell 
Nicole 
Philip Knight 
Charlie Farrell 
Frank Linale Ore 

Nautilus Hotel 
Patsy Abbott 
Antone & Ina 
Tip-Toppers (2) 
Syd Stanley Ore 

Delano Hotel 
Bob London 
Terry Scharf Ore 

Five O'Clock 
Tommy Raft 
Parisian Rev 

Empress Hotel 
Gus Van 
Stuart & Samara 
Mandy Campo Ore 
Jack Kerr 


LAS VEGAS 


Sahara 
Ray Bolger Show 
Mindy Carson 
Flamingo 
Ritz Bros 
Barry Sisters 
Janik & Arnaut 
Sands 
Rosemary Clooney 
Joey Bishop 
New Frontier 
Dorsey Bros 
Buddy Lester 
Desert inn 
Jane Powell 
Thunderbird 
Sons of Pioneers 


Davis & Reese 
Priest & Fosse 
El Rancho Vegas 
Joe E Lewis 
Lili St Cyr 
Haley’s Comets 
Showboat 
Intimate Rev 
Silver Slipper 
Maxie’ Rosenbloom 
Hank Henry 
Riviera 
Jeff Chandler 
Rose Marie 
Royal Nevada 
Helen Traubel 
Dave Barry 


RENO 


Mapes Skyroom 


llona Massey 

Tony & Eddie 

Skylets 

Eddie Fitzpatrick 
New Golden 

Four Coins 





Lewis & Phillips 


Tanya & Biagi 
Will Osborne Ore 
Riverside 

E Bergen & C 
McCarthy 

Tom, Dick & Jimmy 

Rudenko Bros 

Starlets ® 

Bill Clifford Orc 














62 NIGHT CLUB 


VARIETY 


Wednesday, May 11, 1955 





Hotel St. Regis, N. Y. 

Fernanda Montel with Milt Shaw 
and Ray Bart orchs; $1.50 and $2.50 
minimum. ' 





Fernanda Montel marks her sec- 
ond‘return within the same Mai- 
sonette season,’ which is unusual 
for Pierre Bultinck’s operation but 
not without precedent. Julie Wil- 
son used to be a frequent returner 
also. Miss Montel is, of- course, 
somewhat standard now in the 
class boites from Canada to Mexico. 

A striking blonde, she’s of the 
clothes-horse type, meaning she 
can show off a dress to best ad- 
vantage. Her repertoire is broadly 
commercial, so much so that she 
attempts to take the heat off it 
somewhat with a frank acknowl- 
edgement that this is her personal 
“corny medley,” as she uncorks 
surefires like “Mlle. de Paris,” “La 
Seine” and “Chanson Sans Fim” 
(Mon Amour). 

She is equally surefire with Gil- 
bert Becaud ditties, that have per- 
colated across the pond. Becaud 
is of the Charles Trenet and Yves 
Montand school, i.e., delineators of 
songs which they write for them- 
selves—and for others. She also 
uncorks the not-so- immediate 
Montmartre-Montparnasse hit pa- 
rade—the song about the “piano of 
the poor” (organgrinder); “Poor 
Jean,” a zingy rhythm number that 
should have caught on over here 
long ago; the ballad about why she 
hates Sunday; “Embrasse - Moi,” 
“Under Paris Skies,” “Paris Can- 
aille’ and even such dated but 
surefire items as “Mon Homme” 
and “Autumn Leaves.” There*are 
a few others. In fact she errs some- 
what on overlength but the en- 
thusiastic preem turnout, with 
its sizeable Parisian crowd (looks 
like they lam from France just as 
the Yanks invade the Ritz and 
George V bars), may have account- 
ed for it. : E 

Miss Montel is a commanding 
figure on the floor, with an attrac- 
tive blonde coiff and a long lean 
chassis that shows off her couturier 
 -rapveeny, a to best perspectives. 

he was here last October for sev- 
eral weeks, by coincidence bucking 
Genevieve’s American debut at the 
competitive Hotel Plaza’s Persian 
Room, so this is a quick return in- 
deed. j 

Per usual Milt Shaw’s dansapa- 
tion and the violin-maestro’s per- 
sonal underscoring of the musical 
accomps do much for the chichi 
Maisonette. And that goes also for 
the alternating Ray Bari ensemble. 
Per usual, also, maitre d’ August is 
a pro at the velvet cord, knows his 
clientele, and handles each like a 
VIP. Miss Montel winds the Mai- 
sonette (grillroom) season; activity 
then shifts to the Roof for the 
summer, Abel. 





Cocoanut Grove, L. A. 
Los Angeles, May 5. 
Xavier Cugat Orch (14), Abbe 
Lane, Garcias, Gene Allen, Eileen 
O’Dare; cover, $2 





Xavier Cugat returns to the" 
scene of his initial band appear- 
ance this time around playing the 
Grove 23 years ago for his first and 
only previous time. His current 
layout is strictly along familiar 
lines, hewing as usual to popular 
taste, but now that his feet are 
wet again among all the cocoanuts 
it certainly won’t be his last stand 
here for so long a span. Waiters 
should be busy during his four- 
week stay. 

As usual, Cugie stages a revue, 
winding with his own ball of fire, 
Abbe Lane (Mrs. Cugat). It,s not 
the songs so much as the way ghe 
puts them over that makes her the 
natural climax for the one-hour 
show, using her five numbers to 
showcase her rhythmic swaying 
and vivacity. Best here is “Lola,” 


and she gets in her own version |’, 


of the new dance as she warbles 
*“Cha-Cha-Cha.” 

Leader leads off with two num- 
bers, “Mambo No. 8” and “Brazil,” 
a samba, both for good response, 
and presents Eileen O'’Dare, a 
dancer engaging in some spectacu- 
lar flips and whirls, for first~solo 
number. Gene Allen, a_ comic, 
seems out of place in show and his 
turn should be halved. Mario 
Farrar baritones “The Quiero” and 
“Granada,” and The Garcias, clever 
dancers, are on for three numbers. 

With Freddie Martin orch off 
until the Connie Russell opening 
May 31, Cugat outfit also is on 
for the dance sets, and easy, too, 

‘ Whit. 


Cafe de Paris, London 
: London, May 3. 

Billy de Wolfe; George Smith & 
Harry Roy Orchs; $6 minimum. 








With the beginning of the tour- 
ist season and coinciding with the 
annual British Industries Fair, the 
Cafe de Paris reverts to its big 
league status. Billy de Wolfe, the 
first major beadliner of the season, 
will be followed next month by 


“ica, 





REVIEWS 

Marlene Dietrich, with —= 
Bankhead being set for later in 
the summer. 


De. Wolfe’s appearance at this 
lush nitery creates something of a 

recedent. Comedians are rarely 

oked here as cafe entertainers; 
most managements prefer to play 
safe with name singers. His per- 
sonal triumph may well lead to 
the introduction of new thinking 
on this subject and encourage 
wider variety of cabaret entertain- 
ment. 

About six years ago, the Ameri- 
can comic came to London as one 
of the stage entertainers for the 
Royal Command Film Gala. 
Against an array of top interna- 
tional talent, he copped all the 
honors and notices. On that occa- 
sion he had only a few minutes 
with which to develop his person- 
ality; this time. with a 45-minute 
solo spot, he’s able to show a more 
comprehensive selection of his bag 
of comedy tricks. 

The guffaws are loud and plen- 
ty as he opens his comedy spiel, 
increasing in volume for his very 
funny one-man impression of nit- 
ery revue, playing every character 
from emcee to chorus and show 
girl. All this leads up to his smash 
closing cocktail bar sketch, in 
which the laughter-raising gab is 
matched by shrewd comedy char- 
acterization. Almost as_ throw- 
aways, he tosses in classy impres- 
sions of Boris Karloff and Lon 
Chaney: while bits of impromptu 
business with the waiters is good 
for extra laughs. : 

Although they have to come in 
on a series of intricate cues, the 
backgrounding of the George 
Smith aggregation never falters; 
and with Harry Roy taking turns 
on the dais, the danspation ses- 
sions are in expert hands. Myro. 


Latin Quarter, Boston 
Boston, May 5. 
Johnny Desmond, Corbett Mon- 
Barbara Velasco & Benito 
Bros. (3), Harry DeAngelis Orch 
(9), Zarde Bros, Trio; minimum 


$3-$4 


Johnny Desmond is definitely a 
crowd pleaser. Following a set of 
sub-par acts, he works hard and 
comes through to a big hand and 
encores. He sings, cajoles and ad 
libs to the extent that one won- 
ders if he’s a comic or crooner. A 
friendly touch with special ma- 
terial, “It’s Nice to be Nice to Your 
Neighbor,” gives singer chance to 
get the crowd with him in ringside 
handshaking episode. 

In change of pace, he does “I 
Believe,” for good returns, and 
follows with “C’est Si Bon.” A 
comedy routine precedes “Come 
Back to Sorrento,” in which he 
gets yocks with supposed tele- 
phone chat with parents. 

Biggest crowd pleaser is his 
“Play Me Hearts and Flowers.” 
“Woman” gives him chance for 
more audience participation, point- 
ing up his versatility. Payoff song 
wraps it up nicely with tribute to 
Russ Columbo, “Prisoner of Love,” 
which singer tells audience is title 
of pic in which he will portray late 
crooner to be made this fall. 

Supporting acts get fair returns 
Corbett Monica, standup comic 
with standard gags, also vocalist, 
cuts chirping out of deference to 
Desmond, Show is top heavy with 
vocalists. Barbara Velasco & Be- 
nito Bros., provide good flash, but 
seem to need staging for act.‘ Gal 





is sultry, eye-appealing song- 
stress and dancer. Boys pound 
conga drums, dance and emit 


sounds with orchestral background. 
Harry DeAngelis and crew do a 
spiffy job of support. 

Guy. 


Fairmount, Ottawa 
Ottawa, May 6. 
Deep River Boys (4) with Ray 
Durant, Jerry Bergman & Mimi, 
Hayden Williams, Boots McKenna 
Dancers (6), Gerry Burgess Orch 
(8); $1 admission. 





The Deep River Boys have their 
original 88er, Ray Durant, back 
and he seems to have sparked the 
chanting four to even greater 
achievements. Socko arrangements 
give firm backing to their smooth, 
capable pipings and effective stag- 
ing in numbers that range from 
solidbeats like “‘Shake, Rattle and 
Roll” to the nostalgic ‘“Whiffen- 
poof Song.” Impressively headed 
by Harry Douglas, boys play the 
Saiemens Club to continuous beg- 
offs. 

Jerry Bergman & Mimi work a 
bright stanza of magic mingied 
with comedy, mostly in panto. 
Mimi handles* onstage props and 
offstage sound effects with Berg- 
man carrying the cargo in a fast- 
paced session. Hayden Williams 
emcees and chants a brief (four 
minutes) single to okay returns. 
Boots McKenna femmes dress the 
Fairmont’s floor in three new rou- 
tines... Gerry Burgess house band 
is okay in showbacking and dance 
music, ©: 1s ‘ba: vs Germ, 





Pierre, New York 
Jimmy Carroll, Teddy & Phyllis 
Rodriguez, Stanley Melba Orch, 
Carlos Piantini, Lois Bannerman, 
Chico Reili Group; cover $2-$2.50. 





The pleasant brand of floor 
showmanship which Stanley Melba 
projects at the Cotillion Room of 
the Hotel Pierre is nicely exempli- 
fied currently with a “non-name” 
layout (Marguerite Piazza returns 
May 17) that is of high profession- 
al competence. Melba warms up 
the clientele first. with a floor 
grouping of his fiddles led by Car- 
los Piantini. Lois Bannerman, a 
blonde looker, glamours up the 
musicale with her work at the 
harp. The two acts which then 
take over are both repeating at 
the room. 


~ First, Teddy & PhyHis Rodriguez, 
roam from waltz and tango to 
mambo, all spirited and executed 
with verve and carefully rehearsed 
timing. Notable for lightness and 
speed, their lifts are adroitly dove- 
tailed and some of the spins and 
pirouets draw spontaneous ap- 
plause. Their address, authority 
and versatility in combination with 
youthful good looks make the Rod- 
riguez pair an easy click. The 
Spanish softshoe bit and the few 
remarks of the man all add. big- 
time flavor. 


Billed as a radio and tv star, 
Jimmy Carroll brings not only an 
attractive voice but: an assured 
trish manner to his repertory. His. 
remarks between numbers pay 
tribute to the standard works of 
enduring vocal beauty, of which 
some might think his “Danny Boy” 
tops. But while hinting that cer- 
tain floor show vocalists of late 
are “over produced,” Carroll prob- 
ably peaks his: own peak with a 
spoofing version of an 18-year-old 
torcher rendering “Lover, Come 
Back to Me.” Which suggests that 
he could let go a little more with 
the comedy touches. But that may 
seem a quibble since the act, ex- 
actly as now presented, was very 
much to the liking of the high-pay- 
ing customers in this de luxe salon, 
single o. 


Melba’s main aggregation and 
the alternating Chico Relli up 
keep the people on the hardwood 
during the dance interludes. Shows 
are 9:30 and 12:15 nightly (save 
Monday, when closed, and Sundays 
when a single performance is 
given). » Land. 


. 


Hote! Radisson, Mpls. 


_ .. Minneapolis, April 29. 
Felicia Sanders (2), Don Me: 
Grane Orch (8); $2.50 minimum. | 


Thrush Felicia Sanders’ third 
appearance in the Flame Room in 
the past two years testifies to the 
highly favorable impression she’s 
made hereabouts. Filled tables at 
her opening night’s supper show 
and customer enthusiasm supplied 
additional evidence. Miss Sanders 
did 12 numbers on this occasion 
and each excited heavy palm- 
pounding. Her departure was to a 
begoff. 

An attractive and strenuous lit- 
tle lady with a big set of pipes, 
she belts her numbers over with 
more vigor, energy and fervor 
than hitherto, giving them the ut- 
most in dramatic, physical and 
tonal embellishments. Although to 
Some auditors a measure of re- 
straint might seem in order at 
times, there’s no gainsaying that 
the performer’s unusual treatment 
of distinctive arrangements is 
highly effective in the main. 

Also, by virtue of her vocal the- 
atrics, pyrotechnics and colorful, 
flashy trimmings, the _ selections 
can’t breed contempt through any 
familiarity. As a matter of fact, 
they emerge with added values and 
distinctiveness. Especially boff are 
her interpretations of “Dancing in 
the Dark,” the tv “Medic” theme 
song and a ditty anent a lonely gal 
in a barroom. re 

Miss Sanders gets topdrawer 
support from accompanist-arranger 
Irving Joseph and conductor-em- 
cee Don McGuire and orchestra on 
this two-weeker, Rees. 


Desert Inn, Las Vegas 
Las Vegas, April 12. 
Patti Page, Darvas & Julic, Dean 
Murphy, Art Johnson, Donn Arden 


-s 








| Dancers (16), Carlton Hayes Orch 


(13); no cover, no minimum. 





It’s a gay layout trodding the 
boards here for the next month, 
with Patti Page, Darvas & Julia 
and Dean Murphy the individual 
sparklers festooned by the Donn 
Arden mounting, two colorful pro- 
duction numbers held over from 
the. Frankie Laine show. 

Miss “yi act is tremendously 
enhanced by skillful lighting and 
staging as she belts a pot pourri 
of songs that please. Ballads, lulla- 
bies, bounce tunes and nostalgics 
all come in for solid shares of ap- 
plause. A mediey of her faves 
score, ‘sparked «by ~ “Temmessee 





Waltz,” sung while a suspended 
crystal ball bathes the audience 
with varihued lights in a decidedly 
romantic flavor. The act: is socko, 
with> Rocky. Cole conducting the 
Carlton Hayes orch for the star. 

Darvas & Julia are back to 
tingle the spine with spins and 
thrills as the male flips his beauti- 
ful femme partner into splits with 
long tosses climaxed with a throw 
from a high drum. The graceful 
pair rocks the house with applause 
as Julia is twirled to take on an 
assortment of shapes in contortion 
positions, and she entwines herself 
about her partner’s torso as he 
spins around the stage in lightning 
fashion for a boffo windup. 

Murphy, comic impressionist, 
scores with topical humor in his 
wellknown satirical fashion. His 
takeoffs on Mrs. Eleanor Roosevelt, 
Dwight Eisenhower, Joe E. Brown 
and the~stirring characterization 
of Franklin Roosevelt evoke salvos. 
His brightest bit comes as Hilde- 
garde,when he greets diners in the 
audience by name in a good mem- 
ory test and he comes off the stint 
in solid favor. 

Art Johnson acquits himself as 
emcee and singer for the pair of 
production numbers that are real 
rousers; a small town choreo and 
the pirate number which shows the 
ship tossing about in a storm as 
the captive girls and pirates find 
themselves lashed by the wind and 
seas. The yo Ageon and thunder 


effects and the movement of the 
ship create a pulse-tingling illu- 
sion. ' ‘ob. 


a by 
Fontainebleau, M. B’ch 
Miami Beach, May 6. 
Myron Cohen, DeMarlos (2), 
Barbara Ashley, Sacasas Orch; 
$3.50-$7 bev. minimum. 





Current package is indicative of 
the policy to be followed here un- 
til the “big” summer season ar- 
rives in July. Charlie Rapp, Man- 
hattan booker, handling the dat- 
ings for the swankery’s La Ronde 
Club, has come up with a well- 
rounded trio of acts to teeoff the 
middle-budget payoff plan. 


Myron Cohen is the staple, an 
attraction who always pulls 
healthily in this area among locals 
as well as the tourists. The basic 
humor contained in his cleverly 
delivered yarns assures a steady 
stream of howls; be it in a gar- 
ment trade dialect or an Irish ac- 
cented laugh-tale, the end result 
earns him solid aud appreciation. 
Always the dapper raconteur, 
Cohen adds to his impact via the 
impeccable English used to intro 
his stories and interweaving of a 
personal touch that establishes 
rapport quickly. 

The De Marlos are probably the 
best dance duo to play this huge 
room since its ae. The lithe, 
good-looking pair are imaginative 
terpers with an abundance of rou- 
tines. Their ballroomology  es- 
chews the Latino tempos, concen- 
trating instead on the _ story-in- 
dance themes for a freshly-angled 
terp turn which offs to resounding 
reception. 

Barbara Ashley rounds out the 
show in good style. A handsome 
brunet with a high-ranging set of 
pipes, she comes off well, despite 
a need for ‘better material than 
now used in her songalog, It’s a 
mixture of jazz and_ soft-tempo 
which earns good palm-receipts 
only to be negated at times by a 
badly spotted song—a fault easily 
adjusted. Withal, she winds okay 
with stage deportment on the plus4 
side aiding. 

Sacasas and his group, a local 
institution at the Sans Souci for 
years, has switched to this new- 
ery on a one-year pact. Lary. 


Gatineau, Ottawa 
Ottawa, May 6. 
George Kirby, Roy Douglas, Jean 
Dawn, Don Sapphire Dancers (5) 
with Clarke Ranger, Harry Pozy 
Orch (8); $1 admission. 





Gatineau Club’s current bill is 
clicko on ail counts. Topper is im- 
pressionist George Kirby, who 
whams with a series of apings 
ranging from a_ back-lot moppet 
ballgame to Liberace sans piano 
and candles. Kirby is one of the 
most effective apers to play this 
room, particularly from vocal im- 
pressions, and hauls in hefty table- 
sitter kudoes. Roy Douglas’ ven- 
triloquism stanza uses standard 
material but smart staging, strong 
material and a few fresh slants in 
dummy-handling and voice manipu- 
lation raise it to higher-than-aver- 
age level. ; 

Pert, diminutive Jean Dawn im- 
presses with a neat acro-contortion 
session. Working both on floor and 
illuminated steps and platform, 
limber-limbed femme collects good 
returns. Don -Sapphire Dancers, 
with Clarke Ranger providing 
clicko chants, are on three times. 
Harry Pozy band showbacks with 


stop the 
‘their own sets as well. After warm- 





usual dexterity. Gorm, 


EI Chico, N. Y. 
_ Benito Collada presentation star- 
ring Rosita Rios, Mercedes & Alva- 
no, ‘Nina Vavorie; Enrique Viz- 


cianino Orch with Perla Marino; $3 . 


minimum, 
. 

This is the 30th anniversary of 
E) Chico and for a nitery that’s 
not only a Ripley but puts Benito 
Collada’s class boite in the idiom 
of being a Gotham institution and 
not just a time-honored Green- 
wich Village landmark. Cellar 
bistro, with its decorative street- 
floor bar, just off Sheridan Sq. 
on Grove St., is not for nought 
so solidly entrenched. For one 
thing, apart from the always taste- 
fully mounted miniature Latino re- 
vues, the cuisine is ultra. It is 
authentic on the Spanish groceries 
department, and ranks in the 
gourmet league with the hep Span- 
ish and Latin America export-im- 
gh crowd, the consular attaches, 
et al. 


Collada over the years has also 
showcased quite a few Latin names 
which have gone on into wider 
orbits. Now the show is focused 
around Rosita Rios, a_ surefire 
songstress, who long headlined 
here and wound up marrying the 
boss. Miss Rios is a warm personal- 
ity and whether or not it’s common 
knowledge: that, as Mrs. Collada 
in private life she has a more 
than casual interest in El Chico’s 
economic welfare, fact is that she 
projects effectively. And as femcee, 
she also paces the proceedings with 
authority and appeal. 


Revuette comprises an authentic 
— terp pair, Mercedes & 
Alvano, personable and seemingly 
authoritative in the regional His- 
panie dances they interpret. The 
character of El Chico, over the 
years, has always focused on the 
authentic in every, phase, from the 
kitchen to the cafe entertainment. 
Nina Vavorie is a personable 
songstress with Spanish and French 
vocal interludes; she announces 
that since she’s part-French, hence 
the Gallic note. In betweer. the 
dansapation sets, Perla - Marino 
does the vocals with the Enrique 
Vizcianino band. It’s a versatile 


small combo, with the maestro at — 


the ivories, afid does tiptop in both 
the dance and show aspects. 


Withal, El Chico remains as 
standard as Tiffany among the 
Gotham bistros. In between, inci- 
dentally, boniface Collada, after 
successfully waging a legal battle 
against some Texas outfit to pre- 
serve the famed El Chico name, 
has been canning Spanish dishes, 
under his label, for the retail 
trade, Abel. 


Streamliner, Chi 
Chicago, May 3. 
Carmen McRae, Johnny Pate 
Trio, Chuck White; $2 minimum. 
_ 


Chi’s off-the-beaten-path music 
joint returns to a five-night-a-week 
entertainment setup with this bill 
after a brief fling at a weekend 
policy. Consistently good fare 
should bring the aficionados to this 
spot and current attractions augur 
well for a fast start. " 


Carmen McRae, Decca artist, 
tops this display and shows off a 
fine set of pipes used to good 
advantage. Chirper has poise and 
an easygoing manner with the cus- 
tomers; the confidential patter this 
gal uses to intro and tie together 
her numbers serves to build ex- 
cellent rapport between performer 
and audience. 


Gal has a sure, steady, somewhat 
throaty voice; she doesn't strive 
for eccentric stylings, but manages 
to sell a song by enriching it with 
her own projection. Miss McRae 
has been influenced somewhat by 
the modern, progressive and cool 
jazz movement, but not to the ex- 
tent that melodies become unrec- 
ognizable and are used only as a 
jumpoff spot for deep dives into 
the cool blue. 

The Johnny Pate 
double dut 


Trio does 
in this one; they back- 
eatured thrush and do 


ing up, group produces a pattern 
of very smoothly blended sounds 
in> handling a varied rep which 
includes such widely different bits 
as “Jumpin’ With Symphony Sid” 
and “Pan-American Mambo.” Trio 
comprises Johnny Pate on’ bass, 
Ron Elbright on piano and Chuck 
Walton on drums. Each has his 
moment in the spotlight, evidenc- 
ing expert musicianship which ex- 
mene the smooth overall impres- 
sion. 


Chuck White spells the other 
two attractions at the keyboard 
with competent but not overly 
imaginative renditions of standards 
like “Near You” and “Don’t Blame 
Me.” White fills his spot well, pro- 
viding respite from the attention- 
demanding other two turns. 
at a0 Gabe, 


(sites 2 ini 
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Band Bex, L. A. 
Los Angeles, May 3. 
Smith & Dale, Joe Stevens, Steve 
Manning, Charlie Carlisle, Jacque- 
line Fontaine, Larry Green Combo 
(3); minimum $3. 





It’s open to reasonable doubt 
that in all their 50 years of team- 
ing, (Joe) Smith & (Charlie) Dale 
ever played to a more jampacked 
room (on a Monday night, yet) than 

reeted their takeoff at Billy 
ray’s Band Box, where they’ll be 
in professional residence for the 
next four weeks. Bigger crowds 
they’ve Played to, but inch-for- 
inch the likes of it they’ve prob- 
ably ‘never seen. Not only was 
every chair and-table pressed into 
service but the room was fringed 
with standees and outside a long 
queue already formed for the sec- 
ond show. 

It was all in tribute to a pa of 
comedians who haven't changed 
their act since few knew when and 
whom George Burns intro’d as 
“the greatest comedy team in show 
biz.” There wasn’t an audible dis- 
sent even among the pros, who 
laughed as lustily as when they 
first heard Dale singsong to his 
Cronkite’s office, 

take off de coat.” It’s still their 
main prop and perhaps the most 
enduring skit down the years from 
vaude to vaudeo. Nostalgia dripped 
like a leaky faucet when they re- 
vived some of their Avon Comedy 
Four ditties, with Joe Stevens and 
Steve Manning making it a quartet. 
They even did a few time steps to 
rove that the advancing years 
aven’t creaked their joints. 

While the customer draft will 
get most of its intake from the 
Smith & Dale billboarding, there 
are other elements to fill out an 
evening of high carnival. Charlie 
Carlisle is back spinning yarns with 
all the hilarious overtones and is 
perhaps one of the most under- 
rated comics on the nitery run. 
He has an easy style and wrings.a 
succession of laughs from such 
quips as “The kind of check I = 
here you can cash on a bus.” For 
this room 9 Manuele iB Pos d go 

* an ee e habitues 
vase “ With a little 
sapolio he'd be fit and proper for 
any boite in town. Jacqueline Fon- 
taine is a singer who sounds like 
she’s coming out of a filter. Larry 
Green’s trio makes with ve cas 





Fack’s, San Francisco . 

“ San Francisco, April 27. 
Jeri Southern, Hi-Lo’s, Vernon 
Alley Quintet; Admission 50c week- 
days, $1.50 weekends, $2: minimum. 





Blonde songstress Jeri Southern 
is mening her first appearance in 
Frisco with a month-long date at 
this Market St. pub. Long a fave 
with local platter spinners, she 
makes a much more vivid impres- 
sion in person, selling sex by her 
appearance and manner and songs 
with her excellent voice. _ 

In an era when too many singers 
will baw] out the latest r&b hits 
to reach the r&b fans in the audi- 
ence, Miss Southern is to be com- 

limented on the taste indicated 
c her repertoire, which limits it- 
self to show tunes and standard 
ballads of the highest type. That’s 
not to suggest she doesn’t hit you 
where you live now and then, be- 
cause “I Get a Kick Out of You” 
or “The Very Thought of You” can 
be plenty sexy in a civilized sort 
of way. 2 

Miss Southern accompanies her- 
self at the piano on all but ‘one of 
her numbers, “Black is the Color 
of My True Love’s Hair,” and on 
that her bassist, Cliff Hill, switches 
to guitar. She draws a heavy mitt 
from the house, unusually so, and 
also unusually frequent demands 
for engores. Her specialty is the 
bittersweet lament as epitomized 
in “It Never Entered My Mind,” 
~~ eer audience seems jerry-built 

or it. 

The Hi-Lo’s, a crack vocal group, 
and Vernon Alley’s Quintet, a good 
modern jazz combo, share Ree” 

afe. | 


Black Orchid, Chi 
Chicago, April 27. 
Dr. Arthur Ellen, Stan Freeman, 
Kitty White, Rudy Kerpays Duo; 
$4 minimum. 








Surefire way for the current of- 
fering at the Black Orchid to do 
big biz is for Dr. Arthur Ellen, 
show topping hypnotist here, to 
give patrons post-hypnotic sug- 
gestions to come back for more. 

Ellen puts on a memory. and 
hypnotism turn to make believers 
of doubting Thomases, especially 
after they wake up a hypnotic 
trance, Hypnotist gets things 
launched by demonsrating a virtu- 
oso feat of memory with numbers, 

Elien’s piece de resistance is his 
hypnotism. Calling for audience 
volunteers, he narrows them down 
to a single susceptible subject. He 
then proceeds to induce a trance 


an 





which permits him to stand on the 
subject's rigid body, suspended be- 
tween two chairs. Ellen also give 
orders to the volunteer subject re- 
sulting in a few harmless hi-jinks 
such as a girl subject giving her 
escort a long kiss which can only, 
be interrupted by Elien’s com- 


rmand. With a willing subject, de- 


monstration is convincing and well 
received. Only flaw in the turn 
is *Ellen’s . connective material, 
which is at times pedantic and of- 
ten lacks smoothness. In all, act 
goes over well, though. : 
Stan Freeman covers the comic 
corner in this triangular display, 
with a piano-playing special mate- 
rial routine pitched for the soph- 
isticates. Opening with a tailor- 
made Old Time Chicago bit, Free- 
man plays a nostalgic chord evok- 
ing memories of Chi’s roaring past. 
Following with sometimes clever 


| ribs of pop hit lyrics, Freeman gets 


a good response from the crowd. 
Comic is mildly entertaining with 
impressions of commercials as 
sung by Burl Ives, George Jessel, 
et al., and gets mixed reaction. 

Kitty White, Mercury Records 
artist, does a big job for a tiny 
gal in this show. Sepia chanter- 
pianist accompanies herself in 
very creditable renditions of 
“Autumn Leaves,” “All of You” and 
“I’ve Got The World Qn A String.” 
Gal’s choice of material is apt and 
showcases a steady, sure voice; 
absence of overly fancy styling is 
gratifying and not needed to dress 
ra A this solid talent. She gets big 
mitt. 

After three years, Benny Dunn’s 
deft and often chuckle-provoking 
emceeing is. missed; and the Rudy 
Kerpays Duo provides able assi- 
stance to a show requiring less 
than the usual s-ppiereay ‘ 

e. 


Thunderbird, Las Vegas 
ge ° Las Vegas, May 6. 

Sons. of the Pioneers (6), Davis 
& Reese, Priest & Fosse, Thunder- 
bird Dancers (8), Barney Rawlings, 
Al Jahns Orch (11); no cover, no 
minimum. 





The current three-framer is more 
topical, locally, than entertaining, 
as the Sons Of The Piaoneers.top- 
line a presentation during the wild 
west celebration hereabouts known 
as Helldorado Week. Marquee- 
value presages slim audiences. 

The close harmony. of the Pio- 
neers with guitar, fiddle and bass 
accomping makes easy listening as 
the six sagebrush chanters tackle 
array of western tunes that 
have long been faves. “Tumbling 
Tumbleweeds” and “Cool Water” 
are still their best and this time 
around they’ve added a new colt 
to the corral—“Davy Crockett.” 
“Birth of the Blues” and “Indian 
Love Call” are adequately handled, 
but the cowboy group might dis- 
pense with the versatility format 
and fare better, were they to keep 
in their familiar character and belt 
the oater-tunes, at which they have 
few peers. 

Davis & Reese bring back their 
comedics to cop laugh honors in a 
brief stint. Their prizefight skit is 
a dependable ribtickler, while sing- 
ing impressions and tap dance 
flurries are okay. < 

Priest & Fosse make a romantic 
dance duo in their stories in terps 
and are a refreshing contrast to 
the bigname teams seen on the 
Strip. The personable pair score 
in the production western finale as 
well as their slick act. Barney 
Rawlings is a good singing emcee 
and Al Jahns orch cuts a good 
show, Bob. 


Bar of Music, L. A. 
Hollywood, April 29. 
Jack Eagle & Frankie Man, Kitty 
Kover, Geri Galian Orch (6); Sat. 
minimum, $2.50, 








The management of this Bever 
Baul’ boite must have booked in 
current layout without word or 
audition, t e new two-weeker tak- 
ing a mighty dip from the stand- 
ard usually maintained. Jack 
Eagle & Frankie Man. in top spot, 
are billed as comedy-instrumental- 
ists, but an unfunnier team prob- 
ably never came along, their low 
comedy turn seeming to be ad 
libbed without rehearsal. On the 
trumpets, however, they manage 
to hold their own. 

Kitty Kover takes over the 
chirping department with half a 
dozen songs, plus a lot of arm 
swinging. She’s lusty but not par- 
ticularly selective in her choice of 
numbers, which range from “Let 
Me Sing Some Crazy Songs” to 

Charleston,” latter to the ac- 
companiment of her own dance 
version. She had to fight her way 


to a couple of encores openifig 


night, when Geri Galian’s band 
struck up dance tunes upon her 
final notes, then gave way when 
she returned to stage for another 
ee Galian, who backed her at the 
Piano, fingered several tuneful 
numbers on his own to open show. 
i ’ Ss Whit. 


New Golden, Rene 
Reno, May 4. 
Four Coins, Lewis & Phillips, 
Tanya & Biagi, Will Osborne Orch; 
no cover or minimum, 





The Four Coins, a young, clean, 
smart-looking quartet, hang their 
shingle on the r&b musical trend 
but in a manner which is more en- 
tertaining than loud. With no dis- 
click to speak of behind them, they 
enter this arena unknown. But 
word-of-mouth and good weather, 
combined with two good support- 
ing acts, will keep the three shows 
a night in good biz. 

Visual style is a perpetual knee- 
bending sway, with arms swinging 
Every number concludes like the 
end of a college yell—a leap and 
drop for the final note. This with 
the type of boyish enthusiasm that 
can only be done well by young 
enthusiasts, builds them continu- 
ous plaudits. 

The tuxed foursome opens with 
“Mobile,” and continues at this 
pace to the first bowoff with 
“Anxious Heart,” That’s All I Want 
from You” and “Shake, Rattle and 
Roll.” There is a pretty steady 
similarity in tunes and arrange- 
ments which need not be so. ‘The 
group displays a complete depar- 
ture in a final number, “Every 
Street’s a Boulevard in Old New 
York,” with highhats and canes. 
There’s more versatility in the 
group than it displays. 

Lewis & Phillips, although billed 
as comedians, are nesting in im- 
pressions. Phillips takes the vocal 
impreshes and Lewis the pic stars 
and entertainers. Among the regu- 
lars (Daniels, Eddie Robinson, Du- 
rante, etc.) which are better than 
usual, are some different ideas. 
Buddy Lewis has a good time with 
a ringsider as the shadow for “Me 
and My Shadow.” And in doing the 
“‘Hucklebuck” such personalities as 
Ed Wynn turn up. For a really 
unusually bit, the duo turns in 
some fine drama with Lewis in the 
Jimmy Cagney role of the blind 
newsy-ex-pug from “City of Con- 
quest.” illips loosens some nice 
piping on his own. voice and his 
ecarboning of others. 

Tanya & Biagi carry off the 
“serious” beginning of their dance 
number so well; the first “mistake” 
really. looks like one. It proceeds 
with the couple losing more and 
more of their clothes. The remark- 
able chassis of Tanya is gradually 
revealed, eventually encased in 
a small amount of black lace. 

Will Osborne. is back in this nit- 
ery after a two week run of one- 


lined. A big fave among dancers, 

the crew was welcomed back with 

a full dance floor opening oper 
ark. 


Moulin Reuge, Frankft 
Frankfurt, April 12. 
Labelle Yvonne, Hansello, Mek- 
ke, Roxy Girls (6), Peter Puchelt 
Orch (5); 25¢ cover. 





One of the smoothest cabaret 
revue shows in town is current 
playing at the Moulin Rouge, slick 
dine-and-dance house under the 
aegis of Mrs. Margaret Goetze. 
This young show business pro- 
ducer has managed to stage a show 
with style and class in a city usu- 
ally devoted to the rough-and-tum- 
ble slapstick of thirdrate vaude- 
ville and fifthrate uncover girls. 

Headliner is Labelle Yvonne, 
brunet terper who opens with an 
acrobatic dance and winds the 
show with her own “Salome,” an 
impression of Salome. dancing ero- 
tically with the head of John the 
Baptist and gracefully peeling off 
her seven veils. Dance is a stand- 
out characterization that racks up 
heavy: mitts. 

Hansello, a fire eater, also does a 
juggling routine with the high spot 
a balance bit atop a slippery board 
on a barrel. Customers are offered 
cash to duplicate his feat, and we 
witnessed several triers: but no 
takers. 

The young parodist, Mekke, 
hands out the usual quips about 
the government, the. army, 
the girls. And interspersed 
are some delightful dances by the 
Roxy Girls, a sextet of lookers who 
swing out all the way from Hun- 
gary, Bavaria, the classic waltz, to 
Sunday at the Beach for their rou- 
tines, 

Dancing to U.S. pop tunes is pro- 
vided by Peter Puchelt’s Bre. 

aze. 


Flamingo, Las Vegas 
Las Vegas, May 5. 
Ritz Bros. (3), Barry Sisters (2), 
Janik & Arnaut, Ron Fletcher 
Dancers (11), Teddy Phillips Orch 
(12); no cover, no minimum. 





The Ritz Bros. are back with 
| their bag of violent capers and will 
|cavort for the next month to dis- 
|ecover biz on the uptrend as the 
| season starts its unfoldment on 
the Strip. It’s typical Ritz package. 





niters while Tony Pastor is head- | pa 


their softshoe hit that nets a big 
hand and otherwise purvey famil- 
iar tomfoolery for plenty of yocks. 
They work hard. The madcaps ire 
still doing the Mexican disk jockey 
song and the Maurice Chevalier 
number in their 40-minute stand 
and Harry all but clicks his rolling 
eyes in the wild Johann Strauss 
sketch. His “Don’t holla” routine 
evokes good response, as does his 
double taik. They wind with Al 
and Jimmy in the audience aiding 
Harry’s familiar teaball fortune- 
telling routine. 

The Barry Si8ters are on deck for 
vocals as the pair of lookers, able 
belters, display nice. personality in 
their brief turn. “Ko Ko Mo” and 


“I Believe” are toppers. “Dark- 
town Strutters Ball” and ‘Two 
Little Rich Girls” have bouncy 


arrangements and please. 

Janik & Arnaut are showstoppers 
in their serpent dance, with the 
femme discovered slithering down 
a rope on the darkened stage. 
Seemingly spineless, she entwines 
herself about her male partner in 
the course of their mood terps and 
long before the act is concluded 
every eye in the audience is glued 
to the pair in utter fascination. 

The Ron Fletcher Dancers are 
nimble in a pair of springtime 
efforts with the seasonal costuming 
a nice enchantment to the pulchri- 
tude in the line. Teddy Phillips 
batons his crew to chalk up a good 
show. Bob. . 


Old New Orleans, BD. C. 
Washington, April 25. 
Ruth Wallis, Lorraine De Voe, 
Les Wjlliams, Frank Coviello Orch; 
$1.50 cover. ' 





New York doesn’t know Ruth 
Wallis, but it should. She’s lots of 
fun and would fit into many of the 
sophisticated spots. Billed as 
“America’s No. 1 Singer of Saucy. 
Songs.” gal has made a career out 
of the double entendre. She writes 
the lyrics, sings them, and has a 
profitable sideline peddling them 
on records under her private label. 

Even when the words are rough- 
est, they are diluted by a certain 
wholesomeness in her manner 
which makes everything seem all 
right. Currently playing the Saza- 
rac Room in the basement of the 
Old New Orleans for the sixth time 
in the past five years, Miss Wallis 
proves as strong a draw as ever, 
freshening up her repertoire with 
her newest songs, filling out with 
the best of the old, and mixing in 
sapolioed numbers for a change of 


ce. 
Newest is a parody on “This Old 
House” with red light, “House ain’t 
a home” lines.” Revived oldie, 
which is timely again, was a num- 
ber she wrote when Arthur God- 
frey fired Julius La Rosa. It has 
the lines “Dear Mr. Godfrey, listen 
to my plea; Hire me, fire me, and 
make a star of me.” It winds up 
with a hillbilly swing number 
about “Humility.” Gal refurbishes 
this with the lament, “Never been 
pered by Sullivan or fired by God- 
rey.” ya 

Miss Wallis is a nice-to-look-at 
entertainer, with a pleasant man- 
ner at the mike, whether she is 
telling about the new “Fountain 
Blow Hotel” in Miami or singing 
the “Hawaiian Lei Song.” Miss 
Wallis works 30 minutes but offers 
plenty of variety in her act, since 
she claims she has about 80 of her 
private songs to draw from. 

Lorraine De Voe is a blonde tap 
dancer featuring a strawhat and 
cane routine in which she tells 
about the old days of vaude and 
steps to “Daughter of Rosie 
O’Grady.” 

Opening act is Les Williams, 
sepia piano player and singer who 
has been playing Old New Orleans 
for the past 15 years and whose 
current offerings include “Black 
Magic,” “Old Man River” and fine 
swingy versions of “Shake, Rattle 
and Roll” and “When the Saints 
Go Marching In.” Lowe. 


Blinstrub’s, Boston 
Boston, May 5. 
Georgie Shaw, Louvas (2), Johy 
ny Morgan, Raeaum Bros. (2), 
McCaffrey & Susan, Michael Gay- 
lord Orch (8), Lou Weir; mini- 
mum $2. 








Biz continues to perk at Blinny’s 
regardless of weather or competi- 
tion. Rains could not dampen en- 
thusiasm for this big boite and 
club and party doings keep the 
spot jumping. Georgie Shaw scores 
well with up tempo songs, “Tiil 
We Two Are One,” ‘“Nobody’s 
Sweetheart,” “I Can’t Give You 
Anything But Love,” “Somebody 
Stole My Girl.” He gets a big hand 

ith his “Let Me Go, Devil,” and a 

allad, ““‘Unsuspecting Heart.’ He 
belts the numbers out for good re- 
{turns in the mammoth cave. 

Balance of the show is typical 
| Blinstrub fare. Two Louvas, work- 
ling on trapeze and swings, high 
|} above the crowds, thrill with iron 





ely. The :bvothérs shine as: always im!jaw whirling episode, and aerial are in. New: Acts. 


gymnastics. Slick rope work puts 
this circus act over with the nitery 
patrons. 

Raeum Bros. -amaze audience 
with feats of hand balancing on 
four chairs atop a table. For 
clincher, one jumps through a 
papercovered hoop. landing on 
brother’s hands. McCaffrey & Su- 
san warm up chair squatters with 
musical comedy hoofing, ending up 
with a novelty softshoe bit in 
tramp costumes, which gets crowd 
in pleasurable anticipation. 

Kudos go to Johnny Morgan, 
only comic to play the mammoth 
cave on a return engagement. Spot, 
noted as not too kind to comics 
because of its vastness, is one that 
Morgan takes easily in hand. He 
emcees the show and grabs a goud 
hand with smooth line of patter. 

Guy. 





Pine-Thomas Pix 


au Continued from page 1 =e 


and after it’s signed he can do what 
he will with the pix, but until the 
deal is signed, Par has a good deal 
to say. 


If the ABC proposition should go 
through, however, it would be sig-. 
nicant from a number of aspects. 
For one thing, it would give Hyman 
a complete recoupment on his pay- 
ments to Par for the negatives, 
leaving all subsequent station sales 
—and reruns in features are much 
more acceptable. than regular pro- 
grams—in the realm of pure profit. 
It would also open the door to a 
new economy in the selling of fea- 
ture films to television. Where a: 
television distributor takes over 
pix from a studio, he can recoup 
on a network run, and make profit - 
on station reruns. If-a studio sells 
directly to a network, it can then. 
sell rerun rights to a distrib, thus 
getting far more mileage from tele-' 
vison plays of its pix. me 


Under the deal, Hyman will turn 
over either 35 or 39 Pine-Thomas- 
features to ABC, which would sell 
them on a participating basis (un- 
derstood two sponsors are already 
interested). Hyman is paying be- 
tween $1,250,000 and $1,400,000 for 
the features, depending on whether 
he gets 35 or 39, and his charges 
to the network would be slightly 
above those figures, giving him a 
profit on the deal. There’s also a 
possibility he may sell ABC an ad- 
ditional 13 films to bring the pack- 
age to 52 for year-round exposure. 
Hyman already, has seven “not seen 
on tv” major features in the house 
which would comprise part of the 
13, and he’s on the prow! for an ad- 
ditional six to fill out the package. 


——_——_—————EEE | 
House Reviews 
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Apollo, N. Y. 


to give circumference, wow the 
customers with their bubbly spir- 
itualizing. The Eddie (Lockjaw) 
Davis band and three-man combo 
are excellent in their own right on 
this Apollo card, but the other w.k. 
performance, that of Josephine 
Premice, doesn’t pitch the species 
of entertainment that Harlemites 
particularly cling to. 

Standout in the Tharpe-Knight 
stretch are four numbers the 
femmes do, “Shadrack,” ‘Trouble 
About My Soul,” “Didn’t It Rain?” 
and “Sit Down.” Calibre of these 
antiphonal, highspeed spirituals is 
evenly perfect. Root’s supporting 
chanting in two other numbers 
adds depth to two other tunes and 
is a neat pace changer. Saxophonist 
Davis and crew make with some 
offbeat fillips in projecting rhythm 
& blues. The challenge (associated 
usually with terp stylings) of three 
saxophones is one example of 
something different and very musi- 
cal. The best idea of unusual r&b, 
though, is when the batoner tight- 
ens to trio, including his own reed, 
Charlie Rice’s drums and Doc 
Baghy’s sock organ. 

Miss Premice’s atonal warbling 
continues to be most suited for a 
boite. She is received poorly in 
the Harlem rhythm & bluesery, 
where it seems little~sympathy is 
held for her chic intime material. 
Only time she reaches the pews 
is in her “Hey Joe” finale. A nice 
word is due for the subtle blending 
of a supporting bongo player. 
Flournoy Miller & Mantan More- 
land, who seem to be doing a lot 
of vaude comedics lately, are back 
again in a two-part appearance, 
They are a fine leadin for the 
Davis small combo and Miss 
Premice. In this part they click 
in a series of malapropisms. Later, 
directly after the chantoosy, they 
come back for a mild laugh or 
i two based on judo lessons. The 

Cardinals and Three mapa > wa 
rt. ‘ 
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Shows on Broadway 


a . 
Damn Yankees 

Frederick Brisson, Robert E. Griffith & 
Harold Prince (in association with Albert 
B. Taylor) production of musieal comedy 
in two acts, based on the, novel, ““The 
Year the Yankees Lost the- Pennant,” by 
Douglase Wallop; with book by George 
Abbott and Wallop; music and_ lyrics. 
Rich>rd Adler and Jerry Ross. Features 
Gwen Verdon, Stephen Douglass, Ray 
Walston, Russ Brown, Sbannon_ Bolin, 
Jimmie Komack, Nathaniel Frey, Richard 
Bishop. Jean Stapleton, Robert Shafer, 
Rae Allen. Stager, Abbott; dance and 
musical staging Fosse; scenery and 
costumes, illiam and Jean Eckart; 
musical direction, Hal Hastings; orches- 
trations, Don Walker; dance music ar- 
rangements. Roger Adams. At 46th Street 


Theatre, N.Y., May 5, °55; $8.05-$7.50 top 
($11.50 opening). 
pS eer. eerie Shannon Bolin 


my pare ers Peers Robert Shafer 
Applegate «. 10. cvccecvesss Ray Walston 
35 :6x's a 246% Oe ek oe Jean Stapleton 
Doris ie Lig ieee hoes Flizabeth Howell 
Joe Hardy ...-scccccrs Siephen Douglass 
|. SS ero Al Lanti 
SAGES =o. cna Ven 65s n00ee Eddie Phillips 
ROOF i. 64s cennenere sit Nathaniel Frey 
Were. 6. << chew genes vees Albert Linville 
.f eR rere Russ Brown 
Er eee oe Jimmy Komack 
STs. yaw sign OR pT Ue bees Rae Allen 
TOOMABOE oo stconacecs tues Cherry Davis 
ee NS re eye et Del Horstmann 
WINES 656.00 b- 50k 0 ct e ees Richard Rishop 
SS Ae i ee Gwen Verdon 
Miss Weston ...........+. Janie Janvier 


ar es. ee George Marcy 
Commissioner .........+. Del Horstmann 
P SFL ten dcsiabes Albert Linville 
Dancers: Betty Carr, Patricia Ferrier, 
Marlyn Greer, Marie Kolin, Julia Mar- 
lowe. Svetlana McLee, -Robert Evans, 
Timmy Everett, William Joyce, Harvey 
Jung, AI Lanti. George Marcy, Eddie 
Phillips, Mark Wa 
Singe Cherry Davis. Jeanne Grant. 
Janet Hayes, Janie Janvier, Joan Keenan, 
uzanne Lovell, Frank Bouley, Fred 
ryan, Del Horstmann, Ralph Lowe. Al- 
bert Linville, Ralph Strane 

a Ronn Camantae, Jickie 


Musical ii “Six Months Ont of 
Every Year.” “Goodbye, Old Girl.’ 
“Heart.” “Shoeless Joe from Hannibal, 
Mo.,.”” “A Man 


Doesn’t Know,” “A Little 
Brains—A a— Talent,” “Whatever Lola 
Meg.” “W 





Wants,” “N ho’s Got the 
Pain?” ‘ gf ek League.” “The 
Game.” “Near to You.” “Those oe the 


Good Old Days,” “Two Lost Soul 





If “Boy Meets Girl” could lick 
the a on plays about Holly- 
and “Three Men on a Horse” 
could do as much for racing, 
“Damn Yankees” might be able to 
nix the jinx on baseball shows. Al- 
though the new musical is con- 
siderably less than a natural, it 
seems likely to come through. And 
it looks like a nifty prospect for 
pictures. 


Despite various swings over the 
years, Broadway has never suc- 
ceeded ‘in getting America’s most 
popular spectater sport on the 
stage. Same thing was long true 
with horse racing and the film biz 
(radio-tv still has legit adaptors 
jammed). But in taking Douglas 
oe vine novel, “The Year 

ees Lost the Pennant,” 
the team that turned out a smash- 
eroo in “Pajama Game” Pe come 
up with a solid base for stage treat- 
ment, and this tuneful, fast, loud 
and generally amusing show seems 
good enough 


In considering the prospects of 
getting a satisfactory adaptation of 
the original book, they must have 
realized at once that some of the 
best material, the fantastic events 
taking place on the baseball dia- 
mond, could not be transferred to 
the stage, and were therefore 
pretty much lost. (This same limi- 
tation also applies to horse racing, 
of course; but in the case of Holly- 
wood and radio-tv the trade ra- 
tionale has long been that the sub- 
jects are inherently daffier than 
anything that could be dramatized 
about them). 


Accepting the uncomfortable 
fact that the dizzy diamond doings 
are, at best, subject to on'y sec- 
ond-hand stage _ presentation, 
“Damn ~- Yankees” does reason- 
ably well — anyway, well enough. 
The show suffers from imbalance, 
since the story’s most vital char- 
acters turn out to be not the most | 
interesting ones, while the role of | 
the most exciting personality is 
allowed to recede into the merely 
incidental. And too much atten- 
tion is taken by dimwit horsehide | 
swatters, 

Also, for a group that turned) 
out “Pajama Game,” this new pro- 
duction seems a letdown, If com- 
parisons are not unfair, “Yankees” 
seems less skillfully put together, 
inferior musically, less solidly cast 
and notably less imaginative and 





resourceful in the staging. It is, | 
however, more effectively de-| 
signed. 
If “Yankees” misses being a) 
shoo-in, however, it still may be| 
strong enough to cop the nod. The 
story is essentially funny, includ- 
ing the off-the-stage on-the-dia- 
mond shenanigans. Also, the char- 
acters tend to be credible and di- 
verting, the songs are serviceable 
fon the questionable basis of a 
Single hearing), the dancing is ap- 
propriate and lively, the casting is 
good enough (if spotty) and the 
general tone is gay and bumptious 
in the required Broadway style. 
The book, a variation of the 
Faust legend, involves a Washing- 
ton fan (short for fanatic: Web- | 





lifelong yearning to be a bigleague 
ballplayer but actually become the 
greatest slugger in history and 
lead his beloved Senators to the 
pennant against the hated New 
York Yankees. For plot purposes 
there’s a hitch, giving the hero 
an “escape clause” to permit him 
a chance to return to wife and 
home. 


Awkwardly for tbe balance of 


the show, first-featured Gwen Ver- 


don is cast in the somewhat inci- 
dental role of Satan’s seductive 
trouble-shooter, while such tal- 
ented but, under the circum- 
stances, relatively prosaic per- 
formers as Stephen Douglas, Ray 
Walston, Robert Shafer and Shan- 
non Bolin have the vital-to-the-plot 
respective parts of the evil-in- 
spired slugger, the Old Nick, the 
Washington fan and the latter’s 
natient wife. Moreover, although 
Miss Verdon’s part starts out 
vromisingly enough, the authors 
do her wrong by letting the as- 
signment fade into the common- 
place. 


Nevertheless, Miss Verdon, who 
first drew major Broadway at- 
tention two seasons ago with a 
svectacular personal click in ‘“‘Can- 
Can,” demonstrates even greater 
talent, versatility and personal im- 
pact in “Yankees.” It’s a triumph 
of performer over limited ma- 
terial, and reinforces the impres- 
sion that, although the authors 
haven't capitalized it this time, the 
dancer-singer-comedienne ds a 
genuine star prospect. 

Douglas is agreeably forthright, 
virile ‘and vocally pleasing as the 
Devil-created baseball star, and 
Walston is properly cool, brisk and 
authoritative as Satan. There are 
also notable portrayals by Russ 
Brown as a gray-thatched mana-! 
ger, Jean Stapleton as an adven- | 
turous giddy biddy, Rae Allen as 
a brash femme sport reporter. 
Richard Bishop as doddering 
club owner, Robert Shafer as the 
fan whose mania gets him_ in- 


volved with the Devil, and Jim- 
mie Komack, Al oe Linville and 
various. others semi-conscious 


diamond preg 


On first impression, the stand- 
out songs seem to be “Goodbye, 
Old Girl,” “Heart,” “A Little 
Brains — A Little Talent,” “What- 
ever Lola Wants,” “Near to Yon” 
and “Two Lost Souls.” Among the 
notable dance numbers are an in- 
genious. baseball ensemble to 
“Shoeless Joe from Hannibal, 
Mo.,” plus a duet by Miss Verdon 
and Eddie Phillips, called “Who's 
Got the Pain?” (slightly reminis- 
eent of “Steam Heat,” from “Pa- 
jama Game”) and finally a strik- 
ing ensemble to “Two Lost Souls” 
(a little in the manner of “Her- 
nando’s Hideaway” from “Pajama 
Game’). « 

George Abbott’s staging has his 
familiar speed, economy § and 
slickness, but lacks the feeling of 
pacing and the imagination of 
some of his past achievements. Wil- 
liam and Jean Eckart have designed 
vividly atmospheric scenery and 
humorously decorative costumes. 
Hal Hastings batons the show em- 
phatically enough to burst a cus- 
tomer’s eardrums, with generous 
assistance from the house ampli- 
fication system. 

it’s worth, the | 


For whatever 
“Vankees” credits repeating from* 
“Pajama Game” include produc- 


ers Frederick Brisson, Robert FE. 





Griffith & Harold S. Prince, plus 
stager and book co-author Abbott, 
songwriters Richard Adler and 
Jerry Ross, choreographer Bob 
Fosse: musical director Hastings, 
orchestrator Don Walker and 
dance music arranger Roger 
Adams. Finally, in case it signifies 
anything, Abbott was also the pro- 
ducer-director of the jinx-break- 
ing “Boy Meets Girl” and “Three 
Men on a Horse” of years one. 
obe. 





South Paeifie 


N. Y¥. City Light Opera Co. revival of 
musical drama in twe acts, adapted from 
James Michener’s “Tales of the South 
Pacific” sketches; music, Richard 
Rodgers: lyrics, Oscar Hammerstein 2d; 
book, Hammerstein and Joshua Logan. 
Features Richard Collett. Sandra Deel, 
Henry Slate, Sylvia Syms, Martin Wolf- 
son, Herb Banke, Frank Maxwell, Gene 
Saks. Carol Lawrence, Den Fellows. Pro- 
ducer, William Hammerstein:  stager, 
Charles Atkin; musical director, Frede- 
rick Dvonch; costumes, Motley: scenery, 
Jo Mielziner; orchestrations, Robert _Rus- 


cell Bennett; costume supervisor, Frank 
Svencer: assistant producer, Michael 
Shurtleff. At N.Y. City Center, May 4, °55; 
%.69 top. 

5 Fe he GaN Be Margaret Sokal 
FOPOMNE «oc ce ccccvdtice Antenio Obregon 
pee See ee Richard Silvera 
Fos, * Nellie Forbush...... Sandra Deel 
Emile de Becque .......- Richard Collett 
Bloody Mary ......csseees- Sylvia Syms 
Her Assistant ..........+. Julie Winston 
Seer Se adikte-ee tenant's tween J. J. Riley 
USS SRE Stee as Frank Maxwell 
eon EP nesses cwen es Henry Slate 
ere rr ee Gene Saks 
Lt. Joseph Cable .......- ... Herb Banke 
Capt. Brackett ......... Martin Welfson 
Cmdr. Harbison ....... Warren J. Brown 
Yeoman Quale ......-6..+-- Seth Riggs 
Set. TaHnson ...066. 205s: Howard Lear 
Ce Wet is tied phic Evans Thernton 
Seabee Wise .....--++-+: Murray Vines 
Seaman O’Brien ....... Dick Armbrust 
Radio Operator ........+. Clifford Fearl 
Staff Sat. Hassinge h Vucei 


Tt. Genevieve Marshall. 
"ne, Dinah Murp! oak aes 
ns, Janet MacGregor... 
“ns, Cora MacRae 
Ens. Bessie Noonan ..Michelle Reiner 
Ens. Connie Walewska. Helen Baisley 
wns. Pamela Whitmore. .Elaine Spaulding 
Carol Lawrence 
Nick Gentile 
we dy ese Don. Fellows 
Share Patrol Officer Bob Rippy 
Ssilers. iclanders: Richard Hildebrandt, 
Roymond Wearer, Emy Boselli. 


"Eileen Moran 
. Edith —— 





This Rodgers- Hammerstein- 
Logan musical, one of the great 
shows of legit history, is a power- 
house sequel to “Guys and Dolls” 
2s the second bill in the N. Y. City 
Center’s second spring light opera. 
seasor. It impresses all over again, 
as it did in repeated visits during 
its original Broadway run, as a 
tremendous blend of story, poign- 
ance, comedy, melody and visual 
imnact. 

There are several risks involved 
in a revival of the shgw. To anyone 
who saw the original cast, any ‘suc- 
cessor. is likely to seem pallid, 
particularly in the two leads. Such 
nevsoralities as Mary Martin and 
Fzio Pinza, in the plum roles of 
their respective careers, were un- 
forgettable, and their aura un- 
deubtedly hasn’t diminished in 
retrospect. In certain other cases, 
too. the original casting was seem- 
irgly ideal. 

A lesser, but still serious limita- 
t'on on a revival of “South Pacific” 
stems from what appears to be 
Redeers-Hammerstein policy of 

isting that the staging must be 
as nearly as possible an exact ccpy 
of Joshua Loegan’s--original. For 

ne thing, this forces everyone 
playing the musical to follow direc- 
tion designed for a different talent 
and personality. Worse, it tends to 
make the whole performance seem 
lacking in spontaneity. 

Despite ese drawbacks, plus 
inevitable casting weaknesses and 
the faulty acoustics of the Center, 
“South Pacific’ remains an over- 
powering show. It’s excellent en- 

(Continued on page 66) 





J * 
Inside Stuff—Legit 
Apparently Fundamentalist religious followers believe in type cast- 


ing, at least in their infrequent dealings with legit. That seems to be 
the explanation for a harvest of promotional -literature members of 


these denominational groups have 


beén sending to the cast of “In- 


herit the Wind,” at the National, N. Y. Material has included cards, 
tracts, periodicals and books, all plugging Fundamentalist doctrine. Al- 
though the connection is clear enough, since “Inherit” deals with the 
Scopes “monkey” trial of 1925, the actor recipients of the mailings 
aren’t sure whether they’re supposedly being “‘saved” from the heresy 
afued by the late Clarence Darrow or reinforced in their belief in 


the preachings of William Jennings Bryan. 


in the Jerome Lawrence-Robert E. 


Both men are portrayed 
Lee drama, so it’s a tossup which 


of the celebrated figures the Fundamentalists have in mind. 





George Axelrod, 


author of “Seven Year Itch,” makes the point, in 


connection with the story in last week’s issue about 20th-Fox paying 
an extra $175,000 to move up the release date of its film version of the 
comedy to next June 1, that he never disputed the right of producers 
Courtney Burr & Elliott Nugent and their backers to 40% of the 


money. 


As the story explained, the chief point of issue in the deal 


was whether Axelrod and the film company were legally entitled to 
advance the release date without the approval of Burr & Nugent. Al- 
though the legal aspects of the situaticn weren’t clarified, the matter 
was settled by 20th-Fox uppihg its payment to the $175,000 figure 
and thereby obtaining the producers’ okay. 





A musical version of “Tom Sawyer,” 


adapted by Frank Luther, is 


set for a one-performance preview May 28 in his hometown, Westport, 
Conn., as a benefit or a local charity. Presentation will amount to a 
one-man show, with Luther piano-vocalizing his entire score and Staples 


High School voices assisting. 


Although Luther is a Decca kid record 


ster) who sells his soul to the De- | star, his “Sawyer” is on an adult legit level which’ he calls a “Mis- 


vil so he can not only realize his’ 


souri parallel of ‘Oklahoma’.” 





Shows Out of Town 


Onee Upon a Tailer 
Philadelphia, May 5. 


‘Playwrights Co. and George Borgff 
production of comedy in three acts, by 
Baruch Lumet... Stars Oscar Karlweis; 
features Jennie Goldstein. Direction, 
Joseph Anthony scenery, Boris Aronson; 
Vighting” a costumes, Paul Morrison; 

Maples, At the Pras, Phila- 
lelehia M May 55; $4.20 top. 
. Anita Cooper 
OSA Perea Jennie Goldstein 


RR cei. co head tl ae Jimmy Oster 
Chama Bayle. .....6.054.- Adelaide Klein 
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Because the original production | §2 
of the play had run for 15 months _ 


in a Hollywood arena-type theatre 
and had received generally rave 
notices, and because the Play- 
wrights’ had taken over as co-pro- 
ducer with George Boroff, word 
around Philly was that Baruch 
Lumet’s “Once Upon a Tailor” was 
a likely sleeper. Because of its 
charm and the novelty of locale 
and atmosphere, it was hoped, the 
play might drop a late-spring 
bombshell on Broadway. Looks 
most unlikely, though. 

As the show preemed at the 
Walnut here; an expectant (and 


i generally show-hungry) audience 


was slowly but surely allowed to 


slip away into a lethargie indiffer- 


ence. Not once during the even- 
ing does the Lumet play succeed in 
getting off the ground, despite 
combined contributions of experi- 
enced players and technicians. 


This is a new and different pro- 


‘| duction from the Coast original of 


1953. Is it inferior to that? Not 
necessarily. “Once Upon a Tailor” 
impresses as the sort of play which 
belongs in the domain of the “lit- 
tle’ or “art” theatre. Whatever 
impact it might have had in the 
minor league seems lost in the 
larger world of ‘the commercial 
theatre. Could be an “off-Broad- 
way” entry, but even that. possibil- 
rod is blurred by several side fac- 
ors. 

The locale. of “Once Upon a 
Tailor” is Galicia (Poland) in 1880 
and the play has the flavor of a 
folk tale on the Sholom Aleichem 
order, although the author con- 
trived it from a “one-man” show 
he used to give on a tour of read- 
ings several years ago. The pres- 
ent rmance teeters between 
the folk-tale idea and a broader, 
almost farcical conception, In a 
Hollywood little theatre it may 
have been played as a tender, con- } 
tinental, folksy romantic comedy. 
Perhaps the farcical treatment 
might make it a better New York 
bet. But right now it’s neither. 

Management claims to have 
waited, some months for Oscar 
Karlweis, who was. doing “Tea- 
house of the August Moon” in Eu- 
rope. Normally .a fine performer, 
the star muffed this one at the 
opening. It is he, especially, who 
seems to waver between subtlety 
and broad farce in his character- 
ization of the little tailor who de- 
cided to make himself a fortune by 
becoming the town’s match-maker 
and acquired a load of headaches 
instead. 

Jennie Goldstein, featured, is 
another fine veteran. She doesn’t 
seem to share the star’s uncer- 
tainly, being vigorous and. often 
amusing, but one-dimensionable. 
Best performances at this point are 
by Anita Cooper and Peter Feran- 
dez, the young lovers, and play’s 
best scene is a romantic interlude 
they share in the second act. Ade- 
laide Klein, as a gabby neighbor, 
is frequently unintelligible. Jim 
Oster is notable as a speechless 
apprentice of the tailor’s. 


The performance is hardly sim- 
plified by remarkable setting de- 
signed by Boris Aronson. It con- 
ceives the tailor’s little cottage as 
being built on the side of a cliff 
and there are numerous steps, ris- 
ing high in the air and forming an 
intricate “mirror-maze” effect that 
is as bewildering to the audience 
as it must be arduous and danger- 
ous for the actors. 

By the time the evening is over, 
it isn’t clear whether characters 
are entering the cottage by its two 
doors, its window or its chimney 
and it seems a couple of times as if 
the actors got their chalk-lines 
confused. For a veteran like Miss 
Goldstein, the mountain-climbing 
performance must be a nightmare 
and Karlweis’ ankle-twisting ac- 
cident during rehearsals seems 
quite credible. 

Except for the afeve-tientioned 
love scene in a woodland glen, and 
a couple of brief comedy mom- 


ents, “Once Upon a Tailor” is a 
stedgy and pedestrian effort that 
doesn’t add up. aters. 





Current Stock Bills 


(May 9-22) 
Angel Street—-Miller, Milwaukee (17-22) 
an Story — Miller, Milwaukee 
Mousetrap, by Agatha Christie (Ameri- 
can preem)—Arena Stage, Wash. (17°22). 


_| France. 


Kiss Me, Kate 


Los Angeles, May 2. 
Los Angeles Civic Light Opera Assn. 
production of musical comedy in two 
-acts, with music and lyries by Cole Por- 
ter, book by Sam and a Spewack. 


Bell 
Stars Jean Fenn, Robert Wright, Hareid 
Lang, Pat Crowley; features Allen 


Jenkins, Frank Sully, John Paredes, oe 
Beddoe, Helen Do Dowdy, Lon Fontaine. 

ducer, Edwin Lester; divection, - FA 
Schaefer; dances, musical staging Ernest 
Flatt; additional cho raphy, Ray Har- 
rison; Menage me! + Ww = costum*s, 
Derothy Jeakins; lighting. Peggy Clark; 
choral direction, Edith Gordon musical 
direction, Louis Adrian. At Philharmonie 


Aud., Los Angeles, May 2, ’55; $4.90 top. 
Fred Graham ............ Robert W. t 
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BR Bee Harold La 
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Patti Luer, Betty McNamara, Rosemar 
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don Ewing, Jamés Hurst, Robert Lan- 


caster, Carl Olsen, Angelo gO 

Robert Simpson, Dominic Tripoli, Keith 
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Savery, linden "Wells, Carolee Winches- 
ter, Yabroff. 
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The gloss that- distinguishes 
“Kiss Me, Kate” on its third time 
around locally makes this a smart 
opener for the L. A. Civie Light 
Opera Assn.’s 18th annual season. 
This revival of the Cole Porter- 
Sam and Bella Spewack musical is 
a new and extravagant production, 
skillfully cast and expertly staged. 
Prospects are bright for the show’: 's 
four-week run. 

Musical has lost none of its im- 
pact through repeated viewings. 
There is still bounce and gayety 
in the Spewacks’ book using “Tame 
ing of the Shrew” for a show- 
within-a-show romp. ra singer 
Jean Fenn has the double role of 
Lilli and Kate, revealing apprecia- 
tion of the comedy and a lovely 
aoe for the Porter songs. Robert 

Wright. xbo portrayed male R. 

way after playing it 
fours has a suitably dashing on: 
ner, but was forced to mute his 
normally fine voice opening night, 
however, due to laryngitis, but 
otherwise scored. 


Whole cast rates attention, with 
film-legit actress Pat Crowley a 
standout in the cute-trick Lois- 
Bianca character. Harold Lang is 
in for his original Broadway role 
as her errant boyfriend, and Allen 
Jenkins and Frank S play the 
comic ums. John Eldredge is 
proverly stuffy as the heroine's 
midt+eaged knight, Don Beddoe is 
effective as the father in the 
“Shrew” scenes, and Helen Dowdy 
and Lon Fontaine rate for their 
singing and the latter for his nim- 
ble terping. 

Highlights among the song num- 
bers are still “Too Darn Hot,” Miss 
Fenn’s robust singing of “I Hate 
Men,” and “So in Love;” Miss 
Crowley’s “Always True to You (In 
My Fashion)” and “Tom, Dick and 
Harry” and “Wunderbar,” by Miss 
Fenn and Wright. 

George Schaefer’s direction is 
expert,eand Edwin Lester’s produc- 
tion has genuine style. Ernest 
Flatt and Ray Harrison staged the 
dances and musical numbers effec- 
tively, Watson Barratt’s scenery is 
well conceived and the costumes 
by Dorothy Jeakins are colorful. 
Louis Adrian handles the 7m 
direction. hit 


Azouk 


Montreal, May 6. 
Le Theatre du Nouveau Monde produc- 
tion of comedy in two acts (10 scenes), 
by Alexandre Rivemale. Direction, Jean 
Gascon; scenery, Robert reeepet, At Gesu 


Theatre, Montreal, May 5, $2.50 top. 
a ies SO ae Prey es ea Hoffmann 
SS Rr Andree Lachapelle 
ee eee ee eee ee Jean Gascon 
ME 3k >= 0k doa 0.0 5:9,68 0009-4 Volande Roy 
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Se See Groulx 
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For the final play of its fourth 
season, Le Theatre du Nouveau 
Monde comes up with “Azouk,” a 
hilarious comedy by Parisian au-- 
thor Alexandre Rivemale. It’s a 
cinch as a future repeater for this 


local group. 
Written originally in ’52 as a 
two-hour radio show, “L’Elephant 


dans la Maison,” emanating from 
Paris, “Azouk” was adapted for 
the theatre and played last year in 
Story concerns a small 
provincial family in France with 





a bibulous grandfather who re- 
¢Continued on page 66) 
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Lotsa Strong New Title Releases 
Promise Lively Strawhat Season 





A big strawhat season is in the+ 
offing. Contrasting the dearth of 
powerhouse releases last year, a 
flock of recent Broadway hits are 
set for initial stock outing this 
summer. On the basis of past per- 
fermance, the plays loom likely 
to ring up a banner season for 
the barn impressarios. ¥, 

Of the fresh availabilities, “Caine 
Mutiny Court Martial,” “Dial M 
for Murder.” ‘Picnic,’ “Fifth Sea- 
son” and “King of Hearts” are 
getting the biggest call. “Caine,” 
“Dial,” “Picnic” and “Season” have 
had road tours, while film ver- 
sions of “Caine” and “Dial’’ have 
already been in general release. 

The picture edition of “Dial” 
may havewa negative b.o. effect 
en strawhat productions of the 
play, since the film is almost an 
exact carbon of the legit version. 
In the case of “Caine.” however, 
there’s comparitively little struc- 
tural similarity between the play 
and the film. A celluloid version 
ef “Picnic” is still in the_ works. 
while a picture edition of “Season” 
is slated for production. 

“Rainmaker” is also shaping up 
as a big barn item. Gus Schirmer 
is sending out the show as package 
with Farley Granger and Frances 
Heflin, while Eva Marie Saint will 
likewise play several summer the- 
atre dates in the N. Richard Nash 
comedy. 

Barn operator interest in “Oh 
Men, Oh Women,” indicates it'll 
also be a hot entry if it’s released 
to stock this year. Another Broad- 
way item that looks to get. hefty 
stock play this season is “Time 
Out for Ginger,” which originally 
debuted as a strawhat entry. “Dear 
Charles,” which had a sock pre- 
Broadway stock tour last summer, 
with Tallulah Bankhead starred, is 
also being released for silo pro- 
duction this vear. Miss Bankhead }. 
is still with the show, in the final 
weeks of a road tour. 

Other new releases include “All 
Summer Long,” “End as a Man,” 
“Festival,” “Grand Prize,” “Home 
is the Hero,” “Reclining Figure.” 
“Remarkable Mr. Pennyvacker,” 
“Wayward Saint,’’ “Wedding 
Breakfast,” ‘“Black-Eyed Susan.” 
“Southwest Corner,” a strawhat 
tryout originally, and “Tonight 
in Samarkand.” “Troublemakers,” 
which had a brief off-Broadway 
run several months ago at the off-} 
Broadway President Theatre. is 
also released for stock production. 
as is the road item, “Pajama Tops.” 

In the musical vein, new stock 
releases such as “South Pacific,” 
“Guys and Dolls” and “Wonderful 
Town” are also rated as top 
entries. 


‘Fanny’ Divides $82,500 
As First Profit Payoff; 
15% to Backers So Far 


A first dividend of $82,500 was 
paid this week by “Fanny.” Coin 
was split 50-50 between thé man- 
agement and backers, giving the 
latter an initial 15% profit on their 
$275,000 investment. 

After payment of the dividend, 
there were approximately $75,000 
assets in the form of bonds, cash 
reserve and balance available for 
distribution. Meanwhile, the Mar- 
cel Pagnol-S. N. Behrman-Joshua 
Logan-Harold Rome musical con- 
tinues at standees-only boxoffice 
pace. 

The David Merrick-Logan pro- | 
duction is currently in its 28th 
week at the Majestic, N. Y. 


Plan ‘Day By the Sea’ . 
For L.A. and Then B’ way 


London producer Stephen 
Mitchell will join Huntington 
Hartford as co-producer at the lat- 
ter’s Huntington Hartford Theatre | 
in Hollywood. Their first joint | 











presentation will be N. C. Hunter’s | 
“A Day By the Sea,” which was 

resented in London in 1953 by | 

ennent Productions. After the | 
Coast showing it is to be brought | 
to Broadway. 

Mitchell, who arrived in New, 
York yesterday (Tues.) aboard the | 
Queen Mary, will remain here for | 
a few weeks to catch up on Broad- 
way shows and attend to personal 
matters. He is currently repre- 
sented in the West End by Terence 
Rattigan’s “Separate Tables,” and | 
has also produced several British 
films, 


| Pirandello Drama For 


Dublin Gate Theatre 


Dublin, May 3. 

Michael MacLiammoir, co-direc- 
tor of Dublin Gate Theatre, has 
translated Luigi Pirandello’s 
“Henry IV” for production by his 
partner Hilton Edwards. Mac- 
Liammoir, recently back from a 
European tour with Peggy Ashcroft 
in “Hedda Gabler,” will piay lead. 

Piece concerns a wealthy young 
Italian who sustains brain injury 
while in pageant dressed as an 11th 
Century emperor of Germany 
(Henry IV), and decides he is the 
emperor. 

Edwards is aiso directing open 
air St. Patrick Pageant for Ire- 
land at Home Festival, preeming 
aay 8. MacLiammoir also wrote 
this. 


Test McCaffrey’s * 
Censor Powers 


Suit to compel Edward T. Mc- 
Caffrey, N. Y. City Commissioner 
of Licenses, to issue a license for 
a proposed burlesque show at the 
Orpheum, Brooklyn, is due for trial 
next Monday (16) before Judge 
Aaron Steuer in N. Y. Supreme 
Court. The Commissioner has de- 
nied an application by Thomas J. 
Phillips for a license to present the 
show. 

* The American Civil Liberties Un- 
ion has entered the case as amicus 
curiae (friend of the court): and 
it is being represented by Charlies 
Ballon, of the Phillips, Nizer, Ben- 
jamin & Krim law firm. Ballon, and 
Harold Berg, representing Phillips, 





will argue that McCaffrey’s denial 


of a license for burlesque is in ef- 
fect not only censorship but actu- 
ally pre-censorship. 


AUTHORS AND LEAGUE 
SET BASIC AGREEMENT 


The Dramatists Guild and the 
League of N. Y. Theatres have 
finally agreed on the terms of a 
new basic contract. Papers have 
been drafted by lawyers for the 
two groups and due from the print- 
ers in about 10 days, when actual 
signing will take place. 

In general, the agreement fol- 
lows the previous contract, but 
various minor changes reportedly 
apply to the straight-play and mu- 
sical fields. 


Denver U. Legit Meet; 
White Plains Confab 


A Denver, May 10. 
Playwrights Mary Chase and 








Mare Connelly and director-pro- | 


ducer Norris Houghton will partici- 
pate in a nine-week seminar on the 
modern theatre at the U. of Den- 
ver’s School of Theatre this sum- 
mer. Each will conduct three weeks 
of the seminar, which gets under- 
way June 20. 

_ The university will also conduct 
six Thursday afternoon lecture-dis- 
cussions on the theatre for the 
local citizens, in addition to a four- 
week Children’s Theatre workshop 


headed by Virigina Lee Comer, | 


past president of the Children’s 


| Theatre Conference of the Ameri- 


can Educational Theatre Assn, 





N. Y. Regional Meet 
The first regional theatre con- 
ference sponsored by the West- 


| cheSter Drama Assn. was held last 


Saturday (7) at the White Plains 
(N. Y.) High School. 


National Theatre & Academy and 
former head of Actors Equity, and 
scenic designer Ralph Alswang. 
Meet was attended by dele- 
gates from theatre groups in the 
southwest region of N. Y. State, 


including Westchester, Putnam, UI- | 


ster, Dutchess, Orange and Rock- 
land counties. 


? 

Palace, B’klyn Filmery, 

The Palace Theatre, a Brooklyn 
film house, will be converted into 
a Yiddish legiter next season. Jacob 
Jacobs, Yiddish acior-director, has 
leased the 1,500-seater for the pres- 
entation of four modern American- 
Jewish musicals beginning next 
fall. Each ef the shows is sched- 
uled for six weeks. 

Jacobs previously presented Yid- 


‘| dish legit for 18 years at the Park- 


way Theatre, Brooklyn, which is 
being converted into a church. 


Form New Stock 
Managers Group 


A new attempt is being made to 
unite professional stock manage- 
ment. With the Steck Managers 
Assn. an apparent failure, plans 
have been mapped for a new or- 
ganization to represent stock pro- 
ducers in negotiations with the 
various unions and to police the 
fields Tagged Stock Theatre Al- 
liance, Inc., the new outfit plans 
taking in both summer and winter 
stock operations falling under the 
jurisdiction of Actors Eauity. 

On this basis the org hopes to 
get formal recognition from Equity, 
which never regarded the SMA as 
an official representative of the 
stock field. One of the reasons for 
Equity’s attitude toward the SMA 
was that the org was not represen- 
tative cf the entire professional 





managers of houses that booked 
stars and packages. 


Initial steps in the formation of 
the STA have already been taken 
and the org will probably bein 
functioning officially next Oc- 
tober. Membership in the outfit 
will be split into four different 
categories comprising resident 
stock companies not booking stars 
or packages, non-profit civic al 
fresco companies, musical tents, 
and operations booking stars and 
packages. A board of directors 
consisting of two reps from each 
of the four categories will run the 
Alliance. 


These directors will elect four of- 


‘have already been selected at pre- 
liminary meets of the star and res- 


resenting the star houses are Ro- 
wena Stevens, of the Pocono Play- 
house, Mountainhome, Pa., and 
John Lane, of the Ogunquit, Me., 
Playhouse. Resident company 
reps are Barton H. Emmet, of 
the Westchester Playhouse, Mt. 
Kisco, N. Y., and Jack P. Ragotzy, 
of the Barn Theatre, Augusia, 
Mich. Managers in the other two 
categories haven’t yet held their 
preliminary meets. 

When the STA files a certificate 
of incorporation, it will elect of- 
ficers to serve until the first an- 
nuai election. Members will be 
required to pay $100 yearly dues, 
except for the resident managers, 
who'll have to shell out $50 per 
annum. Members will be admit- 
ted into one of the four categories 
covered by the org. This is done 
|se the memberhip can vote for 
directors representing their own 
categories. 

Heading the STA will be an ex: 
ecutive director, not involved in 
stock production, who'll receive a 
salary. The post is currently be- 
ing filled by attorney Martin 
Leonard. 





Offers Bard Course 


Broadway actor Jack Manning 
| will give a course in Shakespeare 
for professional actors during May 
and June. 
more in the nature of rehearsals, 
using an entire play for study, 
rather than classroom type of 
work. 

This is a continuation of the 





Principal | 
speakers included Clarence Der- | 
| went, president of the American 


‘ Conference. was | 
co-chairmanned by Robert F. Ru-| 
| ser. and Roger G. Wentworth, of 
White Plains. , 


| project started two years ago in 
| Manning's Shakespeare workshop. 
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London Looks Like Another Bway; 
15.of 40 Theatres Have U. 5. Shows 





Ethel Shutta Back To 
° |? 
Stage in Houston ‘Sky 
Houston, May 10. 

Former singing star Ethel Shutta 
will star in the Alley Theatre's pro- 
duction of “Light Up the Sky,” 
opening here next Tuesday (17) 
for an indefinite run. She will play 
Stella, the actress’ mother, in the 
Moss Hart comedy, repeating the 
role she had when the Alley did 
“Sky” five years ago. That appear- 
ance marked. her return to show 
business after several years of re- 
tirement. In the upcoming ver- 
sion, she'll sing several songs in- 
serted for her. 

The Alley, a theatre-in-the-round 
under the direction of Nina Vance, 
is currently presenting “Lady's Not 
for Burning.” : 


More New Barns 
Than Last Year 








stock field, but primarily included | 


ficers. Of the eight directors, four 


ident theatre managements. Rep- | 


The sessions will be | 








The number of new professional 


summer theatres set to operate 
| this season is running ahead of 
last year’s figure. This takes in 


| barn, al fresco and tent operations. 
To date, bonds\ for_11 new outlets 
‘have been poste® with Actors 
Equity. At the end of last May 
there were only nine new addi- 
tions to the rustic circuit. Total 
cf 144 spots were franchised by 
the union last year. 


are the S-epphens ,Collegs l-y- 
house, Columbia, o.; Amoury 
Players, Ephrata, Pa.; Coconut 
Grove (Fla.) Playhouse, and the 
Capri Theatre, Atlantic Beach, 
L. I. and the Cherry County Play- 
house Traverse City, Mich. 


Tent additions are the Melody 
Circus, Detroit, Mich.; Northshore 


Flint (Mich.) Musical Tent; West- 
chester Musical Theatre, Mt. Pleas- 
ant, N.Y.; and Valley Forge (Pa.) 
Music Fair. 

Also included among the 11 new 
operations is an outdoor musical 
season at Butler U., Indianapolis. 
College actually is resuming al 
fresco production after a layoff of 
several years. 


ARTHUR MILLER’S ‘VIEW’ 
PREEMS AT FALMOUTH 


Arthur Miller’s double-bill, “A 
_ View from the Bridge,” will have 
|a strawhat break-in for two weeks 
beginning Aug. 22 at the Falmouth 


|Playhouse, Coonamessett, Mass. 
|The Kermit Bloomgarden-Robert 
| Whitehead production, to be staged 
| by Martin Ritt, with Van Heflin as 
}star and Boris Aronson designing 
the scenery, will then have a reg- 
| ular road tuneup before coming to 
Broadway. 








manager, James Van Wart as stage 

| manager, George Moses as press- 
agent, and other staff members to 
| be engaged. Richard Aldrich, man- 
|aging director of the operation 
since its opening, will not be avail- 
|able this summer, as he’s going to 
Madrid on a State Dept. mission. 





Marre Mapping London 
‘Misalliance’ Revival 





ance” is reportedly planned by A\l- 
| bert Marre, in partnership with a 
London management, either Jack 
Hylton or Hugh Beaumont (H. M. 
Tennent, Ltd.). Marre, who re- 
cently staged the West End pro- 
duction of “Kismet” for Hylton, is 
currently en route to New York 
with his actress-wife Jan Farrand. 

Mentioned for leading parts in 


the Shaw revival are Barry Jones, | 


who’s already in London, and Miss 
Farrand and Roddy McDowall, all 
of whom appeared in the N. Y. City 
Center edition of the comedy two 
seasons ago. 


Silos set to preem this season 


Music. Theatre, Beverly, Mass.; | 


The Falmouth stock spot will | 
open July -2 for a nine-week sea- | 
|'son, with Henry Wise as general | 


A London revival of ‘“Misalli- | 


+ By HAROLD MYERS 


Londen. May 10. 
By the time the tourist season 
| Zets under way at the end of May, 
tae West End of London will -re- 


{semble a miniature edition of 
Broadway. From Shaftesbury Ave. 


to Drury Lane,. taking the long 
route via the Princes Theatre, the 
principal legit situations are dom- 
inated by American importations. 

There are 13 shows of U.S. ori- 
gin current on the London scene, 
and twe’more are due during the 
month. This total excludes the 
London Palladium, where the 
vaude season is usually headlined 
by American stars. All four mu- 
sicals in the West End are of 
American origin. “Kismet” arrived 
en the West End scene late last 
month to join the three long-run- 
ning hits, “King and I” at Drury 
Lane, “Can-Can” at the Coliseum 
and “Wonderful Town” at the 
Princes. 


Following the recent onrush of 
Broadway plays to London, “Ten- 
der Trap,” by Max.Shulman and 
Robert Paul-Smith, opened last 
week at the Saville, under George 
& Alfred Bilack’s management. 
Brian Reece and Phil Brown have 
| the lead roles. Next Thursday (12), 
|“My 3 Angels,” adapted by Sam 
jand Bella Spewack from Albert 
|Husson’s Parisian success, will 
move into the Lyric Theatre and 
May 18 brings “Remarkable Mr. 
| Pennypacker” to the New. Latter 
production stars Nigel Patriek and 
Elizabeth Sellars. Also due this 
month, but with no theatre yet 
scheduled, is Chester Erskine’s 
“Into Thin Air,” directed by Gar- 
son Kanin, with Hartley Power in 
the lead. 

A trio of recent entries from 
| Broadway, “Bad Seed” at the Ald- 
wych, “Desperate Hours” at the 
Hippodrome and “Jazz Train” at 
the Piecadilly, are playing along- 
| side more established hits. “Tea- 





‘ong running smash at Her Ma~ 
jesty’s and looks set for some 
months to come. “Bell, Book and 


(Continued on page 66) 


Trap,’ ‘Lovers’ Not Given 
Much Chance in London; 
‘Widow’ Mav Get a Run 


London, May 10. 
“The Tender Trap,” presented 
by George and Alfred Black at 
the Saville Theatre last Tuesday 
(3), is a labored farce, mainly un- 
suitable for West End tastes. On 
its merits, this has little hope for 
survival, and a generally unfavor- 
able press confirms this view. 
Brian Reece and Phil Brown 
play the male leads, with Daphne 
Anderson and Geraldine McEwan 
leading the femme _ continent. 
Lively direction by Charles Hick- 
man is one of the best credits. 
Jack de Leon and Sam Wana- 
maker presented “The Lovers,” 
adapted by Marcelle-Maurette from 
/Emile Zola’s “Therese Raquin,” at 
the Winter Garden on Friday (6). 
|The English translation is by Juliet 
| Mansel and Robin King. Heavy 
| adaptation got bad press and limit- 
;ed run is foreseen. 
Wanamaker. who also dirécted, 








Bartok. Other important roles are 
filled -by Kynaston Reeves, Brian 
Oulton, Peter Copley and Con- 
stance Wake. Georges Wakhevitch 
designed the settings. Miss Bar- 
tok’s performance is standout. 

Peter Daubeny Presentations 
Ltd. brought over the Viennese 
production of “The Merry Widow” 
for a season at the Palace last 
Tuesday (3). Despite elaborate 
costuming, the mounting lacks the 
opulence usually associated with 
this classic, scenes being suggested 
with drapes rather than complete 
sets. This gives the whole a 
| skeleton effect. The orchestra too 
fails to live up to the standard set 
by the music. 

Marta Eggerth sings delightfully 
in the title role aided, but not 
eclipsed by her husband, Jan Kie- 
pura, with Franzi Wachmann com- 
mendably heading the supporting 
| players. 

The Dia Lucca Ballet steals most 
of the period. Staging is effec- 
tive but result is marred by the 
| distracting mixture of German and 
English, the latter being used only 
by the stars in both dialog and 
song. 





house of the August Moon” is a . 


costars with Helen Haye and Eva" 
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Shows Abroad 


The Tender Trap 


London, May. 5. < 

G & Alfred presentation 
etree vg two acts. Rags A Shulman and 
Robert Paul Smith. Stars Brian Reece, 
Phil Brown, Daphne Anderson, Geraldine 


; staging, Charles Hickman; decor, 
pe eo Holland. At Saville Theatre, 
Lendon, May 3, *55 $2.20 top. 

ye TT Tee Brian Reece 

mato saeco ere ey Pamela Marmont 

Joe McCall. ..... .cccecsces irs Phil Brown 

Jessica Collins .....-.,- Peggy ee 
OE avec cde a 

ore Gillis. ung eens Geraldine McEwan 

i ee SS eee .... Tom Gill 

Sol Schwartz ...-...---. Stan Thomason 


As if to prove that all theatrical 
imports from Broadway are not 
overweight dramatically, “The 
Tender Trap” makes its West End 
debut in a_ rathex, inauspicious 
manner. This is an obviously con- 
trived effort with a single joke ex- 
tended over two acts. B.o. pros- 


pects are dim. 
Max Shulman and Robert Paul 
Smith’s farce is occasionally 


brightened by brisk writing and 
the odd witty line. Overall effect, 
however, is disappointing. The- 
matically, it’s too thin to sustain 
a full length play, even though 
the brisk direction by Charlies 
Hickman and the lively star per- 
formances. 

With so little story content, the 
show depends on the comedy busi- 
ness engendered by the actors. Bri- 
an Reece, who played a compar- 
able role in “The Seven Year 
Itch,” gives a lively and exuberant 
performance as the young man 
who is overwhelmed by the array 
of female talent at his disposal, 
because of his bachelor status.” But 
it’s not enough to hold the piece 
together. Nor is the more adult 
interpretation by Phil Brown, who 
might be described as the family 
man with an ll-year itch. 

There's also an attractive femme 
array to prove the authors’ point 
that girls are girls so long as they 
remain single, but fall into a com- 
pletely different category when 
they marry. Geraldine McEwan 
combines a piquancy and deter- 
mination as the blonde laboratory 
assistant who is set on getting her 
man. Dalphne Anderson puts sep- 


sitivity into the role of the re-| costumes. Johann Jansen. At Kleines 
jected woman, although, as writ-|g1'$5't5p." 70% “Frankfurt, April 30; 
ten, the part could well be hu-| petrowski .......... Christian Schmieder 
a ma Charnes? a oh" ee y ~ a Stefan + Gaeate 
amela Marmont and Peggy ne 7 s.9F 2 pares eo 
jiege ay ig wag gd share ae Sleigh Driver .e20.. 0 wunelm Schmidt 
e fun an om S suitably ee ae ein. olldehoff 
belligerent as the laboratory chief. | Powass! Empress ---.-.- 1 Else Heims 


Stan Thomason has only a brief 
appearance on stage as the drunk 
who stays on after the engagement 
party. yro. 


Orvet 
(‘The Viper’) 
Paris, April 29. 

Jean Renoir production of comedy in 
three acts, by self. Stars Leslie Caron, 
Paul Meurisse. Direction, Renoir; scenery 
and costumes, Georges Wakhevitch: 
music, Kosma; technical “collaboration, 
Robert Petit. At Renaissance Theatre, 

Paris, April 29, ’55; $3 top. 
Hunters. Georges Hubert, Henry Charrett 


Mme. Camus ........ Catherine Le Couey 
SN, a5 Ve dade cde uo eves Paui Maurisse 
SEO . c's ccceteecees stad Leslie Caron 
SO: Vecuctcae¥castas Michel Herbault 
CRED 55 40 womink bana Raymond Bussieres 
be WEE eee Jacques Jouanneau 
CRORES - oi Vecwcdses Marguerite Cassan 
PEDET os i -witar ebeweet tule Yorick Royan 
Mother Vipers ........... Susan Courtal 
PN ko oa 'an Ode ees Pierre Olaf 
NE. & Stes aes ocedin Georges Sailland 





Jean Renoir, film producer-son 


of the great painter, still has much 
_—_—_——— 





COMMON STOCK 











The Company will employ tts funds in df- 

Yersifies entertainment enterprises conneted 

sith TELEVISION and BROADWAY SLOWS, 

Price 50¢ a share 

So a ee ee eee ED GES ae eens eS Ge ee ee Oe ee eee: 4 
MOLLYWOOB ANGELS, INC. v-s3 | 
29 West 65th St., N. ¥. 23, N.Y. t 
TRafaigar 4-1815 | 
Sen@ Free Offering Circular without cost. | 
Nome j 
Address | 
City - Zone ___ : 
State. _ Pen a 
piceiadabenmanenanadbaniaees hess te 











Apprentice Openings! 
10 week season; Equity Co.-Star 


System; for information or ap- 
pointment write: 


Norwich Summer 


Playhouse Inc. 


RANDOLPH GUNTER 


229 East 31st Street 
New York 16, N. Y. 














to learn about the stage, if this 
first play is a fair sample. 

In “Orvet” he has attempted a 
sort of “Ondine“ fable. The hero 
is a novelist who, in order to write 
a play, takes a country mansion in 
the shadow of a romantic forest. 

One day a young girl appears, 
hoping to sell some mushrooms. 
Struck by her beauty and inno- 
cence, he writes a tragic romance 
about how a fairyland creature 
falls in love with a callous mortal 
and, deserting her woodland home 
and family, nearly dies of heart- 
break. When the author realizes 
the pains he has caused the char- 
acters he has invented, he destroys 
the scftipt and marries the mush- 
room girl. 

‘In both plot and treatment this 
recalls not only Giraudoux’s “On- 
dine,” but Pirandello’s “Six Char- 
acters,” Cohan’s “Seven Keys to 
Baldpate”’ and “Midsummer Night's 
Dream” in the device of the char- 
acters stepping out of the author’s 
mind, and with the “it’s only a 
dream” conclusion. But Renoir has 
been unable to organize his mate- 
rial_ satisfactorily and “Orvet” 
seems pretentious and meandering. 

The author - producer - directof’s 
prestige as a film craftsman has 
won him the services of good ac- 
tors. . Leslie Caron has ‘come ali 
the way from Hollywood to enact 
the tomboy maid of the woods. 
Paul Meurise, who has just scored 
heavily in the-French picture, “Les 
Diaboliques,” portrays the play- 
wright. 

Georges Wakhevitch, the Pari- 
sian Jo Mielziner, has contributed 
attractive sets of the country house 
wrapped in autumn foliage, and 
Joseph Kosma has composed sooth- 
ing incidental music. But Renoir’s 
“Orvet,” remains a feeble attempt 
at poetic, philosophical comedy. 

eo Curt. 


Anastasia 


Frankfurt, April 30. 
Fritz Remond production of the Mar- 
celle Maurette-Guy Bolton drama in three 
acts, German. translation by Ernestine 
Costa. Stars Inge Langen. Direction, 
Remond; scenery, Lothar Baumgarten: 


Fritz Remond’s production of 
“Anastasia” in Frankfurt, only a 
few months after its Broadway 
opening, seems set to repeat the 
success the drama is having in 
New York. The play features a 
knockout performance by young 
German actress Inge Langen in the 
title rele of the supposed surviving 
Romanoff princess. 

From her first appearance, a 
pathetic wretch rescued from an 
insane asylum, through her trans- 
formation into the dignified prin- 
cess, to her final renunciation of 
crown and fiance, her actions are 
the center of dramatic interest. 
Another acting plum is the role of 
the Dowager Empress, nicely 
played by Else Heims. Reinhard 
Kolidehoff, as a former lover of 
the heroine during her asylum 
days, has several amusing scenes, 
and Herbert A. Boehme is excel- 
lent.as the villainous Prinz Bunin, 
who has rescued Anna for his own 
lucrative purposes. 

Remond rates credit as producer- 
director of this rich creamy pro- 
duction. Haze. 








Shows Out of Town 


Continued from page 64 





_—_—— 


Azouk 


cords in a diary his imaginary and | 
bizarre hunting adventures. One| 
of these involves a fantastic ele- | 
phant from out of a smashed 
vase. 

This fabulous animal, in a cre- 
ation designed by Jean Choquet 
and operated physically and vo- 
cally by the talented Guy Hoff- 
mann, takes over for the rest of 
the play. However, Jean Gascon, 
doubling as director, runs the ele- 
phant a close second with his 
capable playing of the  grand- 
father. 

All members of the 11-person 
cast are first-rate, with particular 
kudos to George Groulx as an 
escaped convict; Jean Dalmain as 
the befuddled father and Yolande 
Roy as the mother. The main set 
by Robert Prevost is convincingly 
supplemented by a forestage vil- 
lage square scene and a vivid 
jungle episode. 

“Azouk,” which TNM will play 
both here in Montreal and Quebec 
City, is being translated into Eng- 


| Motley’s costumes are effective as 


S| the performance with the skill of 





lish and plans are underway for 
an opening in London later this 
year, Newt. 


Keeping in Touch 

Arthur Cantor, pressagent of 
“Inherit the Wind,” started 
jury duty in. New York last 
week. 

Knowing from. harried ex- 
perience how many crisis 
phone calls are likely to be re- 
quired for a lively new box- 
office grosser, he went to the 
first day’s court session with a 
supply of 40 dimes. | 





Shows on B’way 


=m Continued from-page 64 Goa 


South Pacific | 








‘tertainment even for anyone who’s 


already seen it repeatedly, and it’s | 
an absolute mustn’t-miss for the 
theoretical first-timer. It'l! obvi- 
ously do bonanza biz for its two- 
week engagement. 

First-featured in the rele of 
Emile de Becque, the French 
planter, Swedish opera singer 
Richard Collett is physically acy 
ceptable, vocally splendid but 
dramatically stilted and a trifle 
ornate. As Nellie Forbush, the 
lovable Navy nurse, Sandra Deel 
is competent vocally and dramat- 
ically, and she seems likable 
enough. e 

Henry Slate is passable as Luther 
Billis; Sylvia Syms seems lacking 
in vocal power and a trifle night 
clubbish as Bloody Mary; Martin 
Wolfson bullseyes in his original 
role of Capt: Brackett; Herb Banke 
is outstanding as: Lt. oe Cag 
for one passage of “Younger Than 
Springtime,” in which he _ lapses 
into yelling); Frank Maxwell is ex- 
cellent as the easygoing Stewpot 
(played by Slate in_the original 
production); Gene Saks is adequate 
as the Professor; Carol Lawrence 
is expressive as the Tonkinese girl, 
Liat; Don Fellows mops up again 
in his original role of Lt. Buzz 
Adams, the flyer with an apprecia- 
tion of initiative, and Warren J. 
Brown is a personable executive 
officer Harbison. ; 

Charles Atkin’s staging is a 
careful mimeograph of the original, 
except for the limited rehearsals 
and the fact that everyone has to 
shout to be audible in the huge 
house. Jo Mielziner’s scenery im- 
presses anew as a masterpiece, and 


ree 4 


before. Frederick Dvonch batons 


long experience. 


“Leet Fellewes 


The King and I 
(DURY LANE, LONDON) 
London, May 3. 

After 18 months, the Drury Lane 
production of the Rodgers and 
Hammersteinf tuner is undergoing 
its first major cast changes. Valerie 
Hobson, awaiting motherhood, has 
been replaced by Eve Lister in 
the role of Anna, while George 
Pastell succeeds Herbert Lom as 
the King. 

Although the replacements fall 
a little short of the standard ‘set 
by the original stars, the produc- 
tion will not likely suffer finan- 
cially, At the current level of busi- 
ness, the show should be good 
for several months to come, and 
at the comparatively moderate top 
of $2.80, it still represents good 
playgoer value. 

Miss Lister, an attractive red- 
head and a protege of the late 
C. B. Cochran, is ahead of Miss 
Hobson in the vocal stakes. She 
has a clear and authoritative sing- 
ing style and handles her lyrics 
with easy confidence. Though 
better as a singer, she’s not as 
good an actress and lacks the gra- 
ciousness with which her predeces- 
sor invested the role. Nevertheless, 
her performance as the school- 
marm is well in keeping with the 
character, 

As the comparison must be 
made, it has to be admitted that 
George Pastell’s interpretation of 
the King is not nearly as satisfying 
as Herbert Lom’s. It lacks the 
finesse and the subtle touches of 
humor with which the role had 
been previously embellished. Even 
so, the newcomer, has wisely de- 
veloped his own personality and 
not attempted a carbon of the 
original. 

Inevitably, there have been a 
number of minor cast changes since 
the production preemed in the fall 
of 1953, but Muriel Smith, a long 
time resident at Drury Lane, (she 
was in the previous production of 
“South Pacific,”) continues as Lady 
Thiang and easily makes the best 
vocal contribution. Doreen Duke 
is also still doing nicely as Tuptim. 
The production retains its opening 
night sparkle and tempo and shows 
no outward signs of tiredness. 

Myro. 


Hobe. 














‘Town’ Booked to Reopen 
Cape Music Tent July 1 


Hyannis, Mass., May 10. 

The Cape Cod Melody Tent, with 
David Marshall Heltzmann as man- 
aging director and Richard Ald- 
rich consultant, opens here J 
1 with “Wonderful Town,” and will 
continue through Sept. 3. The 
Staff will include Roy Soimlyo, gen- 
eral manager; Donald iro, 
pressagent; William Morrow, busi- 
ness manager; Ernest Sarracine, 
stage director, and Julius Rudel, 
musical director. 

Holtzmann recently purchased 
control of the spot. 














Betty Jane Watson, who played 
Laurey in “Oklahoma” in London 
and then on Broadway, will play 
Nellie Forbush in “South Pacific” 
this summer at the Oakdale music 
tent, Wallingford, Conn., and the 
Highland Park tent theatre, Chi- 
cago. She'll also appear as Mama 
in “High Button Shoes” at Oak- 
dale. These will be her first straw- 
hat stints and first non-sopranc, 
non-ingenue roles. 


Broadway actor Alan Hewitt was 
in Taormina, Sicily, last week on 
a European tour that has thus. far 
included visits in London, Strat- 
ford, Paris, Lausanne, Geneva, 
Milan, Rome, Naples, Pompeii, 
Capri and Syracuse. . .Just before 
sailing for Italy last week Richard 
Stapley and Dick Hughes revealed 
that they expect to have their mu- 
sical treatment of the film, “Sun- 
set Boulevard” ready for produc- 
tion next fall. . .Peter Davis, busi- 
ness manager of the Theatre Guild, 
vacationing at Ensenada, Mexico. 


Romney Brent off to Mexico to 
assist Jean Dalrymple and Rita 
len on their production of ‘Tea- 
house of the August Moon,” open- 
ing June 14. Tei Ko, who'll play 
the Geisha Girl in the presenta, 
tion, planed to New York from 
Mexico City last week to pick up 
Oriental costumes and to catch the 
Broadway production of the com- 
edy. . .An Oct. 6 Broadway preem 
has been set .for the Armand 
Deutsch production of “Wooden 
Dish,” with Louis Calhern as di- 
rector-star. 

Monty Shaff, general manger 
for Cy Feuer & Ernest H. Martin, 
left for the Coast last Friday (6) 
for a three-four week vacation. . . 
Victor Samrock, Playwrights Co. 
general manager. current on 
jury duty. . .C. W. Christenberry, 
a retired Army general, and his 
son, C. W. Christen Jr., have 
optioned a musicomedy, tentatively 
tagged “60’ x 100’,” for Broadway 
production next fall. Book, lyrics 
and score for the tuner are by 
Arthur Katz. . John C, er, 
currently appearing in the off- 
Broadway production of “Teach 
Me How to Cry,” joins the touring 
company of “Solid Gold Cadillac” 
on June 30. 

Helen Gallagher takes over June 
6 for Carol Haney in the Broadway 
production of “Pajama Game”... 
Random House will publish the 


book and lyrics for “Plain and |. 


Fancy”. . .Rod Alexander will do 
the choreography for Guy Lom- 
bardo’s “Arabian Nights,” open- 
ing June 23 for its second summer 
at the Mariffe Theatre, Jones 
Beach, L. L. .. .E. Edward Hamble- 
ton, co-producer of the off-Broad- 
way Phoenix Theatre, sailed for 
Europe last week for a month’s 
Stay. 

David Merrick, partnered with 
Joshua Logan in the production of 
“Fanny,” planed last Saturday (7) 
to London to discuss with Tom 
Arnold and Emile Littler a possi- 
ble West End edition of the mu- 
sical. Despite urging, Merrick and 
Logan are determined not to per- 
mit a title change for the show for 
England. 





* _- Off-B’way Show 


. Billy Budd 


The Masquers, Inc. revival of drama 
in three acts by Louis O. Coxe and Rob- 
ert Chapman, adapted from the Herman 
Melville novel. Direction, Earl Sennett; 
scenery, Richard Henry~ Martin; lighting, 
Bernie Weiner. At Rooftop Theatre, N.Y., 











-May 6, °55; $2.30 to 


Pp. 

st: Munro Gabler, Tom_Holland, Mil- 

ton Amboy, David Ford, Henry Crane, 
Rene Zwick, Vince Dowling, John Fiedler, 
Bob Ohle, Ronald Durling, David Wilder, 
Frank Wolff, Tom McDermott, Bill Mc- 
Carthy, Mark Weston, Harry Peckham, 
Bernard Diamond, Laurence Haddon, 
Alan . Harvey, 


Marland Messner, Henry 


Gross. 





When main-stemmed during the 
1950-51 season, “Billy Budd” drew 
critical accolades. However, the 
Louis O. Coxe=-Robert Chapman 
adaptation of Herman Melville’s 
novel did disappointing business 
and folded at a loss far above its 
production cost. The Masquers, 
Inc. have now reincarnated “Billy” 
in a production that is marked by 
fervor and drive. « 

Thanks to Earl Sennett’s limpid 
direction, the issues are sharply 
defined-and accented. Billy kills a 
superior officer and must hang for 
it, although from a humanitarian 
standpoint the murder is justifie 
able. Melville and his adaptors go 
to great lengths to rationalize the 
stern justice that must be exacted 
by the depersonalized authority of 
His Majesty’s 18th century war- 
time navy. 

Billy is a credulous soul, simple 
and unafraid, while the master-at- 
arms who destroys them both is 
the personification of evil. These 
are violent contrasts, but the strug- 
gle, whether physical or intellectu- 
al, is always exciting and believ- 


able. , 

Bill McCarthy plays the luckless 
Billy, and if he seems almost too 
good to be true in the early scenes, 


Al-| his performance matures as the 


drama’s stark issues overtake him. 
As the schemingly callous officer, 
David Ford is a good foil, his high- 
strung aloofness contrasting well 
with Billy’s eager boyishness. 

The cast is competent through- 
out. As the Captain, who must 
mete out a justice against which 
his heart rebels, Tom McDermoit 
plays with discipline and power. 
Bernard Diamond_is intently pur- : 
poseful as an officer caught be- 
tween duty and sentiment, Tom 
Holland’s earnestness as an old tar 
is helpful, John Fiedler is furtive 
and oily as a master’s man, and 
Munro Gabler is an urgently mu- 
tinous sailor. 

Richard Henry Martin has- pro- 
vided a frigate’s:main deck that 
reeks of salt air and at times al- 
most seems to heave. It may be a 
choppy trip ta East Houston St.’s 
Rooftop Theatre but the verges is 
rewarding. eor. 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Finian’s Rainbow, City Center (5-18). 
Once Upon a Tailor, Cort (wk. 5-19). 
Seventh Heaven, ANTA Theatre (5-26. 
First Edition, Bijou (7-7). 








OFF-B/WAY 
Safari, Barbizon-Plaza (5-11). 
One-Act Bill, Gr’n’w’ch Mews (5-25). 
Flies, Provincetown (6-8). 








“ANKLES A-wow!" 
W. Winchell 


“ANKLES. 
AWEIGH”’ 


Staged by 
FRED F. FINKLEHOFFE 











With BETTY and JANE KEAN 





ne 











—_—_—— 








U.S. Shows in London 


=a Continued from page 6 


Candle” with Rex Harrison and 
Lilli Palmer, has been a hefty b.o. 
lure at the Phoenix, and “The 
Matchmaker,” a fine vehicle for 
Ruth Gordon, has been doing solid 
biz at the Haymarket. The Bea 
Lillie Show, originally booked for 
a limited engagement, has been 
kept running on strong attendance. 

There are about 40 theatres in 
London, including the Covent Gar- 
den Opera House, Sadlers Wells, 
the Old Vie and the Palladium. At 
least 15 of these will be housing 
American offerings before the end 
of May, 

With the vast array of Holly- 
wood entertainment on view at 
first run picture theatres, no Yank 
tourist is going to feel either lost 
or homesick in London this year. 








“Stage Manage’’ 


YOUR OWN HAIR 


Learn to Set It Yourself 
The Right Way 


at 
VICTOR VITO 
HOME HAIRDO SCHOOL 
Day and Evening Instructions 
5 E. 57th St., N.Y. PL 3-6905 


Read his “Top Secrets of Hair Styling” 
If not available, send $2 ppd. 














‘SUMMER THEATRE | 
SALE OR LEASE 





Beautiful Greve Theatre at Nuangola, | 
Pa. Complete facili\.es. Contact A. P. 
Sterm, Lyndalie, Wilmingten, Del. i 
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Chi Spotty: King’ Off to $25,600, 
Deborah $26,300, Trap’ Mild $13,300 





Chicago, May 10. 

Biz in the Loop mixed but gen- 
erally a bit off last week. “‘Rain- 
maker” closed and the company 
disbanded Saturday (7) and “King 
and I’? and “Tea and Sympathy 
exit next Saturday (14). 

There are no arrivals due. until 
August when “Can-Can” checks 
in at the Shubert, but there’s a 
possibility that “House of Flowers’: 
may come in for an early-summer 
stand. : 

Estimates for Last Week 

King and I, Shubert (24th wk) 
($5; 2,100) (Patricia Morison). Over 
$26,600 ‘(previous week, $29,500); 
departs Saturday (14) to resume 
tour. 

Rainmaker, Erlanger (4th wk) 
($4; 1,300) (Geraldine Page). Over 
$15,200 (previous week, $16,300); 
folded Saturday (7). 

Tea and Sympathy, Blackstone 
(9th wk) ($4.50; 1,500) (Deborah 
Kerr). Almost $26,300. (previous 
week, $25,700); exits next Satur- 
day (14) to resume tour. 

Tencer Trap, Harris (4th wk) 


Stevens, Russell Nype). Nearly 
$13,300 (previous week, $16,000). 





‘Kate’ $58,500, L.A.; 


Tallulah $25,400 


Angeles, May 10. 

The L.A. Civic Light Opera sea- 
son opened last week with “Kiss 
Me, Kate.” “Oh Men, Oh Women” 
started last night (Mon.) for a four- 
week stay succeeding “Anniversary 
Waltz” at Carthay Circle. “Dear 
Charles” closed at Biltmore, fol- 
lowing a profitable two and one- 
half weeks. 

ESTIMATES FOR LAST WEEK 

Kiss Me, Kate, Philharmonic 
Aud (ist wk) ($4.90; 2,670; (Jean 
Fenn, Robert Wright, Harold Lang, 
Pat Crowley). Hefty $58,500. 

Anniversary Waltz, Carthay Cir- 
cle (4th wk) ($3.30; 1,518) (Howard 
Duff, Marsha Hunt). Nice $29,400 
for final stanza, with extra Sunday 
performance; house got “Oh Men, 
Oh Women” last night (Mon.) for 
a four-week run. 

Dear Charles, Biltmore (3d wk) 
($4.95-$4.40; 1,636) (Tallulah Bank- 
head). Healthy $25,400 and exited. 

This Is Your Life, Mendel, Civic 
Playhouse (11th wk) ($3,30; 400) 
(Leo Fuchs). The usual $4,000. 

Finian’s Rainbow, Hollywood 
Repertory (16th wk) ($3.30; 276) 
(Charles Davis). Almost $1,700. 


Current British Shows 


LONDON ~ 
(Figures denote premiere dates) 


All For Mary? Duke York (9-9-54). 
Bad Seed, Aldwych (4-14-55). 
Beatrice Lillie, Globe (11-24-54). 

Beli, Book, Candle, Phoenix (10-5-54), 
Boy Friend, Wyndham’s (12-1-55). 
Can-Can, Coliseum (10-14-54). 

Crazy bags Vie. A ae 
Desperate Hours, Pp. : 
Different Fer Men, Duchess (4-11-55). 
Police bergtiee Wales O37 
Foilies Bergeres, Wales : 
Intimacy At 8:30, Criterion (4-29-54). 
Jazz Train, Piccadilly (4- ). 

King and t, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Lovers, Winter Gard. (5-6-55). 
Matchmaker, Haymarket (11-4-54). 
Merry Widew, Palace (5-3-55). 
Midnight Family, Arts (5-4-55). 
Seoreree- Ambas. (11-25-52). 

Old Vic Rep, Old Vic (9-9-54). 
Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Simon & Lavra, Apollo (11-24-54). 
Spider's Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj..(4-22-54). 
Tender Trap, Saville (5-3-55). 

2@ Mins. Seuth, Players (5-10-55). 
Uncertain Joy, Royal Ct. G-3)D. 
Wonderful Town, Princes (2-23-55), 


scurouten ghaunes 
My 3 Angels, Lyric -55). 
Diery ef Nobody, Duchess (5-17-55). 
Mr. Pennypacker, New (5-18-55), 
inte Thin Air, Globe (5-19-55). 


CLOSED LAST WEEK 
Book ef Menth, Cambridge (10-21-54), 
Hippe Dancing, Lyric (4-7-54). 
Serious Charge, Garrick (2-17-55), 


TOURING 
Airs en a Shoestring 
Diary of a Nebody 
D’‘Oyly Carte Opera 
Emelyn Williams 
Feols Rush in 
Guys and Delis 
! Am a Camera 
inte Thin Air 
It’s Never Too Late 
Joy of Living 
Joyce Grenfell Requests 
Kinloch Players 
Lark 
Little Hut 
Moon Is. Blue 
Reluctant Herees 
Remarkable Mr. Pennypacker 
Sabrina Fair 
Seagulls Over Sorrente 
South Pacific 
Tiger at the Gates 
Tropical Fever 
Wedding in Paris 4 
Witness for the Prosecutien 
Women ef Twilight 
Zip Gees 2 Million 








(Kent Smith, K. T.} 


‘Guys’ Profitable $25,100 


First Time in Montreal 


Montreal, May 10. 
“Guys and Dolls,” playing its 
first Montreal engagement, grossed 


week, with the 1,702-seater scaled 
to $3.94. 

Show drew raves from all critics 
for score and acting, but pans for 
shoddy appearance of sets. 


Italian Stage, Always 
Prone Toward Revues, 
Turning to Book Shows 


The Italian musical theatre, for- 
merly addicted to revues, is now 
turning to book tuners. Since 1953, 
there have been four musicome- 
dies, two of which were mounted 
this year. . e 

According to Dr. Pietro Garinei, 
who collaborated on the lyrics for 
the four tune shows, indications 
point to even more extensive musi- 
cal productions in the future. The 
Italian lyricist, who arrived in 
New York recently, said audi- 
ences are tiring of the perennial 
bookless shows. Most of the recent 
song-and-sketch shows have lost 
coin, he says, but musicomedies 
have been moneymakers. 

Two producers have dominated 
the Italian musical field thus far. 
However, it’s expected that other 
managers, who’ve been concentrat- 
ing on revues, may swing over to 
story shows. The two impresarios, 
who got in on the ground floor, 
are Acille Tirinca and Remigo Pa- 
one. Financing of the productions 
is done on an independent basis 
and averages about $80,000 a 
show. 

Productions open, usually in 
Rome or Milan, without a tryout. 
After a two-to-three-month run in 
the key legit cities, they’re sent on 
tour for several additional months. 
Average b.o. top for the musicals 
is $4. 

Weekly cast payroll runs around 
$6,500 for an _ eight-performance 
week, which takes in every night, 
plus a Sunday matinee. Approxi- 
mateiy 35-40 performers are used 
in each production, with the 
chorus line averaging $10 daily. 

Performers are signed to six- 
month contracts and shows are 
kept running for the full period, 
even though it means a loss to the 
producer. The six-month guaran- 
tee results from a vast amount of 
work available to the entertainers. 
Because of the hot weather, legit 
shows lay off from July-Septem- 
ber, when many of the performers 
take film assignments. 

Additional coin for performers 
comes from filmization of legit mu- 
sicals. All four of the tuners pre- 
sented since ’53 have been trans- 
ferred to the screen, usually di- 
rectly off the stage. One of the 
55 productions, “Giove In Doppio- 
peito,” based on “Amphitryon 38,” 
was given the first Italian Cinema- 
Scope treatment. The other musi- 





originals. 

Dr. Garinei will remain in 
N. Y. another two weeks to catch 
the Broadway shows and to line up 
an American choreographer to 
work on an Italian production next 
season. The quartet of musicals al- 
ready presented have all used 
“American choreographers, includ- 
ing Donn Arden, Donald Sadler, 
Paul Steffen and Lee Sherman. 


‘TEAHOUSE’ HOT $42,100, 
‘OH MEN’ $17,000 IN SF. 


San Francisco, May 10. 

“Teahouse of the August Moon” 
eased slightly but was still great, 
| but “Oh Men, Oh Women” skidded 
on its final stanza. “Dear Charles” 
opened last night (Mon.). 
ESTIMATES FOR LAST WEEK 

Teahouse of the August Moon, 
,Curran (11th wk) ($4.40; 1,758) 
| (Burgess Meredith, Scott McKay). 
| Powerful $42,100; two more weeks 
| to go and will set a staggering lo- 
| cal gross record for a straight play 
|} run. 
| Oh Men, Oh Women; Alcazar 
| (4th wk) ($4.40; 1,147) (Franchot 


| week: Gig Young). Down from last 








week's $21,000 te about $17,000; 
exited tawn, with the house get- 
ting Tallulah Bankhead in “Dear 
Charles.” 





over $25,100 at Her Majesty’s last 


cals, incidentally, were all Italian | « 





‘DARK’ BRIGHT $31,700, 
‘HEAVEN’ CURRENT, HUB 


Boston, May 10. 


Katharine Cornell and Tyrone 


Power, costarring in “Dark Is 
Light Enough,” had the local legit 
scene to themselves last week and 
picked up a sizzling $31,700 gross. 
That gave them a total of over 
$60,000 for the Christopher Fry 
drama for the two-week engage- 


ment at the 1,590-sea Colonial at a 
$4.95 top. The show folded -here 
‘last Saturday. night (7). , 

“Seventh Heaven” is opening 
tonight (Tues.) at the Shubert for a 
two-week tryout stand prior to 
New York. The musical is still un- 
dergoing strenuous revisions, with 
John C. Wilson in and out and in 
again as director (Morton Da Cos- 
ta is reportedly in actual charge) 
of the staging. This booking con- 
cludes Boston’s regular legit sea- 
son, 


‘Heaven’ $41,300 
€aveh 41, 
In 2d Philly Wk. 
Philadelphia, May 10. 

“Seventh Heaven” picked ~ up 
boxoffice pace last week in its 
second stanza, as doctoring took 
place in the musical tryout. Poor 
notices greeted “Once Upon a 
Tailor,” which opened a tryout at 
Walnut last Thursday (5), with 
summer temperature in the non- 
airconditioned house. 

Pop-price production of ‘Guys 
and Dolls” relighted the Forrest 
last night (Mon.) and “Seven Year 
Itch” is due at the house next 
Monday (16) evening under Thea- 
tre Guild-American Theatre Socie- 
ty auspices. 

Estimates for Last Week 

Seventh Heaven, Forrest, (M) 
(2d wk) ($4.80; 1,760) (Gloria De 
Haven, Ricardo Montalban). Musi- 
cal adaptation of 30-year-old 
straight play got a good reception 
here, despite its unfinished state; 
up nicely to $41,300 and exited 
town house has “Guys and Dolls” 
this week. 

Once Upon a Tailor, Walnut (C) 
(ist wk) ($4.20; 1,340) (Oscar 
Karlweis. Folk play wasn’t ready 
opening night last Thursday (5) 
and unfavorable critical and public 
reaction hurt; tryout drew a slim 
$3,700 for four performances and 
continues this week. 


‘Itch’ Scratchy $15,500 
For Week in Richmond 


Richmond, May 10. 

“Seven Year Itch,” starring Tom 
Ewell, grossed nearly $15,500 at 
the WRVA Theatre here last week. 

Comedy is splitting the current 
week between the Auditorium, 
Louisville, and the Coliseum, 
Evansville, Ind.- 


Current Road Shows 


és (May 9-21) 

Dear Charles (Tallulah Bankhead)—aAl- 
cazar, S. F. (9-21). 

Guys & Dolls—Forrest, Phil. (9-14); Shu- 
bert. Phil. (16-21). 

King and | (Patricia Morison)—Shubert, 
Chi. (9-14); Paramount, Toledo (16-21). 

Kismet—Shubert, Det. (9-21). 
ow Upon a Tailer—Walnut St., Phil. 











Pajama Game (Fran Warren, Larry 
Douglas, Buster West)—Aud., St. Paul 


(9-10); Lyceum, Mpls. (11-14); Aud., Port- | 


land, Ore. (17-21). 

Seven Year lich (Tom Ewell)—Aud.. 
L’ville (9-12); Coliseum, Evansville, Ind. 
(13-14); Forrest, Phil. (16-21). 

Seventh Heaven (Gloria DeHaven, Ric- 
ardo Montalban, Paul Hartman) (tryout)— 
Shubert, Bost. (9-21). 

Solid Gold Cadillac—American, St. L. 
(9-14); Playhouse, K. C., Mo. (16-21). 

Tea and Sympathy (Deborah Kerr)— 
Blackstone, Chi, (9-14); Geary, S. F. (18-21). 

Teahouse ef the August Meen (Burgess 
eneteen. Scott McKay)—Curran, S. F. 
¢ . 


Tender Trap (Kent Smith, K. T. Ste- 
vens, Russell Nype)—Harris, Chi. (9-21). 


‘Ankles’ $40,400, 


Broadway went into a spin last 
week. Substantial drops from the 
previous week were registered by 
all but the smash shows, which 
accounted for approximately 40% 
of the entries. 

“Damm Yankees,” which opened 
last week, joined the lineup of 
capacity-gross shows, bringing the 
total to 10. There were no closings 
last week and no openings are 
skedded for the current stanza. 


ESTIMATES FOR LAST WEEK 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of .»~erformances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

All in One, Playhouse (3-biil 
(3d wk; 23; $4.60-$3.90; 994; $21,- 
865) (Maureen Stapleton, Myron 
McCormick). Nearly $11,500 (previ- 
ous week, $13,500). 

Anastasia, Lyceum (D) (19th wk: 
150; $5.75-$4.60; 995; $23,339) (Vi- 
veca Lindfors, Eugenie Leonto- 
vich). Just-under $18,000 (previous 
week, $20,500). 

Ankles Aweigh, Hellinger (MC) 
(3d wk; 24; $6.90; 1,513; $56,000). 
Almost $40,400 (previous week, 
$47,100). : 

Anniversary Waltz, Booth (C) 
(57th wk; 4512; $4.60; 766; $20,000) 
(Macdonald Carey). Nearly $13,400 
(previous week, $17,000). 

Bad Seed, Coronet (D) (22d wk; 
173; $5.75-$4.60; 998, $27.700) 
(Naney Kelly). Almost $17,100 
(previous week, $20,100). 

Boy Friend, Royale (MC) (32d 
wk; 251; $6.90; 1,050; $38,200). Over 
$29,700 (previous week, $36,300). 

Bus Stop, Music Box (CD) (10th 
wk; 78; $5.75-$4.60; 1,010; $27,811). 
a as usual, nearly $28,100. 

an-Can, Shubert (MC) (105th 
wk; 836; $6.90; 1,453; $50,160). Over 
$30,70C (previous week, $38,900). 

Cat on a Hot Tin Roof, Morosc 
(D) (7th wk; 52; $6.90-$5.75; 946; 
$31,000 (Barbara Bel Geddes, Burl 
Ives). Capacity as usual, nearly 
$31,400. 

Damn Yankees, 46th St. (MC) 
(Ist wk; 4; $8.05-$7.50; 1.297; $50,- 
573). Opened iast Thursday (5) to 
six affirmative reviews and one 
negative (Kerr, Herald Tribune): 
capacity at over $36,000 for first 
four performances and two pre- 
views. 

Desperate Hours, Barrymore (D) 
(13th wk; 100; $5.75-$4.60; 994; 
$27,200). Nearly $23,900 (previous 
week, $24.900). 

Fanny, Majestic (MD) (27th wk; 
212; $7.50; 1,655; $65,000) (‘Ezio 
Pinza, Walter Slezak). Capacity as 
usual, over $65,700. . - 

Honeys, Longacre (C) (2d wk; 12; 
$5.75-$4.60; 1,101; $28,300) (Jessi- 
ca Tandy, Hume Cronyn, Dorothy 
| Stickney). Over $14,000 (previous 
| week, $16,400 for first four per- 
formances and two previews). 

House of Flowers, Alvin (MC) 
/(19th wk; 148; $6.90; 1,331; $47,- 
| 000). Nearly $25,100 (previous 
week, $29,900); closes June 4, but 
|may tour. 
| Inherit the Wind, National (D) 





(3d wk; 20; $5.75-$4.60; 1,162; $31,- | 
Almost $31,500 | 


300) (Paul Muni). 
(previous week, $30,800). 

Lunatics & Lovers, Broadhurst 
(C) (21st wk; 168; $5.75-$4.60; 1,182; 
$29,500). Nearly $16,700 (previous 
week, $18,500). 

Pajama Game, St. James (MC) 
(52d wk; 412; $6.90; 1,615; $52,118) 








Total Legit Grosses 


Following are the comparative figures based on Variety's box- 
office reports for last week (the 49th week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 

Season Season 
Number of shows current ..... ek 26 22 
Total weeks played so far by all shows 1,060 1,010 
Total gross for all shows last week . $777,700 $651,400 
Season’s total gross so far........... $29,783,700 $28,087,600 
Number of new productions 60 56 

ROAD 
Excluding stock 

Number of current shows reported 19 20 
Total weeks played so far by all shows 839 753 
Total gross for all shows last week . $456,700. $410,600 
Season’s total gross so far .......... $19.895,500 $16,753,800 


Bway Dives; ‘Yankees’ $36,000 in 6, 
SP” $46,200, ‘Honeys’ 146, ‘Wind’ 31146, 


‘Anastasia’ $18,000 


(John Raitt, Janis Paige, 
Foy Jr.). 
$52,100. 

Plain and Fancy, Winter Garden 
(MC) (¥5th wk; 116; $6.90; 1,494; 
$55,672). Over $49,600 (previous 
week, $55,300). 

Seven Year. Itch; Fulton (C) 
(129th wk: 1,029; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Over 
$11,400 (previous week, $13,700). 

Silk Stockines. Imperial (MC) 
(11th wk: 84; $7.50; 1.427; $57,800) 
(Hildegarde Neff, Don Ameche). 
Capacity as usual, nearly $58,300. 


South Pacific, City Center (MC) 
(ist wk; 8: $3.60; 3,090; $50,160). 
Onened last Wednesday (4) to six 
affirmative notices and,one yes- 
but (Kerr, Herald Tribune); over 
$46,200 for first eight perform- 
ances. 


Tea and Sympathy. 48th St. (D) 
(83d wk; 661: $5.75-$4.60;~ 921; 
$28.300). Nearly $10,700 on two- 
fers (previous week, $11,800 on 
iwofers). 


Teahouse of the August Moon, 
Beck (C) (82d wk; 661; $6.22-$4.60; 
1.214; $33.608) (John Beal, Eli 
Wallach). Capacity as usual, over 
$34,000. 

Three for Tonight, Plymouth 
(R) (5th wk; 37; $6.90-$5.75; 1,107; 
$39,000 (Marge & Gower Cham- 
pion, Harry Belafonte. Voices of 
Walter Schumann). Capacity at 
nearly $38,000, with theatre party 
commissions cutting into the take 
(previous week, $38,000). 

Witness for the Prosecution, 
Miller (D) (21st wk; 164; $5.75- 
$4.60; 946; $23,248). Capacity as 


Eddie 
Capacity as usual, over 


usual, over $23,700 (previous 
week, $23,700). ; 
MISCELLANEOUS 


» Phoenix ’55, Phoenix (R) (3d wk; 
17; $4.60-$3.45; 1.181; $22,000). 
Nearly $20,500 (‘previous week, 
$20,000); run is being extended be- 
yond the originally scheduled six 
weeks and an air-conditioning unit 
is being installed. 
OFF-BROADWAY 
(Figures denote opening dates) 
Billy Budd, Rooftop (5-3-55). 
—_ Repertory, Jan Hus 
on Revue, Pres. (2-28- 
) 


Teach Me How to Cry, de Lys 
(4-5-55); closes next Sunday (15). 

Thieves Carnival, Cherry Lane 
(2-1-55). 

Three Sisters, 4th St. (2-25-55); 
closes May 22. 


‘GAME’ ROUSING $46,800 
FOR DES MOINES WEEK 


Des Moines, May 10: 
“Pajama Game,” starring Fran 
Warren, Larry Douglas and Buster 
West, played to a smash $46.800 
at the KRNT Theatre last week. 
Musical is splitting the current 
week between the Auditorium, St. 
Paul, and the Lyceum, Minne- 
apolis, 


‘Cadillac’ Okay $16,400 
For Opener in St. Loo 


St. Louis, May 10. 

“Solid Gold Cadillac” drew a 
passabie $16,400 at a $3 top last 
, week for the initial frame of a 
| fortnight’s booking at the Ameri- 
| can here. 
| Comedy concludes this week as 
| the finale of the local legit season, 
} with the Municipal Opera in For- 
|} est Park due to take over with its 
|al fresco shows. 
| 


‘Pajama Tops’ Well-Filled 
$16,700 for Split-Week 


New Haven, May 10. 
Shubert’s seasonal finale did 
okay Jast Wednesday-Saturday (4- 

















7) on a twofer splurge of “Pajama 
| Tops,” which was also the windup 
| of the show’s tour. Comedy took 
;a panning, but advance momentum 
| helped to a total of $10,600 for six 
| performances. 

| On a two-day stopover Monday- 
Tuesday (2-3) at Worcester, the 
Diana Barrymore starrer got a 
| healthy $6,100, giving it a $16,700 
total for the _ eight-performance 
week. 





Equity Show 
(May 9-22) 


Petrified Forest — Lenox Hill 
| Playhouse, N. Y. (11-15), 








le 
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cess Story of Year in Concert Mgt.; 
Youth Grosses 104G in 11 Risky Dates 


Success story of the year in con- 
cert management is Joseph H. Con- 
lin Jr. The 26-year-old New York- 
er, two years out of the Army, with 
no experience in concerts or man- 
agement, put on a longhair series 
of six events in White Plains, 
N. Y., and five concert recitals in 
Manhattan, this season, grossing 
$104,000 on the 11 dates. Young- 
ster took over the White Plains 
concert setup after it had run down 
and had lapsed for a couple of 
years, and made a go of it. 

The five N. Y. recitals were high- 
ly speculative, and the artists’ man- 
agers themselves cautioned Conlin 
against taking the risk, but he 
went ahead, clearing about $14,000 
for himself on the venture. A top 
music exec referred to Conlin as 
“the most enterprising young figure 
to come into the concert business 
in years.” 

Conlin got burned a little in his 
baptism. Two of the six Westches- 
ter County events were duds. He 
expanded with one of his Manhat- 
tan dates into Newark, for a flop. 
But his five N. Y. dates made up 
for everything. Conlin had two 
sellouts at 15G each at the Met 
Opera House with Renata Tebaldi 
and Mario Del Monaco in joint re- 
cital, for a $30,000 take. He put 
on three Beniamino Gigli recitals 
at Carnegie Hall in seven days, 
each SRO at 9G, for a $27,000 take. 
Conlin made about 8G on the two 
Tebaldi dates, and about $6,000 on 
the three Gigli concerts. 


Ready for Expansion 
Another 26-year-old, Richard Pe- 
trucci, out of service only last year, 
joined Conlin in the White Plains 
setup, the duo making a little 
money on their initial operation. 
Their six events grossed $41,000, 
with the Boston Pops Orch, N. Y. 
hilharmonic under Andye Koste- 
netz, and Ballet Russe drawing 
best. Next season there will be four 
attractions on the subscription se- 
ries, instead of six, but with prob- 
ably four more special attractions 
(like Mantovani) off the series. 
Conlin worked the Manhattan 
rojects on his own. Next season 
ell have Petrucci again in the 
White Plains setup. He has another 
strong Manhattan sked planned, 
and in addition, will spread out to 
Philly, Hartford, New Haven and 
Boston. The New England projects 
will be worked in combine with 
Joseph Morelli, a Bostonian. For 
New York, Conlin has Mme. Te- 
baldi lined up for two recitals and 
Jussi Bjoerling for another. Three 
other vocal recitals are pending. 
He'll also offer Mme. Tebaldi in a 
Philly concert. 
~ Conlin hails originally from Mil- 
waukee, is a Columbia U. grad, and 
worked on tv promotion at NBC 
before seeing service. He did pub- 
lic relations work when he got out, 
before venturing into longhair. 





Trapps Down Under 

The Trapp Family Singers left 
New York last Saturday (7) on a 
flying trip to New Zealand and 
Australia, for their first concert 
tour of that area. 

The tour, expected to take over 
four months, means that the 11- 
member group, under direction of 
Rev. Monsignor Franz Wasner, has 
had to forego plans for its yearly 


— Camp” at Stowe, 





Villa-Lobos Music Corp., of New 
York, changed its name to The 
Guild of American Composers Inc. 





10G Grant to Hutchinson 
For Dance Notation Book 


The Rockefeller Foundation re- 
cently awarded $10,000 to Ann 
Hutchinson, head of the Dance 
Notation Bureau, N. Y., to prepare 
a textbook on Labanotation (the 
taking down of .dance steps on 
paper for permanent record). 

Award is latest in a series of 
recognitions for the pioneer work 
Miss Hutchinson is doing in the 
field. This past winter the Dance 
Business Group gave her $200 to- 
wards her work, and two seasons 
ago Lincoln Kirstein turned over 
his $500 Capezio Award to her for 
notation uses. Music Publishers 
Holding Corp. (Warner Bros. sub- 
sid) also recently tied up with Miss 
Hutchinson to handle her works, 


Touring Opera Is Costly; 
Met Gets 466 on 2 in D.C. 
| Yet Backers 86 in Red 


Washington, May 10. 

Enormous financial hurdle to 
road-touring bigtime opera was 
shown here recently when New 
York Metropolitan Opera grossed 
$46,200 for two performances... 
and the local guarantors still went 
$8,200 in the red. 

Here is the cost breakdown, as 
supplied by Patrick Hayes, D. C. 
concert booker, who teamed with 
Sol Hurok to bring the Met here 
for the Washington Metropolitan 
Opera Committee: $37,000 to the 
Met for two. nights; $5,000 for a 
four-wall rental of Loew’s Capitol 
Theatre; $5,300 for 62 stagehands, 
as required by the union; $2,100 for 
'advertising; $5,000 for general 
management, ushers, liability in- 
surance, publicity, printing of 
tickets and programs, and smaller 





$54,400. 

Out of its $37,000, the Met takes 
care of the singers, orchestra of 90 
pieces, chorus of 80 voices, sets, 
travel in two special trains includ- 
ing baggage cars, and trucking all 
equipment to and from the railroad 
cars to the doors of the theatre, 
where the stagehands take over. 
Luckily, the American Federation 
of Musicians provides a master 
exemption, so that no standby mu- 
sicians are required. 


Ottawa Orch Party Nets 
206 Despite Union Snarl 


Ottawa, May 10. 

An estimated $20,000 was raised 
for the Ottawa Philharmonic Or- 
chestra at the second annual 
Springtime Party in the Coliseum, 
staged -by orchestra supporters. 
More than 3,000 attended. 

Produced, directed and managed 
principally by socialites; the party 
ran into a hassle when the Ottawa 
Federation of Musicians denied 
televisien and newsreels permis- 
sion to cover the party’s standout 
—the Philharmonic “augmented” 
by the Bytown (Ottawa’s original 
name) Brass Band, a strictly un- 
musical non-union group composed 
of ambassadors, senators, cabinet 
ministers, Supreme Court justices, 
government officials, newspaper 
editors and others. Non-musical 
sections of the affair were filmed 
by Canadian Broadcasting Corp. 
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Edwards Named Manager 


Of Pittsburgh Symphony 
Pittsburgh, May 10. 

John S. Edwards, for the last 
four years manager of the National 
Symphony Orchestra in Washing- 
ton, has been named manager of 
the Pittsburgh Symphony. He re- 
places William M. Martin, who re- 
signed recently to take a similar 
post with the Cleveland Orches- 
tra, where he succeeds the late 
Carl J. Vosburgh. 

Edwards was associate manager 
here to Edward Specter for three 
seasons from 1945 through 1948, 
going from Pittsburgh to Wash- 
ington. 


Ferguson Sues Columbia 
For 756 Claiming Breach 
Of Pact; Conn. Subsids Hit 


Robert H. Ferguson, former vee- 
pee of Community Concerts, a 
Columbia Artists Mgt. Inc. subsid- 
iary, brought suit in Superior 
Court, Bridgeport, Conn., last week 
for $75,000 against CAMI, claiming 
breach of contract. The Wednesday 
Afternoon Music Club of Bridge- 
port, Community Concert Assn. of 
Norwalk and Community Concert 
Assn. of New Canaan were also 
brought into the suit as “agents, 
trustees and debtors” of CAMI. 
The three towns are members of 
Community Concerts, and Fergu- 
son’s suit attached the funds of the 
three orgs mentioned. CAMI 





promptly filed a bond to release | 


the funds. 


Ferguson claims he signed a con- 
tract with CAMI in July, 1952, 
covering period of Jan. 1, 53 to 
Dec. 31, ’57. He alleges further 
that he was discharged on Nov. 
15, 54. Ward French, prez of Com- 
munity, and with Ferguson a vet 
member of the concert org, was 
also let out at the same time last 
November, in a dispute with other 
CAMI board members over mat- 
ters of policy. French sued in N. Y. 
about a month ago for $120,000 on 
his unfilled pact. “ 

In February, CAMI sued both 
French and Ferguson, as well as 
other former Community execs, for 
$200,000, alleging conspiracy to de- 
stroy part of CAMI’s business. 


Houston Symph’s 17-Day 
Drive to Raise $225,000 


Houston, May 10. 

Houston Symphony ' workers 
launched a 17-day drive for $225,- 
000 to fill out the orchestra’s $450,- 
000 operating budget for the 
1955-56 season. Leopold Stokowski 
begins his three-year stint as musi- 
cal director in the fall, Harmon 
Whittington, chairman of the 
board, said the orchestra will earn 
the other $225,000 via admission 
prices. 

Always aiding the symphony’s 
maintenance fund are proceeds 
from the group’s annual spring 
tours. Milton Katims, who conducts 
the Seattle Symphony, and was one 
of Houston’s guest conductors the 
past season, has been announced 
as director for the Houston group’s 
’56 tour. The swing through the 
south, to Tennessee, Florida, Geor- 
gia, Alabama, Mississippi and Caro- 
linas, is expected to net $15,000. 
The orchestra toured West Texas 
and New Mexico this spring. 


Concert Bits 


William Steinberg, musical di- 
rector of the Pittsburgh Symphony 
Orchestra, will guest-conduct the 
Concertgebouw of Amsterdam in 
an eight-concert Beethoven cycle 
May 11 to May 26. Sieinberg flew 
to Holland Saturday (7) to begin 
rehearsals with the Concertge- 
bouw. He is also scheduled to 
conduct the opening two concerts 
of the Holland Festival June 15-16. 

The Opera Dept. of Indiana U. 
will give the first performance of 
“The Ruby,” by Norman Dello 
Joio, this Friday (13). . Ernst Hoff- 
man will direct. Dr. Wilfred C. 
Bain is producer and Hans Busch 
stager. 

“Triono di Afrodite, a new 
opera by Carl Orff, will be given 
its American premiere during the 
coming season of the Houston 
Symphony Orchestra. 

















MODERN DANCE 1312G, N. Y. 

Season of modern dance at the 
ANTA Playhouse, N. Y., grossed 
$13,500 on six performances in its 
first stanza last week. 

Three-week engagement is spon- 
sored by the B. de Rothschild 
Foundation, 


‘Italy’s two top sopranos, 





Bigtime Aura to 3006 Fall Chi Opera 
Season With Five Weeks of Shows 


Chicago, May 10. 

The Lyric’ Theatre. of Chicago 
will make a big splash on the na- 
tional operatic scene with its sec- 
ond season. Stariing operations 
with a two-week engagement last 
autumn, co-directors Carol Fox 
and Lawrence V. Kelly have set a 
five-week run this fall that pres- 
tigewise will rival the San Fran- 
cisco opera season, and boxoffice- 
wise present a match even to the 
N.Y. Met, which visits Chicago 
annually. The Met is due in for six 
shows May 19-22, and a virtual 
sellout looms. 

Lyric has signed a top roster of 
talent, including some Met artists 
(and some the Met couldn’t get, 
because it wouldn’t pay high 
enough fees). Roster includes 
Maria 
Callas and Renata Tebaldi, as well 
as Jussi Bjoerling, Nicola Rossi- 
Lemeni, Astrid Varnay, Dorothy 
Kirsten, Ettore Bastianini and Giu- 
seppe Di Stefano. Outfit raised 
$56,000 for its first season (which 
ended in a deficit of $13,958). and 
is currently in a drive for $300,000 


open Oct. 31 with a gala perform- 
ance of “I Puritani.” 

Four subscription series will 
comprise the major part of tne fall 
season. A total of 12 operas are 
listed, two included in a triple bill 
with a ballet. The Chi preem of 
the Tennessee Williams-Rafaello de 
Banfield’s one-act opera, “Lord 
Byron’s Love Letter,” is part of the 
triple set. Series top is $7.50. 

Lyric launched its subscription 
drive last week and had $44,500 in 
the till by last weekend from its 
first mailing. 

Operas and casts include “La 
Boheme” (Tebaldi, diStefano, 
Gobbi, Rossi-Lemeni); “Butterfly” 
(Callas, diStefano, Weede); “Love 
Letter” (Varnay, Ribla, Turner); 
“Cavalleria”  (Bjoerling, etc.); 
“L’Amore Dei Tre Re” (Kirsten, 
Rossi-Lemeni, Bergonzi, Weede); 
“Aida, (Tebaldi, Varnay, Penno, 
Gobbi); “Trovatore” (Callas, Tur- 
ner, Bjoerling, Weede); “Faust” 
{Carteri, Bjoerling, Rossi-Lemeni, 
Weede); “L’Elisir D’Amore” (Car- 
teri, Gobbi,  Rossi- Lemeni); 
“Masked Ball” (Cerquetti, Turner, 
Bjoerling, Gobbi); “Puritani” 
(Callas, diStefano, Rossi-Lemeni, 
Bastianini, and “Rigoletto” (Car- 





for the Second season. Season will 


teri, Gobbi, Bjoerling). 





Classical Disk Reviews 


50 Years of Great Operatic Sing- 
ing (RCA Victor). Sumptuous, 
lavishly decorated album—an an- 
thology of representative great 
opera voices over five decades—is 
a disk-library must. Ten LP 
disks, of 58 voices in 68 classics, 
run the gamut, from 1906 to 1950, 
from Fomagne. Battistini, Plancon, 
Patti, Melba, Sembrich, Caruso, 
Scotti, Farrar, etc., to Peerce, 
Steber, Warren and_ Bjoerling. 
Many of the arias are unhack- 
neyed, and doubly appealing. The 
earlier selections are mainly im- 
portant for their hisaorical value. 
Artistically they’re inferior be- 
cause technically inadequate , (by 
modern recording standards). Al- 
bum picks up greatly in aural in- 
terest after 1920, with Gigli, Gar- 
den, Caruso, Ponselle, Schipa and 
Chaliapin. Gigli’s 1922 “Chenier” 
excerpt, Schipa’s 1926 “Barber” 
recording, are standout. It’s in- 
teresting to compare the 1906 
disking of Caruso’s “‘La Favorita” 
bit with his 1910 “Pagliacci” and 
his 1920 “L’Africana’”’ excerpt, to 
see how recording techniques im- 
proved. Highlights of the last sec- 
tions (the most appealing to us) 
include the Lily Pons of 1930 in 


the “Bell Song,” Peerce’s 1941 
artistic “Fra oco,” Bijoerling’s 
1944 “Nessun Dorma,” Kipnis’ 


1931 “Herr Rosenkavalier,” War- 
ren’s 1941 Dappertutte air, and 
Steber’s 1946 “Summertime.” 
Strauss: A Night in Venice 
(Angel). Delightful performance of 
the gay, exuberant operetta, with 
rousing choruses and prime solo- 
ists for the lilting melodies. Elisa- 
beth Schwarzkopf, Nicolai Gedda 
and Erich Kunz head the cast,‘ 
with the Philharmonia orch and 
chorus under Otto Ackermann in 


dition of the lovely “Come in My 
Gondola” air and the chorus in 
“Begin the Serenade” are only two 
of the highspots. 


Tchaikovsky: Romeo & Juliet; 
Borodin: Polovtsian Dances; Mous- 
sorgsky: Night on Bald Mountain 
(Angel), Concert faves given fresh, 
inviting mew readings by the . 
Radioediffusion Orch under Igor 
Markevitch. The Tchaikovsky is 
especially spacious and vigorous, 
yet poetic. 

Mozart: Concertos No. 17 in G & 
27 in B Fiat (Epic). The No. 27, 
Mozart’s last concerto, is charming 
and generally spirited though 
sometimes sober and subdued. The 
No. 17 alternately bubbles gaily or 
is quietly gentle, with its tunes 
elaborately developed. Tasteful, 
musicianly readings by pianist 
Hans Henkemens bring color, style 
and character to the works, with 
the Vienna Symphony under John 
Pritchard in sensitive, properly- 
scaled accompaniments. 


Other Disks of Interest: Societa 
Corelli in 17th & 18th Century 
Italian Music (RCA Victor); Paris 
Conservatoire Orch in Auber 
Overtures (London); Hamburg Ra- 
dio Symph in Tchaikovsky’s Sixth 


(Telefunken); Philharmonia in 
Bliss’ Music For S & 
“Miracle In The Gorbals,” with 
Bliss conducting (Angel); Chi 


Symph under Fritz Reiner in an 
d coupling, Strauss’ “Don Juan” 
& Liebermann Jazz Concerto, with 





the Sauter-Finegan Orch (RCA 
Victor). Bron. 
Joseph Schuster, cellist, and 


Vora Appleton & Michael Field, 
duo-pianists, will highlight the 





fine support. Gedda’s lyric ren- 


Ojai Festival, in Ojai Valley, 
Calif., May 20-22. 





Inside Stuff—Concerts 


Hassle over use of the name Virtuosi di Roma brought a suit in 
N. Y. Federal Court recently, when the Collegium Musicum Italicum 
and Renato Fasano sued N. Y. impresario Albert Morini to prevent 


use of the name and asked $100,000 in damages. 


the Italian instrumental group of 
several U. S. tours through Colum 


Morini had booked 
13 players, directed by Fasano, on 
bia Artists Mgt., and latter bureau 


as result was also added to the suit as defendant. 

Plaintiffs claim that the defendants handled them for three tours, 
in 1951, ’52 and ’53, but that in ’54 negotiations for a fourth tour fell 
through, and that the defendants sent out another ensemble under the 
Virtuosi name containing only two former members of the original 
group. Columbia, in turn, advises that Morini registered the name 
Virtuosi di Roma in the U. S. Nov. 22, ’50, and that the Italian outfit 


had never used it before abroad. 


Fasano group tries to tour the U. 
take legal steps to prevent. 


Bureau also states that if the 
S. under the Virtuosi name, it will 





Met soprano Eleanor Sieber left for Europe last week to fill concert 


and opera dates. She'll spend thre 
International Exchange Program 


(kicking in with $1,000 transportation). 


greb May 23 and 25 in “Tosca” and 


of June in “Butterfly” and another opera. 


e weeks in Yugoslavia, with ANTA’s 
sponsoring that part of her tour 
Singer will appear in Za- 
“Faust” and in Belgrade first week 
Miss Steber has dates in 


France, at the Prades Festival, in July, and is wanted back in Yugo for 
summer fests at Split and Dubrovnik. She’s the first singer to go into 
Titoland under ANTA auspices as a goodwill ambassadress, 





Rudolf Bing, general-manager, of the Met, got a big buildup in the 


Birmingham (Ala.) press for his ap 


of the conductor of the onstage orchestra. 
mingham Auditorium last Monday, Tuesday (2-3). 


recognized Bing but readers of th 
plete details following the Monday 


pearance in “Faust” in the bit role 
The Met played the Bir- 
Few in the audience 
e Birmingham News learned com- 
night performance of “Faust.” 
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Too Literally Constructed? 

Doubleday has recalled Edwin 
Gilbert’s novel, “Native Stone,” 
which was scheduled for May 5 
publication, because the author’s 
precede note—“though some ac- 
tual places, institutions, and per- 
sons are mentioned by name in 
this work, the characters of the 
story itself are purely fictitious, 
and their actions or words are not 
intended in any way to comment 
or refiect on said places, institu- 
tions, or persons’’—was apparent- 
ly not enough. Some characters, 
it was felt, were too recognizable, 
and rather than risk complications, 
review copies have been recalled. 
It will be published in the fall 
with proper changes. 

Gilbert, who started as an archi- 
tect before authoring, used that 
profession as his locale. * 

This is not the first time a pub- 
lisher, on second thought, recalled 
a book for further camouflaging. 





PocketBooks’ Laurie Book 


PocketBooks (Simon & Schuster) 
has wound up as publisher of gag- 
writer Jerry Lieberman’s anthol-{ 
ogy of Joe Laurie Jr.’s gags, with a 
first print order of 150,000 copies 
dn a 25¢c paperback. New Ameri- 
ean Library, which had com- 
missioned Lieberman to put it to- 
gether and had given him an ad- 
vance, decided against it. 

Lieberman is a young gagwriter 
to whom the late author-comedian 
took a shine as a coming talent, 
and even willed him a consider- 
able amount of the prolific Laurie 
comedy files. 


Peripatetic Earl Wilson 


Rosemary (Mrs. Earl) Wilson, 
wife of the N. Y. Post columnist, 
will remain in Europe for a few 
days early in June, in company 
with Eleanor Holm, while her hus- 
band flies back to Tiffin, O., as the 
fhhonor guest of his alma mammy, 
Heidelberg College. This was a 
prebooked commitment of a year 
ago, and this summer’s European 
touring plans were unanticipated. 

Wilson must also emcee the An- 
thony Awards at Fort Wayne, Ind., 
similarly pre-booked, and where 
his mother and sister reside. When 
Wilson picks up his wife in Eu- 
rope, he plans taking over their 12- 
year-old son Slugger on his first 
everseas 4 Miss Holm then 

lans to visit the Robert Ruarks 

Spain. 


Mitchum’s Defamation Suit 

Robert Mitchum filed a $1,000,- 
000 defamation suit Monday. (9) in 
Santa Monica (Cal.) Superior 
Court against Confidential mag, 

ublisher Robert Harrison, editor 
oward Rushmore, managing ed 
A. P. Govoni, charging article in 
July issue “completely false, un- 
true” and held him up to ridicule, 
and public discredit. 

Yarn stated actor removed all 
clothes, sprinkled self with catsup 
at Charles Laughton party. : 

Atterney Jerry Giesler, repping 
Mitchum, said additional damages 
for libel, slander may be sought 
by amended complaint. 


—— 








Wolfit’s ‘Interval’ 


Donald Wolfit’s autobiog, “First 
Interval” (Odhams Press, London; 
$2.25), emphasizes his struggle to 
become a recognized actor-man- 
ager, It’s a readable book and he 
rightly takes pride in his sense of 
achievement. There are times, how- 
ever, when the narrative becomes 
a little tedious, as he allows his 
ego to run away with*him. 

Wolfit emerges as an actor who 
has risen to stardom without in- 
fluence and entirely by his own 
efforts and convictions. It’s under- 
standable that he should not be 
too modest in describing his suc- 
cess. He also points with pride to 
the way in which he kept Shakes- 
peare alive in the West End Thea- 
tre during the air-raids with lunch- 
time programs, although the Old 
Vie had shuttered. Subsequently, 
he was able to tour with Shakes- 

are to the Forces, thus refuting 
he convention that servicemen 
enly want \thirdrate and_ loud- 
mouth sopranos. Myro. 





French Bestsellers 


French publishing companies 
ene revealed statistics on the 149 

ooks that have had the biggest 
sales in the last 10 years from 
1945, when the book biz returned 
to norm, to 1955. Circulation runs 
from the topper, which hit 798,000, 
to the bottom of 60,000. Many U.S. 
and English names show on this 
list. 

Among the first 20 are two “Don 
Camille” books by Guareschi, Ar- 


thur Koestler’s “The Zero and the | f 


Infinite,” “Victory On Everest,” 





by Sir John Hunt, Kathleen Win- 


sor’s “Forever Amber,” T. Heyer- 
dahl’s “Kon-Tiki’ and_ Ernest 
Hemingway’s “For Whom the Bell 
Tolls.” The big 20 ran from 789,- 
000 for “The Little World of Don 
Camillo” to 255,000 for “Tolls.” 
French biggies were Pierre 
Clostermann’s war aviation non-fic- 
tioner, “Le Grand Cirque”; Krav- 
chenko’s “I Chose Liberty,” Ver- 
cors’ Resistance novel, “Le Silence 
De La Mer’; Saint-Exupery’s fairy 
tale, “The Little Prince”; Albert 
Camus’ “La Peste’” (The Plague), 
Roger Roche’s “La Grande Gre- 
vasse,” Pierre Daninos’ comic 
looksee at Gallic mores through 
the eyes of an Englishman, “Les 
Garnets Du Major Thompson”; 
Jean Duche’s romanticized history, 
“L’Histoire de France Racontee a 
Juliette,’ Andre Soubiron’s two 
books on. the medical profession, 
‘Les Hommes En Blanc” (Men in 
White); Daniel Rops’ “Jesus Et Son 
Temps,” Jacques Prevert’s book of 
poems, “Paroles”; Robert Merle’s 
“Weekend a Zuydcoote” and Cecil 
Saint-Laurent’s spec-sex-costumer, 
a la “Amber,” “Caroline Cherie.” 
Of this group, 10 have been 
made into films and three will be 
made later. Pix are the two Guar- 
eschi “Don Camillos,” “Cirque,” 
“Silence,” “Everest,” ‘Kon-Tiki,” 
“Amber,” “Hommes,” “Caroline” 
and “Tolls.” Preston Sturges starts 
“Thompson” next month and 
“Peste” and “Prince” are-on pro- 
duction agendas. 





Ex-Vauder’s Novel 

Ex-vaudevillian Joseph Hall- 
worth has a novel, “Diamonds 
Grow on Fig Leaves,” breaking 
May 21. Exposition Press is Pe 
lishing tome of slum life in N. Y. 
during the ’80s. 7 

Author used to play the circuit 
as song-dance man, knife-thrower, 
ecard trickster and magico. 

Tips for Ams & Pros 

“The ABC’s of Play Producing” 
by Howard Bailey (McKay; $3.50) 
is a handbook for amateurs, but 
also orem valuable tips for 
pros. iley heads the theatre at 
Rollins College, Fla. Summers, he 
and Riis wife and daughter act in 
stock. He is also a writer-director 
for the Film Production Division 
of the Air Force. 

Author keys his text to quotes 
from George Kelly’s play about 
amateur producing, “The Torch- 
bearers,” which Bailey allows 
‘should be read periodically by 
every worker in the nonprofessijon- 
al theatre.” 

Virtually every subject. of pro- 
duction is covered, with notes on 
pageants, religious drama, musi- 
cals and arenas. There are a num- 
ber of helpful diagrams for the 
director, and a copious check-list 
of “recommended” plays. Down. 








New Paris Daily 


Oct. 1 is the publication date for 
new Paris morning paper, Express- 
Matin, a 20-page paper (average 
French sheet rarely tops 12). It’s 
an outgrowth of Express, political 
and cultural weekly edited by 
Jean-Jacques Servain - Schneider, 
erstwhile editor of Le Monde, 
France’s most influential afternoon 


Paper. 

Usually infcrmed Canard En- 
chaine, satirical weekly, claims 
that the new paper is being bank- 
rolled by Pierre Mendes-France, 
late premier, and will be used as a 
springboard to return_him to office 
again. At any rate staffers are 
being hired as of now. 





Jessie Royce Landis’ Biog 
essie Royce Landis has earned 
the distinction of being the first 
American actress in many years to 
have her memoirs published in 
England. “You Won’t Be So Pret- 
ty—But You'll Know More” (Allen: 
$3.75), derives its cumbersome title 
from an old saying of her mother. 
Except for place of publication and 
title; Miss Landis’ autobiography 
has no distinction. It is an old- 
fashioned . recollection, studded 
with general “thank-yous” and re- 
prints of press notices on the star’s 
performances. . 


One feels that Miss Landis must 
be smiling secretly at that title, 
for she is still a handsome person. 
However, she shows rare indiffer- 
ence to the spelling of proper 
names, and she seems to have for- 
gotten several well-known episodes 
in her career, including, for exam- 
ple, her adventures with Wauna 
Paul's modern-dress version of 
oe Gabler” at Bar Harbor in 


The book is well-illustrated, but 
captions are not always fortunate. 
Photos on a single page, for in- 
stance, show Miss Landis in roles 
rom “The peg Wives of Wind- 
sor” and “Love From a Stranger.” 
These are labelled “two pictures 





that reflect the author’s versatility 
as an actress.” In. both studies, 
Miss Landis’ face is a blank. 





Freud On Broadway 


“Freud on Broadway,” by W. 
David Sievers (Hermitage; $5), is a 
sprawling tome on psychoanalysis 
in American drama. Based on ma- 
terial gathered for the author’s 
thesis in 1951, this work has been 
expanded during Sievers’ profes- 
sorship in Speech at Long Beach 
(Calif.) State College. 

The professor sent question- 
naires to 33 playwrights, probing 
their debt to Freud. Many top- 
flight dramatists replied, some at 
length, and their statements are 
printed. Virtually every Freudian 
~ 2 of dramaturgy is explored. 
While it is no surprise to find 
treatment of O’Neill, Williams, 
Wilder and Odets, it may astonish 
some to learn that “The Poor Nut,” 
by J. C. & Elliot Nugent (1925). is 
rife with “inferiority and guilt”: 
that “Broken Dishes” by Martin 
Flavin (1929), “shows the light of 
reality effectively demolishing . . . 
ego-defenses which arise as com- 
pensations for painful truth.” The 
works of Mae West, Sievers avers. 
“vitiated the... . mature, adult ex- 
amination of ... Freud.” 


Author has done a thorough job 
combing modern drama for Freud- 
ian implications, but sometimes he 
seems to find neuroses under the 
casting couch! Down. 





Special Gleason Issue 

Martin Goodman, who publishes 
a flock of fan magazines, last week 
brought out a special issue de- 
voted entirely to comedian Jackie 
Gleason. In his editorial Goodman 
cited Gleason’s unusual talents as 
the reason why he deviated from 
his normal policy in publishing for 
the first time a magazine devoted 
entirely to a —— personality. 

The magazine is, in the main, a 
pictorial biography of Gleason, 
with text written by Paul Denis. 
It contains no $s, purposely. 
Goodman is giving the magazine a 
big promotional push, sending it 
to top columnists, newspaper edi- 
tors and disk jockeys around the 


country. 





, CHATTER 

Mike O’Shea doing weekly fea- 
ture for the West Indian Review, 
Jamaica, B.W.I.; editor-publisher is 
Esther Chapman. 

Ralph J. Gleason, San Francisco 
correspondent for Variety, placed 
a yarn on Frisco jazz with the new 
Chicago mag, Cabaret. 

Bud Palmer, former Princeton 
U. and N. Y. Knicks basketball star 
turned sportscaster, readying a 
book on how to play the game. 

Chet Whitehorn, ex-Tempo en- 
tertainment (and associate) editor, 
doing a story on Jules Alberti’s 
Endorsements Inc. for Cue mag. 

Vet newspaperman-author Ber- 
nard G. Richards reelected chair- 
man of the board of the Jewish 
Information Bureau, nonprofit edu- 
cational agency, for the 24th suc- 
cessive annual term. 

In a treatment rare for a local 
station, the current Life gave a 
spread to last -month’s closed-cir- 
cuit “test for teachers” in the New 
York schools conducted with co- 
operation of WCBS-TV. 

Columnist Danton Walker (N. Y. 
Daily News), whose autobiography, 
“Danton’s Inferno,” is being pub- 
lished May 16 by Hastings House, 
scheduled for a flock of radio-tv 
appearances to plug the book. 

Warren Flood, of the Albany 
Knickerbocker News, elected pres- 
ident of the Saratoga chapter of 
the U.S. Trotting Writers’ Associa- 
tion. He succeeds John Page, 
sports editor of The Amsterdam 
Recorder. 

Charles N. Heckelmann, veepee 
and top editor at Popular Library 
Inc., was spotlighted in the Notre 
Dame alumni mag, which gave the 
"34 alumnus a nod as “fast becom- 
ing one of America’s top Catholic 
popular fiction writers.” 


Allen L. Grammer inked as pub- 
lisher of Art News and was simul- 
taneously made v.p. of Art Founda- 
tion Press Inc., mag’s publisher. 
Grammer became prexy of Street 
& Smith in ’38 and in "49 resigned 
to become publishing consultant. 


Confidential’s publisher Robert 
Harrison claims a 4,000,000 print 
order for his latest bimonthly (“ex- 
traordinary because of this time of 
the year’), and if it sells out he'll 
risk a similar~edition in July, the 
height of the summer season and 
traditionally not conducive’ to 
newsstand sales. 

Peter Craig-Raymond resigned 
the editorship of Ballet Today in 
London and was appointed edito- 
rial director to Town & Country 
Publications, mainly. concerned 
with editing Teen & Twenty, Brit- 
ain’s teenager newsmagazine. He 
has also been appointed editor of 
the weekly Automat and began a 
new monthly show column in the 
woman's magazine, Heiress. 
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SCULLY’S SCRAPBOOK | 
, By Frank Scully 


Being a man of iron will (and a macaroni constitution) I am still 
trying to ease the story shortage by dumping from my stockpile into 
the open market every so often. 

No acknowledgment necessary. After all, the scores of murderers 
Sam Liebowitz liberated mever so much as sent him a card in appre- 
ciation, so who am I to hunger for the byproducts of gratitude? Take 
fos or leave ’em. They’re as free as the air you breathe. And lots 
cleaner, 
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Old ‘Title New Title 
CAGED AGED 
The day the coast-to-coast coaxial cable eut through Joan Craw- 
fish’s ranch in Arizona made her as happy as a bride. She knew this 
feeling well, because she had been married six times before she 
decided to quit fooling around and settle down. 


Television brought the world to her ranch house and no overnight 
guests to go with it. Life was perfect. She would catch the morning 
newscasts at sunrise. She even repeated the commercials. One spieler 
charmed her in a horrible sort of way. He was MacDonald Caries, who 
plugged Bare Aspirin. He kept telilng her to take two Bare Aspirins 
in a glass of water immediately on rising so she’d never know what a 
headache was. 

Up to then she had never had a headache in her life. But this 
guy’s suggestive therapy began giving her the worst sort of headaches. 

Then one day he told his listeners he was coming to Tucson to get 
rid of some sinus trouble caused by the smog, fog and grog of Holly- 
wood. Joan went to his hotel and shot him. He hovered between life 
and aspirin for weeks. - 

In jail Joan was allowed no papers, radio or tv. There was nothing 
for her to do but fall in love either with her lawyer or the.convalescent 
shillaber. 

The lawyer got her off the hook. It was a dramatic trial and in 
gratitude she married the now recovered newscaster. They rode off 
to her ranch in the setting sun, promising never to listen to radio 
again till suggestive medicines were heaved off the air. 

As they kissed, Joan looked skyward and nearly swooned. There a 
skywriter was spelling out a sure way to kill morning headaches. 
“Two Bare Aspirins in a glass of water,” he wrote. 

Joan rode back to town and ordered an anti-aircraft gun. 

This is a nice western for people who have headaches anyway. , 








THE PRINCE WHO WAS A FIEF THE ROYAL SLIP 

Hired to assassinate the infant Prince of Grabag, Hijacque, the 
thief, steals a priceless pearl and the heir. Then Hijacque has the 
gold tattoo on the prince’s arm copied on the arm of the only one 
of his brats born in wedlock. After that he liquidates the rightful 
heir and palms off his own son to the Arabian knights as the captured 
royal Prince, Hassan. He says he intends to guard the pearl and the 
prince with his life. 

The Arabian Knights offer the kid for ransom. But as the nego- 
tiations bog down the price crawls up. This goes on for years. The 
lad grows into a remarkable likeness to Tony Curtis and falls in ~ 
love with a street singer who shows a remarkable likeness to Pipah 
Laurie. She stars in a show by Theodore Dreiser which shows a re- 
markable likeness to Ali Babba and one of the 40 thieves. All this is 
considered pretty remarkable by everybody but.the Arabs. 

Pipah and Hassan want to get married but they have nothing to 
live on. So Pipah swipes the priceless pearl from Hijacque. Knowing 
they cannot pawn it, she arranges to exchange it to the Sultan’s mob 
as down payment for subsequent delivery of the prince. 

They meet in a lonely part of the desert. As she takes the pearl 
from her bosom her hand is pulled to earth by some magnetic force. 
The same thing happehs to everybody who touches the precious rock. 
They kick the sand away and there is the answer. Oil! 

All agree to say nothing about it until leases on the public sands 
Pare sold to a foreign syndicate. This happens so fast everybody's 
head swims, which was an aquatic record for the Sahara Desert, and 
pretty unusual anywhere. . 

Pipah goes back to Grabag with three pieces of paper—one for 
Prince Hassan, one for Hijacque and one for herself. The rest of the 
paper went to the Sultan’s mob. Then everybody got out of the 
country till the public betrayal blew over. 

The Prince and the Pipah were married in Switzerland and lived 
happily practising pratfalls on the ski runs until they were divorced 
the next year. . 


GONE WITH THE WINDED _ THE SWEET CORPORAL 

This is a War-Between-the-States picture, set in a place that wasn’t 
even a state at the time but wanted to get in thé fight anyway. That 
was Santa Fe, New Mexico. Sniff Peck was a southerner with northern 
sympathies. They both loved, Gatling Gunn who was from the border 
state of Missouri. She switched loyalties every time she changed her 
dress. 

Sniff organized the Mojave Territorials and gave himself the rank 
of colonel. Bouglas got himself in the outfit for espionage purposes. 
He simulated a Texas drawl. That got him a captaincy. There weren’t 
any communists around then, but spying was then, as now, big biz. 

Peck sniffed the air. You’d think somebody was cooking garlic, but 
it was only his asthma that made him sniff like this. Anger made 
him feel winded and he was angry at Bouglas. 

“I called you that and I ain’t smilin’,” he said. “Besides, keep away 
from my gal.” 

Bouglas reached for his sword. But Gatie put her hand on his. 
Sniff started out in a huff. He turned to glare at Bouglas and saw 
him kissing Gatie. 

“I’m only kissing him goodbye, a last goodbye. He doesn’t know 
you and J are betrothed,” she explained to Sniff. 

Sniff sniffed the air again. “Attention, Bouglas!” he said. Paul 
will go reconnoitering with me before you sober up. Some Apaches 
are being won over to the other side by too much Southern Comfort.” 

“Which side, sir?” 

“Why the side where the comfort is, you danged fool!” 

When they reached the Apaches, Sniff ordered Bouglas to infiltrate 
their lines. 

“Where are they, sir?” he asked. 

“Oh, around here someplace. Go and look for them.” He spun a 
“dead soldier’ which was what they called an empty bottle in those 
days. It pointed north. 

“Try there,” he said. 

It was the wrong direction. That was where Paul and Sniff had 
come from. While Sniff was waiting to see if Bouglas was scalped, 
the Apaches sneaked up behind the colonel and let him have it instead. 

Bouglas kept running and finally found himself back in the bar. 
Gatie thought he had come back for one more farewell kiss. 

A corporal who had escaped from the massacre came upon them 
in a farewell embrace. He handed Douglas the epaulets of Sniff Peck. 

“Any orders, colonel?” he asked. 

“Yes,” said Bouglas. “From now on when you see me protecting 
American womanhood, .ook the other way.” 

He looked the other way. And just in time too. A bullet was heading 
his way. He ducked. Bouglas got it in the back. The corporal picked 
up the epaulets and pinned them on Gatie. 

“You're pretty good at counter-espionage yourself,” he said. 

“Thanks, Ulysses,” she said. “Shall we go to Vicksburg?” 
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‘man, ex-Broadway legit tubthump- 


‘Australia, and Boris . Jankolovics, 


-abroad next week, latter in the 


‘Cornelia Otis Skinner filming one 


Broadway 


Francis M. Winikus, United Art- 
ists ad-pub director, back from a 
two-week Paris vacation. 

William S. Hedges, NBC v.p., 
elected president of the N. Y. Ro- 


tary Club at the annual meeting 
last week. 
Stephen Mitchell, London legit 
roducer, in from London today 
Wed.) on the Queen Mary with 
Mrs. Mitchell. 
Edward Dymtryk heads for Eu- 
rope (13) to scout locations for 
“The Mountain,” which he'll pro- 
duce and direct for Paramount. 
Impresario Sol Hurok arrived 
Sunday (8) from a three-week Eu- 
ropean scouting trip for NBC-TV, 
in Paris, London, Milan and Rome. 


James Stewart off to Paris Mon- 
day (9) on the first leg of a trek to 
North Africa for the lensing of 
Alfred Hitchcock’s “The Man Who 
Knew Too Much.” 

Gloria Swanson sailed for Italy 
Saturday (7) on the Cristoforo 
Colombo to confab with Vittorio 
DeSica concerning a possible film 
venture in which she’d appear. 

Sol Hurok has hired Wolfe Kauf- 


er, to be his Paris p.a., with special 
emphasis on preparing the forth- 
coming American tour for the 
Comedie Francaise. | 
Carl Brisson was honored by the 
Emerson College Women’s Com- 
mittee at Hotel Statler, Boston, 
Saturday (7), with a citation for 
his contribution to the arts of the 
theatre and to good speech. 
Robert Bassler, Richard Sale, 
Mary Loos and Robert Waterfield, 
who share the various production 
credits on “Gentlemen Marry 
Brunettes,” all in town from the 
Coast to publicize release of the 
film. 
UA comptroller Jack Rothen- 
burg’s wife ailing because of a 
post-operative complication, which 
necessitated supplementary  sur- 
gery to arrest an infection. Mrs. 
Rothenburg now doing better in 
LeRoy Sanitarium. 


Corinne Calvet and her actor- 


Europe Monday (9) on the United 
States. Also arriving were John C. 
Glass, gm. of Hoyts circuit in 


Paramount manager in Brussels. 
G. A. (Joe) Biondo, head of RCA 
Victor’s operations in Italy, in for 
a week, because of the death of 
his wife’s mother. Biondo and RCA 
prexy Frank M. Folsom going 


interests of RCA’s expanded over- 
seas business. 


Mrs. Kay Ashton-Stevens back to 
Chi aiter sitting in on the Zenith 
Phonevision panel debates over 
NBC, two Sundays in a row, with 


segment of the argument to which 
exhib leader Alfred Starr and Faye 
Emerson rebutted. 


Milton Katims, conductor of the 
Seattle ee ma ny | Orchestra, left 
N. Y. by air for Europe yesterday 
(Tues.). In Paris Katims will lead 
the Radiodiffusion Orchestra in a 
series of broadcast concerts. He 
was accompanied by his wife, for- 
mer concert cellist Virginia Peter- 
son. 

A typo in the P. 2 trailers on 
Variety's upcoming Golden Jubilee 
Number, as published last week, 
made it appear that William Rock’ 
& Maude Fulton headlined the 
Palace in 1908, and the many com- 
municants to VARIETY are correct 
po the Palace didn’t open until 


Will Mahoney, now rehearsing 
for the legiter, “Finian’s Rain- 
bow,” opening May 18 at City 
Center, N. Y., had to fly out to 
Chicago yesterday (Tues.) to do a 
club date at the Conrad Hilton, re- 
turning to N. Y. late at night. Pro- 
ducer William Hammerstein 
okayed the rehearsal interruption. 


Michael Stern, longtime roving 
European correspondent for Faw- 
cett Publications (True mag), and 
now ditto for Argosy, being fare- 
well-partied with a fancy “brawl” 
at 21 by Lucille and Harry E. 
Gould prior to his return to Rome. 
Stern has been doing a roving do- 
mestic jeb for Argosy (features on 
Las Vegas, New Orleans, etc.) but 
his home, in recent years, has been 
in the Italian capital. 

Sonja Henie hostessing a literati 
cocktailery at the Harwyn Club to 
launch N.Y. Daily News columnist 
Danton Walker's memoirs, ‘Dan- 
ton’s Inferno”, and couturier Tobe 
Davis dittoing for Hollywood pub- 
licist Margaret Ettinger. Past 
weekend Rosemary and Earl Wil- 
son staged a double-feature fare- 
well party for ex-radio commenta- 
tor Shirley Eder and her husband, 
who will headquarter in Detroit, 
and for Lilo (“Can-Can”) and her 
husband, Marquis Guy de la Pas- 





sardiere who are returning to 
Paris after the marathon musical, | 





Closed-Circuit Bout 
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the lack of sufficient mobile equip- 
ment, duplications in some areas, 
and the inability of the American 
Telephone & Telegraph Co. to 
service lines to some r¢,ions. Hal- 
pern said no line clearanee could 
be obtained for the states of Wash- 
ington, Oregon, and Arizona. 

The increase. in the lineup of 
theatres is attributable to the avail- 
ability of special TNT portable 
equipment which has been leased 
to theatres for from $300 to $500. 
Ail in all, 33 mobile units are be- 
ing employed, most in conventional 
theatres. Seven drive-in theatres 
are included in the hookup. 

The average admission price for 
the event will be about $3, al- 
though some theatres are charging 
$3.25, $3.50, and $4.50. Latter is 
the tab set by Loew’s State on 
Broadway. New York City, which 
hasn't seen a closed-circuit telecast 
of a championship bout in three 
years, will be represented by 17 
theatres in the greater metropoli- 
tan area. In addition, New England 
fight fans will finally get a gander 
at Rocky Marciano, the area’s 
favorite son. New England pre- 
viously was blacked out for all the 
Marciano fights originating in New 
York. Blackout was devised to pro- 
tect the “live” gate, the fight pro- 
moters feeling that a large New 
England delegation would come to 
Gotham to see Marciano in action. 
The blackout for the Marciano- 
Cockell bout includes the entire 
state of California. The Interna- 
tional Boxing Club reasoned this 
time that without television Coast 
fans, lacking a local heavyweight 
championship fight in years, would 
trek to Frisco for the event. 

The bout gets under way at 8 
p.m. Coast time, and will hit east- 
ern theatres at 11 p.m. Theaires 
are following different policies in 
offering the attraction. Some will 
present the regular feature film 
to be followed by the fight. Some 
eastern houses are emptying the 
theatres at 9:45 and reopening at 
10:15. TNT’s and IBC’s cut depends 
on a sliding scale, starting at 50% 
of the net proceeds for all tickets 
under $3. 

Expansion of the hookup via the 
use of mobile equipment will find 
a closed-circuit event reaching for 
the first time a number of smaller 
communities which have heretofore 
been unabje to receive the cham- 
pionship bouts. Included in the 
present lineup are such cities as 
Columbus, Ga.;° Beaumont, Tex, 
Portland, Maine; Manchester, N. H.; 
Akron, O.; Wichita, Kans.; Spring- 
field, Mo., and “Plymouth, Pa. 


London Charity 
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ments, leaving final details to his 
personal rep, Charles Russell. 

Tyrone Power, who expects to 
be in Europe, has accepted provi- 
sionally and Carol Channing plans 
to cross the Atlantic specially for 
the occasion. Gloria Swanson and 
Mary Martin, who will also be on 
the Continent, are also expécted. 
Firm acceptances have already 
been received from Alfred Drake 
Doretta Morrow, Jan Sterling, Paul 
Douglas, Clifton Webb and Mar- 
lene Dietrich. Danny Kaye, who 
will be appearing at the Palladium 
at the time, also has been invited, 
as have Rosemary Clooney and 
Jose Ferrer. 

The British contingent will be 
headed by Morley, Margaret Lock- 
wood, John Mills, Erie Portman, 
Belita, Jimmy Edwards and Her- 
mione Gingold. Miss Gingold is 
due back from N. Y. this week. 
Iaurence Olivier and Vivien 
Leigh, who are working at Strat- 
ford-on-Avon, may travel to Lon- 
don after their performance in 
time to appear in the second half 
of the show. Last year’s efforts 
raised more than $28,000 for the 
orphanage. Admission prices 
range from $45 to $1.50. 
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itors are unpaid to the tune of 
$400,000; that the total debts due 
amount to more than $3,000,000 
with other long term obligations 
amounting to $2,900,000. 

Katleman, who filed the suit 
while the Tax Commission in Car- 
son City was weighing the fate of 
the new purchasing group of the 
New Frontier, asks in addition to 
a receiver that an accounting be 
made of all the defendants. 











London | 
The Four Aces, who opened a 
Palladium season last Monday (9), 
make their first BBC broadcast 
Sunday. 3 
Princess Margaret went to see 


the London production of “Kis- 
met” last week for second time in 
six days. 


‘Jules Stein, MCA topper, ar- 
rived via the Ile de France for his 
periodic leoksee of the London 
show biz scene. 

Alfred Hitchcock in town to cast 
his upcoming production, “Into 
Thin Air,” which will star James 
Stewart and Doris Day. 

Jerome Whyte planed out last 
weekend for confabs with Richard 
Rodgers and Oscar Hammerstein; 
due te return here on May 28. 

Alfred Drake, Doretta Morrow 
and Joan Diener, the three Amer- 
ican stars in “Kismet,” guests of 
honor at yesterday’s Variety Club 
luncheon. ; 

Francis Lederer is continuing in 
the touring company of “Wedding 
in Paris” becausq Frank. Lawton, 
who had been signed to replace 
him, has been hospitalized for sur- 


gery. 

Big show biz contingent which 
sailed on the Queen Mary last 
week included George Brest; Wil- 
liam Cartlidge, managing director 
of Associated British Cinemas; 
and Stephen Mitchell, London 
legit manager. 


By Les Rees 

Mills Bros. featured in Duluth, 
Minn., Home Show. 

Prom Ballroom had the Four 
Lads for a single night. 

Raymond Cutting named St. 
Paul Civic Oreh conductor. 

Dizzy Gillespie and his Swingin’ 
Sextette opened at Flame nitery. 

Dublin Players in “The Devil’s 
Disciple” into Lyceum for four 
days starting May 18. 

“Pajama Game,” at Lyceum cur- 
rently, was practically a complete 
sellout for all eight performances 
before run opened. ; 

“Aida” in fourth week at local 
nabe Suburban World where it’s 
having first Twin Cities’ run at ad- 
vanced $1 admission. 

With “Cinerama”’ still profitable 
in its 55th week, “Cinerama Holi- 
day” not expected to be unveiled 
at Century here until fall at the 
earliest. 

New York Philharmonic, with 
Dimitri Mitropoulos who formerly 
conducted Minneapolis Symphony 
orch, scheduled for concert here 
May 17. ; 

Territory’s only closed circuit 
telecast of Marciano-Cockell fight 
next week will be at Radio City 
here, although the Minneapolis 
Gopher and St. Paul Paramount 
have large screens. 

Because of favorable crop con- 
ditions, recordbreaking general biz, 
boosted employment and increased 
store sales, shown by. current Min- 
neapolis Federal Reserve Bank re- 
port, outlook for territory’s exhibi- 
tors is considered bright by local 


branch managers. ; 





Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; 24-00-18) 

Bolero nitery features Trio 
Bruni, acro dancers, and Arianne, 
singer. 

“Limelight” quite an event here, 
being shown at Cristina and 
Astoria day-date with  selleuts 
nearly every day. 

The Emporium nitery has Span- 
ish dancer Rafael de Cordoba; Sue 
Stanley, American. singer, and 
Rosanne Richard, French acro 
dancer. 

“The Invaded Home” (El Hogar 
Invadido), by legit’ author Julio 
Trenas at Espanol Theatre. Leads 
are Carlos Munoz and Asuncion 
Sancho. 

American pix on _ Barcelona 
screens are “Chicago Deadline” 
and “Silver Lode” (RKO); “Far 
Country” (U), “Gentlemen Prefer 
Blondes” (20th); “Knights of 
Round Table” and “Westward 
Women,” both Metro. 


Memphis 
By Matty Brescia 

Rogers Circus in here last week 
for a two-day stand. 

George Rank orch to Peabody 
Skyway for two weeks, 

Sauter-Finegan orch in for one- 
nighter at Memphis State College 
shindig last week. 

Eddie Sligh, Chicago agent, also 
running a southern office here out 
of Claridge Hotel. 

Cathy Bauby, WMCT model- 
charm spieler, doubling in brass 
with her own model agency and 
booking office in her spare time 
from four tv shows daily. Model 
agency office in King Cotton Hotel. 

Danny Thomas due in here this 
week to tee off promotion for St. 
Jude Hospital building fund. Sev- 





eral Hollywood film and celebs are 
also expected te check. in here te 
help Danny. Paul Molloy, radio- 


tv ed for Commercial Appeal, is 
— for Thomas on home 





J 
Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Jean Renoir preparing a film to 
star Ingrid Bergman to be made 
here next year. 

Empire Theatre trimmed capac- 
ity to 1,100 seats, from 2,000, for 
the “Cinerama” opening May 17. 

Jean-Louis Barrault will do Jean 
Gauthier’s piece, “Fortissimo,” ~ at 
his Petit Theatre De Marigny next 
season. 

Orson Welles inked to star in 


the next Jaeques Becker pic, ““Vou- 
lez Vous Danser” (Will You 
Dance). 


John Berry set to direct the 
Franco-Hispano comic version of 
“Don Juan” which will be made in 
Spain next October. 

Michele Morgan inked for next 
Yves Allegret pic, “Trois Chambres 
A Manhattan” adapted from a 
novel by Georges Simenon. 

Madeleine Robinson te star in 
film version of Ugo Betti legit hit, 
“L’lle Aux Chevres” (Goat Island). 
It will be called “The Possessed.” 

Daniel Gelin studying English 
for his first Anglo-speaking role in 
Otto Preminger’s “ ely,” which 
will be made in London next sea- 
son. Ray Milland and Maggie Mac- 
Namara star. 


Eddie Constantine may do a U.S. 
musical pic with Doris Day here 
next season. Meanwhile he makes 
one pic after the other, as his own 
producer; next one is “La Legion 
Invisible,” with Peter Ustinov. 

Robert Hossein, stage actor- 
playwright-director, to make his 
first pic, “Les Slauds Vont En 
Enfer” (Heels Go To Hell) which 
will have only 100 lines of dialog 
and feature a 30 minute jailbreak 
without a sound. 

Madrid 
By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

“Limelight” (UA) biggest smash 
in years in Barcelona just as it 
was here. ‘ : 

Aurora Batista leaving the legit 
stage temporarily to do a film, 
“Puerta Cerrada” (Closed Door). 

Ignacio Iquino signed Germany’s 
Laya Raki and Vicktor Staal for 
his I.F.I. Productions’ “La Senora 
de Fatima.” K will be directed by 
Iquino, 

Luis Sagi-Vela’s “Al Sur del 
Pacifico” (South Pacific) company 
going strong in Barcelona, despite 
the absence of Marta Santa Olalla, 


recently replaced by Josefina 
Canales. 


Actresses Carmen Sevilla and 
Emma Penella are Spain’s good- 
will reps at Cannes Film Festival, 
where “Marcelino, Pan y Vino” 
(Marcelino, Bread and Wine) is 
Spain’s entry. 

- Sevilla Films Studios will be the 
site of a number of U. S. pix. Once 
Robert Rossen’s “Alexander the 
Great” company vacates, Stanley 
Kramer moves in for United Art- 
ists’ “Pride and Passion.” 

Fredric March winds up his role 
of Philip of Macedonia in Robert 
Rossen’s “Alexander the Great” at 
the end of this week. Company 
is now on location at La Pedriza, 
a village northeast of Madrid. 


While Amparo Rivelles’ “La Hija 
de Jano” (Jano’s Daughter) is still 
at Teatro Reina Victoria, her film, 
“El Indiano,” co-starring Mexico's 
vet Fernando Soler, opened to en- 
thused audiences at Madrid’s Tea- 
tos Pompeya and Palace. 


Anthony Bartley, 
sion’s European director, here last 
week to start series for the net- 
work which will be filmed in Spain, 
starring Errol Flynn and concern- 
ing the “Battalion d'Afrique,” 


toughest battalion of the Foreign | © 


Legion. 


Scotland. 
By Gordon Irving 
(Glasgow; Kelvin 1590) 

Billy Eckstine due at Glasgow 
Empire week of’ May 16. 

“Down at the Mains,” long-run- 
ning radio show, celebrated its 
200th airing. 

O’Duffy Bros. joining § singer 
Robert Wilson for Irish season at 
Portrush, coast vacation center. 

Alec Frutin, Scot theatre and 
cinema owner, named as a veépee 
of British Newspaper Press Fund. 

“Braziliana” pacted for June 6 
week at King’s Theatre, Glasgow. 
“The Moon Is Blue,” with Frank 
re set for same house May 


Tommy Morgan, Auld Lang 
Syne comedian, topping in vaude 
at Empire Theatre, Edinburgh, 
prior to summer run at Pavilion, 
Glasgow. 


CBS Televi-| 


Wednesday; May 11, 1955 


Barbara Whiting bedded b 
chicken pox. 

_Dennis O’Keefe laid up with an | 
injured ankle. 

Gary Cooper returned from 
European tour. 

Arthur Loew in from N.Y. for 
Metro huddles. ; 

Douglass Dumbrille celebrating 
his 50th year as an actor. » 

Paul Gilbert taped a show for 
overseas broadcast via AFRS. - 

Yvonne De Carlo to Texas and 
Oklahoma on a 10-day tub-thump- 
ing tour. 

Roy Rogers to Dodge City as 
grand marshal of the Boot Hill 
Fiesta for March of Dimes. 

Ronald Reagan required seven 
stitches in his left hand after an 
accident on his Malibu ranch. 

Charity preem of “Daddy Long 
Legs” raised $103,295 for St. 
John’s Hospital in Santa Moniea. 

Betty Hutton sold her home to 
Dorothy Lamour and William How- 
ard who have called off their plan 
to move to Baltimore. : 

Motion Picture Division of the 
United Jewish’: Welfare Fund has 
raised a total of $363,358 in con- 
tributions: and pledges toward its 
goal of $575,000 in the current 
1955 drive. , 


Portland, Ore. | 


By Ray Feves 

Gloria Jean here for a week with 
the Beauty Bazaar at M&F Dept. 
Store. Eddie Cantor set to be here 
May 19. 

Fisarra & Reynolds, Tommy 
Wonder & Margaret Banks, Bill 
Carroll Dancers and Herm Jobel- 
man orch at Amato’s Supper Club. , 

Ed Sullivan and His “Toast of 
The Town” revue played Eugene, 
Ore., May 3, and Spokane, Wash., 
May 5. Seattle cancelled May 6 
date when seat sale was disap- 
pointing. : , 

“Pajama Game,” with Fran War- 
ren, Larry Douglas and Buster 
West, set to open five-day date at 
Auditorium for William Duggan 
Attractions May 18. “Teahouse of 
August Moon” opens 3-day run 
May 31. It ‘was sold out sine 


April 18. 
Chicago 


Julie Bishop in for an industrial 
film assignment at Wilding 
Studios. 

Dore Schary and wife guests last 
week at the home of former Demo- 
cratic national chairman. Steven 
Mitchell. 

Ernie Ricketts sold his Chicago 
Ave. eatery to Julian Schwartz, 
formerly operator of the 201 Club, 
for $135,000. 

Balaban & Katz prexy John 
Balaban hosted an Ambassader 
East reception Friday (6) for the 
Jimmy Stewarts. f 

Vet actor Phil Lord spearhead- 
ing a committee to reactivate the 
Chi Actors Club with a rally 
planned for June. 


San Francisco 


By Ralph J. Gleason 

“Cinerama Holiday” opens at 
Orpheum Aug. 2. 

Vernon Duke in town for inter- 
views re his“new book. 

Harry James in for one-nighter 
at El Patio Ballroom last week. 

Stan Kenton’s new band in town 
for college dates at Stanford and 
City College and promotion at 
Sweet’s in Oakland. 

Manny Schwartz’ new opefation, 
Griffin Ballroom in El Cerrito, 
broke in last week with Charles 
Brown and the Four. Blazers; fol- 
lows this weekend with Bill Dog- 


Tokyo 


By Richard *H. Larsh 

(Press Club: 27-0161) 
Larry Adler and his harmonica 
due in from London for series of 
‘recitals opening this week. | 

Metro producer Jack Cummings, 
here for look at possible locations 
for “Tea House of August Moon.”~ 

Walter Thompson and i3-man 
crew here to shoot footage for 
Cinerama’s “Seven Wonders of the 
World.” 

Jack Gross, Superama Inc. prexy, 
here to arrange for Japan manu- 
facture of anamorphic lenses to be 
distributed by him in U. S. 

“House of Bamboo,” made here 
by 20th-Fox, to be preemed in 
Tokyo day-date with New York 
opening, according to local 20th- 
Fox office. 

Li Li Hwa, veteran Hong Kong 
film star, here for location shoot- 
ing for her recently formed pro- 
duction company’s “Tuh Hong 
Long Ngan Kee.” 

Mr. and Mrs, William Wyler 
here for 10-day visit. The Para- 
mount director is very popular 
with Nip film fans who swarmed 








to his “Roman Holiday.” 
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‘GEORGES ENESCO > 

Georges Enesco, 73, Rumanian 
composer and violinist, died May 
4 in Paris after a long illness. 
Although a resident of more than 
50 years, he never become a French 
citizen. He made his U.S. debut 
in 1923 as guest conductor of the 
-Philadelphia Orch at Carnegie 
Hall, N. Y. 

Enesco gave his last publie per- 
formance -at a Carnegie Hall con- 
cert in 1950 where he appeared as 
conductor, composer, violinist and 
pianist with members of the N.Y. 
Philharmonic-Symphony. As a 
composer, he was probably best 
gee for his Rumanian Rhapsody 

o. 1, 
Born on a farm near the Ru- 
manian town of Cordaremi, Enesco 
was sent to study at the Vienna 
Conservatory at the age of 7. He 
later studied at the Paris Conser- 
vatory and in 1897 won a prize for 
counterpoint and fugue. His first 
orchestral work, ‘“Poeme Roumain,” 
was presented at a Paris concert 
in 1898. For a short time he was 
court violinist to Carmen Sylva, 
Queen of Rumania. 

His wife, Marie Rosetti-Tescano, 
a@ Rumanian princess, survives. 





Jimmie Allard, 62, manager of 
the Palace Theatre, Dallas, died 
May 6 in that city. A former vaude 
star and native of Dallas, he started 
his career there in 1922 as an 
actor at the Nickelodeon Theatre. 
He joined the Swor Bros.’ dancing 





WILLIAM. 


OBITUARIES 





designed sets for the American 
Noe woe aedinae his mother, 

e, a rs, , 
two sisters and a brother survive. 


—- J. DON ALEXANDER 

J. Don Alexander, 70, president 
of the Alexander Film Co., pro- 
ducer of pix for theatre screen and 
television advertising, died May 6 
of a heart ailment in Colorado 
‘Springs. He began his career in 
commercial films with a kerosene- 
burning projector in Keokuk, Ia. 

Alexander later moved the busi- 
ness to Spokane, Englewood, Colo., 
and Colorado Springs, where the 
firm now employs a staff of 600. 
‘For a time the company branched 
into airplane manufacture and also 
was active in fertilizers and build- 
ing materials. But today its main 
lines are tv commercials and adpix 
for theatres. 

Surviving are his wife and two 
sons, Don Jr. and John, both of 
whom are Alexander Film 
officials. 





- 


EDWARD B. MARTINDEL — 

Edward B. Martindel, 80, stage 
and screen actor, died of a heart 
attack May 4 at the Motion Picture 
Country House, Hollyweod. Before 
joining the film colony in 1917 he 
appeared onthe Broadway stage 
as leading man for such stars as 
Mrs. Pat Cam and Pauline 
Frederick and numerous Victor 
Herbert operettas. 

Martindel served for a time as 








In Fond Remembrance 
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a contract player at Warners and 
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act and later was a blackface co- 
——— at the Happy Hour Thea 
ere. , 
Teaming with Billy House, Allard 
toured e southwest’s - vaude 
-houses and the duo then added 
Chill Wills to the act. Allard went 
into minstrels and uced and 
was an end man in own tour- 
ing minstrel show. He also wrote 


comedy —, one of 
-which, “EF Got ong ithout You 
— I Met You,” was a 1951 


Joiziing the Interstate Circuit in 
1933, Allard was a film house man- 
ager in Vernon, Amarillo, San An- 
tonio and Wichita Falls. In Dallas 
since 1946, he helmed the Wilshire, 
Melba and Tower before he was 
named manager of the Palace, mid- 
town deluxer, in 1952. 

Survived by his wife, a sister and 
a niece. 


EDWARD NEWMAN 

Edward Newman, 71, booker of 
club acts for 50 years, died of a 
heart attack May 7 in New York. 
He was the head of Edward New- 
man Enterprises, booking agency 
which specialized in placing acts 
for resort hotels, private parties, 
and charity functions. One of the 
originators of booking acts for the 





Catskill area hotels, he listed 
among his “proteges” Henny 
Youngman, Gracie e, and 
others. 


During the Korean War, New- 
man served as manager of USO 
units entertaining troops. He was 
treasurer of the Entertainment 
Managers Assn. for the past 12 

ears and was a member of the 

ard of governors of the National 
Vaudeville Artists. 

He is survived by a son and a 
‘grand-daughter. His wife died 10 
months ago. 


FRANK NEAL 

Frank Neal, 38, former dancer 
and choreographer, was killed May 
8 when his car hit a light pole on 
Grand Central Parkway in Astoria, 
Queens. He had beer a member 
of the Chicago Civic’ Opera Ballet 
and was one of the original mem- 
bers of the Katherine Dunham 
troupe which toured the U. S. On 
Broadway, he appeared in “Car- 
men Jones,” “On the Town” “Fin- 
ian’s Rainbow” and “Peter Pan.” 

His film credits include an ap- 
pearance in “Stormy Weather.” He 
also doubled as choreographer and 
performer in a short, “Three in 
the Round,” which hasn’t been re- 
leased yet.” Besides his dance ac- 
tivities, he designed costumes for 
the Talley Beaty Dance Group and 





at various times worked for all the 
studios. 

wife, former actress Jane 

“survives. 


iN as Mey Callin aia tan eat 
as y 
‘a heart ailment in Fairfield, Conn. 
Her last Broadw role was in 
“Abe Lincoln in ois” in 1939. 
The previous year she was seen in 
“Reunion in Vienna.” 

Other plays in which Mrs. 
Thomas appeared were “Ladies 
~ also 


All” and “Betrothal.” 

acted in “The Trial 
” in Australia for two 
urviving are her husban 


Du 


a &s0n. 


ears. 
and 





LEO KULBIZINKA 
Leo Kulbizinka, 26, trapeze art- 
ist, died April 26 in Nottingham, 
Eng., after falling 30 feet while 
attempting a double somersault. A 
Ukrainian, he and his German 
partner, Maister, had pooled 
their savi to buy equipment and 
had practiced for two years. 
Kulbizinka was trying the dou- 
ble somersault for the first time 
without a safety line when the ac- 
cident happened. He missed the 
safety net by inches. 





EMIL GREINERT 
Emil Greinert, 78, former violin- 
ist and librarian for 23 years of the 
Philharmonic Symphony Orch, 
died May 5 in New York. He be- 
assistan 


his retirement from the 
Philharmonic in 1944, Greinert was 
librarian at the City Center for 
three years. 

His wife survives. 


ANNA KRAKAUER 

Mrs. Bernard E. Gilbert, 55, the 
former Anna Krakauer, pianist and 
singer, died May 7 in Philadelphia. 
As a child she was known as 
Baby” Krakauer when she played 

in Philly film theatres. 
In later years Mrs. Gilbert was a 
member of the Philadelphia Or- 


chestra chorus and the Treble Clef 
Society. 





NORMAN A. STRUTHERS 
Norman A. Struthers, 28, Scot 
actor, died May 2 in a Glasgow 
hospital a few hours after he was 
discovered lying unconscious in ‘iis 
home. He was battered about the 





head and murder was suspected. 
Struthers was founder-chairman 


of the.Linden Players, a Glasgow 
legit group.” Besides ucing, 
he also leads im various 


| plays presented by the company. 





JOHN F. BRAY 

John F. Bray, 49, former film 
actor, died May 3 in Gladewater, 
Tex. A Hollywood resident for 18 
years, he retired a r be- 
cause of ill health. had roles 
in “Viva Zapata,” “Mr. Belvedere 
Goes to College,” “Pale Face” and 
“Here Comes the Groom.” 

Survived by his wife, two sisters 
and three brothers. 





E. Margaret Shilzony (nee Patt), 
whose husband, Fred, is a techni- 
cian with RCA. Communications in 
San Francisco (for which she for- 
merly worked in the L.A. office) 


and five of whose brothers are in 


— 





radio-tv, died April 28 in San 
Francisco. Brothers are John, 
prexy of WJR, Detroit; Ralph, De- 
troit rep of CBS Radio spot sales; 
James, general manager of WALL, 
Middletown, N. Y.; Robert, ad and 
sales promotion director ef WCBS- 
TV, N.. ¥.; and Fred, with Peat 
Marwich & Mitchell, Detroit, and 
ex-KCMO, Kansas City. Others 
who survive are two sons, 


Albert S. Ingalls Jr., playwright, 
roducer and patron of -the arts, 
ed in Cleveland May 4 from 
lung. eancer after a long illness. 
One of his plays, ‘The Roof,” was 
roduced by Cleveland Play House. 
e also financed several Broadway 
shows under his own sponsorship. 


George, Mumford Wa 60, real 
estate broker of New York and 
Sands Point, L. I., died in New 
York May 4. He was the son of 
George D. and Ethel Watts Mum- 
ford, the playwright; he adopted 
oo mother’s original surname in 











Edward P. Oatman, 80, violinist 


Louis, 


died of a heart attack May 2 while 
visiting at the headquarters of Lo- 
cal No. 2, AFM. Two brothers 
survive, 


Brother, 36, of Joseph Tomelty, 
Nortkern Ireland actor and play- 
wright, was found drowned April 
12 in the River Clyde at Glasgow. 


Mother of Grace Dryborough, 
Scot dancer, died recently in Glas- 
gow. She was mother-in-law of 
comedian Lex McLean. 


Father, 79, of Henri Rene died 
May 4 in Fort Myers, Fla. Rene is 
recording manager for RCA Vic- 
tor on the Coast. 


James Healy, 63, sound techni- 
cian at U-I. died of a heart attack 
May 2 ‘in North Hollywood. 
wife survives. 


Don Donnelly, 54, of the vaude 
act of Doyle & Donnelly, died May 
4 in Minneapolis. His mother and 
a son survive. 


Edward J. Herring, 61, member 
of Paramount’s operations depart- 
ment for 20 years, died May 9 in 
Hollywood. 


Mother of Bob Lightfoot, Allied 
Artists salesman in St. Louis, died 
April 27 in Oklahoma City. 


‘ William H. Wormell, 79, veteran 
musician, died May 1 in Dover, 
N. H., after a long illness. 


























Skelton Knaggs, 42, screen ac- 
tor, died April 30 in Los Angeles 
after a long illness. 





Marshall Robergé, 42, theatre 
projectionist. died April 28 in Bur- 
lington, Vt. 


Mortimer-Lait 
ques Continued from page 2? Gee 


collaborator with Lait, his editor- 
in-chief on.the N. Y. Daily Mirror, 
retained his cousin, Mortimer Lieb- 
erman, a Houston attorney, to pow- 
wow with the Neiman-Marcus bar- 
risters in Dallas. Godfrey Schmidt 
was their New York attorney. An- 
other attorney, Hy Fishbach, had 
sued Lait-Mortimer for legal fees 
and collected some $35,000 pre- 
viously. It would have taken an- 
other $25,000 in fees to fight it, 
hence the 20G settlement, which 
also included the cost of the ads 
in the 24 key newspapers carrying 
the Mortimer-Lait apology and re- 
traction. 

Nat Wartels, head of Crown Pub- 
lishers, sought to settle on his own, 
but it was held that it had to be 
a settlement and apology by all 
three, including the authors. Book 
was published in 1952. Neiman- 
Marcus and a group of 54 employ- 
ees sued that a reference to them 
was “untrue and libelous.” 

The combination of 








eircum- 


His. 


stances which figured in Mortimer’s 
case embraced a number of per- 
sonal tragedies his mother and 
father’s death and the death, at 28, 
of the Hawaiidn-bern Mrs. Lee 
Mortimer (cancer). Coupled with 
the passing of his mentor and edi- 
tor, although Lait had been ailing 
for some time, it decided Mortimer 
to embark on a round-the-world 
trip which may result in a sort of 
global “Confidential,” as he touch- 
es on the several key cities. 

He’s due back next month, in 
time to essay his uusual summer re- 
placement stint for Walter Winch- 
ell, a chore Lait used to assume 
during the columnist’s six-week 
sabbatical. 


The Lait-Mortimer advertisement 
of apology reads: 

“Several years ago the under- 
signed, Lee Mortimer and Jack 
Lait (now deceased), published 
‘U.S.A. Confidential,’ which made 
defamatory references to Neimen- 
Marcus Company of Dallas, Texas, 
and to some of its employees. Nei- 
man-Marcus Company and some 
employees (who represented groups 
to which the book referred) filed 
libel suits against the authors and 
the publisher. The publisher apol- 


pes dhi - 


ogized publicly to Neiman-Marcust 


Company and its employees and 
made a financial settlement, as a 
result of which the action against 
the publisher was dismissed. Nei- 
man-Marcus Company and the in- 
dividual. plaintiffs, however, con- 
tinued their libel suit against the 
authors. 4 

“More thorough investigation, 
since the publication of ‘U.S.A. 
Confidential,’ has convinced Lee 
Mortimer and the estate of Jack 
Lait and their attorneys, that the 
defamatory references to these 
plaintiffs should never have been 
made. The Neiman-Marcus Com- 
pany, its management and employ- 
ees, enjoy and deservedly enjoy, an 
excellent and enviable reputation. 
We regret very much the defama- 
tory statements made in a few 
paragraphs of ‘U.S.A. Confidential,’ 
about the Neiman-Marcus Com- 
pany and some of its employees. 
In retrospect and on more careful 
examination, these statements, we 
are now convinced, are untrue and 
were made without proof or cred- 
ible evidence. 


“In fairness to Neiman-Marcus 
and its employees, Lee Mortimer 
and the estate of Jack Lait make 
this apology and retraction.” — 


Long Vegas Deals 


aaa Continued from page 1 


~ 


has rarely done well with a disk 
headliner, and has been steering 
clear of such toppers except when 


used in a secondary position to..a 
top name comic.’ 


The three-year deals permit 
nitery headliners to get a huge 
salary for one month out of a 
year, and thence into select tele- 
vision situations only. They’ll hit 
other cafes only on a “personal 
favor” basis, since Vegas and video 
will provide them with a hand- 
some living for the entire year. 
Besides, the tax question makes 
it difficult for them to accept all 
dates offered them. 

Lately, the Las Vegas innkeepers 
have gone on a three-year binge. 











to longterm deals, but fever is be- 
ginning to strike for performers 
generally getting secondary spots. 
It’s felt that, in a few years, the 
same situation now obtaining with 
headliners may also apply to the 
lesser performers. 
Gets More Acute 


Situation will be getting more 
acute as more hotels are being 
blueprinted for Las Vegas. On the 
drawing boards are the Tropicana, 
Morocco and the Martinique, all 
of which will be major operations. 
With the addition of these hostels, 
it’s expected that the casino coun- 
try will need approximately 200 
headliners annually, assuming that 
each name can draw for a month 
at a clip, which is the usual term 
for each year on the three-season 
deals. Right now, the talent agen- 
cies do not know just where to get 
that many names. They are going 
in heavily for filmsters still un- 
proven in cafe stands. For example, 
the Riviera has signed Jeff Chan- 
dler, starting tonight (Wed.). He 
has recorded on the Decca Label. 
Sammy Davis Jr. is preparing his 
act. 

The new talent being unearthed 
in Vegas isn’t playing niteries else- 
where, so the dearth of attractions 
in. other parts of the country still 
exists. There have been some no- 





table exceptions namely Mae West, 


Not only are names being pacted | 


who toured after an initial Las 
Vegas click. , 

The niteries in other cities have 
been having trouble getting their 
proper fill of names. The Coast 
cafes, Chi’s Chez Paree, the N. Y. 
spots, Miami Beach niteries, Mont- 
real clubs, and others have been 
hard-pressed to find preper talent, 
at least at prices that they can 
afford. For that matter so are the 
Vegas inns, but they have the loot 
to wear down resistance to persen- 


al appearances. ? 





Marilyn Maxwell’s Deal 
Las Vegas, May 10. 

Marilyn Maxwell has inked a 
three-year pact with the Royal 
Nevada Hotel which commits her 
to 12 weeks during this period ata 
salary of $180,000. She will play 
a minimum of four weeks annual- 
ly, starting May 17. 

Last September she appeared at 
the Last Frontier Hotel. 


MARRIAGES 
silt ras Veg, Mayra 
eele, , May . Bride 
is a film Sete 
+ Jacqueline Shaw to James Cha- 
pin, New York, April 30. He plays 
Bozo, the Capitol Records clown. 
Ines. Passarella to Joseph Bis- 
7. Bride’s 


with the A and -Force Mo- 
tion Picture Maeeian: he’s assistant 
to Oscar A. Morgan, Paramount 
short subjects and newsreel sales 
manager. 

Marion Marlowe to Larry Puck, 
St. Louis, May 6. Bride’s a singer; 
he’s a television rer. 

Sydell Grossman to Arnold Ra- 
bin, Philadelphia, May 8. He’s a 
writer-producer at WCAU-TV. 





oo ——-. to A. - les, 
ernando, .. May 3. "s 
(a film publicist. 


Ruth Drisks to Victor Allessan- 
dro, Houston, Tex., May 1. He is 
conductor of the San Antonio 
Symphony Orchestra; bride is a 
—— and piccolo player in same 
ore 


Barbara Rutting to Count Hein- 
rich von Einsiedel, Munich, April 
14. Bride’s an actress; he’s a 
writer. 

Shirley Wilson to Richard 
Schacht, Tijuana, Mex., April 30. 
Bride’s a secretary at Allied Art- 
ists; he’s a CBS-TYV technician. 

Rose Holbein to William Walk- 
er, Glasgow, April 28. Bride’s a 
chorine and niece of late comedian 
Charlie Holbein; he’s stage man- 
ager at the Metropole Theatre, 
Glasgow. ~ 

Beverly Dixon to Joe Calvan, 
Bes Moines, May 3. Bride is sing- 
er-actress with the touring “Pa- 
jama Game;” he’s assistant stage 
manager of same show. 

Jean Fleissner to Jan Anson, 
New York, May 1. Bride is with 
Music Corp. of America; he’s a 
personal manager. ’ 

Donna Gibbs Smith to Lyle 
Wheeler, Palos Verdes, Cal., April 
29. He’s supervising art director 
at 20th-Fox. 

Patricia Ann Moclair to John M, 
Dunphy, New York, April 29. 
Bride is daughter of William J. 
Moclair, managing director of the 
Roxy Theatre, N. Y. 

Kay Rose to Larry Carothers, 
San Antonio, recently. He’s a disk 
jockey on KONO, San Antonio. 

Esther Richards to Neal Merritt, 
Seguin, Tex., recently. He’s a staff 
announcer with KONO, San An- 
tonio. 

Jackie Lynn to George Cyr, Chi- 
cago, April 30. Bride’s a thrush 
for NBC, Cleveland; he’s WNBK 
program director. 

Adelaide Gannon to Alfred Stew- 
art, Los Angeles, May 1. Bride is 
secretary to Joe Mankiewicz; he’s 
an educational film producer. 





BIRTHS 
Mr. and Mrs. Bill Morris, son, 
Cleveland, May 4. Father is 


WTAM-WNBK director. 

Mr. and Mrs. Marvin Levy, son, 
New York, May 5. Father is Metro’s 
radio-tv contact. 

Mr. and Mrs. Del Hostetler, 
daughter, Philadelphia, April 28. 
Father is WPTZ director. 

Mr. and Mrs. George Pious, son, 
Philadelphia, April 28. Father is 
with WCAU-TYV sales staff. 

Mr. and Mrs. Bernard Grant, 
daughter, New York, May 2. 
Mother is actress Joyce Gordon; 
father’s a radio-tv actor. 

Mr. and Mrs. John Anderson, 
son, Los Angeles, April 30. Father 
is an actor. 

Mr. and Mrs. Adolph Silverstein, 
daughter, New York, May 6. Mother 
is radio-tv actress Natalie Priest; 
father is pressagent. 

Mr. and Mrs. William Pepper, 
son, Columbus, O., May 3. Father 


is WBNS-TV newscaster and an- 
nouncer, 
Mr. and Mrs. Matt Burke, son, 


Inglewood, Cal., April 30. Father 
is an actor. 

Mr. and Mrs. George Brackman, 
| daughter, New York, May 9. Father 
‘is a tv musical arranger. 
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DON CORNELL 


“Has one big advantage over most American singers. 
Like Danny Kaye, he knows how to entertain.” 

















PACKED ‘EM IN AT THE EMPIRE, GLASGOW > 


Currently 
THREE MONTH 


TRIUMPHAL TOUR 


GREAT BRITAIN 










LL BE HOME IN 
JIUNE .ee 


 — 
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RECORDS 





Current Hit Releases 


: “MOST OF ALL” 
“THE DOOR IS STILL OPEN” 





Direction 


WILLIAM MORRIS AGENCY 














Clifford Davis, London Dowty Marror. 


"an easy personality, charm and 
a voice that won the hearts of the 
audience ... hollered for more.” 


Giasgow Evening News. 


“scores a triumph on his British 
debut in Glasgow .. . outstanding 
success ... audience loved him . . . 
sings better than most... talks bet- 
ter than most . ..a great success.” 


New Musical Express. 


“—scores ... good set of pipes . . . 
a highly attractive personality which 
endears him to all ages of stubholders 
«. » off to heavy palm-stinging.” 


VARIETY 


“the top-billing singer at the Gias- 
gow Empire who gave me the most 
pleasure... sincere and talented per- 
formance.” 
—ARCHIE McCULLOCH, 
Glasgow Evening Citizen. 





“Don sings . .. we lowed @ . . . o highly 
successtul Brits opening.” 


Giesgow Deily Record. 


“A sell-out ...¢ sessefier .. . huge 
success, « tramp.” 


Weekly Sporting Review. 
“—won by « kneck-cot . . . the happy 


knock of moking oct look impromptu 
... frst rete evtertcinmest.” 


Giesgew Ewering Citizen. 


“fine performemce ... waves of 
appleuse™ 
Giesgew Evesing Times. 


Public Reistvers fer Great Britcia 


SUZANNE WARNER. LTD. 
Pear! Clerte 








Personal Momogement 


9 ROCKEFELLER PLAZA 
NEW YORK, K. Y. 














